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I-FI: NEW SOUND IN SHOW BIZ 





Mrs. Glenn (RCA) Miller's Test Suit fl BANS T 


On U Biopics 


I a friendly test suit 
will have bearing on future biopix 
involving musical personalities, 
the estate of Glenn Miller would 
restrain Universal - International 
Pictures and Decca Records from 
releasing an album of the sound- 


track of the just-completed “The 
Glenn Miller Story.” Widow of 
the bandleader, suing in N.Y. Su- 
preme Court (although a Cali- 
fornia resident), has a participa- 


tion interest in UI’s “Miller” bio- 
pic, but contends that all she sold 
UL was the right to produce the 
film, and no by-product disk rights. 

rhrough attorney David Mackay, 


She denies that “exploitation” 
Should embrace a Decca-released 
“Glenn Miller Story” soundtrack 
album. Especially since she has a 


continuing residual interest in her 
late husband Major Glenn Mil- 
ler’s RCA Victor recordings. The 
bandleader died at the age of 40, 
in line of duty, in a London to 
Paris pre-Xmas 1944 plane hop, as 
wk of his batoning for the Allied 
orces 

It is inevitable that, with pro- 
gression of time, other biopix of 
bandleaders, musical personalities, 
et al, will be screen-or TV-pro- 
duced, and Mrs. Miller’s attorney 
thinks this is an important theatri- 
cal test case, 
do with the fact that eight men 
from the original Miller band par- 
ticipated in the film’s scoring. For 
further authenticity, Mackay states 
he “loaned” Universal the original 

Continued en page 87) 


Young Talent Needs Place 
To Perform, Says Schary, 
But Breaks Always Come 


(he tragedy of kids breaking 
Inio show biz today is that they 
have no place to be lousy.” 

_Crediting the line to comedian 

rorge Burns, Metro production 
chief Dore Schary stressed the 
need for the expansion of the lit- 
le theatre movement around the 
country at a gathering of about 600 
young thesps at the American 
Academy of Dramatic Arts (N. Y.) 
_ t week. Conclave was held un- 
fet auspices of the American 
Theatre Wing Professional Train- 
ing Program. 

As an oid trouper (“I played the 
es role in ‘The Last Mile’”), 
‘ary said that the most impor- 
7 it thing was to act anyplace, any- 
“iiere and that the early parts, the 

®-liners and walk-ons would help | 





which¢ 


This has nothing to) 


Decca Soundtrack 


Tracy, Hepburn Due On 
B’ way in Kanin’s Play 


Spencer Tracy and Katharine 
Hepburn are understood set to co- 
star on Broadway next spring in a 
new play by Garson Kanin and wife 
Ruth Gordon Producer of the 
show is reportedly not set and the 





title, subject matter and other de- 
tails of the script have not been 
disclosed. The Kanins, who have 


been in Paris for some months, are 
due back in the U. S. next Janu- 
ary. a 

Tracy’s only Beoadway appear- 
ance in recent years was in Robert 
E. Sherwood's “The Rugged Path” 
in 1945-46. Miss Hepburn starred 
in the Theatre Guild revival of 
Shaw's “The Millionaire.” 


See Pat Weaver 


As Next NBC Prez 


Indications are that Sylvester L. 
(Pat) Weaver, vice-chairman of 
the board of the National Broad- 
casting Co., will be named eile | 
dent when David Sarnoff, board | 
chairman of RCA, board chairman | 
|and pro tem prez of NBC, bows 
lout. Timetable on Sarnoff's re- 


| turn to the 53d floor of the parent | 


{RCA operation now 
March 1, instead of Jan. 1 as 
originally planned. 

When Frank White exited the 
top NBC spot, a subsequent exes 


reshuffle brovght Weaver back 
inte the top programing spot 
with Charles C. (Buc) Burry’s 


to program sales. Weaver 
‘nant bot’) in black- 


svitch 
haz been don 


and-white and the more recent 
co®r TV piogramming, and is 
viewed the most logical overall 


experienced topper with both NBC 
Lrogramming, operations. He was 
nained vice-chairman when White 
became prez and Sarnoff reas- 
sumed the board chairmanship of 
NBC with Niles Trammell's exit 


Big Board’s TY Itch 


N. Y. Stock Exchange is shopping 
around for a television show. 
Nothing fancy or ultra-expénsive, 
| but dignified and with cultural 
trimmings. It would be Exchange's 





looks to be 





Dok, PHUNGS 


High Fidelity is the new big lift 


to show business Once again, a 
parlay of electronic wizardry and 
showmanship has generated a fat 


flung boxoffice stimulus—this time 
for the disk and phonograph in 
dustrie: 

High 


will-o’-the 


Fidelity, or Hi-Fi, is no 
wisp gimmick or 
ing fad. It's conmigo phase of the 
all-encompassing postwar enter- 
tainment revolution that has 
racked through the o!d boundaries 
in every corner of show biz Hi- 
Fi is the new dimension for music 
on disks—the parallel to the ad- 
vent of color for television, and 
3-D, siereophonic ysund and wide 
screen for films 

Hi-Fi is the “new sound” that 
the disk industry caught in its 
for those ultimate bass and 
notes on the audio spectrum 
through the specialized 
argot of the engi- 


pass 


chase 

treble 
Cutting 
tweeter-wooter 


neers (explained in other articles 
in this issue), hi-fi is another way 
'to describe canned music that’s 


richer in detail and more realistic 


in impact than anything ever heard | 


before, outside of the actual con- 
cert hall 
What began as a hobby some 20 
years ago is now burgeoning into 
(Continued on page 81) 








‘Ad That Never 


Ran Irritates 


Joe Louis Fans 


By FRED TEW 


Detroit, Oct. 13. 
home town of the for- 
heavyweight cham- 
itself a newspaper 
tempest over a proposed piece of 
advertising for “The Joe Louis 
Story.” The ad copy in question 
was contained in the United Artists 
pressbook as part of a 720-line type 
set. The ad never actually ran 
but newspapermen reacted to the 
exploitation angle at the local 


Detroit, 
mer world’s 
pion, has had 


| press preview of the film 


UA’s copy ran along these lines: 
“The Sensational Story of the 
Great Champ of Champs—His true 
life. What they said about him— 
was it true? Was he owned by the 
syndicate? Did he have a secret 
manager? Did he squander and 


| 
| 
j 
| 


See $500,000,000 TV Time Billings 


For 53; 4 Webs Eye $210,000,000 


Plush Rives Packet To 
Be Showboat Eatery 


Portsmouth, O., Oct. 13 

The plush Gordon C. Greene 
last of the famous passenger 
packets to ply the Ohio and Mis 
sissippi will become a 
howboat restaurant at Owensboro 
near Louisville, Ky 

Purchased recently to become a 
floating hotel for workers at the 
new $1.219.000.000 Atomic Energy 
Plant in Pike County, near Ports 
mouth, the ship's owners, Mr. and 
Mrs. Jack Fish, decided to sell the 
boat to H Randy Atherton and 
Sylvester Clark, of Owen 
The pair said they would decorate 
the 28-vear-old, 100-stateroom 
packet in the motif of the days 
Mark Twain wrote about 


Miami's 10-Hotel 
TV Web for Pix 


Miami, Oct. i3 

First experiment on closed tele- 
vision over a 10-hotel-motel cir- 
cuit will be undertaken shortly in 
the greater Miami area, it was an 
nounced this week by the Emeff 
Corp. To be called “Million Dollai 
Mov-E TY,” plan calls for projec 
ltion of full length films via leased 
| telephone wires, 


livers 


bol 0 


Hotels involved will pay $1.50 
| . 
per room, according to John F 
lrucker, chief engineer for the cor 


poration, with the amount to be 
added to daily rates Expected 
that’ if the experiment proves sur 
cessful attempt will be made to 
interest the hundreds of hotel 
and motels in thia south Florida 
resort sector. 


617, OF US. RADIO. 
HOMES HEARD SERIES 


A record humber of families 
heard the radio version of the 
+ World Series this year, with one 
or more of the Mutual network de- 
scriptions heard in nearly 27,500,- 
000 homes. Results were reported 
by Richard J. Puff, Mutual di 
rector of research and planning 
Report is based on a preliminary 
tabulation of a survey conducted 
by J. A. Ward on a sample of more 
s. Tabulation dis 


Television industry will ap 
proach and possibly pass the 
S900,000, 000 mark in gross time 
1953 There's no way 
total 
revenue, but 
early trends, 
half-billion 
this 


‘yvenues In 
edicting the 
network 


of absolutely pi 
tation and 
on the basis. of 
tradestet believe the 
mark will be 
veal then 


reached, if not 
certainly next 


sSelief is based on a number of 


factors—constantly increasing vol 
ume of network business, not only 
for NBC and CBS but for the fast- 
advancing ABC and the Iast-but- 
not-least DuMont on rapidly ex 
manding national spot busine ind 
on ( least-known factor local 
Muistne in the new t istion mat 
kets 

Total broadcasting revenue’ in 
1952 was $336,000,000, a 43 rise 
over the year before Assuming 
that this year, with expanded sta 
tion lineup Old advertise in- 


creasing their timebuying and new 


advertisers entering the fold, the 
rate of increase will be the same, 
projected total is then $4380.000.- 


000 Of last year’s $336,000.000 
total, $180,000,000 came trom. net- 
work business Nets this vear fig- 
ure to gross between $210,000 000 
and $230,000,000 

Current Publishers Informacion 
Bureau figures for the first eight 
months of the year show the total 
network billings at $137.282.000, 
approximately 20° thead of the 
first eight months last year. Should 

(Continued on page &7) 


Matchmaking ‘Monopoly’ 


Seen Behind ABC-TY’s 
Blackout of Wed. Fi'es 


First instance of alleged monop- 
olistic practices in boxing affect- 
ing television network proyvron 
ming plans wa disclosed t 
veek, when it was learned that 


ABC-TV was forced to cancel it 


proposed Wednesday night boxing 


program two weeks ago becau 
the independent promoters doing 
the matchmaking couldn't come up 
with bouts and fighters of network 
tature 

Becau the propo | up of 
bout Wa ul il facto Lie r\ 
Na forced to cance ey , 

ow and fill in wii Di 
ol ipostitute programming on - pt, 
30 Wain on Oct 7 nd avain to 
night Wed As a result the web 
nas abandoned plar Lo keep 


Wednesday as a sport night and 

















de ‘elop the technique that may | teledebut. gamble vast sums of money? Did | than 14,000 home wevantic chanaine tor variety 
“veatually lead to Hollywood. Something like “Information he become a playboy with dozens closes that 61% of American radio Se ee ee 
‘Continued on page 18) Please” is wanted. (Continued on page 86) | homes heard the Series, Continued on page 87 
ee 
S ial High Fidelity Sect 
(Starts on Page 45) 
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Robt E. Lee Seen FCC-FBI Link In 
Ferreting Out AM-TV ‘Subversives’ 


There is some apprehension in¢ 
radio-TV circles here that Robert 
FE. Lee, the ex-FBI agent whose 
gppointment to the Federal Com- 
munications Commission took the 
industry by surprise last week, 1s 
» dedicated man—to the stepping 


up of the campaign to ferret out 
<o-called subversive elements 1n 

dio-TV circles. As result, there 
ine ne well-founded report 


hoeth here and in Washington that 


Lec n all probability, will be the 

idin pirit with the blessin of 
the Administration, 1n reactivatin 
he d e against AM-TV personall 


o are reputedly Red-tin ed 
lwo of the major reporter-com 
nentators in network AM-TV are 
already said to be “suspect” in 
and designated for “tu 
ture serutiny While the FCC, as 
ould remain aloof from as 
an active role in the cam- 
egainst subversion 1n broad- 
casting. the assumption is that Lee 
as an ex-administrative assistant to 
EBL Director J Edgar Hoove! 
ould be in a propitious spot to 
“ease” the industry as a forerunne! 
to action by the House Un-Amecr} 
ean Activities Committee. 


Lee's eves 
such 


SUIS 


DE MILLE SCRIPTURAL 
MONOPOLIST AT PAR 


Althouch Biblical stories are on 
) priority list in Hollywood 


largely because of the b.o. success 
of religioso pix in past and be 
cause those with sweep lend them 
selves to the new widescreen treat 
ments. Paramount is not in the 
market for them. 

it’s reported, is that at 
Par only Cecil B. DeMille can pro 
duce stories from the Bible, thai to 


Reason 


assign one to another producer 


would rot likely sit well with the 
vet filmmaker. DeMille is now 
readying “The Commandments” 
for lensing next year. 


STATEMENT REQUIRED BY THE 
aCT OF AUGUST 24th, 1912, A 
AMENDED BY THE ACTS Ol 
MARCH 3. 1933, AND JULY 

1946 ‘Title 39, United Sti 

Code S ction 233,) showing th 

p. Management ana cil 
ot Variety, published we 


Ney York, N. Y., for Oct 
be 1, 1052 
1 The names and addresses of 
the publisher, editor, managing edi- 
tor. and business manager, are: Pub- 
er—Variety, Inc. 154 W. 46th 
reet. New York 36, N. Y. 


Ejitor—Abel Green, 154 West 46th 


street, New York 36, N. Y. 
Managit Editor—Robert J. Lxndry 
Busine \ianager—Harold- Erichs. 
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Courant Stands on Dignity- | 
Gotta Invite Critic Back 


Hartford, Oct. 13. 

The Hartford Courant has delib- 
erately failed to take advantage of 
a new State law allowing entrance 
of newspapermen into a theatre 
vhere before they were banned 
because of a house dislike. Law 
as passed this summer after the 
‘ew Parsons put Courant critic 
led Parker on the ban list for 
alleged barbaric pannings and 
caustic columning. 


n 


On passage of the law, Courant 
editorially announced house must 
invite Parker back if it wanted any | 
Courant coverage. It said the law | 
wouldn't be used by the paper to 
force coverage, and implied strong- 
ly that no other than Parker would 
cover the house. 

At beginning of current season, 
New Parsons reps sought an audi- | 
ence with John Reitemeyer, pub- | 
lisher of the Courant. He was out 
of town. Emissaries saw Vigo | 
Anderson, amusement ed of the 
heet, and said they wanted to talk | 
the situation over. 

Anderson told them flatly, “Par- 
ker and no talking over,” meaning 
that if house wanted coverage, it 
must invite Parker back. Result 
was and is a Mexican standoff. 

In the meantime, Courant is 
running ads of the New Parsons 
and using readers as well as other 
feature matter. 


‘ 


Paramount Tags Metro 
Leal for Press Slurs On 
‘Roman Holiday’ Gross 


Paramount sales and ad-pub reps 
ave doing a burn over adverse 
press reports concerning the run 
of “Roman Holiday” at Radio City 
Music Hall, N.Y. They claim the 
run was fine and blame the news- 
paper downbeating, strangely 
enough, on a Metro source. 

Frank Farrell, N.Y. World Tele- 
‘rem & Sun columnist, touched off 
ihe hassle with an item on “Holi- 
day” being vanked from the Hail 
because of low-gear money intake. 
Hedda Hopper syndicated on Fri- 
day (9) that the film had been 
taken out two weeks ahead of sked 
for the same reason 

Par sources counter that “Holi- 
day’ went for five weeks and 


crossed close to $650,000 in that | 


period. This, they stress, would be 
a strong run for just about any- 
body's picture. The Par-ites add 
that an over-zealous flack at M-G 
wae responsible for the Farrell- 
Hopper errata. The M-G-er alleg- 
edly sought to strengthen his blurb 
for “Mogambo” ‘which followed 
“Holiday” at the Hall) with the un- 
flattering commentary re “Holi- 
day ™ 


Linda Darnell a Seagoing 


Jivehound— Beaverbrook 
Halifax, N. S.. Oct. 13. 

Film actress Linda Darnell has 
made quite an impression on one 
William Maxwell Aitken, otherwise 
Lord Beaverbrook, 

The Canadian-born British news- 
paper magnate and industrialist ar- 
rived in this eastern Canadian port 
lest week with Miss Darnell. 
“board the Cunard liner Queen 
\iary, diverted here because of the 
New York dockworkers’ strike. The 
poir made the four-day — trans- 


oceanic vovage in adjacent com- 
partments, 


Asked by a Canadian Press re-" 


porter whether or not he knew he 
‘as traveling next door to a film 
ar. Lord Beaverbrook replied: 


“How could I help but know’ 
She plased records the entire trip 
even played them during her 
euls.” he added. 


> 


\Nliss Darnell, who left for New 
York in a chartered airpiane, ar- 
ved in Canada after a four-month 
p abroad. While in Europe she 
completed work in 


‘ 


Rome on an 


Italian picture, “Unwanted Wom- 
en, co-starring with Oscar-winning 
Snthor Quinn, 
She !] eturn to London in 
vember to star in the David 
ller-c ected production of ; 
Englis nn, "2 t of Fate j 














HORACE HEIDT 


FOR LUCKY STRIKE 
Under Personal Management 
JOHN LEER 
111 Fifth Ave., New York 











Florabel Bounced 


By L.A. Mirror 


Hollywood, Oct. 13 

Boldface line reading ‘“Florabel 
Muir Has Resigned” under the 
standing column head ‘Florabel 
Muir Reporting’ was the only 
mention the Los Angeles Mirror 
made in its 5th birthday edition 
Monday (12) of departure of the 
femme who was the local scene 
scrivener with the tabioid 
since its inception. Her departure 
followed a weekend cause celebre 
when the L. A. Daily News and 
L. A. Herald Express both embar- 
rassed the opposition Mirror by 
breaking a story that Miss Muir 
and her husband, Denis Morrison, 
had purchased and resold liquor 
licenses—a practice the Mirror had 
roundly condemned two days ear- 
lier in teeoff of a mobster expose 
tagged “Saloon Empire.” Despite 
the resignation announcement, 
Miss Muir, who also covers the Los 
Angeles-Hollywood scene for the 
N. Y. Daily News, let it be knowa 
she was fired. 


This isnt the first time Miss 
Muir has been news material her- 
self. Almost two vears ago she got 
into a row with Franchot Tone in 
Ciro’s. He spat in her face, later 
paying a $400 fine. A few years 

(Continued on page 86) 





Spyros ewes Heads 
Christopher Awards; 
Also Perlberg, Seaton 


Spyros Skouras, president of 
20th-Fox, heads a number of in- 
dividuals in the entertainmen‘ 
fields who have been named to re- 
ceive Christopher Awards for the 
third quarter of 1953. Among 
other laurel winners, its was Gis- 
closed today ‘(Wed.), are producer 
William Perlberg and_ writer-di- 
rector George Seaton. 

Founded in 1945 by Father 
James Keiler, fe Christopher 
movement aims at “stimulating a 
greater sense of personal respon- 
sibility in education, government, 
labor relations and the creative 
ends of literature and entertain- 
ment.” Each award winner will 
receive a Christopher medallion 
for accomplishment that “reflects 
the God-given talent that can be 
exerted for good by one individual 
in the communications fields.” 

Skouras won his accolade for 

‘Continued on page 95) 


sheet | 








Reverse-English 
Story going the rounds on 
Madison Avenue. Agency on 
Lucky Strikes engaged a re- 
search outfit to telephone a 
couple hundred celebs and ask 
their brand of cigarets. Those 
giving the correct answer were 
asked to endorse the product 
in the current newspaper ad 
campaign. One name on the 
list was that of Dr. Alfred C. 
Kinsey. A research girl finally 
got him on the phone in In- 
Giana, 

“We'd like to ask vou,” she 
said, “what cigaret you 
smoke.” 

“IT never discuss my personal 
afiairs for publication,” said 
Di. Kinsey, and hung up. 


Elastic Exec 
Uncle Sam Taking Over 








Deal for the sale of the Para- 


St., to the Government for use as 
an office building, is understood 
|nearing agreement. Negotiations 
|have been in progress for 14 
| months, but terms are said to be 
pretty near set. 

Report on Broadway this week 
that the deal was actually set, with 
the Government to take possession 
of the property Dec. 1, is denied 
by the hotel management, which 
reveals merely that negotiations 
| are continuing. It's understood the 
Government intends to use the en- 
tire building for offices for the 


Internal Revenue Department, now | 


located in a building in East 45th 
Street, N. Y., and for some of its 
Postal Inspection staff. 

Loss of the Paramount as a hotel 
is figured a potential blow to show 
business, since it’s one of the few 
major-size spots in the’ Times 
Square area adjacent to the legit 
district. The establishment caters 
primarily to transient commercial 
trade. 


Dutch Resistance Group 
Hits M-G Pic; ‘H’ wood Way’ 
Nixed for Subject Matter 


The Hague, Oct. 6. 

Holland’s leading wartime re- 
sistance group has hit out at the 
current filming here of M-G's “The 
True and the Brave.” ic shows 
Clark Gable as a Dutch resistance 
leader who is imprisoned by the 
Germans, and then released by his 
fellow resistance men. Adding ro- 
mantic interest is Lana Turner, 
who appears to be working for Ger- 
mans, but is really on the good 
side. Victor Mature completes the 
starring threesome. 

tesistance group, called The 
Dutch Assn. of Ex-Political Prison- 
ers of the Occupation § Period. 


coesn't like the idea of making a | 


tilm for entertainment concerning 
the resistance. It would like to see 
a documentary tvpe pic. Further- 
more, say the miffed underground- 
ers, “the continuing appreciation of 
the deep seriousness of the resist- 
ance is certainly not served by 
making a film in the Hollywood 
way.” 

{| Piquant point of affair is that 
| the Dutch government stands solid- 


ly behind Metro’s venture. It has 
proviaed technical advisors and 
other assistance. Furthermore, 


judging by the enthusiasm of the 
Dutch public, Gable et al. can do 
;no wrong. Ever since he arrived. 
_burgomasters have been falling all 
over theinselves trying to get him 
to come to their communities for a 
small fiesta, gift-giving, ete. When 
shooting began in the southern 
town of Maastricht, the town 
stopped dead, and everybody was 
out cheering the company on the 
town square. Even Gable’s stand- 
in got cheers. 

Metro's Paul Mills. who is super- 
Vising public relations, says the 
film has to be understood as a work 
of fiction. He adds: “We're trying 


to make it as near as possible to | 


something you can believe. But 
we must have some romance |in 
| Oe 


Benny Aiphonsegastons 
Jessel at Friars Feed 


Comedian Jack Benny will toast- 
master the George Jessel Tesii- 
monial Dinner to be given by ihe 
Friars at the Hotel Waldorf-As- 
toria, N.Y., Feb. 21. 

It’s a reciprocal turn, as much 
as Jessel presided over the Jack 
Benny dinner given by the Friars 
about a year ago. 





Buzz Meredith As Villain 


Hollywood, Oct. 13. 

Paramount is dickering for Bur- 
_Sess Meredith to play heavy in up- 
coming “Legend of Incas,” Mel Ep- 
stein production rolling Oct. 19, 
with Charlton Heston. 

Nicole Maurey and Yma Sumac 
are femme leads. Jerry Hopper 
i directs, 


mount Hotel on New York's 46th | 


—— 


Solid 20th Earnings Seen Restoring 


Pay Cuts This Year 


* Financial showing of 20th-Fox 


‘this year has made it a virtua) 
certainty that salary cuts agreed 


N.Y.’s Paramount Hotel‘? >” ‘he company’s top execs lost 


January will be completely re. 
stored. Reduction scheme was 
force also during 1952 as an « 
cmy measure with vea 
earnings permitting restorati f 
full salaries for that yv« 

Original plan 
overhead as a safeguard 
pation of the final profit 


Was to é ‘ 


Producers, stars and dirs 


der contract to 20h are 
cluded in the plan. Whethe: é 
elastic reduction will be continue 
for a third year in 1954 hasn't 
been decided vet, but insiders 
ure it’s again in the cards. 

Preliminary estimates of 201) 
earnings for the first three ouar- 
ters of '53 are put at $1.100,000, 
Third quarter profit was $942,000 
Fourth quarter, due to Cinema- 
Scope, is expected to skyrocket the 
company’s earnings. 

Salary cut for 1953 called for a 
50°o reduction in all salaries in 
excess of $500 a week for the vea: 
ended Dec. 26. It’s figured that 
this resulted in a potential saving 
of close to $1,000,000 compared 
with a reduction of $630.000 un- 
der the scheme in effect in 1952, 
Cuts that year were fully restored 
Under the 1953 policy. salary re 
ductions are to be restored out of 
earnings in excess of $1 a share on 
the common stock. 


DUAL CITIZENSHIP 
SNAFUS FERNANDA 


Fernanda Montel’s passport trou- 
ble, which stymied her return to 
the Hotel St. Regis’ Maisonette 
Room, N. Y., last Thursday (8), 
is due to a dual citizenship. 

She was married to a Brazilian 
and, until her divorce is granted 
in three months, she has neither 
Brazilian nor French passport 
‘She was born in North Africa.) 
As result of the snafu, the St. 
Regis’ Pierre Bultinck is holding 
over Constance Moore for another 
four weeks. 


Walters’ H’wood Hop To 
Audition Jane Morgan 


Lou Walters is meeting Barron 
Polan, rep for Jane Morgan, in 
Holiywood to catch her at the Mo- 
cambo. She will star in Walters’ 
new revue, “An American Girl in 
Paris,” opening. at Palm Island, 
Miami Beach, Dec. 23 with a 40- 
_ week route into Lou Walters’ La‘in 
Quarter, N. Y., in the spring. The 
Bernard Bros. and the Szonys will 
co-star with Miss Morgan. Waiters 
has never seen Miss Morgan work. 

Songstress is being tested by 
Arthur Freed (Metro) and she has 
the privilege to leave after 20 
weeks to do a picture or a TV 
scries. She’s set with George Jes- 
sel Nov. 1 on his ABC-TVer out of 
N.Y. 











Sir Carol Reed in N.Y. 

Sir Carol Reed, who recent!y 
completed “The Man Between” for 
London Films, planed in from Brit- 
ain Monday (12) to help launch the 
picture’s American preem at the 
Victoria Theatre, N. Y. It’s set to 
open there following the current 
run of “The Moon Is Blue:” 

Also arriving with Reed were his 
actress-wife, Penelope Dudley 
Ward, and Lopert Films prez Ilya 
Lopert, who is distributing the 
James Mason - Hildegarde Neft- 
Claire Bloom starrer in the U. 5 
Reed produced and directed [the 
suspense thriller which is localed 
in Berlin. 





Corwin Screenplay of Ibsen 
Hollywood, Oct. 13 

Norman Corwin has been s 
by producer Tom Gries to ¢2 
screenplay of Ibsen's “Hedda 
Gabler.” 

Exec preducer Allan Dow!ins 
who's completed a first ¢ 
adaptation, leaves for N \ 
week prior to procecding ‘(0 ? 


, rope, where he'll scout locations. 
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Hope Filipino Film Will Counteract 
Reds in Malaya and Indo- China 


Ss Government’s drive to com-4¢—— ——— a 
munism in the Far East 


e aided by distribution of a Zukor to Be Honored 
By British Film Biz 


L ondon Oct 





bat ¢ 


| ; ino film in that area tagged 
- in a New Life.” tecently 
tloted by the LVN Studios, it , 
ros a man who rejects com-| . rhe British motion picture 
: dustry is to honor Adolph Zuko 
Golden Jubilee with a banquet and 
ball to be held at the Mayfair hotel 
Oct. 29. Function is being organ- 


‘ nism after he discovers the 
evils of subversion. State Depart- 
m nt is reported vitally interested 

seeing that the picture gets ex- 


it : 
ne ive sereenings in Indo-China, ized on an all industry basis by a 
Ma ava. Korea and other critical committee headed by Sir David 
ida ‘a, c = . ‘ 

te ries Griffiths. head of the Kinemato- 


Celia Flor, a top Filipino ac- 8raph Renters Society; tobert 
tress who stars in the filmy con- Clark, prexy of the British Film 
arred with State Department offi- Producers Assn., and Sir Henry I 


{ = . al . 

s in Washington last week as French, the BFPA director genera 
well as With Eric Johnston who Forthcoming Zukor visit is also 
heads the Motion Picture Assn. of to be marked by a special tribut 
America. Both Johnston and mem- from the Cinema Veterans who are 


bers of the State Dept. told her Sponsoring a luncheon. They feted 
that such a picture would be of Zukor in a similar manner on hi 


i 
Meantime, a print of J#st visit to London. 





xr ' 1 
Nationa ndian 


Even the Indian tribes of New 
York state. who haven't scalped 


. ¢ 


in Manhattan to protest the 
white man’s persistent misrepre 
sentation of them 


Piaces” 


Ad Copy Stressing No 
Reserved Seats Better 


Sell Than ‘Big 9" ? 


Detroit, Oct. 

David M. Idzal, managing dir, 
tor of the Fox, reported that a 
switch in newspaper advertising 
F . ha ai .rY) : ne nr ° oO ‘ 
Not Junking Present 3-D Gear In Bagg “ce teh hae toon d. 
Interstate Theatres , = creased atten 
O'Donnell denied _ First adds str 
> weekend that he is junk- the big screen, etc., 4lor \ 
3-D equipment now in use in 
* Interstate Theatre chain and 


is expected to arrive in time for a e € 
Washington preview the end of 
this week. ndlans Ot 
Another special screening may 
be held in New York this month 
ed. Showing would be under | Very Touchy 
auspices of CARE and proceeds of | 
the performance would be turned 
killed in the Korean War. Miss | On Stereotype 
Flor, who leaves for the Coast to- 
> hr i es ir j j Q, » ‘ Oo g i } 
techniques in lighting, lensing and Indian uprisings ceased ‘drtoay —_ 
Continued on page 21) | but pressure groups working for 
- | the Redskins are still marching on 
is readying “Broncho Apache.” the 
| Harold Hecht production co-star- 
ring Burt Lancaster and Jean 
) VRS. AHEAD the Association on American In- 
dian Affairs, the 
In contrast with the majority of Association, the Indian Rights As 
Walt Disney Productions has | 2roups, all telling him how to shoot 
mapped a program of 14 feature-| the film. But not a word from the 
Apaches. 
eémbitious sked in Disney’s history. TV Revives Distortions 
Influencing the stepped-up pace Indians are sensitive to “racial 
at least in part has been the | stereotypes” at the present time 
looks certain to bring $7,250,000. show Indians as very bloodthirsty 
or more, in domestic rentals and is! and without legitimate grievance 
said to have convinced the pro- against Whites. The historic facts 
of money yield. groups for the surviving tribes 
agi * acthalagg releases, twO many of whose chiefs are college 
Will be reissues: ‘‘Pinocchio” and graduates, have hollered loud and 
tlon 
Lineur * new 5 i “Scope : 
ee B ve — nt doe anything but a few football ticket 
i ps { Jeag Ss er ° ” 2 
, eagues in 135 years have an annual pow- 
Beauty,” cartoon features, and 
Switzerland,” which is a “People 
feature, 
disclosed in N. Y. this week that 
the Disney company will Handle 
5 own distribution of at least four 


greal value. 

“Huk” is enroute to the U. S. and 

at a theatre as yet to be ar-| 

I 

over to widows of Filipino soldiers 

day (Wed.) to study Hollywood | Hollywood, Oct 

DISNEY’S BIG according to Robert Aldrich, who 
| Peters. 

To date Aldrich has heard from 
other film outfits, which are cutting | Sociation, the National Congress of 
. a sl 7 rie . 1Y " 
down on production schedules, American Indians and 18 other 
length films for release over the 

ma 4 
next two years. This is the most | —— “ 
marked success of Disney's current | partly because very old films have 
release, “Peter Pan.” This entry been revived on television. These 
ducer that the market is as big aS) have been so badly distorted 
ever it was for some pix, in terms through the years that pressure 
“Fantasia,” Latter is now being often. 
converted for CinemaScope projec- 
md 4 , Tr live’ gee esd ore wow on the leadow of Central 
A t ramp anc sieeping Park 
Distribution Switch 
Leo Samuels, global sales chief 
© upcoming productions in a 
switch from the usual policy of 


‘Continued on page 21) 


O'DONNELL CHIDES NORD 


ance greatl!: 

1 el Scope 
‘ J. (Bob) 1 Cin naSe 
local critics’ laudatory ¢ ymments 


i 


Idzal foun 


; ng the Nord system. Claim '® Stress continuous per! dea 

\ made by Nate Supak, prexy with times of shows |} sat a 
single-strip system, and Dr, | "0 reserved seats that last Weanes- 

Klapp, in talks with exhibs at @4¥ and = Thursday) artencancs 

t \llied States convention in Picked up sharply. He be 

] )! made possible the record-breaki 


(e , ; , 95.000 gross 
Donnell said the contention $99,000 gre 


; 4 8ross misstatement,” adding This week, he contint , 
‘ ¢ had attended a demonstra-, same ad ideas, but adding that a) 
{ the process and thought shows will begin one hour ea! 


1 fine 
ri tyr 


possibilities but that in answer to complain 
ded to await developments. | troiters that last show was keeping 
‘ve no intentions,” O'Donnell them up too late. He'll pitch on 
of junking my present the early to show, early to bed 
vment at this time.” jtheme and thinks it will pa) divi- 


—_—_ —— 


iF 


THEA 
00] 


\ novel 











FILM 


rospect * group of exhibitor 
poses to transmit a number 
ires into Ohio, despite censo 
» by usin closed circull tele 


sion originating in Detroit. Films 


would be exhibited to film theatre 
liences not as films but as tele 
Vision programs over which the 


Ohio censors have no jurisdiction 


Appeals From Censors 
Washington, Oct. 13 
The United States Supreme 
Court yesterday 12) consent 
ed to hear an appeal from the 
Olnuo decision banning the film 
\I When the case will be 
argued is uncertain, probably 
not beiore Februar, 
Court has not vet indicated 
ether it will hear an appeal 
trom New York state censors 
voiving “La Ronde.” 


scheme to circumvent 
film censorship in Ohio is in 





Ohio is known in the film trade a 
one of the most erratic states in it 
judgment and is frequently in di 
igreement with the censors ofl 
neighboring New York and Penn 
svivania 
Idea mapped by the Independent 
Theatre Owners of Ohio calls 101 
the beaming of “The Outlaw 
Devil in the Flesh,” “The Moon 
Is Blue’ and or other pix from a 
Detroit TV station to the large 
screens of film houses in Colum 
bus, Cincinnati and Cleveland 
Theatremen point up that TV’ 
freedom from censorship already) 
has been upheld in the courts in 
the disposition some time ago of a 
test case which originated in Penn 
lvania Video's freedom con 
asts with the censor rule of pic 
ture ind it is this inconsisten¢ 
Ohio exhibs want to 
dramatize. The ultimate aim is to 


put the Ohio censors out of busi 

ness as a stone age relic : 
The idea was introduced at pri 

iyvate meetings of members attend- 


Continued on page 16 





GOING OVER HEADS OF CENSORS 





Changing With 


TV TO Whole Economy of Film Industry 


Epic Trends: 


No More Poor Man’s Peepshow 


‘Big Heat’ Closes in Hub, 

Goes Subrun Next Day 

Boston, Oct 13 

At the end of a three-week run 
today (13) at the Pilgrim, a down 
town firstrun Big Heat Col) will 
bypass the usual wait and open 
in nine suburban first subruns 
Wednesday 14 This is believed 
to be the first time in Hub that a 


pic has had all clearance waiver 


14 Boxoffice 
Boffs of Past 


ow Remaking 


Hollywood, Oct. 13 
Paramount assigned Irving Ash 
er to produce and Michael Curtiz 
to direct a new version of “The 


Covered Wagon,” emphasizing a 


trend among film studios to re 
make big money-earning pictures 
of bygone days No less than 14 
of these properties are either in 
current release, completed, shoot 
ing or in preparation 
The include Vletro ViIogam 
bo formerly “Red Dust All 
he Brothers Were Valiant” and 
Rose Marie Warner's So Big 
\ Star Is Bor and Helen of 
Pro Columbia VTi Sadie 
Thompson former! Rain and 
VI Sister kKileen 201 Fox 
Gentlemen Prefer Blonde and 
Vicki formerly I Wake Up 
Screaming”: Paramount len 
Commandments ind Ul “Mag 


nificent Obsession 


National Boxoffice Survey 
Holiday Weekend Ups Trade; ‘Robe’ Champ 3d Wk. 


In Row, ‘Eternity,’ 


Columbus Day holiday weekend 
is giving biz a boost at many first- 
runs over the country this week 
However, currently some of the 
lesser films are finding the com 
petition from the big. topflight pix 
tough to such as “The 
Robe 20th), “Eternity” (Col) and 
Mogambo’ \I-G 


overcome 


“Robe.” coming in first again for 
third consecutive week, is grossin 
$1,026,000 in some 16 key citie 
by far the biggest amount eve! 


taken in by a single film one week 


\bo If of the playdates thi 
round are holdovers or extended 
run 
H > To Eternits Col) a n 
l eco | Same as a WeCr igo 
I i money is going to *“Mogar 
bo’ \I-G), first stanza out on 1 
lease to any extent. Date range 
from good to terrific, with the pre 
likely to be heard from again In 
the ‘ iture 
“Cinerama” (Indie) is winding 
ip a smasn fourth, the Opening In 
Phi t round swelling the to- 
tal. “Little Boy Lost” (Par!, fourth 
t A k S fitt this Sf or 
| lL.uthei Indie) is p 
u ) spot Irom ei yt 
eek ) 
\ ! [ Ca ng 
{ { a0 liror f nis 
r { 1 y is capturin 
f if place loon I Blue 
UA). long high on the list, will t 
sig Heat Col i 
4 0 j Roman H )] 
1a "a { ist rou id, rount 
t Big 10 
\loor y VB “St ] BY 
Par {1 “Lion in Street WR 
' nner-up pix this fra 
J t of Sumatra I mild in 
Seattle, shapes great in Toronto. 


‘Mogambo,’ 


‘Cinerama’ Next 


“Shoot First’ (UA also. new 
looms trim in Chi Gentlemen 
Prefer Blondes” (20th), out on pop 
scale runs now, is strong in Wash 
ington and great in L. A 


fteturn To Paradise” (UA) look 


neat in Frisco. “Sword and Rose 
RKO) is okay in Louisville. “Cad 
dy’ Pat good in Providence 
hapes tout m N \ Blowing 
Wild WB nother n vie ] 
doing good in N. ¥ ! Boston 
Dut 4 low in Baltimo 

Wings of Hawk” (il is rated 
nice in Ch Dream White l-Cs 
okay in Detroit look fine in 
Omaha Arrowhead Pat OOM 
okay in Frisco and N. ¥ Plunder 
of Sun WB) is oke in Cl \e 

M-G) is rated mw in Bo 

ton, modest in Chi and neat in 
Poronto Begyar Opera VB 
range from mild to ind thi 
eek 

Crue Sea { fast 1 Bo mn 
nd Phi is triin in ( ind 
ind { \ Y Ride yaqguero 
\I-C: if hn in I il ) 

te Bo j y 
) p40 


love j 
in ( Wort i Tye ‘Jo 
Wolt ! e™ ) Ol ! na 
rel 

Wolfb fro: D ind 
it } 1 t \ 1 Ro lo 

in unit | serve a speal 
Pal W yiid O)) i ) e Ls S 

all in Denver and 9 in Lo 
Angel ill employ his L. A. con 
ne yn to corral indie exhibs in 
the area 


j — —— 


tthe Tat 1 } ’ motion 

na ( ( that fims 
e becom imvthi Dut 4 poot 
al entertainment The current 
end to epic picture with ad 


mission prices to match, stands in 
harp contrast to the home televi 
sion rival, described in last week's 
VARIETY streamer as “the greatest 
free show on earth 


The Robe” at a $3 top in N. ¥ 


This Is Cinerama it $3.60 .and 
countle other offering in key 
house it SL.8O are, of Course, only 
partial evidence that a family visit 
to a film parlor is no longer a 
sma change proposition 

But today’s outstanding releases 
ind the upped prices for admission 
may well be setting the pattern for 
the future iv trade trend spol 
tel Cinerama 1s alming tor nm 
eventual 100 theatres in the l S 
These, tor ire, Will be posting big 
rer price scale In Detroit, where 
a top of $1 was standard until 1 
cently Phi Is Cinerama is 
caled up to $2.80 

\ileantime over 1,000 theatres al 


ready have ordered CinemaScope 


(Continued on page 18) 


DEFENSE DEPT. 
SEEKS COUNSEL 


U S Defense 
looking to the film industry for 


Department is 


elp in establishing a co-op pro- 


ject through hich Hollywood 
producers and N. Y. film company 
homeoffice ey would erve ag 
consultants in Armed Services pix 
retivitie 

Film exec reported] ha been 
en onl broad information mn 
the project » far In general 
lerms, the plan calls for substan- 


(Continued on page 16) 
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Upped Wages, Minima, Travel Expense 
Demanded hy Colosseum Salesmen 


New Orleans, Oct. 13. 


+ 





TV an Illusion? 


Hollywood, Oct. 13. 
Time for “gimmicks” is over 
and film industry should settle 
down to consistent schedule ol 


production of good pix, Pano- 
rami¢ productions toppe! 
Leonard Goldstein said Sun 
da‘ 

Pointing to clicks of ““Mogam 
bo,” “Robe and “Eternity 
producer commented afte 
eeing weekend crowd at 
these pictures I feel there was 


no such thing as TV 





ALL - PURPOSE 


Raymond W. Wild, Sr. of Dallas 
was re-elected president of the! 
Colosseum of Motion Picture 
Salesmen Of America at the clos- 
ing session of the independent 
union’s two-day convention here 
Sunda. 11). Other officers elect- 
ed ave Jame MceCormich, Atlanta 
first ep: Glenn Haviland, Seattle 
econd veep; Jack Eckhardt, Chi 
cago. executive ecretary Norman 
Louges Chicago ecretar’s Edgar 
] Shinn, Ne Orlean treasure! 
H. P. Moselle N Vv Orleans sist 
nt treasurer, and Larry J. Seidel- | 
mar Milwaukee, and V. Christian, 
Dallas, publicity directors 

District vice-presidents wer é 
named as follows: Gordon Bugie 
Albanv: K. L. Dotterer, Indianap 
oli William Wink, Omaha; Tom 
McKean Oklahoma City; and 
Wavne Bateman, Los Angeles | 

Next annual meeting in Chicago 
with the dates to be announced 
lates 

President Wild told the delegate 
that the Colosseum was more firm- 
lv united in its purpose than ever 
before and in the best financial 
condition since its inception. “We 
have demonstrated our right to a 
place within the great motion pic- 
ture industry he said 

Fulogize Salesmen 

David Beznor Colosseum gen- 
eral counsel, told the group that 
American industry knows — that 
there is no substitute for live sales- 
manship The film salesman is a 
vital, vibrant and important seg 
ment of the film industry and is 
destined to remain so,” he said 

A proposed demand upon. film 
distributors for a $5 per week 
salary increase, plus $1 per day 
increase in road expenses from $9 
to $10 per day was given unani- 
mous approval Under the same 
agreemegt, minimum salaries fo. 
salesman with a year’s experience 
would be S80 per weet 

Colosseum set up a committee to 
investigate a oup insurance pro- 
fram and adjourned with the tra- 
ditional memorial rviee for the 
late Frank Salle founder of the 
Colo win 


Louis B. Mayer Puts 
$803,000 Tag to Sell 


3 Stories as Package 


Hollywood, Get. 13. 
T.o B. Alaver apparently is 
abandoning any ideas he had about 
going into production, at least for 
the time being. Indicating this is 


the report that the former produc- 


CAMERA FOR 
BEN HUR 


Hollywood, Oct. 13 

New all-purpose camera, devel- 
oped after months of secret ex- 
periment by Metro” technicians, 
probably will be used for the first 
time in the remake of “Ben-Hur” 
next vear. Until that time it will 
be used for experimental pur- 
pose Since last May, when the 
studio unveiled its own version Oi 


wide-screen projection, scientists 
have worked out refinements en- 
abling the camera to shoot films 
that can be screened in any aspect 
without fuzziness or distor- 


ratio 
Lion. 
While Metro ts 
about details of the 
is understood that 


still secretive 
new stem, it 
its development 


s\ 


followed the lines introduced at a 
demonstration last May. At that 
time John Arnold, head of the de 
partment, used a camera with a 
60m wide-angle, long-focal lens, 
with the negative running through 
sidewise and on a curve. The film 
is reduced to standard sized picture 


frames in the printing 


It is “different from anything 
now in use,” according to a Metro 
spokesman, and will permit pro 
jection up to any desired ratio, 
bounded only by the size of the 
screen and the type of the projec- 
tion lens used He added that it 
gives a greater illusion of depth 
and a better perspective than any 


other svstem It is based on the 
theory that photographing a pic 
ture for wide screen viewing had 
many advantages over blowing up 


a standard picture. 
Studio claims that 
has been demonstrated in sizes up 


test footage 

















tion chief at Metro is angling to Sewrene : : : 
sell his three story properties to 100-by-50 feet without fuzziness 
Maver has put an $800.000 ask- at the edges and that the new 
ing price on his “package.” which camera can take pictures with no 
comprises “Paint Your Wagon.” greater cost than in ordinary pro- 
“Joseph and His Brethren” and | duction 
“Blossom Time.” Scripts already SS ee 
have been done on “Wagon” | . ‘ 
*) © 
(based on the legit musical) and Order Sale of 2 Garfield 
banca | Pix to Settle Bank Claim 
Some time ago the three prop } 
erties appeared set for lensing bs Los Angeles Oct. 13. 
Cinerama. This was when Mayer Superior Court Judge Frank G. 
via a stock deal, stepped in as Swain ordered the sale of two 
Cinerama board chairman. He no John Garfield starrers, “Body and 
longer has an active role in this Scul” and “Force of Evil,” as a 
outfit. however. result of foreclosure proceedings 
Coast studio sources sav that by the Bank of America. 
Maver wants to sel! all three of Plaintiff declared Roberts Pro- 
his stories in one deal rather than ductions had borrowed $2 610.000 
enter negotiations for any one of to make the two films and_ still 
them separately. owed $216,500. 
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‘Rossen to Italy; Will 
Direct Film for Italo 
Prods., Plus 2 for UA 


| Robert Rossen, who hasn't made 
a film sinee Columbia first released 
his ‘The Brave Bulls” in the 
pring of 1951, sails on the Queen 
Elizabeth today (Wed.) for Italy, 








Zukor on Exhib Yelps 


Current (and probably un- 














where he’ll direct Carlo Ponti-Dino ending) hassle between thea- 
de Laurentiis’ Silvana Mangano- tre owners and_ distributors 
Vittorio Gassman starrer, ‘“Mam- over the cost of pix is nothing 
bo.” An English language venture, | new to the pioneering set. 
it’s slated to roll in December. | Adolph Zukor, in his auto- 
Upon the picture's completion he'll biog, “The Public: Is Never 
aunch two pix for United Artists| Wrong,” relates this incident 
release under his ‘Rossen Enter-| 40 years ago: “The profitable 
prises banner. | marketing of ‘Queen Eliza- 
Pair for UA include ‘Alexander beth’ (with Sarah sernhardt) 
the Great,” a biopic of the cele was difficult _ Exhibitors 
brated Macedonian who reigned were angered by the demand 
circa 325 B. C., and “Fame Lat-| for high : rental prices—as 
ter is a drama based upon an origi- | much as $50 a day , 
nal by Rossen and Jerome Weid- | ““That is outrageous, Mar- 
man. United Artists is financing cus Loew een. gg t en 
both projects. Rossen will write, ture can be worth $50 a day ae 
produce and direct “Alexander,” ——————— —= 
which will be lensed largely as a ; 
locationer in Greece, Iran and In NO (’ SCOPE IF 
dia, 
Prior to his departure from New 
York, Rossen said that he had al- ; 
ready completed about a third of 
the “Alexander” script, which will 
cover the conqueror’s life from 17 
to his death at the age of 32. “I 
will be back in the U. S. the early 
part of the year.” he added, “and | SHOW 
by that time I will have finished 
the script. We then will be ready : ; Sechinis. tte, Stine 
to cast and also will have deter Policy of not ining y Ms UM 
mined the locations.” emaScope pix into houses with 
Plans call for “Alexander” to go stageshows has been adopted by 
before the cameras in a color (as 20th-Fox. Decision, even if not 
vet to be decided) 1ext spring or followed bv the other distribs with 
: : F ; CinemaScope releases, shapes up 
early summer. Every attempt will daplsed ea a i = 
be made, Rossen emphasized, to} > 4 heavy blow against the “flesh 
make the film as historically accu- shows 


“There'll 


rate as possible. be a 
great many battles in this ‘big pic- 
ture’,” he said, ‘‘and finding an ac- 
tor to play the title role will ne- 
cessitate quite a search, for he 
must be able to go from the age of 
17 to 32 

While Rossen expects to shoot 

Alexander” in color, his second 
UA project will be in black-and- 
white and is scheduled to roll next 
fall with Rossen holding the pro- 
ducing-directing reins. As for pos- 
sible use of widescreen, Cinema- 
Scope, etc., he said that “I feel vou 
ought to be as flexible as you can 
about these things. I have a hunch 
CinemaScope is probably very good 


for the type of picture ‘Alexander’ 
Will be, but meantime I'm going to 
learn and experiment with as many 
of these before starting 
production.’ 


processes 


DEMOCRATS IN HOLLYWOOD 
Contributions - Party By 
Personages Is Revealed 


Film 


Washington, Oct. 13. 
Hollywood's Democrats have 
|, been lining up this year to con- 


tribute to the Democratic National |! 


Committee 
post-election deficit. Larger 
tributions for the first 
months of the current vear, as filed 
by the National Committee with 
Congress, as required by law, show 
the following donors: 

Mr. and Mrs. Leo Spitz, $1.000: 
Jerry Wald, $100; Dore Schary, 
$150: George Cukor, $100. 

In addition, the following 
chased tickets for the Western 
States Dinner of last Feb. 26— 
Harry Brand, of 20th, $200; Sher- 
rill Corwin, $200; Milton Gunzburg, 
$200; Sam Fuller, of 20th Studios. 
$200; Joseph G. Houghteling. $200; 
Will Rogers, Jr., $200; and Roy 
Brewer, $100. 


its 
con- 
eight 


and help reduce 


pur- 


The Volunteers for Stevenson | 
Committee, headed by Mrs. Leo | 
Spitz, paid in $4,000 to the din- | 


ner. The Hollywood for Stevenson 


Committee, whose address is care 
of Willtam Gordon, publicity § di- 
rector, Universal Studios. sent the | 
Democratic National Committee 
$3,665. 
India Edwards to L.A. 
Washington, Oct. 13. 
Herbert T. Edwards, former | 
head of motion pictures for the 
State Department's International 


Information Administration, and 
his wife, India Edwards, vice chair- 
in of the Democratic National 
Committee, have sold their Mary- 
land home. They plan to pull up 
stakes and drive to Los Angeles 
commencing Oct. 12. 

While retaining her vice 
I hip, Mrs. Edwards re- 
signed her paid job as director of 
“women's activities for the 


ry) 


ans has 


‘ 
); Cats, 


| 


chair- | 


Demo- | 


i 


what it says is 

fact that Radio 
in N.Y. was anx- 
ious to get the second Cinema- 
Scope pic, “How to Marry a Mil 
lionaire.” from 20th but didn't get 
the booking because neither party 
would compromise on the IHlall’s 
stageshow., 

When the Roxy Theatre, N.Y.. 
dropped its show with the start of 
“The Robe” preem, the musicians’ 
local involved picketed the open- 
ing in protest. 


20th means 
by the 


| That 
indicated 
City Music Hall 


Reasoning of 20th 
vesting heavy in the Cinema- 
Scope productions and that, with 
the house guaranteed its expenses 


that it’s in- 


Is 


coin 


it can’t see why, indirectly, it 
thould be paying for the stageshow 

New York berth for ‘Million- 
aire” still hasn't been picked, but 
20th is now hoping fer a three- 
theatre preem_ involving houses 
with a large seating capacity. 


Prominently mentioned among 
possible showcases are the Rivoli, 
the Mayfair and Loew’s State. 


NO RELIEF GRANTED 
SABBATH VIOLATION 


Washington, Oct. 13. 

The United States supreme court 
yesterday (12) indirectly upheld the 
right of a local community to im- 
pose sabbath closing laws on mo- 
tion picture theatres. On the 
ground that no substantial question 
was involved, the court refused to 
hear an appeal brought by Charles 
B. McGee, operator of the north 29 
drive-in theatre, at Charlotte, N.C 

McGee was appealing his con- 
viction for violation of a city ordi- 
nance that Sunday motion pictures 
may not operate from 6:30 to 9 p.m. 








L. A. to N. Y. 


Richard Anderson 
Mort Blumenstock 
Anthony Buttitta 
Olivia DeHavilland 
Allan Dowling 
Carl Dudley 
Joanne Dru 

Harry Ellerbe 
Jose Ferrer 
Jascha Heifetz 
Jack Holland 
Martha Hyer 
Michael Kanin 
Jesse L. Lasky 
Anatole Litvak 
William Meiklejohn 
I. H. Prinzmetal 
Helen Rose 

Jane Russell 
Loren Ryder 

Fred Sammis 
Sylvia Sidney 
George A. Smith 
Jimmy Wakely 
Charles Walters 
Herbert Wilcox 
Gig Young 

Max E. Youngstein 


! 


Football in Slow Start, Boxing Held Up: 
Closed-Circuit Video Sweats it Out 


+ 


Promoters of closed circuit the- 
atre television have suffered 


Iwo 


_notable setbacks in the past \ eek. 


| but are carrying on. 
{of weekly boxing bouts. 


the 
no 
and 


In Case 


CONn. 
tracts have been closed 


| hibition terms are being drastic. 


sVaiinm 


t 


eased. In the case of Notre 
football, the promoters have 
some progress but are 
ing to smalltown situations ; 
discouragement in lining up mx 
politan centres. 

Box Office Television. I; 
coming Saturday (17) will no 
a Pittsburgh theatre 
Pittsburgh vs. Notre Dam« 
from South Bend. Harri: ad 
been set but cancelled upon } 
ing “The Robe” and 
tele-equipped house, the Stance: 
declined to do business BOT\ 
will have 10 theatres in eight citie< 
for the game. This is a start 
disappointing to original hope: 

BOTV has run into heavy oppo- 
sition from the circuits, with Stan- 
ley Warner, Loew’s and RKQ 
adamantly nixing the _ foothb; 
games. Argument is that su 
render of Saturday afternoon 
cuts into early evening grosses 
addition, there’s commitments 
film companies to play top prod- 
uct on weekend time, and theatres 
are reluctant to preempt the \; 
able Saturday matinee period 


D; 


no 


to 


Cal 


only othe 


but 


In 


0 


Unlike Nate Halpern’s§ The- 
atre Network Television. which 


shells out a hefty guarantee for 


the championship fights, BOT\V’s 
agreement with Notre Dame ¢alls 
for no advance payment. Univer- 


sity is on a percentage basis which 


endbles BOTV to proceed with 
games without fear of suffering 
substantial losses, 

Wicket charge for. the grid 
events vary from $1 to $1.50. with 
BOTY sharing 50-50 in the receipts 
aiter paying long line and local 
loop charges. Cities and theatres 


‘Continued on page 21) 





Shipping Firm Finances 
Feature on Cost-Plus: 
Ibsen Play Is Choice 


Hollywood, Oct. 13 

Allan D. Dowling closed a pre- 
cedental deal with Bernuth- 
Lembke, Ine., N.Y. shipping 
tor production of a theatre 
for a commercial outfit on a 
plus basis. 

Contract calls for the filming of 
the Henrik Isbsen play, “The Lady 
from the Sea” by Allan Dowling 
Productions. Bernuth-Lembke will 
pay all production costs and a fee 
to the producer. Understood the 
shipping firm has a_ distribution 
alrangement with United Artists 


fry 
sli ill, 


film 


COSI- 





Europe to N. Y. 
Siren Adjemova 
Inez Bull 
Gloria De Haven 
Jerry Desmonde 
Lynn Fontanne 
Mrs. Sylvia Gable 
Rita Gam 
Herb Golden 
Hilde Gueden 
Morris Helprin 
Bob Hope 
Wilma Lipp 
Iiva Lopert 
Alfred Lunt 
Yehudi Menuhin 
Seymour Moses 
Paul Paray 
Mrs. Joe Pasternak 
Howard Phillips 
Grace Poggi 
Sir Carol Reed 
Manny Reiner 
Jan Smeterlin 
Arturo Toseanini 
Charles Vidor 
Penelope Dudley Ward 


N. Y. to L. A. 
Richard W. Altschuler 
Kay Buckley 
Eddie Elkort 
Celia Flor 
Lew Grade 
Arthur P. Jacobs 
Val Parnell 
Milton Pickman 
Barron Polan 
Dore Schary 
Spencer Tracy 


N. Y. to Europe 
Allan Davis 
Victor Francen 
Sheldon Reynolds 
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Ask Ask Australia Transfer Blocked Coin 


To Yankee Account in Britain 


ypleme ntary to the extension¢ 


' year’s Anglo-American film 
_~yaement, the U.S. companies are 
ng permission of the Australian 
ernment to transfer to Britain 
roe number of blocked pounds. 
( amounting to about £300,- 
10) ($840,000), would serve the 
ble purpose of stimulating more 
american production in Britain 
but might also be used to help the 
distribs remit their full quota of 
allocated dollars under the pact. 


Whole matter has been given 
the hush-hush treatment by the 
Motion Picture Export Assn. but 


was discussed extensively in Wash- 
ington during the renegotiation of 
the film accord. 

British are anxious for more 
Hollywood producers to come to} 
sritain to make pix. The compa- 
nies aren't averse to the idea, but 
claim that most of them are heav- 
ily overdrawn now and that addi- 
tional sterling would be needed as 
an incentive for such cross-pond 
jensing. Under the last agreement, 
most of them used up their pounds 
in Britain and the companies have 
been borrowing from one another 
to meet their obligations. 

The official argument presented 
to the British delegation in Wash- 
ington was that the transfer of 
Australian pounds, and_ possibly 
also of some sterling funds from 
other parts of the Commonwealth 
South Africa, would no 
only raise the level of American | 
production in Britain, but woul 
tend to keep dollar remittances | 
below those actually authorized un- 
der the agreement. 

Under the last pact, which ex- 
pired Oct. 1, an amount variously 
estimated at from $2,000,000 to 








such as 


$2,500,000 was not picked up by | 


Continued on page 16) 


ltalian Film 
Fest In Chile 


Santiago, Chile, Oct. 6. 

lialian Film Week will be ob- 
served here Oct. 19-22, with Sil- 
vana Mangano and Silvana Pam- 
panini, film stars, and director Vit- 
torio de Sica scheduled to partici- 
pate. The festival is projected by 
Unitalia Film, an organization at- 
tached to the Italian Government. 

Similar “Weeks” throughout 
Latin America are lined up as fol- 





lows: in Buenos Aires, Oct. 8; 
Santiago, 18; Lima, Peru, 31; Ha- 
vana, Nov. 30; Mexico, Dec. 10. 


_Attending the festivals besides | 
the two Silvanas and de Sicea and 
his wife, will be Cesare Zavattini, 
Writer; Marquis de Theodoli, direc- 
tor of the National Film Exporters 
Union of Italy, and Franco Fanfani, 
manager of Films Ital-sud-Buenos 
Aires and representative in South 
America for the National Associa- 


a ot the Italian Cinematographic 
il ustr Vv. 


FOREIGN FILM ADS 





t | received by 


{than the 
| CinemaScope, 





HIDING FACTS—FTC 


Federal Trade Commission has 





Sex Still Popular 


Romance pays off better 
than the excitement of the 
African jungles, on the basis 
of Metro’s experience in play- 
ing with the two themes in ad 
copy for ‘“Mogambo.” 

First campaign for the film, 
in connection with its opening 
on the Coast, stressed the go- 


rilla hunt, efc., content. Public 
reaction was so-so. New ad- 
pub copy was substituted, this 
focusing on the Clark Gable- 
Ava Gardner boy-girl maneu- 
vers. Business picked up no- 
ticeably. 





85% of Bids 


For CScope 


Are Smallies 


By FRED HIFT 


Apart from a few of the very 
large circuits, the vast majority of 
CinemaScope equipment orders 
20th-Fox are from 
Spyros P. Skouras 


| small houses, 


d | 20th prexy said in N.Y. last week 


He estimated that about 85°. of 
the requests for CinemaScope so 
far have come from the smaller 
situations. 

Skouras opined that this proved 
beyond a shadow of a doubt that 
CinemaScope had a great attrac- 
tion for the ‘little guy’’ and he 
termed “pure nonsense” any sug- 
gestion that, with the advent of 
the widescreen era, 20th and the 
other majors were no longer as 
vitally interested in doing busi- 
ness with the indie ops. 

The 85° figure flies 
face of a widespread 
that the smaller operators 
holding back and, 
Skouras, proves that, if anyone, it’s 
the firstruns that are taking their 
time converting. 

He disclosed that 20th at the 
moment had 1,200 installation or- 
ders for CinemaScope on hand 


into the 
contention 


| the 


are | 
according to 


and that he expected to have some | 


1,500 installations completed by 
the end of the year. The real bot- 
tleneck in CinemaScope wasn’t in 
the equipment but at the theatre 
servicing end, he said. 

Queried re 20th’s attitude on 
booking pix into houses equipped 
with an anamorphic lens other 
one supplied by it for 
Skouras’ indicated 
(Continued on page 21) 


| SIMPP Will Will Try Gather 


All Blocked Sterling 
Into One London Acct. 


Hollywood, Oct. 13 


Centralization of all blocked 
coin accruing to members of the 
Society of Independent Motion 


| Picture Producers in sterling areas 


complained to the importers of for- | 
fisn pix that their ads are mislead- | 
ing the publie by not stating clear- 
ly that the films are in a foreign | 
language with English subtitles. 

W. F. Davidson, FTC attorney, 
aks the distribs to submit sam- | 


Pies of ads and posters on various | 


is. Matter has been turned over 

- Ephraim London, attorney for 
® Independent Motion Picture 

‘tributors to which most of the 
 distribs belong. 


Columbia’s Dividend 


. Hollywood, Oct. 13. 
umbia board has declared a 
nd of 25¢ per 
On stock, payable Nov. 2 to 
“holders of record on Oct. 22. 
® voted was a 212% stock 
payable Dec. 
record on Oct. 23. ’ 





( 


} 


is subject to negotiations current!) 
under way with the British govern- 


ferred to the Society's account in 


London where it would be made 
available to indie producers. 
Arnall and James Mulvey, bot! 
of whom repped SIMPP at the re- 
cent British film pact talks in 
Washington, expect the scheme to 


go through. SIMPP members now 
get practically all their coin out of 
Britain either via production ot 
the various permitted uses 
SIMPP prexy won unanimous a4P- 


| proval for the setting up of a for- 


share on the} 


7 to stockhold- | 


which 
into a 
are 


information program 
may develop 
Arnall and staff! 


eign 
eventually, 
selling setup. 


due to make a tour of European 
capitals as soon as_ preliminary 
steps for the program are comm- 


j pleted. 


| criticism 


GREEN WRITE 
EASTERN T 








A delegation from the Screen 
Writers Guild arrives in New York 
Oct. 23 for another try at a reo) 
sanization plan with and = withir 
the Authors League of America 


this time the 
must find a 
the future ot 
big shop" for 


ked on the 


There are signs that 
League and SWG 
dus operandi for 
dream of “one 
all writers will be 
twin questions ot 


the 


Wree 


1) The inability of salaried writ- 
ers and freelance writers to get 
along, and 

2) Who gets jurisdiction ove: 


television 


Recently much has been heard 


about the dissatisfaction of thy 
Radio Writers Guild with the 
League. Actually the League is 
perhaps under even greater pres 
sure from members of the parent 
core Authors Guild and the second 
oldest Dramatists Guild Both 
guilds contain an articulate seg 
ment which advocates separation 


from the RWG so that authors and 
dramatists (preponderantly free- 
lance) can tend to their private 
knitting. There is considerable 
that for the past three 
years practically no business but 
television and radio business has 
been transacted at League council 
meetings. This makes it almost im- 
possible to get full attendance ot 
author-dramatist members 
RWG Won't Pav Share 
Another inside friction within 
the Authors Guild and the Drama- 
tists Guild concerns the total fail- 
ure of the RWG to contribute to 
costs of running the League 
Some months ago the League tried 
(Continued on page 21) 


FESTIVALS IN 
OTHER LANDS 
OKAY 





Washington, Oct. 13 
Hollywood should consider the 
creation of an all-industry com- 


mittee to handle American partici- 
pation in the foreign film festivals, 
in the opinion of Nathan D. Gold- 
en, director of the Motion Picture 
and Photographic Products Divi- 
sion of the Commerce Department. 

Golden, who represented the 
UL. S. Government in the recent 
Venice Film Festival, believes 
American participation can be 
made more important and more 
successful by such a committee 
to select the best and newest Hol- 
Iywood pictures for entrance in 
the Festival judging 

He is strongly of the 
that Hollywood should participate 
in the foreign festivals, but sees 
no particular advantage in holding 


Opinion 


/an international film festival in 
this country. 

“A festival in this country,” he 
said, “would cost from $150,000 


;}ment, SIMPP prexy Ellis Arnall 
told the indie group yesterday; 
(Mon.). Money would be trans- | 


jup 


to $200,000 to stage. There would 
be no point in having just one 


They must be annual events if thes 


‘Continued on page 16 


United Artists Step 
With ‘Informal’ 


United Artists has be 
ing even closer to production with 


a plan for setting up a story de- 
partment at the New York. home- 
office. Idea is in its early stages 
of development but publishers al- 
ready have been asked to submit 
new books for consideration as 


film material. 

Operation, at present, is a loose 
one, that is, with execs of the 
company serving as “readers” and 
presenting their views on a story's 
pic potential. A more formal 
will be established eventually 


set- 


gun move- + 


LAST TRY FOR LEAGUE PEACE 








New Rib Roast 


Hollywood Oct 13 
Publicists Guild is seeking a 
format for ribbing the 
Hollywood press at its annual 
Panhandle dinner to be 
next month 

With this in 
Walter Compton 


new 
hela 


mind, prexys 
appointed a 


C" Rash of Troublespots Overseas Mars 
P Recently Optimistic Dollar Remittances 


~¢* The foreign film market, which 
only a few months ago looked 
bright with promise. has suddenly 
broken out into a rash of trouble 
spots. Motion Picture Export Assn 
prexy Eric Johnston leaves today 
Wed.) for Paris in an attempt to 
Straighten out the tangled French 
agreement situation. He was pre- 
ceded there last week by Griffih 
Johnson, the MPEA economist and 


committee consisting of Jack 
Atlas, Don Morgan, Stan Mai 
gulies Bob Fender Jerry 
Juroe and Bernie Kamins 


~ ne a4 





Importers of 


Italo Films 
Split on IFE 


Burstyn, leading im- 
foreign pix and kingpin 
| of the indies’ fight against Italian 
Films Export as a releasing or- 
ganization, has now done an about- 
face with a qualified endorsement 
of IFE His attitude has caused 
a sharp split in the ranks of the 
New York importers of lingualers 

Diverse views were brought out 
in N. Y. last week as the Independ 
ent Motion Picture Distributors of 
America, in which many of the 
indies are represented, met to heat 
a report from prexy Burstyn on 
his recent trip to Rome. Burstyn 


Joseph 
porter ot 


indicated the extent to which he 
had reversed himself on IFE and 
said that, providing the Italo out- 


Italian 
without 
willing 


fit continues in biz without 
government subsidies and 
special privileges, he's now 
to compromise. 
When he saw this 
posed within the group, Burstyn 
appointed two IMPDA_ veepees 
Arthur L. Mayer and Max A. Gold 
berg, to go into the matter furthe: 
and explore a formula unde 
| which a compromise agreement 
| could be reached with the Italians 
IMDA prez expects to make a re- 
(Continued on page 18) 


Another Jap-Yank Pix 
Hassle Looms Over RKO 


attitude op 


Plans on ‘Leathernecks’ 


Tokyo, Oct 13 


With the shelving of Akasen 
Kichi”’ (‘Red Line Military Base 
by Toho Studio of this highly con- 
troversial “anti-American” — filn 
about conditions around U.S. mili- 


tary bases in Japan, the furor ovet 
such pix abated last week only to 
be brought to another head 
the announcement that RKO 
planning to release Flyin 
Leathernecks,” U.S. Marine 
flyers in the Pacific Wai 

Local RKO office is apparent! 
acting in defiance of confidential 
memo to Motion “Picture Assn. ot 
America 


members in Japan from 
MPAA veepee 


Nearer Production 
Story Dept. in NY. 


the ear! xperiment 
it ; Ais I Head of the opera 
tion is v.p. Max E. Youngstein 


With 


about 


work out 


UA has a financial participatior 
in most of the releases provided 
by its roster of indie produce: 
In many cases this gives the distrib 


a voice in mapping the productions 


In general terms, the story depart 
ment idea simply calls for the 


choice novel, for ex- 
“marrying it to 
would undertake 
largely with 
arranged for 


spotting of a 
ample, and then 
a producer who 
film project, 
money provided, or 
iby UA, 


the 


Washington 

Various aspects of the situation 
ibroad shaped up in N. Y. last 
week on the favorable side For- 
eign market is actually running 
true to JohnSton expectations, an 
estimated record  dollat remit- 
tances total of $170,000.000 for the 
current yeat But distributors are 
warned it will be tougher sledding 
abroad in 1954 

MPEA of late 
stiffer attitude 


rep 


has taken a much 

concerning restric- 
tions imposed by foreign govern- 
ments Most recent example is 
Holland where the MPEA member 
companies have served notice of 
withdrawal from the  Bioscoop 
Bond ‘viz, the market) in the face 
of Dutch unwillingness to raise the 
ceiling on rentals. Here are some 
of the developing dark spots in the 
foreign picture 


France 
The four-months extension of the 
last agreement runs out Nov. 1. 


Johnston is seen having a tough 
time making a new deal in the face 
of French demands for a subsidy 
of some kind The French also 
want to reduce American dubbing 
licenses from last vear's 110 to 70 
(Continued on page 16) 


Raul Apold Told 


Argentina a Loss 


Promise to consider the Ameri- 
can distribs’ problems in Argen- 
tina at another meet in Buenos 
Aires in the near future was the 
upshot of meetings in Washington 
Monday (12) and yesterday 
Tues.) between Raul Apold, Min- 

‘ister of Information of the Presi- 
dency in Argentina and that coun 


and Motion Picture 
Export Assn. prexy Eric Johnston. 
Result of talks so far was called 
“promising.’ 

\pold, been here for sev- 
eral weeks as guest of the MPEA 
and only on Monday returned from 
a visit to Hollywood, was feted at 


try’s film chief 


who's 


a dinner given by Johnston last 
night About 40 attended, includ 
ing foreign diplomats, State Dept 
reps, several Congressional lead 
ers and MPEA exec 

Apold was picked up on. the 
Coast and brought to Washington 
hy Robert Corker exec assistant 
to MPEA vip. Ralph Hetzel, who 
also Was in on the powwow Tenor 


of Jobn 
was that 


ton argument 


] ‘ 
unIeSS a Way 


with Apold 
is found to 


let the American distribs in Argen 
tina have at least some of thei 
frozen revenue there, it will be im 


possible to carry on much longer. 


The l S. companies have about 
$23.000,000 tied up in that count: 
ind have encountered considerable 
difficultie ir getting exhibition 
per 
\ old ! due i! N y toda’ 
ed md expect to 1a two 


( I home by 
hout He had bee; in N y fo 
‘ , bye voing to the 


t TI } fir Visit to 


Bing In Bang 


Hollywood, Oct. 13 

Bing Crosby received sprained 
back in automobile collision ear} 
Sunday and will be out of Paru- 
mount's “White Christmas” for a 
few days as a result of car Crosby 
was driving and another collided 
with both vehicles being demol- 
ished 


Three persons in another 


}were hospitalized. 


car 


nae 
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The Glass Web 
(3-D) 





Murder-mystery with interest- 
ing TV studio background and 
okay chances in regular mar- 
ket. Available either “flat” or 
3-D. 


Hollywood, Oct. 13 

Universal release of Albert J. Cohen 
production. Stars Vdward G Robinson 
John Forsythe, Kathleen Hughes, Marcia 
Henderson features Richard Denning 
Hugh Sander Jean Willes, Eve McVea 
Harry O. Tyler. Directed by Jack Arnold 
Screenpli Kobert Bless, Leonard Lé« 
b ” | < na novel by M Simon Ehrlich 
camera, Mau Gertsman; editor, Red J 
Kent ’ ed Oct 6, 53 tunni 
tin 81 MINS 
Her Have Edward G. Robin 
DD Newell John Forsy he 
Paula Kathleen Huhe 
Lao e Newell Marcia Hendersor 
DD lark " Richard Denuin 
Steve Hugh Sande 
§ Jean Wil 
V Eve McVe:z 
Jake Harry O. Tyt 
Announcer John Hiestand 
Bob Warren Clark How 
Pliainclothesman Bob Neilson 
Fred Abbott John Verros 
Mrs. Doyle Helen Wallace 


Tramp Comi Jenny Rubin 


An inside lock at the workings 
of a television studio gives an in 
teresting background to “The Glass 
Web,” as well as a good outlook 
for its veneral playdates, Picture, 
wisely, is being made available 
either “flat” or ih 3-D, and the 
former version will draw the mosi 
favorable audience reaction. How 
ever, there are some situations that 
find stereo-.a b.o. booster, so the 
depth treatment, despite its dis 
tracting effect, can be used to ad 
vantage. 

Albert J. Cohen's production is 
concerned with a TV crime 
and gives film audiences a first- 
hand looksee at the video pro- 
gramming that goes on in putting 


a weekly show on the air. A good | 


cast, headed by Edward G. Robin- 
son as the most familiar name, a 
satisfactory murder-mystery script 
by Robert Blees and Leonard Lee, 
and nicely vaiucd direction by Jack 


Arnold make for an okay unfold- 


ment of the melodramatics. 
Robinson, frustrated researcher, 
and John Forsythe, writer, are re- 
sponsible for the “Crime-of-the-| 
Week” program being televised 
each weck. Both are being taken 
for money by Kathleen Hughes, T\ 
actress, who is blackmailing For- 


sythe because of his summer dalli- 


ance with her while his wife was 
away, and bleeding Robinson on 
the strength of his infatuation for 


her. 

The blonde blackmailer is killed 
and her death becomes the subject 
of a show, with her estran 
band apparent the patsy 
pins the killing on Robinson 
ever, because of things his research 


} 


ca nu 


V Finale 


digs up, anc lis plan to fasten 
the death on YVorsythe fails. Clima’ 
uses video cameras in a vacant 


studio to tip the police that another 
killing is underway and they arrive 
in the nick of time to save For- 
sythe from Robinson's gun. 
Robinson gives an excellent ac- 
count of the frustrated researcher 
who feels his true worth isn’t ap- 
preciated, and Forsythe comes 
over well as the writer. Miss 
Hughes turns on the obvious s.a. 
for her hard-boiled role and brings 
it off neatly. Marcia Henderson 
hasn't much to do as Forsythe’'s 
wife. Richard Denning, video pro- 
ducer, Hugh Sanders, detective 
Jean Willes and the others in the 
cast respond capablve to the de- 
mands of script and direction. 
Technical assists, from Maury 
Gertsman's lensing through the 
TV studio settings, editing and 
art direction, are all good. Bron. 





Flight to Tangier 
(3-D COLOR) 
Mildly entertaining chase 
melodrama in 3-D and Tech- 
nicoler. Good cast names, fair 

b.o. prospects. 





Hollywood, Oct. 12. 
Paramount release of Nat Holt produc- 
tion. Stars Joan Fontaine, Jack Palaace 
Corinne Calvet, Robert Douglas; features 
Marcel Dalio, Je’f Morrow, Richard Shen- 


non, Murray Matheson. John Doucette, 
John Pickard, James Anderson. Written 
and directed by Charles Marquis War 
ren; camera (Technicolor), Ray Renna 
han; editor, Frank BPracht; score, Paul 
Sawtell. Previewed Oct. 5, °53. Running 
time, 80 MINS. 

Susan Joan Fontaine 
Gil Walker Jack Palance 
Nicole Corinne Calvet 
Danzar Robert Douglas 
Goro Marcel Da! 
Colonel Wier Jeff Morrow 
Lt. Luzon Richard St} ’ 
Franz Kovac Murray Math- 
 . tieracdaaswees John Dx tie 
Hank Brady . John Pick urd 
Dullah James Anderson 


Only a mild round of chase m»!- 
odrama diversion is stirred up in 
this Technicolored stereopic, but it 
is equipped with several exploita- 
tion faciors to give it a chance in 
the general market While the 
mechanics of the depth treatment 
are easier on the eyes than 
vious Paramount 3-D offerings, the 
stereo lensing adds little to story 
values. Released in either 2-D or 
3-D, and for wide-screen, exhibit- 


pre- 


a 





or has a choice of projection ac- 
cording to his situation. 

Joan Fontaine, Jack Palance, 
Corinne Calvet and Robert Douglas 
star in this tale of intrigue that 
spills its violence out against a 
background of modern-day Tangier. 
Charles Marquis Warren fashioned 
a complicated screen story, peo- 
pled with characters so strangely 
mysterious they never become 
well-defined, and his direction js 


,not always able to keep it moving 


show | 


at a pace becoming to melodramas 


uch as this. The players are re-| 
quired to do a lot of talking in 
between the chase and suspense 
quences in the contrived doings 
‘The involved story line finds 
Vii Fontaine, Palance and Miss 
Calvet lined up against Douglas in 
trying to be the first to get to 
$3,000,000 in letters-of-credit and 
! otiables coming into Tangier 
from an Iron Curtain country. Ap- 
parently lined up against both 
sides is the international security 
office of Tangier, and the FBI also 


has a hand in the weird goings-on 
rhe motivations behind each group 


are obscure and this prevents the | 


players from than surface 
portrayals. 

Physical polish on the Nat Holt 
production is suitable to the melo- 
dramatiecs and Ray Rennahan’'s 
color lensing does well by the play- 
ers and settings. Technical phases 
are expertly handled. Brog. 


The Steel Lady 


more 


melodrama 


Action for pro- 

grammer bookings with Rod 

Cameron, Tab Hunter. 
Hollywood, Oct. 12. 


United Artists release of Edward Small 
»resentation, produced by Grant Why- 
«kk. Stars Rod Cameron, Tab Hunter; 
» tures John Dehner, Richard Erdman, 
Abbott. Directed by E. A. Dupont 
nolay, Richard Schayer; story, Au 
brey Wisberg: camera, Floyd Crosby; 
editor, Grant Whytock; music, Emil New- 
mon, Arthur Lange. Previewed Oct. 9, 53 
Nunning time, 84 MINS, 


*tike Monohan 


‘ohn 
rec 


Rod Cameron 


Billy Larsen ..ccccosecs Tab Hunter 
[. PAG pcwrsntnwes John Dehner 

n Evans ..++ Richard Erdman 
ipba El Melek .. John Abbott 

POI. ROPE os xdcccendps Frank Puglia 
PR Sia rvete ce acoenns Anthony Caruso 

yy eer eee or Christopher Dar! 
lereon Dick Rich 


» Operator Charles Victor 


DD 


er Carmen d'Antonio 
Action melodramatics across the 
Sehara in a World War It German 
tork kev “The Steel Lady” for a 


frxir response as a program feature 
in more general situations 
P'ot idea has some novelty to help 
the action and the picture wil! 
rve its purpose as a dualer, go- 
either top or bottom of the 
hill according to the house playing 
it 
The modern-day plot deals with 
an r excursion over the Sahara 
en oil-scouting safari. On this 
n'inne venture are Rod Cameron. 
Hunter, John Dehner and 


the 


Richard Frdman. They are ground- 
ed and the plane wrecked during 
. candstorm. The latter uncovers 
the tank and the foursome takes 
off in it across the desert. The 


confiict among the four characters 


cerves one plot aim, while another | 
; has 
}eoms worth a fortune in the tank 
ond the efforts of an Arab band to} 


to do with the discovery of 


‘k them. This hijacking comes 
naught as three of the qauartet 


' 


mote it to safety while the fourth, 


hijac 
tno 


the trouble-maker in the crew.! 
holds off the bandits and dies a 
hero. 

Freming of all this action is, 
moecetlv stereotype, although some 
elorful spots are managed to 
vin the footage here and there 
ns FE. A, Dupont’s direction puts 
the plavers through their paces. 


The acting follows a standard pat- 
tern. with possibly Dehner coming 
off. the most showy because of his 
‘roub!e-maker character. Cameron 
is properly stalwart as the group’s 
leader: Hunter is the likable voung 
momber of thé outfit and Erdman 
the Brooklyn comic - mechanic. 
John Abbott is the principal heavy 
mong the pursuing Arabs. Since 
there is an oasis stopover, the 
makers felt it necessary to intro- 
duce a doncing girl, Carmen d’An- 
49nN10, 
the only femme. 

Richard Schaver scripted the 
Grant Whytock production from a 
siory by Aubrey Wisberg and, 
while there's nothing above-aver- 
in the film, it is okay for re- 


a 


lense 


n nditure. 
arenhed 
ecited. 


Floyd Crosby photo- 
and producer Whytock 
Footage is a bit over- 
eneth at 84 minutes. Brog. 





Casting ‘Baton Rouge’ 
Hollywood, Oct. 13. 
20th-Fox pactees Terry Moore, 
Anne Francis, Debra Paget and 
Jeffrey Hunter are virtually set 
Leonard Goldstein's “Baton 
Rouge.” 
Rolling later this year this 
2-1) widescreener will be localed in 
New Orleans, 


b | 


ra 


for a terp spot, and she’s! 


intentions and the budget ex- | 


Louisiana Territory 


3-D Travelog in splendid color 
but 65 minute length as a pro- 
gramming puzzler. 





RKO release of Jay Bonafield and 
Douglas Travers production. Director and 





camera (Pathe Color), Harry W. Smith. 
Screenplay, Jerome ee See | 
| George Bassman; editor, Milton Shifman. : \ mp 
| Previewed in N.Y. Oct. 9, ’53. Running | Gordon Parry also repeated in his 
| time, 65 MINS. | direction. Vhit. 

| Robert Livingston .......... Val Winter } 

| Charles Talleyrand ....... Leo Zinser 

George Benton ......... Julian Meister Background 

Phyliss Caldwell ....... Phyliss Massicot ° 

Jane Benton Marlene Behrens (BRITISH) 


travelog over 65 
minutes of running time right off 


Spreading a 


means a programming problem de- | 


spite the pictorial values. “Louisi- 
ana Territory” has scenic plusses, 
as done in attractive Pathe Color, 
but still a camera excursion of this 
type does not lend itself, imme- 
diately, to the usual spot on the 
bill. Even the 3-D lensing, which 
is good, doesn’t 
with enough substance to bring it 
| up to marquee importance. 
| “Territory,” then, must be re- 
garded as “special” available ma- 
| terial, to run off with a 3-D feature 
|}aS supplement on condition that it 
| may be cut (or left substantially as 
is) to fit in with each account’s 
own program dictates. Film, in that 
| sense, is not the conventional fea- 
ture, 

Camera hobbyist and the 
uevotee alike will find delight in 
the 3-D-eed visit to New Orleans. 
The park settings, bayou country, 
Tulane University campus, 
|make for ideal subjects for 
exquisite color photography. The 
| extra dimension is accented as a 
| tennis ball and baseball are driven 
| “into” the audience, although such 
| gimmicks are not needed. 
| Slight effort at “screenplay” is 
| via the appearance of a character 
|from the past (Robert Livingston, 
who swung the 1803 deal for the 
purchase of Louisiana) who comes 


} 
} 


| 
| 





and some boy-girl romance 
Tour of N.O. culminates with in- 
teresting Mardi Gras footage. 

Sharp focusing on a Chrysler 
convertible and the general tenor 
of the travelog suggest production 
participation by the Chrysler Corp. 
and the New Orleans Chamber of 
| Commerce. Could be we’re wrong, 
of course. 


and music is okay. Gene. 





The Gay Adventure 


A dull British import for 
lower-bracketing only in least 
discriminating situations. 


Hollywood, Oct. 


- 


o. 


United Artists release of en Anatole de 
Crunwald production. Stars Burgess Mere 
dith, Jean-Pierre Aumont. Features Paula 
Valensk Richard Murdoch Kathleen 
Harrison Directed by Gordon’ Parry 
Screenplay, Paul Darcy: camera, Guy 
Drisse: art director, Tom Goswell; editor. 
Gerald Turney-Smith: music, Miseha 
Spoliansky. Previewed Oct 5, '53. Running | 
time, 82 MINS, 

Dick ea Burgess Meredith 
Andre Marchand ...Jean-Pierre Aumont 
Suzy } 

ee eee oe eee Paula Valenska 
Hedy |} 
RE cots ooaig beae Kathleen Harrison | 
avid FOUom 5666. cocks Richard Murdoch 
| Waterhouse ....... wae Julian Dalbie 
va pas js ARR Oe Jose de Almeyda 
os! Perr Kenneth Cove 
| Photographer i650 6aweba Henry Pascol 
PE bed ead biekau. 5 Karel Stepanek 
| Max 0800660000806 Glyn Lawson 
| ENO COORG ccinecaaaes Edward Lexy 
2s is), “Derek Blomfield 


Second Officer D'’Arey Convers 
Xfi Eva Savage 

Milo Sperber 
Richard Warner 
oe lvan Sampson 
isceceds Ee 


_. CR ee ere 
Vlock Morketeer 
' Captain . 
Commanding Officer . 
Mrs. F 


elton Baylev 

9. Ag. i eee Ernest Jay 

BOY FeUOe _. .ccceeies Natasha Parry 

Night Clut) Girl .. 2.0000. Sandra Dorne 

John Felton ......... James Crabbe 

| ( a! Pre eee eae Colin Cordon 

SEEOEEME 6is st sesugdeews Huch Morton 

Saree rer reyr Richard Molinas 

Sk er Philip Slessor 
Pixhy 


Gordon Tanner 
Patrick Barr 


Hedv’s Husband 


This British import belies its 
title. reeling 
very dull footage. It’s for lower- 
bracketing in the least diseriminat- 
ing situations only. 

Yarn is told in three parts, with 
a trio of males consecutively day- 
dreaming about a blonde they espy 


London. Jean-Pierre Aumont, the 
Frenchman, is the first to see the 
gal. Paula Valenska, on the Paris 
train to Calais, and she's con- 


verted into a photographer's mode! | 


whom he meets and falls in love 
with on the Riviera. 

Burgess Meredith, the American. 
sees her on the Channel boat. and 
his dream picks her up as a singer 
in a low Berlin nitery, when he 
was stationed there with the army. 


meets her in a compartment 
;the train to London. and 
fantasy she’s a film star, who takes 
retuge in his suburban home to 
elude the press. Final scene shows 
trio watching femme get off the 
train and greet her husband and 

ree children. 

Miss Valenska, with a heavy ac- 
cent and lid mien. is” diffieult 


on 


stolid 


jto understand and a poor ¢hoice, 


endow the entry | 


non- | 


etc., | 
the | 


back to survey the property today, | 
bits. | 


| her 
| Lighting is fine, editing is loose | 


off 82 minutes of 


while on a journey from Paris to | 


in his, 


boyish, Meredith grim, 


Grunwald as 








London, Oct. 1. 


Associated British Film Distributors re- 


lease of Group 3 (Herbert Mason) pro 
duction. Stars Valerie Hobson, Philip 
| Friend, Norman Wooland; features Janette 
Scott, Mandy Miller, Jeremy Spenser, 
Lilly Kann. Directed by Daniel 3irt; 
screenplay, Warren Chetham-Strode, Don 
Sharp; camera, Arthur Grant; editor, 
| John Trumper. At Leicester Square, Lon 





for the blonde fascinator, Aumont 
Murdoch 
the archetypal stuffy Englishman 
the Britons don’t like Americans 
to poke fun at, all rolled up into 
so much balderdash. Anatole de 
producer goes to 
actual story locales for his back- 
grounds, but gave the script the} 
once-over-lightly treatment, which | 


don, Sept. 29, 53. Running time, 83 MINS. 
3arbie Lomax Valerie Hobson 

John Lomax ....... : Philip Friend 
gg 2 eee Norman Wooland 
Se DE oc coaencans’s Janette Scott 
| Linda Lomax Mandy Miller 
Odrian Lomax Jeremy Spenser 
Brownie ; Lilly Kann 

Mary Wallace Helen Shingler 
David Wallace ........+- Richard Wattis 
| Mrs. Humphreys ..... . Thore Hird 
Mee TROONEEE ks icccesess Louise Hampton 
Judge ar pegaee Joss Ambler 
| Arthur Meade ......+...- Brian Harding 
Mackay pikkeatasewsins Jack Melford 
Defense Counsel ......... Lloyd Lamble 
Mrs. Young ............- Barbara Hicks 
Clerk . yeeewen Ernest Butcher 
Warren Chetham-Strode  has| 





| adapted his own stageplay for the 
screen, but apart from adding a 
few characters he has done little 
|to broaden the canvas. The story, 
with its strong emotional content, 
could have attained a wider appeal 
with more mobile treatment. As it 
stands, it is set for fair grosses. 

From the boxoffice standpoint, 
the pic is given a strong lift by 
three quality moppet  perform- 
ances. The trio of yvoungsters are 
the victims of an impending di- 
vorce, who fear the buffeting that 
may follow the parental separation. 
Developed as a_ tearjerker, the 
story moves inevitably towards a 
| happy ending. Characterization is 
| generally effective and the basic 
Situation is convincing enough. 
There are, however, heavy senti- 
mental overtones which will appeal 
more to femme tastes. 

Valerie Hobson turns in a _ be- 
lievable performance as the mother 
|and Philip Friend aptly suggests 
ambitious lawyer 


Norman Wooland does a nice job} Janine 


as the third member of the tri- 


all the way, with Janette 


having most of the best lines and 
| Situations Lilly Kann makes the 
best of a big role as an over-senti- 


Film has been adroitly directed 
by Daniel Birt and other technical 
credits are adequate. Myro. 


Kl 





2aso Siazampede 


Routine Allan “Rocky” Lane 
entry for average returns in 
lower-bookings. 





Hollywood, Oct. 1. 
release of a Kudy Ralston 
Stars Allan “Rocky” Lane 
and stallion, Black Jack; features Eddy 
Waller, Phyllis Coates, Stephen Chase, 
Roy Barcroit. Directed by Harry Keller. 
Screenplay Arthur Orloff; camera, John 
MacBurnie; editor, Tony Martinelli; 
music, Stanley Wilson. Previewed Sept. 
30, ’53. Running time, 53 MINS. 

Allan “Rocky” Lane... Allan “Rocky” Lane 
His Stallion Ape Black Jack 


Republic 
Production. 





NUSBCt CIA onc cccceces Eddy Waller 
et eae Phyllis Coates 
Mason Ramsey ........... Stephen Chase 
WIOVG, GAVMORE 66 kkciccccscs Roy Barcroft 
a Aa Edward Clark 
a, SRS Se aes Tom Monroe 
jiarshal Banning . Stanley Andrews 
Joe és KN William Tannen 
Rancher John Hamilton 
| This windup of the Allan 


| “Rocky” Lane series after six years 
/on the screen typifies the down- 
| grade series has taken during the 
| past year or two, and leaves only 
, the Rex Allen oaters on Republic’s 
agenda. “El Paso Stampede” is 
strictly lower-bracket. . 

| Title bearing no relations to plot, 
film is poorly-contrived all the way 
,and suggests having been sloughed 
off. Rocky, a U.S. agent, is sent to 
a border area where a series of 
cattle rustlings prevent the ranch- 
ers from delivering stock to the 
Government for feeding of US. 
troops in war _ against Spain. 
Stephen Chase, the town’s dentist, 
is directing this outlawry, for pur- 
pose of selling cattle to the Mexi- 
cans. Rocky finally cleans up the 
|gang with aid of Eddy Waller, 
grain merchant. 

| Lane gives his role the once- 
over-lightly treatment, and bal- 


| Was ;}ance of cast are in stock charac- 
| Richard Murdoch, the Englishman. | 


terizations, demanding little from 
them. Phyllis Coates is pretty. 
Chase and Roy Barcroft are the 


conventional heavies. Waller is in| striving for 


as usual for comedy relief. 

Rudy Ralston as producer ac- 
cords film physical mountings but 
forgot story, and Harry Keller's 
direction is necessarily static. John 
MacBurnie’s photography and 
Frank Arvigo’s art direction are 
competent, What. 


angle. But it is the kids’ picture | 
\ Scott, | 
Mandy Miller and Jeremy Spenser 





husband. | Film Festival. 





Armino Negro 
(Black Ermine) 
(ARGENTINE) 
Buenos Aires, Sept. 19. 


Argentine Sono Film release and pro. 





duction. Stars Laura Hidalgo, Rob... 
Escalada; _ features Nestor Seven e. 
Nicolas Fregues, Bernardo Perrone, 


Ricardo Galache, Enrique Abeledo, Gi; 
Ferrandiz, Federico Mansilla. Directed. 
Carlos Hugo Christensen. Screenplay, by 
Pedro Vignale, from novel by Rafa:j 
Maluenda; camera, Ricardo Youniv- 
tor, Jorge Garate; musical backgroun. 
Julian Bautista. At Gran Rex, Buenvs 
Aires. Running time, 104 MINS. Pe 


by 





Theme of this one is the 
story of femmes selling thems: 
for cash to aid needy relatiy: 

The picture was made agai: 
visually beautiful Peruvian 
ground (Lima and Cuzco). wit 
eye on exploitation angles in in} 
national markets, but the 
even pornographic = yarn 
scarcely get by foreign censo; 

Picture has a novel, inte: 
locale, good camera work, a b 
ful heroine, l’amour in large do 
lavish sets and an interesting mu 
cal background. All this, howe, 
is cancelled out by the vulgarity 
of the story. 

Laura Hidalgo plays the unm :r- 
ried, but allegedly aristocratic 
Peruvian mother of an adolescent 
boy (Nestor Zavarce), who suffers 
through realization that she has 
many light o’ loves, unaware that 
these pay for their luxurious livy- 
ing and that of impecunious r 
tives and friends, who neverthe 
ostracize her. Kid finally kills him. 
self 

Roberto Escalada has been un- 
skillfully made up to resemble Val- 
entino, but thesps competently and 
naturally. Zavarce, the teenagey, 
in his first big role shows definite 
promise. 

The Peruvian background may 
have documentary interest for U.S. 
audiences, but the balance is good 
for laughs only. Nid. 


a 





Le Bon Dieu Sans 
Confession 
(Good Lord Without Confession) 
(FRENCH) 
Venice, Sept. 22 


Pathe-Consortium release of Gibe 
duction. Stars Daniele Darrieux, 1}! i 


Vilbert. Directed by Claude Autant-La 
Screenplay, Lara, Ghislaine Auboin trom 
novel by Paul Vialar; camera, Andre 
sac; editor, Madeleine Gug. At Ve e 
Running time, 100 MINS 
Dota hginas s - Daniele Datricux 
Bas. pina ties Henri Vilbert 
EEN Cease vadiewees adeee su Isabelle Pia 
Co ae Stesteevcece «+e. Mino Burne, 

Ee err et . Yvan Des 
Sane ieee Claude La 1 
We WN cts T's wa aie olatets Grecoir A n 
Claude Autant-Lara has fash- 








ioned an uneven film which splits 
emphasis between two. protacon- 
ists, and remains a series of liter- 
ary sketches rather than a co- 
hesive film. Extreme _ talkins 
makes this slow. What was aimed 
bourgeois morality emerges as an 


S 


at a condemnation of French 
unconvincing portrait of unsavory 
people. Chances look ordinary 


both locally and in the U. S._ It 
has the name of Daniele Darrieux 
but that’s about all. 

A middle-class industrialist, who 
had married for convenience, falis 
in love with a conniving, ambitious 
wife. He installs her as his mis- 
tress. Even the husband’s return 
from war does not deter the 
predatory wife from her soft 
touch. The husband leaves her 
and the family of the industrialist 
turns against him. 

Miss Darrieux plays the role of 
an essentially shabby lady with 
good results but Henri Vilbert is 
not up to giving the role of the in- 
dustrialist the weight it needs. 
Claude Laydu and Isabelle Pia are 


okay. Director Lara leans on too 
many extraneous points. Lensing 
is subdued, Mosk. 





Journey to Love 
(ITALIAN) 


I.F.E. release of Bomba Film produc- 
tion. Stars Umberto Spadaro, Vera Carmi 
Directed by Giorgio Pastina. Screenplay. 
Vitaliano Brancati from story by Fabbri 
zio Saranzani; camera, Augusto Tie77i 


At 
Cinema Verdi, N.Y., starting Oct. 8, ‘53. 
Running time, 95 MINS. 
Torquato Merumi ..... Umberto Spadare 
Teresa. hig wife ......... . Vera Carmi 
Cesar, his child weeese-ee ENZO Staiola 
Caterina, the grandmother. Anna Di [eo 
Women on the Train. . Sonia Lo Guidice 
RS <a Spe ae oh ° Nando Bruno 


Puntigli .. Edoardo Passarelli 





(In Italian; English Titles) 

Umberto Spadaro, a first-rate 
Italian screen comedian, appears 
to be trying to look and act like 
Charles Chaplin in “Journey To 
Love.” Unfortunately the Fabriz.o 


Saranzani story, which Vitaliano 
Brancati whipped into a screen- 
play, lets him down. And’ the di- 
rection by Giorgio Pastina fails ‘9 
blend the pathos with the humor- 
ous aspects. There is too mut 

laughs, the serious 
side never convinces when injec!:d 


near the close. Result is a watt 
down Chaplin’ characteri: 
However, the obvious}v smart ‘ 
logue makes this a solid ent: n 
Italian-houses where those no 
derstanding the languace } t 
(Continued on page 2+) 
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RAP ALLIED ‘STUDIO VOICE’ IDEA 





Likelihood of Standard Dimensions 


Small at Present, Say Engineers 


recent 74th semiannual con-+ 


of the Society of Motion 
and Television Engineers 
Ilotel Statler, N.Y., was at- 
by 600 technicians but pro- 
du ed little hubbub. Partly this 
nav have been due to prevailing 
ctress on secrecy with so many 
new methods and processes fight- 
ing out the who-gets-what of the 
film industry. 

Step towards standardization of 


at least the stefeophonic sound 
portion of the widescreen systems 
came when the SMPTE sound 


committee adopted tentative work- 
ing standards for multitrack di- 
rectional sound reproducing units 


which are the type used by Cin- 
emaScope. SMPTE execs hastened 
to assure everyone that these were 
by no means final standards and 


that the purpose in speeding stand- 
ardization was primarily to permit 
the production of seven test films 
for use in the installation of the 
equipment. The films should be 
ready in about a month, according 
to John K. Hilliard, chairman of 
the SMPTE sound group. 

With considerable pressure be- 





Rate Allied Themes 


Boston, Oct. 13 

Tabbing the Allied States’ 
Convention, which wound here 
last week, as the ‘“‘most busi- 
nesslike and productive” in its 
history, general chairman Nor- 
man Glassman sumined up the 
important themes of the con- 
fabs in this order. 
Shortage of product. 
New media. 
Arbitration. 
Pre-releases. 


PON 








B AD BUNCHING 
HURTS 3-D IN 
LOOP 


Chicago, Oct. 13 
With the film industry generally 





ing exerted on the Society to move 
in the direction of standardizing 
the various widescreen and 3-D 
SMPTE is in something 
of a quandry, particularly since its 
own leadership is by no means 
convinced that the time has come | 
ty act 
‘Might Be Too Hasty’ 
SMPTE is “naturally” interested | 
in aiding industry standardization, | 
Herbert Barnett, SMPTE prez, 
Continued on page 21) 


Slow on 3-D 
At Republic 


Hollywood, Oct. 13. 
Republic will not make any 3-D | 
or CinemaScope films during the | 


1953-54 season, nor will it use any | 
complicated or expensive sound | 
tracks. These tidings were issued | 


by prexy Herbert J. Yates in re-| 


systems 





sponse to queries from the Allied | 0ppo in what was otherwise a. 


| Loop’s 


adopting a _ wait-and-see 
on three-dimensional films, recent 
boxoffice performance of 3-D en- 
tries has seriously weakened the 
confidence in depthies 
Some film men hereabouts go so 
far as to opine that a sign reading 
| ““3-D” can be translated into “Keep 
Out.” 


According to one. disgruntled 
exhibitor who paid for an extra 
operator and drew mediocre re- 


turns on his pop-out bill, the gim- 
mick value of 3-D has been so 
overworked that the customer re- 
fuses to associate it with a good 
story. Feeling of one local critic 
on a daily here is that “Kiss Me 
Kate” may prove or disprove the 
worth of the medium, and most of 
the industry in Chi seems inclined 
to agree. 


attitude , 


—______. 


LAWYERS DETECT 
“INTIT 
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Comes now the answering echo 
| Last week at its Boston convention 
Allied States Assn. duly re 
solved that it should buy into one 
or more film companies and there 
by secure a voice in the choice of 
films to be made and in the rental 
terms at which these films would 
be offered to exhibitors. This Al 
lied proposal has now been round 
ly rapped by distributors, and es 
| pecially their attorneys, in New 

York but without direct quotation. 
| ‘After all we still have to do busi 
ness with Allied members.” 

The proposal to put Allied, as a 
stockholder, into film production 
was the keynote address of True- 
man Rembusch “It’s just a guys 
making a speech,” was the dismis- 
sive comment of one legal eagle in 
Manhattan. 


the 


A sales executive, intimately in- 
| volved in trade practice questions, 
posed this argument: “Suppose 
they acquire 10° of the stock and 
win a voice in management, what 
happens to 90°) of the stockhold- 
who are interested in getting 
dividend payments It'll be a 
breach of-fiduciary duty to discrim 
inate in favor of special groups 
and could result in numerous 
stockholder suits. If at the urg- 
ing of the theatre-owner stockhold- 
ers film rentals are reduced, the 
company’s profits will be drastical 
ly reduced. It could result in eco- 
nomic suicide for a company.” 

Exec further termed the idea 
“loose thinking” and only a move 
“to distributors who might 
have difficulty in retaining control 
of a company because of dissident 
stockholders.” 

Another veepee and_ general 
counsel termed the Allied plan a 
strange way to accomplish a busi- 
ness result. “I think the Dept. of 
Justice would have something to 


(Continued on page 21) 


ers 


scare 


Three tri-dimensional films were | 


issued into the Loop concurrently 
last week, the largest number to 
play first run in the downtown 
area since the early days when the 
deepies were still worth some- 
thing as a novelty. All registered 


States Association of Motion Pic- | 890d week for Loop attractions. 


ture Exhibitors. 

Assuring exhibs that Republic | 
Will not do anything that will ne- 
Cessitate costly theatre equipment 
Which may become rapidly obso- 
lete, Yates said: ’ 

“We intend to shoot and _ pro- 
duce our pictures so they will be 
Suitable for exhibitors who have 
standard or wide vision screens, 
and use only ene conventional im- 
Proved sound track in connection 
With all our pictures. 

| still believe that good pic- 
tures do not need any radical di- 
mensional gadgets to make them 
box office or entertainment. Re- 
Public S ‘The Quiet Man’ and Co- 
“oie ‘From Here to Eternity’ 
rove lis.’ 





Two 3-D Features In 
Flat Prints Also As 
Paramount Dees Switch 


L, — first such switch of its 
Paramount has decided to 


et 2-D versions of two new 
Pa. atures. A. W. Schwalberg, 
t distribution head, disclosed 
hy flight to Tangier,” which 
aay Yoan Fontaine, Jack Palance 
1, Corinne Calvet in the! 
«..., 4nd “Those Redheads from 
een” Rhonda Fleming-Gene 
onal costarrer, will be made 
“4. Jble immediately as “flats” or 
for... Ss, depending on which 
p ‘t exhibitors want. 


di. lee in past has been for a 
ui, 2 Play out the 3-D market 
®ach 3-D’er before taking 
_— the film in conven- 


9 
walberg Said individual the- 
ners and trade associations 
had called upon him to 
~ontinued on page 16) 


| B&K jerked “Moonlighter” out of 


the United Artists a week early, 


{when the first round rang up a 
| slim $12,000. 


Ordinarily, an ad- 
vanced-price pic at this deuxer is 
(Continued on page 21) 
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Suppliers Battle to Keep 3-D Films Alive 
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What amounts almost to a last- 
| ditch fight to keep 3-D alive is be- 
ing made by equipment and specs 
/manufacturers with big financial 
| stakes in stereopix. This was evl- 
| dent at last week’s Boston conven- 
fs of the Allied States Assn. 


Conspicuous in staking demonstra- 
tions, exhibting and lobbying were 
the Polaroid Corp., the Nord sin- 
gle-strip 3-D system, the Pola-Lite 
Co., and the recently-organized 
ter, represented by its exec direc- 
tor Robert H. Odell, is said to be 
backed by the Pola-Lite Co., Matty 
Fox firm which manufactures all- 
plastic 3-D specs. 

The 3-D proponents are placing 
great importance in the upcoming 
Metro test of ‘Kiss Me Kate.” Pic 
will be tested in six situations, with 
three showing the film in 3-D with 
stereophonic sound and three in 
widescreen 2-D, also with direction- 
al sound. On the basis of the test, 
Metro will determine its future re- 
|lease plans for the film. “Let's 
hope,” declared an exec with ster- 
| eopix interests, “that Kate's kiss 
is not a kiss of death.” 

While concerned about the out- 
come of the test, the equipment 
|and accessory people are doing 
| their utmost to improve projection 
|techniques and the quality of the 
iglasses. Despite the element of 


} 


Council for 3-D Film Progress. Lat-| 


LENS TV’S ‘DRAGNET’ 


| proper 


AS 2-D COLOR FILM 


| Technicolor hues appeared tinged 


Hollywood, Oct. 13. 
| Jack Webb's television show, 
“Dragnet,” will be filmed for thea- 
atrical screening early next year, 
with Webb as producer and his TV 
production crew doing the filming 
Picture will be shot in 2-D and 
in Eastman color. Ben Alexander 
will portray the same role he does 
‘on TV. 


‘competition, they're working close- 
ly together to renew interest in 
3-D via better projection methods 
Polaroid’s technical service pro 
gram as well as its synchronization 
demonstration at Cambridge, Mass., 
for Allied delegates is an indica- 
tion of the policies being pursued. 


Nord's Impact 


The Nord demonstration as well 
as the eompany’s announcement 
that Columbia, possibly Warner 
Bros. and several independents will 
make prints available on a single 
strip of film was generally favor- 
ably received by the exhibitors con- 
vening in Boston. Allied, which 
had been loud in condemning 3-D 
for poor projection and sub-stand- 
ard pictures, indicated a less down- 
beat view of 3-D following the 
Nord showing. A report from one 
of film clinics expressed consider- 
able interest in the single-strip sys- 
tem. 


Col. H. A. Cole, a dominant fig- 
ured in Allied, declared: ‘Don't 


discount 3-D. The use of perma- 
nent-type glasses plus good syn- 
chronization will make 3-D a good 
boxoffice attraction for an occa- 
sional show.” Cole, who operates 
four theatres in Bonham, Tex., said 
he hasn't instalied 3-D in any of his 
houses as yet. However, he noted, 


if he could be assured of top-notch | 


—+ 





Self-Rescue 
Boston, Oct 13 
Representing Massachusetts’ 
Gov. Christian Herter at the 
Allied States exhibitors con- 
vention banquet, Governor's 


Council member Dave Wil- 
liams astounded the guests 
with the barefaced remark, “I 
haven't been to a movie since 
1945.” 


When the boohing and hiss- 
ing died down the guy bailed 
himself out quipping “And 
neither would you, if you were 
on the Governor's Council and 


worked every night 

He further cleared the at 
mosphere with clincher, “Be 
lieve me, I'm on your side, I 


don't own a TV set.” 


SET, COSTUME 
MEN NO LIKE 
3-D 


Set and costume designers have 
become outspoken opponents 
3-D because they fear that the re 
sultant degradation” handi 
caps their work. This was disclosed 
by Charles Rosher of the Metro 
studio at last week's N. Y. confab 
of the Society of Motion Picture 
and Television Engineers 

According to Polaroid’s 
Chubb, only 40°; of the total 
hits the sereen in 3-D_ projection 
and 35 gets through the 3-D 
specs. This factor, according to the 
designers, is detracting from 
presentation of theil 
tumes and sets 

This particular limitation of 3-D 
has already become apparent In a 
number of 3-D pix and was par- 
ticularly noticeable in Universal's 
“Wings of the Hawk” in which the 





of 


color 


Lew 
light 


with a blueish overtone when 
viewed through the filters. Getting 
sufficient light onto the screen for 
Techni pix has always been an ex- 
hib concern and 3-D presentation 
of tinted films aggravates the prob- 
lem 

Further complication comes with 


(Continued on page 18) 


3-D pictures under a system that 
provides for perfect synchroniza 


tion. he would be willing to install 


the Nord or a similar single-strip 
method in his theatres An ideal 
introduction of 3-D, he said, would 
be the 3-D version of “Kiss Me 
Kate” employing a single-strip sys 
tem. 


The Texas exhibitor and co-chair 
man of the industry’s National Tax 
Committee, believes that use of the 
single projection method will mark 
the rebirth of 3-D However, he 
cautioned that a lot depended on 
the type of pictures released by the 
studios 

Film companies some 20 
odd completed pictures which have 
been made for 3-D presentation 
They are, however, cautious in set 
ting release plans, with many wait 
ing for the outcome of Metros 
“Kate” experiment before deter- 
mining issuance in 3-D or 2-D. High 
interest is developing among film- 
eries in the single-strip systems 
Warners, which was just about 
ready to release “House of Wax’’ 
and “Charge of Feather River’ in 
their 2-D versions, is withholding 
its decision pending the outcome 
in the development of 3-D on single 
prints. WB, like Columbia, is ex- 
pected to make all its 3-D pictures 
available to exhibitors on the Nord 
single print system. 


have 


the | 


COS- | 
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British Prods. Find It Difficult 
IST CLASH To Get Voluntary OK on Eady Fund 


By HAROLD MYERS 
London. Oct. 6 
| It may be easy money when it 
starts rolling in, but British pro 
ducers are finding it anything but 
easy to get continued voluntary 


agreement within the industry for 
ja prolongation of the Eady Fund, 
|They are encountering strong re- 
sistance from the exhibiting fra- 
ternity towards an extension of 
|this indirect subsidy for British 
films 

Since the government issued its 
| warning last March that it would 


} 
promote statutory 


|trade did not 


legislation if the 
negotiate a volun 
tary settlement, British producers 
were confident that the extra coin 
|} would come trickling in But in 
j}recent weeks the situation has 
|}changed, particularly since many 
|exhibitors are prepared to throw 
discretion to the wind, and gamble 
that they might be better off under 
a government-operated project 


BOT Seeks Action by Oct. 31 
Unless there is complete = cut- 
ind-dried scheme this month and 


not just an agreement to agree, the 
Board of Trade will introduce leg- 
islation to make the Eady Fund 
tatutory before next Christmas 
This warning was given to indus- 
try toppers at a government meet- 
ing last Tuesday (6) when the trade 


was told that a definite decision 
must be made in the next three 
weeks 

In most specific terms. the Board 
of Trade told the industry that 
agreement must be reached on two 


(Continued on page 16) 


Hold C’Scope 
At Columbia 


Columbia execs were reported 


this week as growing less certain 
anent the role of CinemaScope in 
the company’s future production 


policy Col originally had indi 
cated a program of at least six 
films in C’Scope Now, though, 
Col feels that widescreen system 
may not be compatible with the 
story properties owned by the 
studio and intended for lensing 
in the near future 


As a result, Col’s C’Scope lineup 
has been trimmed to only one 
film and even this is said not to be 


too definite. Indicated as the solo 
C'Scope entry, if it goes through, 
is “The Long Gray Line,” an 
adaptation of the book, “Bringing 
Up the Bras 

While Col prez Harry Cohn and 
exec producer Jerry Wald at the 
outset were high on C’Scope, no 
formal commitments were entered 
with 20th-Fox for licensing of the 
ystem 


Cole Sees Projection 
Cear Putting Smalltowns 
‘At the Mercy’ of Terms 


and nabe exhibs will 
projection system 
the 


Smalltown 
not install new 


that place them “at mercy” of 


the picture and the system in rela 
tion to terms for product. This is 
the conclusion reat hed by obser, 

ers at last week's Boston conven 
tion of Allied State Assn. Exhib 
outfit feels that in order to main- 
tain a competitive market which 
will allow its members to bargain 
effectively on film rental term 

the operators of small houses will 
only convert to systems that will 
assure them of a steady flow of 


product at reasonable terms 


Although impressed with Cia- 
emaScope and assured that there 


will be product, Col. H. A. Cole, of 
Texas Allied, declared: “Cinema- 
Scope will place me at the mercy 
of one company. In order to play 


Scope pix, I'll have to pay higa 
terms. The rental terms are all- 
important for a smalit.wn, On 


some percentage pictures, even it 
(Continued on page 18) 
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New Pix Boost L.A.; 


$78,000, Heat’ Hotsy 306, ‘Blondes’ 
Torrid 356, ‘Robe’ Rousing 556, 3d 


Tos Angeles, Oct. 13. + 


Newcomers are perking up first- 
run outlook here this week, with 
several strong holdovers helping 
All situations last week were hurt 
by the heat and the world series 
L.A. first-run grosses for the first 
39 weeks this year are running $1,- 
503,469 ahead of like period in 
1952. with a total of $7 956,552 for 
this year. 

“Mogambo” is heading for a 
wow $28,000 or possible more at the 
Egyptian, to pace field “Gentle- 
men Prefer Blondes,” on popscale 
run after showcasing date, is great 
$35.000 in four houses. “Big Heat” 
is hotsy $30,000 in two spots. 

“Here To Eternity” is holding at 
solid $65,000 in second week, two 
sites. “The Robe” still is fancy 
$55.000 in third stanza at the 
Chinese. “Roman Holiday” is just 
okay at $12,000 in second round, | 
two spots. “Cinerama” is holding 
steady after great $33,300 in 23d 
frame 

Estimates for This Week 

Egyptian (‘UATC) (1,538; 90- 
$1.80)—‘‘Mogambo” (M-G). Wham 
$28,000 or better. Last week, in 
another unit. 

Los Angeles, Hollywood Para- | 
mounts (AB-PT-F&M) (3,300; 1,430; | 
70-$1.25)—"‘Big Heat” (Col) and 
“Slaves Babylon” (Col). Hot $30,- 
000. Last week, ‘‘Lion In Streets” | 








(WB) and “Blades Musketeers” | 


(Indie), $17,200. 


Los Angeles, Uptown, Loyola, | Luther’ 


‘Cinerama Wham 


‘Mogambo Great 





Broadway Grosses 





Estimated Total Gross 


This Week $812,400 
(Based on 24 theatres) 
Last Year .. $582,400 


(Based on 20 theatres) 








35,000 in Phill 

$ UU IN y 
Philadelphia, Oct. 13. 

Film biz is booming here this 





stanza with strong product in nu- 
merous houses. “‘Cinerama,” aided 


tal opening week at the Boyd. ‘‘Mo- 
gambo” is rated sensational at the 
small-seater Arcadia, setting a new 


‘Stalag’ Fast $6,500, 
Balto; ‘A&C’ Nice 5G 


Baltimore, Oct. 13. 

Grosses here this week continue 
the average trend established last 
week. “Stalag 17” opened nicely 
at the Playhouse. “Here To Eter- 
nity” is still hefty in its third 
week at the Hipp. Low grossers are 
“Terror On a Train” at the New 
and “Big Heat” at the Town. “Vice 
Squad” is okay at the Century. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—"Vice Squad” (UA). Okay $8,- 
500 or near. Last week, “All-Amer- 
ican” (U), $8,800. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“‘Eternity” (Col) (3d wk). 
Holding firmly at $30,500 after 
wow $33,800 for second week. 

Keith’s (Schanberger) (2,400; 25- 
80)—“‘Little Boy Lost” (Par) (3d 
wk). Sliding to $7,200 after great 
$11,000 for second. 

Little (Rappaport) (310; 25-90)— 
“Lavendar Hill Mob’ (U). NSG 
$3,000. Last week, “Sailor Of King” 
(20th), $3,800. 

Mayfair (Hicks) (980; 20-70) — 
“Abbott-Costello Meet Jekyll, 
Hyde” (U). Second week starts to- 
day (Wed.) after nice $5,000 opener. 
In ahead, “Stranger Wore Gun” 
(Col) (2d wk), $4,200. 

New (Mechanic) (1,800; 20-70)— 
“Terror. On Train” (M-G). Mediocre 


| by full-dress preem, made a splash | $7,200. Last week, “Golden Blade” 


| entry, and is racking up a giant to-|(U), $7,500. 


Playhouse (Schwaber) (420; 50- 
$1)—"‘Stalag 17” (Par). Big $6,500 


lor over. Last week, “Lili” (M-G) 


house record. “Lion In Street,’|(12th wk), $3,000. 


big at the Goldman, is being held 
over although originally booked 
for only one week. 

“The Robe” again is topping the 
city for the third straight week 
with another giant sessign at the 
Fox. “Eternity” and ‘Martin 
’ continue plenty strong in 


Iris (FWC) (2,097: 1,715; 1,248; 814;| fourth and third weeks respec- 


90-$1.50) — “Gentlemen 
Blondes” (20th) and “Mystery 
Lake” (Indie). Nifty $35,000. Last 
week, in different units. 
Orpheum (Metropolitan) (2,213; 





Prefer | tively. 


Estimates for This Week 


Arcadia (S&S) (625: 85-$1.20)— 
“Mogambo” (M-G). Terrific $20.- 


70-90)—""Band Wagon” (M-G) and|900. Last week, “Actress” (M-G) 


“Royal African Rifles” (AA). Blah 
$4,300. Last week, with Uptown, 


|(2d wk) $9,500 in 10 days. 


Boyd (SW) (2,360; $1.30-$3.25)— 


“Women In Window” (Indie) andj ‘“Cinerama” (Indie). Giant $35,000. 


Stranger’ 

200. 
Hillstreet, Pantages (RKO) (2.- 

752; 2,812; 95-$1.50) — ‘‘Eternity” 


Col) (2d wk). Solid $65,000. Last | 


week, $83,600. 
Downtown, Vogue (‘SW-FWC) (1,- 
757: 885; 70-$1.10)—‘‘Roman Holi- 


day” (Par) (2d wk). Okay $12,000. | 
' 


Last week, $14,000 

Loew’s State (‘UATC) (2,404; 70- 
$1.10) —‘“‘Golden Blade” (U) and 
‘Mexican Manhunt” (AA) (2d wk). 
Scant $3,500. Last week, with 
Egyptian (6 days), $15,300. 

El Rey (FWC) (861; 70-90)—‘All- 
American’ (U) and “Desperate 
\Iloment” (U) (2d wk). Light $1,500. 
Last week, with Los Angeles, Iris, 
$12,200. 

Chinese (FWC) (1,905; $1.20- 
$2.40) — “Robe” (20th) (3d wk). 
Fancy $55,000. Last week, $58,200. 


Fine Arts (FWC) (631; 80-$1.50) | 


—‘‘Beggar’s Opera” (WB) (3d wk). 
Thin $2,000. Last week, $2,000. 
Ritz (FWC) (1,370; 90-$1.50) — 
“Martin Luther” (Indie) (5th wk). 
Stout $4,000. Last week, ditto. 
Wilshire (FWC) (2,296; 80-$1.50) 
—‘‘Little Boy Lost” (Par) (6th wk). 
Pushed to $6,000. Last week, nice 


$5.400. 
Hollywood (SW) (1,364; $1.20- 
$2. 80)—"Cinerama” (Indie) (24th 


wk). Into 24th frame after great 
$33,300 last week. 

Four Star, Rialto ‘UATC-Metro- 
politan) (900; 839; 80-$1.20)—‘‘Moon 
Is Blue” ‘UA) (15th wk). Strong 
$6.500. Last week, same. 

Vagabond (‘Rosener) (385: $1.20) 

‘7 Deadly Sins” (Indie) (6th wk). 
Hep $3,500. Last week, $3,800. 


‘Mogambo’ Wow $40,000, 
D.C.; ‘American’ Cozy 86, 
‘Robe’ Whopping 506, 2d 


Washington, Oct. 13 
Biz holds strong at the main- 
stems currently, thanks to un- 
usually solid product in most sit- 





uations Top newcomer is ‘Mo- 
gambo” which promises a great 
total at the Palace with advanced 
rices “The Robe” looks terrific 
n second Capitol round *All- 
\merican” shapes trim at Keith's 
Roman Holiday” is ho'ding up 

ll in second stanza at Play- 
ouse. 


Estimates for This Week 
Capitol ‘Loew's: (3,434: $1-81.50 
-“The Robe” (20th Heading for 

$50,000, a record second week for 
inv film in Washington after an 
nitial week of giant $63,000, big- 
gest ever here. 

Columbia ‘Loew’'s) (1,174: 55- 
$1.20' —- “Gentlemen  Preter 
Blondes” (20th) ‘6th wk Strong 
$7,000. Last week, $7,000. 

Dupont (Loperi 372: 55-$1).— 
“Moon Is Blue” ‘UA i3th wk). 

(Continued on page 18) 


(Indie) (reissues), $4,-| Last week closed. 


Fox (20th) (2.250; 99-$1.80) — 
| “Robe” (20th) (3d wk). Colossal 
| $55,000. Last week, $65,000. 
Goldman (Goldman) (1,200; 50- 
|99)—“Lion In Streets’ (WB). Big 
/ $18,000 or near. Last week, “East 
iof Sumatra” (U), $12,000. 
Mastbaum (SW) (4,360; 86-$1.25) 
i\—‘Vicki’” (20th). Slow $14,000. 
Last week, “Wings of Hawk” (UV), 
$11,000. 
| Midtown (Goldman) (1,000; 85- 
$1.25) —“‘Beggar’s Opera” (WB). 
Mild $7,000. Last week, ‘‘Danger- 
ous Crossing” (20th), $6,500. 

Randolph (Goldman) (2,500: 85- 
$1.30)—“Little Boy Lost” (Par) (2d 
wk). Sturdy $18,000. Last week, 
$28,000. 

Stanley (SW) (2.900; 85-$1.30)— 
“Here To Eternity” (Col) (4th wk). 
Fancy $25,000. Last week, solid 
$35,000. 

Stanton (SW) (1,473; 99-$1.25)— 
“Martin Luther’ (Indie) (3d wk). 
Sock $15,000. Last week, $18,000. 

Studio (Goldberg) (500; 85-$1.25) 
}—‘‘Cruel Sea” (U) (2d wk). Fancy 
| $4.500. Last week, $6,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘‘Moulin Rouge” (UA) (32d wk). 
Fine $4.500. Last week $4,300. 








Boston, Oct. 13. 
It’s all “The Robe” here this 





biz into the Memorial. The 3,000- 
seat house looks to draw $75,000, 
best in city ever for a single house 
Balance of town is not so good. 
| However, “Here To Eternity” in 
leighth and final week at the Or- 
pheum. ‘Moon Is Blue,” in sixth 
week at the Astor. is dipping a bit 
“Blowing Wild” at the Met looks 
good “Veils of Gagdad” shapes 
lusty at the Boston. 
Estimates for This Week 

Astor ‘B&Q 1.500; 50-$1.10)\— 
“Moon Is Blue” (UA) (6th wk). Off 
to near $7,000 but still fine after 
$9.000 fifth stanza 

Boston (RKO) (3.000; 50-90) — 
“Veils of Bagdad” ‘U) and “Cap- 
tain Scarface” ‘Indie’. Tall $11.500 
Last week, “All-American” (U) and 
“Gay Swordsman” (Col), $8,000. 

Exeter (Indie) (1.300; 60-$1)— 
“Cruel Sea” (U 7th wk). Fast 
$5000 following $6.200 sixth week 

Fenway NET 1.373; 50-90)— 
“Vicki” (20th) and “Man of Con- 
flict’ ‘Indie’. Opened Monday (12 
following 4 days of “Champ For 
Day” ‘Rep! and “Royal African 
Rifles” (AA) did less than $2.509 
i Last week, “Lion In Streets” (WB) 


Staaley (WB) (3,200; 25-80)— 
“Blowing Wild” (WB). Slow $9,500. 
Last week, ‘Lion In Streets” (WB), 
$8,400. 

Town (Rappaport) (1,600; 35-80) 
—‘Big Heat” (Col). Fair $8,000. 
Last week, “Actress” (M-G), $8,800. 


Robe’ Colossal 
$52,000 in Mpls 


Minneapolis, Oct. 13. 
Most roads currently, of course, 








'stanza with the pic luring boffo! 


lead to Radio City where ‘The 
| Robe,” first CinemaScope pic is 
| making its territory bow and prov- 
jing the same boxoffice sensation 
here as elsewhere. Despite the 
| enormous amount of attention con- 


| 
|centrated on the newcomer, how- 


ever, holdovers “From Here to! 


| Eternity” and “Moon Is Blue,” in 
itheir third and eighth week, re- 
| spectively, are by no means entire- 
lly eclipsed. Aside from “The 
| Robe,” only fresh entry of conse- 
|quence is “All-American,” which 
| naturally is finding the competi- 
| tion a little tough. 
Estimates for This Week 

Century (Par) (1,600; 65-85)— 
i“Little Boy Lost’ (Par) (m.o.). 
| Well-liked picture holding up well 
|'after brisk initial Radio City 
|week. Big $7,000 in 8 days. Last 
| week, ‘Affairs Dobie Gillis” (M-G), 
$4.000. 
| Gopher (Berger) (1.025; 65-85)— 
“A. & C. Meet Dr. Jekyll & Mr. 
| Hyde” (U) (2d wk). Stays only 4 
| days so house can resume Wednes- 
| day openings. Okay $2,000. Last 
week, $4,500. 

Lyceum (Nederlander) (1,850; 


| 
(Continued on page 18) 





‘Robe’ Dominates Hub, Mighty 156, 
‘Wild’ Good 196, ‘Bagdad’ Tall 11,6. 


{and “Project Moonbase” (Lip), 
$4.000. 

Memorial (RKO) (3,000: 85-$1.80) 
—‘‘The Robe” (20th). Huge $75,- 
000. Last week, “Kev Largo” (20th) 
and “Treasure Sierra Madre” 
(20th) (reissues), $4.500 in 5 days. 

Metropolitan (NET) (4.367: 50- 
90\—“‘Blowing Wild” (WB) and 
“Affair in Monte Cristo” (AA), Not 
bad $19,000 or near. Last week, 
“Redheads From Seattle’ (Par) 


and “Trent’s Last Case” (Indie), | 


$14.500. 


Orpheum (Loew's) 3.000; 74- 


$1.25)—"Eternity” (Col) (8th wk). | 


Fine $17,000 after $19,000 for 
seventh frame. 
Paramount (NET) (1.700: 50-90) 
-“Vicki” (20th) and ‘Man of Con- 





Key City Grosses 


Estimated Total Gross 
This Week $3,387,800 
(Based on 24 cities, and 224 
theatres, chiefly ferst runs, tn- 
cluding N. Y.) 
Total Gross Same Week 
Last Year 7 $2,367,700 
(Based on 23 cities and 184 
theatres. ) 


‘Robe’ Mammoth 
$75,000 in Cleve 


Cleveland, Oct. 13. 

Three hefty preem-night perfor- 
mances of “The Robe,” at $1.80 
per, got the CinemaScope spectacle 
off on the right foot at the 3,700- 
seater Hipp. Initial week is push- 
ing all house records aside, with 
mammoth $75,000 sighted. For its 
second round at State, ““Mogambo” 
also looks big. “Here to Eternity” 
on fourth lap is still stout at Pal- 
ace. “Gun Fury” at Allen shapes 
next best newcomer outside of 
“Robe.” 

Estimates for This Week 
.. Allen (S-W) (3,000; 55-85)—“Gun 
Fury” (Col). Okay $10,500. Last 
week, “Lion in Streets” (WB), ditto. 

Hipp (Telemanagement) (3,700; 
$1-$1.80)—“‘The Robe” (20th). A 
colossal $75,000, with standees first 
three days. Last week, ‘Vicki’ 
(20th), $10,000. 

Ohio (Loew’s) (1,200; 55-85) — 
“Martin Luther” (Indie) (2d wk). 
Wow $13,000 following $13,500 last 
week. ‘ 

Palace (RKO) (3,300; $1.25-$1.50) 
—‘‘Eternity” (Col) (4th wk). Excel- 
lent $17,000 after $19,500 last folio. 
Stays again. 

State (Loew’s) (3,450; 55-85) — 
“Mogambo” (M-G) (2d wk). Smart 
$20,000. Last week, $21,000. 

Stillman (Loew’s) (2,700; 55-85) 
—‘Arrowhead” (Par). Fair $7,000. 
Last week, ‘Roman Holiday” (M-G) 
(m.o.), $5,000. 

Telenews (Tel’ment) (485; 55-85) 
—'‘Cruel Sea” (U) (2d wk). Neat 
$3,000 following $5,000 last week. 


‘Mogambo’ Sock $17,000, 
K.C.; ‘Robe’ Wow 356, 2d, 
‘Lion’ Meek With $5,000 


Kansas City, Oct. 13. 
“The Robe” continues its record- 














at the Orpheum. With a pickup of 
matinee biz, it may even top the 
first week's figure. Opening week 
was a terrific $25,000. Midland is 
playing ‘“‘Mogambo” at $1 top, 
Shapes socko. Others are light- 
weight, Paramount having “Anna” 
for only 5 days. “Lion in Streets” 
is meek at the Missouri and “Great 
Sioux Uprising” is mild at the four 
Fox Midwest first-runs. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 65- 

90)—Closed after several weeks of 





special films and 3-D. Last week, 
| ‘Wings of Hawk” (U) and “Safari 
| Drums” (AA) (2d wk) okay $2,500. 

Kimo (Dickinson) (504; 65-85)— 
“Lili” M-G) (22d wk). Good $1,500, 
now bidding for longrun record at 
house. Last week same. 

Midland (Loew’s) (3,500; 75c-$1) 
t—‘‘Mogambo” (M-G). Great $17.- 
000; will hold. Last week, “Latin 
overs” (M-G) and “Big Leaguer” 
(M-G), so-so $8,000 at 75c top. 

Missouri (RKO) (2.650; 60-86)— 
| ore in Streets” (WB) and “Royal 





African Rifles’ (AA). Drab $5,000. 
Last week, “The Moonlighter” 
(WB) and “Glory at Sea” (Indie), 
| $3,500. 

Orpheum (Fox Midwest) (1,913: 
| $1-$1.50)—"The Robe” (20th) (2d 
wk). Holding very close to opening 
week’s total with smash $35,000 


| after $25,000 opening round. 


Paramount (Tri-States) (1,900: 


| 65-85)—"Anna” (Indie). In for 5 


flict”’ ‘Indie). Opened Monday (12) | days as house switches back to 


following vanking of “Champ for 
a Day” (Rep) and “Royal African 
Rifles” (AA) after 4 davs got less 


than $6,000. Last week, “Lion In| 


Thursday openings. Oke $5,500. 

Last week, “Arrowhead” (Par) and 

“The Vanquished” (Par), $6,500. 
Tower, Uptown, Fairway, Gra- 


Streets” (WB) and “Project Moon- | nada (Fox Midwest) (2,100; 2.043: 


base” (Lip), fair- $12,000, 
Pilgrim (ATC) (1.900: 60-95) — 
“Big Heat” (Col) and “Combat 


| 700; 1,217; 65-85)—“Great Sioux 
| Crossing” (U) and 


“Dangerous 


Crossing’ (20th). Mild $11,000. 


Squad” (Col). Oke $7.500 for 5 | Last week, “All-American” (U) and 
davs of third week. Last week. | (City That Never Sleeps” (Rep), 


$10 500. 


,000 


$ E 
State (Loew's) (3.500; 50-90)—| Vogue (Golden) (550: 65-85) — 


“The Actress” (M-G) and “Slaves 
of Babyvion” (Col: (2d wk). Slow 
$6,000 after $10,000 first week. 





“Little Chickadee” (U) (reissue) 
(2d wk). Satisfactory $1,500. Last 
week, $1,600. 


breaking pace in its second week | 


Det. Spotty But ‘Robe’ Huge 976, 2¢: 
‘Wife’ $10,000, ‘Cinerama’ 286, 30th 


- Detroit, Oct. 32 

Biz is spotty downtown +i: 
week. CinemaScope production on 
‘The Robe” is being lifted ;,.. 
better than first-week gross in +)" 
second round, both being ~.. 
“Cinerama” is still plenty } 
Music Hall. “Eternity” look. 
in sixth week at the Madj 
the newcomers “Houdini” 
good at the Palms with ple; 
bally over the fact that th, 
gician died here in 1926. “;) 
Wife” is okay at Adams 

Estimates for This Week 

Fox (Fox-Detroit) 5.0 
$1.80—“The Robe” (20th) (: , 
Picking up speed to hit giant $97. 
000. Last week, $95.000 

Michigan (United Detroit) (4 9 
80-$1)—“Return To Paradise” | 4} 
and “Desperate Moment” (U). S| m 
$16,000. Last week, “Let's Do It 
Again” (Col) and “Missing Over 
Korea” (Col), ditto. 

Palms (UD) (2,961: 80-3) 
“Houdini” (Par) and “Combat 
Squad” (Col). Good $18,000. Last 
week, “Moonlighter” (WB) and 
“Clipped Wings” (AA), $11.0 

Madison (UD) (1,900: 95-$1.25\— 
“Eternity” (Col) (6th wk). Big $20- 
000. Last week, $22,000. 

United Artists (UA) (1,938: 80. 
$1)—“Vicki” (20th) and “Terror on 
Train” (M-G). Slow $9,500. Last 
week, “Latin Lovers” (M-G), $8.500, 

Adams (Balaban) (1,700; 80-$1)— 
“Dream Wife’ (M-G) and “Big 
Leaguer” (M-G). Okay $10,000 or 
near. Last week, “Sword and Rose” 
(RKO) (2d wk), $5,800. 

Broadway-Capitol (Korman) (3- 
500; 80-$1)—“Gun Belt” (UA) and 
“China Venture’ (Col). Passable 
$12,000. Last week, “Hannah Lee” 
(AA) and “Royal African Rifles” 
(AA) $10,200. 

Music Hall (Cinerama Produc- 
tions) (1,236; $1.40-$2.80) — “‘Cine- 
rama” (30th wk). Great $28,000. 
Last weck, ditto. 


Mogambo Torrid 
$23,000 in Pitt 


Pittsburgh, Oct. 13 

Downtown’s really jumping this 
week, with ‘“Mogambo” coming at 
Penn to give that house its best 
break in months and challenging 
the older leaders. Second stanza 
of “The Robe” pulling the unusual 
here in staying even with the first. 
Fourth round of ‘From Here to 
Eternity” holding fast at Stanley. 
“Martin Luther” is winding up 
strong in three-week stand at 
Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-$1) — 
“Moon Is Blue” (UA) (3d_ wk). 
Dropping under $5,000 for windup 
on top of great $8,000 last week 

Harris (Harris) (2.200; 85-$1.50) 
“The Robe” (20th) (2d wk). Run- 
ning slightly ahead of opening 
week’s figures first few days and 
should get around $41.000 in cur- 
rent stanza. First week was $4). 
000, both sensational at this house. 

Penn (Loew’s) (3,300; 50-$1) — 
“Mogambo” (M-G). Sizzling $23,000 
and best here since ‘“\oulin 
Rouge” (UA). It is holding, of 
;course. Last week, “Vice Squad” 
1(UA), $9.000. 

Squirrel Hill (SW) (900; 50-8)'— 
|““Tonight at 8:30" (Indie). Noel 
| Coward piece got some unfavorable 
| reviews, important here. Not even 
| $2,000, mild. Last week, “long 
| Memory” (Indie), $2,500 in 8 davs. 

Stanley (SW) (3,800; 75-$1.25 — 
“Here to Eternity” (Col) (4th wk’. 
Original booking was for tilree 
weeks only but going too good to 
jtake out. Smart $15,000 looms. 
| Last week, $18,500. 

Warner (SW) (2.000: 65-$1.20— 
“Martin Luther” (Indie) (3d wk’. 
| Shooting for $8,500 this stanza on 
‘top of fat $12.000 last week. Could 
| stay again but management wan's 
j}to get “Lion In Streets” (WB) in 
| before house shuts down to set 
|renovation for Cinerama, which 
| comes in next December. 


‘Sumatra’ Sock $12,000. ; 
Toronto; ‘Eternity’ 176 


Ss 














Toronto, Oct. ‘ 

“From Here to Eternity id 
“Desert Rats” are topping the ¢''s 
with solid biz, with “East of Sune 
tra” also big among the newc' ~ 
| On holdovers, “Stalag 1% a 
sock in second frame, wit! ae 


man Holiday” ditto at two 
in fourth stanza. 
Estimates for This Wee 
Crest, Downtown, Glendale, \!°5- 
fair, Searboro, State (Tay'° wu 
1.059; 955; 470; 698; 694: 
“Gangsters at Bay” ‘Inc 
(Continued on page 15° 
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Wednesday, October 14, 1953 


Chi Holdovers Buoy Biz; ‘American’ 


PICTURE GROSSES 


VARIETY > 
‘oY BAG 1850, NY, Tally High: Wild Satchmo Baxter 





Brisk $22,000, Shoot’ Sharp 18146, 











_ St. Louis, Oct. 13. 
Biz at mainstem houses perked 
on Columbus Day (12) after slow 





636, Mogambo’ 1526 2d, ‘Lost’ 426 2d, 


‘ P ; goin; previously in this session, 
) F With ideal autumn weather hurt- ‘ 9 . ° ’ 
oer ) ¢ mas ll er us Ing. “Little Boy Lost,” with big 0 { ternit t 
tion of i 3 , total at the Ambassador looms as ) 
d to a : best new entry. “Houdini” is only 
in the nic it dieniua cthanty 1 boi te re St. — Bmp Is} Although only three new bills} for eighth frame. Should be here 
Y ‘ F {-run 17 : = oe J . | tut continues Solid in sixth ses- opene 1 luring th >» CDrre > | "WV ’ ore »eks 
. -' cent weeks but still re- Estimates Are Net | sions for two houses. “Here to ane "eontinasan ry paige ‘ip atl ag ny (Brandt) {1 500 60-$1.50) 
S great m buoyant llvey yo eer Film gross estimates as re- Eternity still is stout in third! most Broadway first-run theatres.|}—"3 Girls From Rome" (IFE), 
Ui v Lovers os ing aM in ble- ported herewith from the vari- | 'P#me at Loew ~ ° , The fact that Columbus Day, a| Opened yesterday (Tues.) In 
S n phy ewe re age paar ous key cities, are net; i. e., Estimates for This Ww eck legal holiday, this year fell on| ahead, “Dangerous Crossing” 
f Tt vills 1] = . te ; . without. the 20°% tax. Distrib- — Ambassador F&M) em (3,000; 60- Monday. gave the deluxers the 20th) (2d wk), fair $9 500 atter 
ne ma- u er oe aoe ale utors share on net take, when “Affair ‘ttle Boy Lost” (Par) and | benefit of a long weekend. With | $10,000 opener 
1) ,)]/-American and Golden playing percentage, hence the $] . W ith Stranger (RKO) Bi >| the Canadian Thanksgiving also on | Guild (Guild) (450; $1-$1.80)— 
B) it the Roosevelt look bright estimated figures are net in- + Tae . Last week, | Roman Holi-| Oct. 12, the holiday weekend was] “Martin Luther” (Indie) (6th wk) 
hk $22,000 dear oe ag oe and come Isl, — = agg a further helped by many visitors} The fifth frame ended last night 
{ , lecce James alc is nice pee : . ae Siand ar) (2d wk), $9.00 ee ‘ewe 1 (Tree . after 7. 
a Jesse oe d Artists. First The parenthetic admission Fox (F&M) (5.000 60.7 “] from Canada | (Tues.)-was big $19,000 after $17, 
itt. $ at the Unitecs Aras., = irs prices, however, as indicated a ite aie a” Ot ae 10M) “Blowing Wild” with Louis} 500 for fourth week 
$97 « ane * “Plunder of Sun and { Ss, er, as licated, in Street (W B) and Stand at Armstrong All-Stars. Les Baxter Holiday (Rose) (950; 70-$1.80) 
riot vs” looks par $10,000 at include the U. S. amusement Apache Rivet l Opened today Seanad mea Nes Dunhill “eaten the | “Let's Do It Again” (Col). Opened 
(UA the Grand so WB , —— week, " Moonlighter | stageshow hit a good $63,000 in| Yesterday (Tues.) In ahead, 
‘lin among second-weekers, "Roman - got 4 — of San” (we), first week at the Paramount.| “Arrowhead” (Par) (4th wk), was 
Stim lidav” Wi ill Lawrence on- re 940 ,0UU. “ > Fugitive.” ; rg .| fine $10,000 after $13,000 for third 
Do It Holiday ; — = at the Chicago é a 9 | Loew's (Loew's) (3,172: 85-$1.20) Little Fugitive » & winnel at the sce _ . , 
2 Over stage 1s fall ys le Gtieg " : i |—“Eternity” (Col) (8d wk) Solid | recent Venice Film Festival, hit . ms - ae. 710 
McVickers is collecting a nice tota ern y 0 | $19,000 after $21 500 second stanza. | 2, S™ash_ $15,000 in the first week Jayfair (Brandt) . (1,736; 10- 
.¢1) for “Wings of the Hawk.” — ; | Pageant (St. I Paps (1.000.| at the Normandie, best at house $1.80)—"Caddy” (Par) (4th ate 
ineaiaihia “Robe” is still mighty in third 90)—"N “Toe Blea’ (TT uww'lin months. “Tanga Tika’ was| Current round ending today (We« 
Combat \ § © 90 Moon Is Blue (UA) (6th , - , : : , likely will land sturdy $18,500 to 
D. Last frame with a smash session at, ie | wk Great $4,000 after $4,500 in | solid $9,500 in initial stanza at heat third i * eB < 
. thi “s i . . , * ‘ arty > » Ss ea iird week's $17,5 
3) and State-Lake while “Martin Luther V é fifth frame | another arty house, the Sutton fect ; io. 
- : ‘ : ; . I andie (Nermandie Thea- 
1.00 is | at the Loop, = third; ? 3 St. Louis (St. L. Amus.) (4,000;| Still money champion by a wide | ¢.6¢) (599. 96 $1.80) —"Little Fugi- 
51.25) Sixth round of | Here to Eternity ins 60-75)\—“‘Houdini” (Par) and “Male | margin is “The Robe,”’ which looks ” (Burstyn) (24 wk). Initial se3- 
ig $20 sounds rescunding at the Oriental. Louisville, Oct. 13. War Bride” (20th) (reissue) Fai to reach a terrific $199.000 or over tive urstyn «a W * n . ai Ses 
wa a The eleventh session of “Cinerama” “Here To Eternity” is fulfilling pL ERA 1) (reissue). air) * ; seteied = ge : |sion ended Monday (12) hit great 
The eleventn § ee 4 a ~ ‘ rs $11,000 Last week, “Arrowhead” | In fourth session at the Roxy to! e@;; : tontine OT Festival 
38; 80 at the Palace is still great. all expectations currently with a) (par) and “Vanquished” (Par),| top the third week by $14,000 nest ty fare bi ry hag ‘build 
nto gaia de ee i j g om ‘ : ar’, - re | winner starting in rain b de 
rror on Estimates for This Week oo argeer 5 “ — ae. ee) 00 000 | “Mogambo” with stageshow is|ing to ternific weekend. Got many 
J. Last Carnegie (Telemanagement) (500; wae ee | ter 3 | Shady Oak (St. L. Amus.) (800;| climbing to socko $152,000 (ahead |rave reviews, and at present gait 
$8,500 5.100 Hour Hunt” (Indie) (3d| Pace, 4s, “Sword and Rose” at|99)—“.oon Is Blue” (UA) (6th| of first) im second round at the|looks se - long 
n.09\... 95)— A, . Rialto, at okay total. “Lion In| k) 3 “—" _ be ‘ | Oo irs 1 secon our ' ooks set for ong run " 
3 i foo SaaS wk). Good $2,700 after $3,800 iast Streets” at the Mary Anderson is| W ig $3,500 following $4,500) Music Hall, and will stay a third Palace (RKQO) (1,700; $1.20-$6)— 
d Big week lookin ; ein tne 2 *| fifth frame. |and longer. “Here To Eternity”) All-vaude headed by Betty Hutton, 
RAN ne oe r ooking for medium take. ‘‘Moon| : ; pi 
or Chicago (B&K) (3,900; 98-$1.25) | 1. Rine” in third stanza at the| _ ran ahead of the previous session; Los Chavales de Espana, Trio 
1 Rose — “Roman Holiday” (Par) with Kentucky still is plenty winile 'to grab a very big $66,000 in the, Charivel. Opens tonight (Wed.). In 
stageshow (2 wk). Brisk $37,000. E tir : t , f : ‘ ‘ , 10th week at the Capitol. ahead, “99 River Street” (UA) with 
Ge Last week, $50,000. eh ge sd caper Ping 0 e C €rod “Little Boy Lost” likewise held | vaude, strong $32,000 in 10 days at 
A) and Grand (RKO) (1,200; 55-98) —| Kentucky (Switow) (1,200; 75-99) close to last week, with a smash| $1.50 top. Held through Sunday, 
assable “Plunder of Sun” (WB) and “Space-|—‘‘Moon Is Blue” (UA) (3d wk). 2000 i he ird stanza : } with house then shuttering to make 
h Lee” i 5 ‘ $42,000 in the third stanza at the 
R flee’? ways” (Indie). Okay $10,000. Last | Still strong at $7,500 after second Rivoli. “The Caddy” also is run-| ready for all-vaude lineup 
ilies . : als ‘ 


Produc- 
- “Cine 


week, “Devil’s Canyon” (RKO) and 
“Terror on Train” (M-G) (2d wk), 
$8.500. 


week’s $8,000. 
Mary Anderson (People’s) (1,200; 
54-75)—“‘Lion In Streets” (WB). 





$42,000, Indpls 





ning neck-’n-neck with the preced 
ing week with a sturdy $18.500 


likely for fourth frame at the May- | 





Paramount (Par) (3.664; 80-$1.80) 
“Blowing Wild’ (WB) with Louis 
Armstrong's All-Stars, Les Baxter 


28 000 wy OOP (Telem’t) (600; 98-$1.25) — | Fair $6,000. Last week, “Hannah Indianapolis, Oct. 13. fair. }orch, Jay Lawrence, the Dunhills 
7 Martin Luther” (Indie) (3d wk).| Lee” (Indie), $5,000. “The Robe” is running away| “Stalag 17” wound up its 15th heading stage bill (2d-final wk). 
Socko $21,000 after $22,000 last Pe rw (Fourth Avenue) (3,000;| from other new entries here this! session with a great $19,000 at the| Opening session ended last ae 
week, 54-75)—“Sword and Rose” (RKO)./ stanza, with all-time house record! Astor, and could have held Jonger.| (Tues.) was fairly nice $63,000. In 
e MeViekers (JL&S) (2,200; 98- | Oke $11,000. Last week, “Stalag|at Indiana looming. It opened | ahead. “Lion in Streets’ (WB) 
‘ $1.25)— ‘Wings of Hawk (U) and|17” (Par) and Marciano-LaStarza| slowly but built to sock biz by — 5 , : with Mindy Carson, Rusty Draper, 
ll Mair Wind to Java” (Rep) (2d/fight pix $15,000, and m.o. to! weekend “Ride Vaquero” at Soaring Robe Neal Hefti orch, Al Bernie on- 
1 aati Toy aaer wee oe (L, ») (3.0 Loew's shapes fine. “Great Sioux “The Robe” is soaring to stage (2d wk), $49,000. 
~ . ate oew’'s 000; 75-99) —| Uprising” at the Circle looks dis- » fantastic gross of $ 026.- | Paris (Indie) (568; 90-$1.80)— 
: .,Mlonroe (Indie) (1,000; 55-98)— | “Eternity” (Col). Tremendous $23,- | appointing pow  rongpentnasl Cee Lice ie, | “Captahis Paradies” (anents (30 
it — Pps (2d wk). Light | 000. Last week, “I, the Jury” (UA) Estimates for This Week the current week. or about | Wk). Second frame ended Sunday 
$5 UU Last week, $9,000. and “Terror On Train” (M-GQG), Circle (Cockrill-Dolle) (2,800; 50- double the highest figure ever (11) held with great $21,700 after 
ne (inaie) (3,400; 98-$1.25) | $18,000. |76)—"Great Sioux Uprising” (U) previously attained in such $23,000 for opening week 
ote Smash $30,008 Leek eck tenoee Slow $7,500. Last week, “All| keys by any film. This initial Rivoli (UAT) (2.092; 95-$2)— 
= * a - y (hited) (hace at ade aes ‘ ° 9 American” (U) and “Stand at CinemaScope picture's ability “Little Boy Lost” (Par) (4th wk). 
its t = _ Cinessiana , ( di ; “i mS wh, Paradise Neat $9 000 Apache River,” $8,500. - to hoid up at the N.Y. Roxy | In third session ended Monday (12) 
oe bee Sch Mae nadie) (iit wei. ’ ’ Indiana (C-D) (3,200; 95-$1.50)— is amazing even the most opti- ‘this held at smash $42,000 after 
llenging Great $45,500. Last week, $45,000. “The Robe” (20th). Sensational ng ' I 5 ,' 


| stanza 
unusual 


Roosevelt (B&K) (1,500; 55-98) 
— All-American” (U) and “Golden 


Frisco; ‘Cruel’ Crisp 76, 


$42,000 or better. Last week, ‘‘Ro- 
man Holiday” (Par), $9,000. 


mistic execs at that house. It 
will hit $199,680 or better this 








$43.500 for second. 


Rialto (Mage) (600; 50-98)— 


» firs Blade” (U) i ‘ > : 54th %e ‘ Pe a4, (4th) session at the National “Striporama” (Indie) (2d wk). Ini- 
- sige week,  Atromianat Gees — Robe Gigantic 586 2d ? Keith's (¢ -D) (1,300; 50-76) — Theatres flagship, well ahead | tial holdover week ending tomor- 
] "Vi ; ” . a se : Sea Around Us” (RKO). Fair $4,- of the third week lrow (Thurs.) looks like great $13,- 
Stanley. anquished” (Par) (2d wk), San Francisco, Oct. 13. |000. Last week, “Martin Luther’ | US S°°*_ 1000 after $13.800 for first week 
ing up sagt New product is not getting far) (Indie) (2d wk), $5,500. both unusually big for this small 
and at ‘ State-Lake _,(B&K) (2,700; 98-| here this week, with “The Robe” Loew’s ‘Loew’s) (2,427; 50-76)— | Instead, “Main Street To Broad-| jo ice on a first-run 
$1.80\—"Robe” (20th) (3d wk). Ter- | still dominating Market Street. It| “Ride Vaquero” (M-G) and “Ter-| way” opened yesterday (Tues.).| Radio City Music Hall (Rocke- 
eek rifie $85,000. Last week, $90,000. is colossal in second round at the! ror On Train” (M-G). Nice $10,000.| Paramount desiring to get “Stalag” fellers) (6.200: 90-$2 40)—"“Mogam.- 
)-$1) — Py (H&E Balaban) (685; 98)— | Fox after a record opening week. | Last week, “Latin Lovers” (M-G)| out on release in other houses of },5 (M-G) with stageshow (2d wk). 
3d wk). ao (UA) (m.o,). Here after|“Return to Paradise” shapes fairly |and “Sky Commando” (Col), ditto. | metropolitan area. | First holdover stanza ending today 
a ong, yeks at Esquire. Stout $4.-| good at the United Artists to pace| Lyric (C-D) (1,600; 50-76) —| “Moon Is Blue” continues its’ (Wed) looks to get smash $152,000, 
Ryhogs gr week, “Sea Around Us” | newcomers. Other new pix are dis-| “Gun Belt” (UA) and “Big Break”| great run at the Victoria after, being helped especially by the holi- 
—- ret, oth wk), $2,300. appointing. “Little Boy Lost” still| Indie. Oke $5,000. Last week, | Janding a smash $23,000 in its 14th| day weekend. veel 


y. Rune 


United Artists (B&K) (1,700; 55- 


is big in third St. Francis stanza. 


—‘‘Moonlighter” (WB) and “No 


“Champ For Day” (Rep) and ‘‘Mar- 








openings this week include “Torch 


First week was big 


opening - —"Shoot First” (UA) and “Jesse | “Mogambo” looms good in third | shall at Cedar Creek” (Indie), $3,- | oe —* step behing the 13th —— cot ee ee, $1-$3)— 
=" and por ganda (AA). Trim $18,500. | Warfield session. 500 in 6 days. The Palace brings back twoa- “The Robe” (20th) (4th wk). Cur- 
Bo 640 “Kid” te Moonlighter (WB) and Estimates for This Week om day with Betty Hutton and all-| rent session ending today (Wed) 
a ape $12 000 rom Left Field” (20th), Golden Gate (RKO) 2,850; 65-95) ‘Bo ’ B ff 1? 500 | vaude bill’ tonight (Wed.). Other| looks to hold with terrific $199,000 
s house. 4 y otfo $ ‘ il 


0-$1 


‘ . oan » State g : ee ras ¢ é 185,000. Con- 
5 $23,000 Beauty and Outlaw’ (M-G) (3d week. “Rs be . ‘ ° + | Song” at the State Monday (12);| week was colossal $ , . 
“6 * eee os ‘ , ghty Joe Young” (RKO) ° | “Let’s Do It Again” at the Holiday! tinues inucfinitely 
aera ceo” $12,500. Last week, and ‘efig, Peet” (RKO) (reissues), Cincy; ‘American Fancy | yesterday (Tues.): “3 Girls Feom State (Loew's) (3.450: 85-$1.80) . 
ake Fino only 90, . . | Rome” at the Globe, also Tuesday,| “Torch Song” (M-G). Openec 
wuad Zieg : _ ny. , Fiend . 
om “Be a Ont rae the — ee Fox (FWC) (4,651; $1-$2.40)— 66, Eternity 156, 3d “Big Heat” at the Criterion today | Monday (12) to excellent results 
50-8)'— Sturdy $4 000 Last di $5,500. The Robe (20th) (2d wk). ba Cincinnati, Oct. 13. | (Wed.); and “The Actress” last In ahead, “Redheads From Seattle . 
) Noel Y ee » $9,000. | sal $58,000. Last week, record $75,- Downward trend in film biz this; Sunday (11) at the Trans-Lux 60th (Par) (2d wk-5 days), only $8.000 
‘avorable ‘ wr eraetehe (Loew's) (2.656: 85 week on main line has exhibs a) on ee = dee a be 
I Ve ° ’ re # we | blaming extended warm wave re-| istimates for This Wee sutton Na) f001, 90-9! .0U)— 
er Moonlighter Hep 116 $1.50)—‘Mogambo"’ (M-G) (3d = currence for wilting. Of three new| Astor (City Inv.) (1,300; 80-$1.80) “Tanga Tika” (Schaefer) (2d wk) 
: 8 days. P ’ Good $13,000. Last week, $23,000. bills, “Little Boy Lost” is leading | —‘‘Main Street To Broadway” (M- Initial round ended Sunday (1}) 
-$1.25'— Prov: American’ Lofty | ar ee Pat o00 on the way with best Palace marker |G). Opened yesterday (Tues.). In hit very solid $9,500, and is con- 
4th wk ’ vig | y dae” Ee ¢ week in some time. Town topper for) ahead, “Stalag 17” (Par) (15th wk), tinuing strongly. i i 
yr three &G Lily’ NSH 500 a ‘| third straight session is “Here to held at big $19,000, and could have | Trans-Lux 60th St. (T-1) (453; 
good to ’ ] ? ag ee at (P ) (2.646: 65-95) — Eternity,” solid at Albee, and) gone longer excepting that Para- 90-$1.50) - rhe Actress” (M-G). 
) looms. Providence, Oct. 13 “A ten a ‘past ind «Plunder warranting an unprecedented | mount wanted to get it into other Opened Sunday (1d) to nice re- 
Majestic’s 3-D “Moonlighter” is of Sun” (WB) (od wk). Oke $8 000, | fourth frame. Capitol appears| houses of N. Y. area. The 14th ree ae Keno of Hog 
-$1.20'— fading the town this round. Co-| Last week $14,000 , "| headed for okay stanza on “Let's week Was $21,900 lafte ' ild | 2 601 f r fifth full v ek 
(3d wk). lumbus Day holiday also helping| St. Francis (Par) (1.400: 75-$1)—| Do It Again” and “All American” | Booth (Shubert) (723; $1.20- a pad mi F $ “. a on (T-L) (840 
tan7a ? gihers. Loew's with “Lili” is mild. “Little Boy Lost” (Par (3d wk). | Shapes i ° ee for 2 nook Hae’ why” Pe ma Bn | 90) $150) a i (M-G) (32d wh 
4 U QO ; 7 o6 + ” . s r * “ . jer « i . Se ) ° 4 po % : Mais : obs és 7 9 
c . or ma Albee’s “All-American” looms So Last “ae. a sa: . an ae Fon s pleasing Joldove | tomorrow (Thurs.) continues high- The 31st round ended Monday 32) 
(WB) in Estimates for This Week 95) oy + yy Boner (U) as Estimates for This Week | ly profitable with $10,500 as against ay to Rn agnie 4 $6600 after 
1 to get .. Albee (RKO) (2.200: 50-70)— “Walley Head Hunters” (Col). Slow Albee a i“ y a ery or for 18th week. Stays 00) Oe ar agg te we 
vhich -American” ) : “Dark é OF senity” | “Eternity” (Col) (3d wk). Solid} indef. ; " haigey ag 4 ata? - tt 
Rapture” (indie) (reissue), Nice {Cap ith wk) $1450 at $1.25 top. | $15,000 after $23,000 second stan-| Baronet (Reade) (430; 90-$1.50) $1.80" Moon Is Blue’ (1's) (01 
= $8,000, Last week, “Stranger Wore United Artists (No Coast) (1 207; Za. Holds a fourth. Such ae long yes Beggar's Opera (WB) (8th Wk). anineb $93,000 after $29 N00 for 
000 Gun” (Col) and “Project Moon-| 65-95) —‘“Return to Paradise” U 4). | run sets a precedent in Cincy’s The seventh session ended Sunday a 3th Be 2 
—s base” (Lip) : ; “UR aj -| biggest theatre. (11) held at solid $5,400 after $6,- 40D week. St leas sti 
71700 -Ip), $9,000. Neat $9,000. Last week, “Raiders 44 , : Warner (Cinerama Prod 1.600 
y 17G ., Majestic (Fay) (2,200; 65-85)— | Seven Seas” (UA) Paty “Gun Belt” | Capitol (RKO) (2,000: 55-85)— 500 for sixth week. Continues ‘on $1 20-$3 60) _ “Cinerama”’ Indie) 
et. 13 } nlighter” (WB). Upped scale | (UA), $5 000 in 6 days. | Lets Do It Again” (Cob. Alli Captor eew ® nee on ae (19th wk). Present round ending 
itv’ and .)'ng to neat $11,000. Last week,| Stagedoor (AR) (370; $1-$1.50)— | right $7,500. Last week, ‘Sailor of — Eternity” (Col) fp wt — tomorrow (Thurs.) looks to push up 
+ the city . /S Is Love” (WB) and “Plunder | “Sea Around Us” (RKO) (4th wk).| King” (20th), $4,500. | 10th round ended last night ‘Tues to smash $59,000 after $48,500 for 
of Sumas ® =n" (WB), $6,500. | Fine $2,200. Last week, $3,500. Grand (RKO) (1,400; 75-$1)—“I,| continued very big with $66,000 jo eek. Stays on 
weomers. ., sete (Loew) (3,200: 50-70) —| Clay (Rosener) (400: $1)—“Fan-| the Jury” (UA) and “Neanderthal to top ninth week's $65,000. Stays | °© cafianeinnannconte 
ae is 1" (M-G) “f ip” : ‘4 wk). Big | Man” (UA) (2d wk). Okay $6,000. on_indef. | 
7 ( & and Dangerous |fan Tulip” (Indie) 3d wk). Big) F -<) (1.709: 85-$2 20 : 
ith “Ro » 88" (20th), Slow $8,500. Last | $3,500. Last week, $3.800. Last week $9,000. _ | Criterion (Moss) (1,700; 85-220) Chet Friedman to Canada 
0 ses ‘ “Latin Lovers” (M-G) and| Larkin (Rosener) (400; 65-85)—| Keith’s (Shor) (1,500; 55-85)— | —“Big Heat (Col). Opens toGay| Chet Friedman has resigned his 
$99 Neighbor's Wife” (20th), | “Assassin” (UA). Good $2,500. Last | “All American” (U). No complaint | (Wed). In ahead, age be ete editorial post at Boxoffice trade 
‘eek Stra | week, “Young Caruso” (Indie) (3d | at $6,000. Last week, "Blueprint | (RK >) (2d wk-5 days), ere. ala mag to become press rep for Metro 
le, Mays nd (Silverman) (2,200; 50-70) , wk), $7,900. | for Murder” (20th), $4,500. | after $17,500 opening week. in Canada. effective next Monday 
r 3 \ Heat” (Col) and “China| Vogue (S.F. Theatres) (377; 31-| Palace (RKO) (2,600; 75-$1)—| Fine Arts (Davis) (468; 99-$1.80) 119), a ret ‘ , 
" (Col). Opened Monday | $1.20)—“Life Begins Tomorrow” , “Little Boy Lost” (Par). Socko $12,-|—“Cruel Sea” (U) (10th wk). The) tS) ill headquarter i 
ind ' week. “Caddy” (Par) (2d| (Indie) (2d wk). Nice $1,900. Last | 500, best here for some time. Last\ ninth week ended Monday (12); Friedman will headquarter in 
18) 800d $6,000. week, $2,500. } week, “Moonlighter” (WB), $6,500.' held with great $7,200 after $7,800 Toronto. 
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Woods (Essaness) (1,073; 55-98)— 








Escape” (UA). Mild $10,000. Last 








or over, to top third round. Third 
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ls your theatre equipped for The Robe. 
and the big parade of wonderful 
| ‘CinemaScoPE pictures coming your way 
4] from M-G-M, Walt Disney, Columbia, 
Universal-International, United Artists, 


Allied Artists and 20th Century-Fox. 
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Tiny Burg’s Merchants Band to Get 
Filmery Reopened; Publisher Runs It 


Chicago, Oct. 13. 


Some 66 merchants of Walnut, | 
Ill. ‘pop. 1,000), banded together | 
to sponsor the reopening of the 
Walnut Theatre in an effort to re- 
store the general business Jevel to 
what it had been before the the- 
atre shuttered last July. In addi- 
tion. the local businessmen are 
sponsoring free shows on Wednes- 
day nights as a gesture to lure 
shoppers from neighboring com- 
munities. House, a 400-seater, re- 
opened last Friday (9) 

Walnut shopkeepers turned out 
100% for the project and have 
pooled sufficient resources to keep 
the free shows going for a full 
vear, though for the present it’s 
operating on a_ six-month trial 
basis. Previous to closing, the the- 
atre operated seven nights per | 
week, but present arrangement has 
it closed on Tuesday and Thurs- | 
days, with three picture | 
per week. All shows are single f¢ 
tures at 40c admission for adults 
and 20c for children. 


*a- 


House is to be managed by Eddie 
Wilson, co-publisher of the Walnut 
Leader (circ. 1718), and Cecil Britt, 
pre-war operator of the theatre. 


How Money Is Allocated 
Between Various Media 
In Support of ‘Robe’ 


Chicago, Oct. 13 
20th Century-Fox took the elas- 
tic off the bankroll for the open- 
ing here of “The Robe.” Promo- 
tional budget hit $125,000, prob- 
ably an all-time high and certain- 
ly the biggest tab in current mem- 

ory. Film is at the State-Lake 

In advance of the pic, and for 
the first week, 20th dished out a 
near $38,000 for advertising costs, 
sinking $23.000 into daily news- 
paper ads; $2,000 for community 
and other outlying papers; $5,000 
for radio and TV; $5,000 for out- 
door postings; and $3.000 for spec- 
ial displays. Approximately $5.000 
additional per week will sustain 
the promotion for the duration of 
the “Robe's” Loop run 

At cost of almost $5,000, a full- 
page tour-color ad was placed in 
the Chicazvo Tribune for the pic- 
ture’s opening. It was the first time 
20th had ever purchased a color 
sheet in Chi. 

“Robe” campaigns in most ma- 
jor kevs will be helped along by 
an allocation of roughly $4,000 per 
week. 


MILWAUKEE OPENING 
OF ‘ROBE’ HELD UP 


Chicago, Oct. 13. 

Bow of “The Robe” in) Milwau- 
kee, originaliv skedded for the 
Wisconsin Theatre on Oct. 22, now 
has no specific opening date and 
may not have a theatre. James 
Coston, operator of the Riverside 
Theatre, last week contested the 
Wisconsin's right to the pie in Chi- 
cargo Federal District Court) on 
the grounds that an antitrust de- 
cree prohibits extended runs for 
the theatre. However, Coston is 
an outsider as far as the decree is 





concerned, and inasmuch as the! 


Towne Theatre, which holds the 
decree, raised no objection to the 
booking of “Robe” into the Wis- 
consin the CinemaScoper has been 
booked there for an_ indefinite 
period. 

To play safe, since Coston reg- 
istered his complaint, the Wiscon- 
sin Theatre withdrew its scheduled 
opening date until it receives court 
permission for an extended run. In 
the meantime, since neither Coston 
nor his attorney, Emil Levin. has 
been able to find any precedent in 
law for a third party asking fe 


privileges under the decree, Judge 
Julius Hoffman is allowing them 
time to find authority under which 


they might enter the case. Coston 


alleges that he iad bid heavily for 
the pic and, thinking he had won 
the bid for his Riverside Theatre, 

ediate!s ac the house equip- 


ped for CinemaScope. His petition 
accuses the Wisconsin and Towne 
theatres of collusion, charging that 
the Wisconsin had paid off the 
Towne for the privilege of show- 
ing “The Robe.” Towne Theatre at- 
torney, Thomas McConnell, at 
present is preparing a cemial ef 
the collusion allegation. i 





Rep’s Altschuler Off 
On Tour of Far East 


Richard W. Altschuler, Republic 
Pictures International Corp. prexy, 
planed to the Coast last week on 
first leg of a six-week tour of the 
company’s Far East branches. 

Altschuler will huddle with 
Rep topper Herbert J. Yates at the 
firm’s North Hollywood _ studio 
prior to planing for Tokyo. His 
itinerary includes the Philippines, 
Hong Kong, Thailand, Indonesia 
and Australia before returning to 
the homeoffice Nov. 20. 


English Titles Added 
In France Incorporate 





Lats of ‘Britishisms’ 


European producers, and particu- 
larly the French, of late have been 
exporting their releases complete 
with English subtitles. Practice 
saves distribs in the United States 
some money, but isn’t always satis- 
factory since translators in Euro- 
pean residence have a _ tendency 
to usé British rather than Ameri- 
can expressions. 

As far as the French are con- 
cerned, subtitling in Europe is due 
to the Far East opening up with 
demands for French films” with 
English titles. Indie distribs say 


there has been a considerable iin- | 





Delay in Patent Fight 


_ As Depix and Polaroid 


Allege and Counter-Allege 
Boston, Oct. 13. 


Hearing of the suit, brought by 
Depix Corp. of Brooklyn, manu- 
‘facturers of 3-D viewers, against 
Polaroid, of Cambridge, claiming 
infringements of two patents held 
by Depix prez Alvin Marks, was 
postponed for three months by 
Federal Court Judge George Swee- 
ney here last week. Court ruled 
that the extra time is required to 
permit taking of additional pre- 
trial depositions. 


In a counterclaim, Polaroid al- 
leges that the Marks patents are 


invalid and a!so asserts that Depix | 


Corp. is infringing on four Pola- 
roid patents. Each firm seeks 
ruling that the other’s patents are 
invalid and also injunctions stop- 
ping further infringements as well 
| aS an accounting of profits and an 
|award of damages. 

| Marks patents are said to cover 
“inventions in crystalline forma- 


-) 


'claims its patents cover “light po- 


| making lenses.” 
charges infringements of its trade 
jmark by the Brooklyn company 


whose product is known as “Pola- | 


lite.’ In rebuttal Depix challenges 
the validity of the Polaroid patents 


and has asked the court to rule | 


that Polaroid is a generic word and 
invalid as a trademark. 


METRO, WARNER ORDER 





provement lately in the quality of | 


titling jobs done abroad. 
It costs about $1,200 to have a 
film subtitled in New York. 


TECHNICOLOR STEPS 





UP ITS CRITERIA 


New and effective method of im- 
proving the quality of Technicolor 
prints on pix aimed for wide 
screens has been developed by 
Technicolor, prexy Dr. Herbert T. 
Kalmus disclosed last week (9) 
The system produces on the screen 
a picture of greater clarity, visibil 
itv and freedom of graininess. 

Process, already in use by Para- 
mount in lensing “White Christ- 
mas,” involves use of a single strip 
35m color negative which runs hor- 
izontally through a modified black- 
and-white camera. Scenes are ex- 
posed over two full normal frames. 

Techni then takes this double- 
frame negative and reduces it to 
make possible the manufacture of 
ja standard 35m Technicolor dye 


j transfer release print which can | 
carry either photographic or mul- | 
tiple magnetic sound tracks. <Ac- | 


cording to Kalmus, the resultant 
print can be used for any aspect 
ratio from 1.5 te 1 on up. No spe- 


‘cial projection lens is required at | 


the theatre. 


Technicolor has been working on | 
the new system for 18 months and | 


the method is already in operation 
“in moderate volume” at the Tech- 
ni plant in Hollyweod, Kalmus in- 
, dicated. Lab will soon be able to 


, handle the process of a number ot | 
! ° * 7 ° | 
features lensed in this fashion 


Which give much more picture de 
tail on the negative than hereto 
fore. 


UNFAIRLY BLAMED 
Film Industry No Like ‘Life 
Piece by Canadian 





Motion Picture Assn. of Americ: 
is steaming over an article in the 
current Life on international rela 
| tions by Bruce Hutchison ‘a Cana- 
dian) who, at numerous points, rap 
American pix. Manning Clagett 
public relations head of MPAA i: 
N. Y., denounced the Hutchison 
piece in a letter to the weekly mag 


saving that “he ‘Hutchison! even! 


goes beyond the classic snobbery 
of some critics of American motion 
pictures by attributing to Holly- 
wood film makers a = consciou 
‘plan’ to damage America abroad.’ 

Clagett adds: “Without any doc- 
umentation, he refers to the ‘crim- 
inal cunning of the American 
movie makers’ and to the ‘mis- 
chievous agency of Hollywood.’ 
This kind of absurd and damaging 
generalization can only make sus- 
pect the validity of his contribu- 
tions to better U. S.-Europe under- 
standing.” 

Life had identified Hutchison as 
a “warm friend and critic of both 
U. S. and Europe.” 


Indicative of the general trend 


towards multitrack single film mag- | 


netic sound, both Metro and War- 
ner Bros. have ordered magnetic 
tape “laminating” equipment from 
Minnesota Mining & Manufactur- 


ing Co. in St. Paul. Minn., Dr. W.! 


W. Wetzel, research director for 


Minnesota Mining, said in N. Y.| 


last week. 
Wetzel explained that his com- 


pany holds the basic patents on the! 


laminating process which involves 
compressing the 
tracks onto the release print. Ma- 
chines are being made for Minne- 


‘ota Mining, leading tape manu-|! 


facturers in the country, by Engi- 
neering Development Laboratories 
and cost approximately $16,000 
each. They are leased, not sold, to 
the studios. 

In addition to Metro and Warner 


Bros., 20th-Fox also has one of the | 


laminating units on trial order, 
Wetzel disclosed. 20th prefers di- 


, rect coating but has found that this | 


involves considerable variations in 
output level, he said. Application 
of multitrack stereophonie sound 
is one of the great delaying factors 
in the development of widescreen 
bix right now, since an insufficient 
number of units are available to do 
the job. 

There are at present four labs 
quipped to laminate film” with 
nagnetic tape in the i6m field, but 
only Minnesota Mining is in a posi- 
| jon to laminate 35m prints. Ac- 
‘ording to Wetzel, color prints are 
10 problem since the film is lami- 


ystem that. unlike direct coating, 


t required no specially skilled op- | 


rators, 
Attending the Society of Mo- 
ion Picture and Television Engi- 


eers’ 74th semi-annual convention | 


" N. Y. last week, Wetzel received 
ie Society's Samuel L. Warner 
lemorial Award for his work on 
jagnetic tape recording.) 


| Warners’ Chicago Meeting 


Chicago, Oct. 13. 
Warner Bros. product for releasc 
‘uring the next four months will 





Nehlight the two-day confab of | 
he company’s district managers | 


veginning tomorrow (Wed.) at the 
3lackstone Hotel here. Ben Kal- 
menson, distribution veepee, will 
reside at the sessions. Pub-ad vee- 
nee Mort Blumenstock is due in 
somorrow trom the Coast. 

In addition to the district Staff- 
ers, a contingent of homeoffice 
execs Will be on hand for the pa- 
lavers. Thev include division sales 
ianagers Roy Haines, Jules Lapi- 
Cus and John F. Kirby; short sub- 
fects topper Norman H. Moray; 
playdate chief Ed Hinchey; ex- 
change supervisor Bernard R. 
Goodman; exchange. auditor Rob- 
ert McGuire; advertising manage: 
Gil Golden; eastern, publicity di- 
rector Larry Golob and field ex- 


, ploftation chief William Brumberg. 





tion used in lenses” while Polaroid | 


larizing plastic sheeting used in| 
Polaroid further | 


NEW LAMINATING TAPE 


magnetic tape | 


1ated on the back. He added that | 
t was one of the advantages of the | 


Special Scales for Unpleasant Work 


Extras’ Guild Demands More If Wet, Bearded o; 
Mounted on Camel or Elephant 
+ 








Classify ‘Star Is Born’ | Hollywood, Oct. 13. 


. ‘ 7 | Association of Motion Piciy 
Unsuited for W arnerscoPe | producers and all other theatrics] 
Hollywood, Oct. 13. | tim producers groups plus a tele 
Warner Bros. will not produce | pi, producers organization ; 
\“A Star Is Born” in Warnerscope.| os udving precedental de) Mr 
This reversal of decision followed | panded them by the Screen Extrac 
two weeks of testing technically | Guiiq, in connection with reopen- 
and study of the Moss Hart script.|ing of talks on the ' 
| Twas decided the story was “t0O | next Jan. 2. 
intimate” ae the dimensions! | Proposals include demands 
ineeds of Warnerscope. | paid vacations, pension and he: 
j}and welfare funds, 5°) of pix re- 
leased on television, and reissued 
theatrically, and wage hikes | 


‘Additional Funds Needed 

| By Engineers Society; "Guild further i 
| Students Duck Films ntciemptoynient committee to ex 
| 





majo} pact 





ang- 


: : “_ plare ways and means of assuring 
| Society of Motion _ Picture & vemthered ekten Slavens of e en 
| Television Engineers, in order to 
: a .|mum level of yearly employment. 
cope with vastly increased de ns “ee 
mands on its services, this year| , Negotiations will probably be- 
needs an additional $25,000 to put | 8!n In December on reopening of 
it on a sound financial basis, the pact which runs to Jan. 2, but 
|\SMPTE prexy Herbert Barnett allows reopening of negotiations 
said in N.Y. last week. with proposals to be given 90 days 

He added that the Society was ahead of the reopening date. 
'weighing different schemes to Copies of the SEG contract 
reise the coin and that failure to| proposals were also delivered to 
do so would necessarily entail a | the Society of Independent Motion 
curtailment of expenses and serv-| Picture’ Producers, Independent 
ices. SMPTE meanwhile is trying} Motion Picture Producers Associa- 
to increase dues collections via a|tion, Alliance of Television Film 
drive tu add sustaining members. | Producers, and some indie produc- 

Fiscal worries of the Society |ers not affiliated with any producer 
weren't taken up at last week’s| group. 
74th semiannual SMPTE conven-| SEG demands producers make 
tion. Society has a budget of |5°> additional payment to extras 
}around $250,000. Membership runs | when films produced for theatrical 
to approximately 5,000 and is di-| release are televised or re-issued. 
vided into student members pay-| and that 5% additional payment 
ing $5 a year, associate members | be made extras when telepix are 
good for $10 annually and active | re-run. 
members who pay $15. In addi- 
tion, there are sustaining members 
lwhich are made up of companies 





Other demands include: 

Uppance of general extra from 

/rather than individuals. Several of $18.50 to $22.50 daily, standin, 

the big outfits contribute money to | {rom $17 to $20 daily; dress extra 

maintain the Society which also | from $25 to $27.50 and hikes in 

has an income from its various|*®¢ multiple other classifications. 

publications. Weekly salary shall be five 
Barnett said the Society was|times the daily rate. 

concerned over the lack of interest If Wet, $5 Extra 

on the part of engineering stu- Hike in wet work. extras seek- 

dents in entering the motion pic- | ing $5 daily wet allowance. 

ture field. SMPTE unfortunately “Ad te” : ; 

is not in a position to offer or), .° dequate™ pension fund sought 

sponsor scholarships but might act or extras. 

as an agent for outfits interested| “Adequate” employer-paid health 

in sponsoring such inducements, | and welfare fund for extras and 

Barnett indicated. He added that | their dependents. 

among the several proposals wee | Extras to receive vacation piy 

| 


’ 


consideration is one under which|} according to coin earned during 
| SMPTE would advise universities} preceding year, maximum being 

| 12 days for over $4,200.01 earn- 
clusion of film industry topics in | ings, lowest being one day for 


their curricula. | 
| 
| On a Camel, $55 
| 


AT LEAST 40 METRO Extras riding a camel or ele- 
PICTURES PROMISED prant. $55 aaily; extras leacing « 


camel or elephant, $37.50 daily; 

While confirming that it will/silent bit, $70 daily; amputees, 
make fewer pictures “but each will | $37.50 daily. 
represent size and importance,” | Extra with body makeup or oil 
, Metro assured exhibitors that the | on his body, and/or who is required 
;company will have available at|to and does wear hair goods at- 
least 40 pictures, including backlog | fixed with spirit gum (specified as 
product. This was disclosed in| fy] beards, mutton chops or a com- 
New York last week bv production | bination of goatee, mustache, and 
chief Dore Schary following con-|sideburns) shall draw an additional 
fabs with Loew’s prexy Nicholas | $7.50 daily. 
M. Schenck and other executives. | adequate parking facilities shall 

According to M-G, 18 to 20 pro- | be provided all extras 
ductions will go before the cam- Results of the joint committee 
| eras and be completed in the fiscal ‘on an employment minimum would 
year ending August, 1954. Produc- | pe reported on or before Sept. | 
tions, it’s noted, will be selected | 1955 ; 
from 27 yarns which have been| ik ~ , 
purchased and prepared for pro-| After negotiations are complete 
, duction in script form. |with the major studios, the guilds 

Company indicated it will follow | Will negotiate with the indie pro- 
an all-technique program, filming ducers, both theatrical and tele- 
some in CinemaScope, some. in film. 
|3-D, and all in widescreen. Me- 


‘dium to be selecte letr Me- | ss 
“it Sah fon "a pedir ln | Bank Asks ‘Mirror’ Sale 
To Pay 6006 Debts Of 


said all pictures will be made ins 
‘Senator,’ ‘Peabody 


stereophonic sound and most will | 
eS Los Angeles, Oct. 13 


be in color. 
Even Coffee Shop Closed Awaiting Bank of America asked Fe 
C‘Scope Conversion ‘Court to order the sale of “/'e 
a Dark Mirror” to satisfy debts on 
Hollywood, Oct. 13. two other pictures, “The Senator 
With production curtailed dur-| Was Indiscreet” and “Mr. Peabocy 
ing the studio’s complete conver- | @2d the Mermaid.” Request was 
sion to CinemaScope, the payrol] | Made in an amended compli 
on the 20th-Fox lot is down to the suit against Inter-Jolin pro- 
1,700 names. Both the commissary | ductions and Universal. 
and the coffee shop have been; Bank declares the defendsn's 
shuttered until heavy production’ put “Mirror” up as security ©? 
is resumed. | the two other films, for which | 
Studio police force, formerly | loaned $1,000,000 and $990,000 !& 
numbering 50, has been cut down! spectively. Complaint sass ''* 
to four on the day shift and 20| present debt is $270,321 on >" 
at night. | lator” and $828,952 on “Peabody. 


| and technical schools on the in- | 
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| Paris Show Biz Off to Boff Season Mhale ofa Grosser London First-Runs Biz Still Sturdy; 





Paris, € 
Ni - ? L e D A . With niteries and ede a ‘ ’ ‘ 
e bigger prices here every day, the 
Start; Niteries, Legit, Dance Active «si "sc"s%sce 3D) Space’ Ternif $11,000 for 2d, 
Paris, Oct. 6. 4 ton whale. A Super-trailer truck P ’ js ‘ 9 
rhe Paris entertainment ensues ‘ oe the giant inte Paris and M BR t B 71 (G | { 8c 
“us nc beeinaing, Nites: Davis (Fine Arts) Sees js cgaeuevecuse Mai between Dig (77%, Master 
sai ay, with ° ° ' “ine aoe 
mn ibs epg yen Bae A Eve. European Pix Lagging ° vneee De Mars. ee ae s 


F ice ; Over 1.000 curio seekers waited " bs ; 
cal racking up huge biz. The new West End first-run business con- 


» 2 ; to for > Paris, Oct. 13 mn line the first day to pay 100 ( di E hib : h , 
e- eriters te Sn an aun ape, cham | Ate Pine tees fea teak eee at ave Canadian Exhibs Fight = tinues neatthy, and improved re- 


coin. as well as the spec, chan- two months on the Cont 


or 











London, Oct. 6 


ults afte shared by most prerelease 
are ix > | » atte . { nster. Whale was captured of) ° , . t 
ers and better pix. nent, in which he attended the R t f H t sitt The . 
nae S on : Venice Film Festi i] and visited I * coast of Norw 1\ and has been e urn 0 ypno ism tuations he upward tre nd, 
< t has over 50 new plays see- are é one vi itec . ‘bited haba te snes Which started a month or so back 
« i = . > “h< tot l Cad ith e > ~ < 
en- ‘he light during the next six | Rome, Paris and London, Richard , ome ae vishal: wile. Som St. John, N. B., Oct. 13 has given an encouraging fillip 
} . oskun _ en . , Thy a ele luM n ustrh \ op re 
act ths and are now opening at ——e 7 ¥ a dons ge Phi by lhe Maritime Allied Exhibitors to the industry 
: . ‘tc are | atre in N. Y., left for the 2. omnis | =e ; _— 
ite of four a week. Hits are Saree ee ; ; \ssn. has protested against a re Since “House of Wax” fmished 
ta emerge fr the first Week. Davis was disappointed wit! " 
nning to emerge trom tne hrs es “ya . vival of hypnotism on the tage in its 2l-week run at the Warner, 
‘ : + cuecesses are “La the present European product : . : 
‘ {mong successes are La iin ew um 1Z ejecte the maritime provinces alter an Universal's It Came From Outer 
ms | e tlanche” (“The White Davis is contemplating some fi absence of 40 vears Space has taken the lead as the 
te! aan “Le Coup De Grace,” production activity on the Cont B Dwindline Int rest The Great Morton, principal in ai top 3-Der in town. This grossed a 
; Invites De Bon Dieu” (“God's | nent. He has some shorts going y 5 e one-man show with dates of three | smash $12,000 in its first’ frame 
= : ” aaa av o i wee cy 
tees”), ‘““Tovaritch,” a reprise | Rome and may go in with Grego Of y k . M ° davs to two weeks, has been using at the London Pavilion and the 
Tt with \licha Auer and Elvire Popes- Ratoft on a color adventure yarn to an $ In €xico schools as well as church and fra second week looks terrific $11,000 
an- ( the Ballets De Paris Roland | be made in Egypt. Davis claimed Mexico Citv. Oct. 6 ternal halls tor his shows, with a) The other third-dimensional film 
ox. Petit and “Demeure Pure Et, the French are beginning to ask ; $2 top. Film exhibs object to use in the West End. “Inferno,” has 
ing Chaste’), the French version of | exorbitant prices. — Davis is accom Film players al tors, ales of public buildings for this form also attracted solid biz at the 
ar ik aiakses Year Itch.”"% Jean-Louis panied by his wife. Olga Baclo and others in the film industry are of competition Thev also protest. Odeon Marble Arch. with a first 
nt” Barrault has also started his rep | nova. dejected bys strengthening aaeoee against an overdose ot publicits round of over $9,000 and a nice 
ceason With a version of Paul SS tions that those Hollywoodians . $7,000 in its second week 
wee ( lel's “Christoph Colomb” to mong them the makers of “Plun 
of yale 


“hep tt ’ > 40 gr . ‘ > 
. by Darius Milhaud, which ler in the Sun,” “Hondo” and he new Carol Reed pic rhe 
ar ¢ by arius ] iy 3 


. . e 
te : Man Between,” still is very big 
Voceat aporaat and tote AVS, Cinema Price <n. sc Brit, Produ + Carlton’ with $7,500 oF neat 
ons ¢ crix apprals G LOOKS Set | . ward Mexico as a profitable locale . t the Carlton with $7,500 or neat 


43 an important rep portion of this in its second stanza. British-made 


npans ior. production. Two of these were 
company. 


. “Master of Ballantrae” is heading 
: ° S big at he oe flice ~ 
ract \dvent of widescreen here is ~ oe ee i : for a sturdy $8,000 opening week 
ag a plus factor with “Sangaree” I} as es ross Major reasons cited here to ] up at the Warne 
thi 


Par), in 3-D, wide concave screen, cool attitude are the recen 








tion aM preen, Statin hills wusinst the subis Estimates for Last Week 
pia doing neat trade and “Quo Vadis ’ rere fp shoilibene AS agains » ‘ : ‘ on. m7 e197 
ent C: pening on .@ wide panc- Buenos Aires, Oct. 6 the pay hike for the strikers that London. Oct. 13 Carlton (Par) (1,128. 55-$1.70 
Cla- ae -s 8 it The pric ut t into for makes } | ‘ ac . Criticism of the methods and the | “Man between (Bl 2d wi 
‘reen for top advance re- I e cut put into force at makes budget less attractive to ‘ 2 ’ age 
Film ram screen or p é e , : polices {f the Nat 1 Fil | SI r ¢ OO afte fe e3 ) 
ceipt “Robe” (20th) will arrive !m theatres here late in April has Americans, and U.S. tax laws icy of the National Film Finance | strong $7,900 after hefty $8,700 
duc- Cipts : ; : vi Crosses cince ' vA i ; , ‘ Corp., which have been discussed opening week. Continu 
oye in December with a heavy fanfare ‘ ilted frosses since then even b \long these lines, the indust tee < Hudanen a was ’ : : a 
preceding it. Also racking real ae what gross trade was prior to generally agrees that 1953 will see“ ion ae cil ey th Br tist wg nb A ong Rat bs 
ad sae _ ; : ae > slas >: . . : : CXC e counci ol he sratisn iy ero \ : “ vk 
nah mone are Singin In Rain the ataah. Downbeat nt anaincty ina ne ow In production, at least Kiln Produce! Assn We to be _ gf — ue = 
he MG), “Niagara” (20th), “Salome” — “a “7 array Gf recent re point of number of productions. | pajcod at) a meetin ia We ea eee wee 
ras _ : *ases \ ‘re. The yxoffice is a "gee SOC Meetiney With uv ce § j : . > ae 
a al Col) and two French exploitation lt ot x nae ; he ‘ss xoffice is Tt now seems likely there will be | tgyners next Mondat ae ane ing to nice $10,600. “The Intruder 
a pix Night Companions” and “The ren sclow what it has been in the 4, than 100 productions. This), : he BEP : desi 7.) = ~Opens with royal preem 
ued. \ 4 previous years . tation from the BFPA is to meet) Oet. 15 
apie Slave of SOE Se ow is attributed to various factors James H. Lawrie. director of the G 5 tL (CMA $17 
ne ; i | 6s / »ries ; Jarjc’’ ‘) cluding > Teee phechfem x es Pye ie : : P . suumont | (1,500: 50-$1.70) 
are Dance Season Starts Nicely | An American in Pari M-G in luding the recent strike and the film bank, and Robert J Stopford a “ag . > . hes 
a _| past its fourth week at the Opera, intensification on quality. Opinion | yp, 6 : s Your Honeymoon Really 
Dance season is also getting off | jooms as one of the big grossers of on 1954 production seems to hinge . eg ee | Necessary?” (Adelphi) and “Man 

fa. 2 ice. star pf P » “ genie aaa / — = , > ‘or a tone time there i een r he > (C8 o v] 

a nice S md with Ballet De the year. rhis pic, together with on the foreign coin is counted ON | egneern in production circles over From . re Alamo ’ he “4 a wk 
from ra Roland Petit in for a solid | “Don Camillo” (Italsud) and “Nous coming mostly from Francia Films | Holding at good $6,200 after fine 
arrjne six-week season at the Empire. The |Sommes Tous des Assassins” «and Ulteemar Films. distributors the vetbige and sel clive policies | $7900 opening week. Stays an- 
bite, Empire then keeps in the terp) (pifa) are expected to be top oa French and other European pix. | rit yt 2 co telah , “i e be- | other week 
e in groove with the Grand Ballet Du | grossers for 1953 Tha tenis ante “sett aortic Deicke, heres ee acute as a result of the Leicesier Square Theatre (C\IA) 
- . Marquis De Cuevas in November. | — " , - — : His tothe . rs oD here na | — st of the group produce (1.753: 50-$1.70 “Background” 
I} : = . ar s 7g > Ya) > 3s pd + «€ o- . ’ = . . ‘s ‘ Age " .L ‘a °° _ 

f1\ and December, and then Antonio ears " ; P; sp a ef b. sr perior to those from Holls wood ihe 4 : ee . Big Perri ; wy | (ABFD) and “Lone Hand” (GFD). 
wi and his new company in January cham > ith 6198 29 el hoger k . j tH +. ‘a a a the third Fair $5,300. Holds for usual three 
ind February. A special recital | {7 Reet run. Thic fil, ONS | De. SNE NRCETS: COG, AA |S SY RTE. Waiee Wan S| eet 
S S ‘ » , > ¢ , @ > 4 \ » . ( . . — in « 
by the two Russo dancers who 4 ~y bef - h m was re- | more than 75 films seem likely + andependent . is, One of London Pavilion (UA) (1.217, 50 
o ase . . ‘e > "10 Ee yt ( > b i ‘ . 7 ¢ aT ‘ ‘ . 7) 
seck- chose liberty, Nora Kovaeh and Ist- “Cre of Fie ” he ae eee rip for 1954 a m geet : u . ; we raised at) ¢1 70 Came From Outer Space 
7 ¥ : © ? ‘Please I ese ( — * mam the « ‘ “. ‘ 
van Robovsky, then fellows, with a) y va : , rt N 1 : eee Fe ' Gr si “" “ e the postion | iGED) (2d wk). Doing near turn 
P Vé ie (rosser i 3.500-Sez : 0 « i arly as mi wes y 
ught return engagement of “Porgy and ron he “ sh eg i ary 3,500-Seat Cinema For Mexico ocr a A Pp pagers ‘ n an) away biz with boffe $11,000 likely 

Be following. -<gl “ne aaa wi mi sht Naa in Mexico City, Oct. 6 ete a ! sds : te Mt ; ol pres in second round = atte $12,006 

: Oihee a itGips oe : eeKs on irs Tun, Night Noon A 2 500-seat swank cinema is be Be i” advantagveou erm opening frame. Looks in for run 
ealth her agdance specs are the Ballets (UA) previously in the top spot to the detriment of othe com 

PUPS Pe ep « Matale Tia dsett- ati’ ; sie ‘ readied tor Puebla Citv. capi-! Odeon, Leicester Square (CIA) 

Yougoslay the Pal D hail ; Ing i i ueDia . Cal 5 

and pOSIAV AGE at the Palais De Chai now goes into second place with! ,. ; > ; 4 panies 2.200: 50-$1.70 ‘Return to Par 
4 and Rosarie and her company at | §113.160 for 23 weeks. It was re-| t#!, Of adloining Puebla state, by At various times, Lawrie has ad-) give (UA, d T sa ase t F rai ® 
rm) . 4 ’ “ ’ , ¢ ‘ en ee eee : lise” ¢ am e . ‘ 
. pas the Theatre Des Champs Elysees. | jeased just after the price slash. A William Oscar Jenkins. mitted that the films bank often i . (3d Le Solid ‘oe pad aes 
ay ' . cd a ~ 24 2 ‘ot . © . < . ‘ric: } o VK! . 0 i ec 
uring \ O expt cted are Sadler’s We Ils surprising gross was set by the He As = Ame rican exhibitor pyaKes advances only on a. partic 0 606 in aveokd tram 
being Ballet, while the Opera Ballet is) Russian “Circus.” which went 16 tycoon in Mexico, | pation basis, sometimes claiming ~ Odeon. Marble Arch (CMA) (2- 
sare ready with a series of new compo- | weeks at the Astor. | a Aa 2 sme as much as 50, of the earnings | spy. 59-8170 “Inferno” (20th) 
y SitIONS. . : Independent producers have shown | ~ ; - * 
y for Some pictures which were big ZANUCK CUTS 4 SCOPE . < 2d wk Sturdy $7,000 or ov 1 
‘s an- Not being neglected is jazz, with ; grossers in other countries, did | an increasing reluctance to accept ! after opening frame. Holds one 
asked. 2 Series of concerts ranging from | well but not sensationally here. | PICTURES IN PARIS, financial aid on these terms, and | more round 
Stan Kenton to Count Basie plus a) Latest local releases have been hit are turning eg to direct bank- Plaza (Par) (1,092; 70-$1.70) 

Oks r hte ds : Sr ' ari . |ing sources comparative W | wes + ai we 
eles growth of big jazz names in the ting new lows. o Paris, Oct. 13. ai os was tl : NFFC “% vad ol Shane” (Par) (5th wk). Still in 
ae a specialized jazz boites here. The _ ee aa Darry! Zanuck has started to cut | Sases Goes the’: now Make | ine chips with $7,700 this frame, 
ling a nay : ; ; Some otf more recent grosses , > . . the grant ‘ | terest 
dail\ ollbeat niteries are also pelishing are: “Queen Is Crowned” (U) four CinemaScope films here, using gran on a normal interest) oy canent for Jeneth of run 
utees, up their shows, $83.905- “Edouard et Caroline’ |2rovably the biggest projection | Percentage as it did in the days) “gigs (MG) (432; 30-$2.15) — 
l , 900 ,IU0, 2cdoua € aroin room for rushes on record He is) When it first went into business | .., : , 

(Difa), $85,755; “Streetcar Named 10°!) Bs be Moulin Rouge” UPD) (19th wk?, 


aks i ‘bin a ion. 4 i . The first company to benefit from ,. ‘se 
oa : ane de mueiares working in the 3.000 seat Rex, f ick Good $2.500. Stays indef 
or oil ARG. GOVT. PLANNING Desire (WB), $84,939; African which is the only house equipped the setting up of the NFFC wa WE 173 


ire Queen” (UA), $76,383; “Favorite “Oo” Piayges ish Li a los oR. Warner 5; 50-$1.70 
quired dues (UA), $76,383; “Favot with the magie mirror screen here, | British Lion with a loan of $8400 


Sones 99 re Pe a Ge ican, oy ’ Master ol Ballantrae (WI5), 
ds af- 5 000 SEAT THEATRE Spy” (Par), $74,359; “Father's Lit- |. eget og: a 000 None of that capital has ree 
‘ied as ’ i tle Dividend” (M-G), $71.783; Zanuck is screening and cutting p Healthy $8,000 likely in) opening 


“Prince Valiant.” “King of the, been repaid althugh BL are known 





Pb ass ‘ , é e “oA ) week, Continue 
a com- Buenos Aires, Oct. 6. David and  Bathsheba 20th) Khyber Rifles.” “River of No Re-|t® be regularly meeting thei in : pees 
1 Dic,aee: “Death © of Salesman’ a ; , . : t | hicl | | 
> é " 2,422; ea ) Salesm: 44 » | teres Ss are believe , 
e. oe the Peron government's inter- (Col) $33.809: “Happv Go Lovely turn” and “Hell and High Water, . +o : Foy , hee? Pvt wernny LE AA 
iuiona est in show biz has been evidenced OS Pa oa ae ay i od with cutters Robert Simpson, Bat — a le rate Of 412". 
eee (RKO), $53,797, and Carrie | ¥ and J : ; One of the major issues to be 
‘ n by submission of a bill to (Par). $33.751 bara MeLean, and James Clark a oe pe ; ‘ ae 
s shall ngress, proposing erection of a adhd Peteioies Opening of the “Robe” has been te vec at gee ay natin a PRODUCT IN AUSSI 
/000-scat municipal theatre, to be Ce ea ee put off here until December be- | a 7 Oe of equa! trealmen : . 
° , . : i ors pled { wi] euse 
:mittee the biggest in South America.’ cause of difficulties encountered | for all produce! oy 1 Arti y ‘e He . . 
would The scheme Pare ae , Bl TV f Sl in getting the special screens lier tists product in Australia, 1 
cheme, which is bound to be ame or ump di N. ¥ t weel 
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: bh French o » ae . Was closed in N la eek 
se tg “proved by the rubber stamp leg- ’ en ee ae ee French, Brit. Producers by Monogram Intern Aten i] prez 
; 4 . ° ° croree e ¢ “a: inst: . } \ ) ‘ rt al 
ators, calls for expropriation of In Scotland S$ Vaude screen | alread) installed for thi en S Mieke taesiad ea 
ipleted i film theatre, El Inca, and other was a special demonstration sercen Plan More Coo eration ' nice AION z itt UA 
guild id joi ildi , ads, E and there are no rules on that. Nor CHUSOn OF NELOPAUINS with 
guilds ining buildings on the Aven- Leeds, Eng., Oct. 6. and th é iccaten “alee Avuntd idles Céad 
s , . P ia Pr nA ° . > . . . orelpy le ‘ 
lh el Corrientes (B.A’s Broadway). Vaude shows are flourishing in mandi -_ 4 - * xpected to be ae geod: uct involved in the agreement i 
d tele- nest to the present Muncipal Gral., bars in both Yorkshire and Lan- Pea) ieee saa — see pg +l “' Sage 5 iced headed by AA’s 3-Der, “The Maze 
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; : PP met te —e . ay nitec rtists competing tor ‘ . i Sane F F : 
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a ‘ atin ¥ : a aon “ti c »} thou- ool], head O vOoilnulus Hmns, and rt \ li ‘ l iC! , 
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THEATRE TRADE SHOWS-OCT. 26 
Important To Read This! 


We have planned the Theatre Trade Shows of M-G-M’s marvelous color musical ““KISS ME 
KATE” in a manner suited to the stature of this famed musical hit of two continents. 


The Theatre Trade Shows make it possible for showmen to see how “KISS ME KATE” is 
presented in both 3-D and flat, with wide screen and stereophonic sound, in full color glory. 


At the Theatre Trade Shows, with audiences, you will realize how M-G-M, creator of the screen’s 
greatest musicals, has immortalized another great*stage property in a screen production rich with 
its famed songs, eye-filling in its spectacular beauty, Big in its renowned entertainment qualities. 


See it and enter M-G-M’s “Lucky 7” showmanship contest for Big Money Prizes! 


M-G-M presents “KISS ME KATE” starring Kathryrt Grayson + Howard Keel « Ann Miller + with Keenan Wynn « Bobby Van « James 

Whitmore + Kurt Kasznar + Screen Play by Dorothy Kingsley + Based upon the play produced on the stage by Lemuel Ayers and Arnold Saint 

Subber +« Music and Lyrics by Cole Porter + Play by Samuel and Bella Spewack + Photographed in Ansco Color « Print by Technicolor 
Directed by George Sidney + Produced by Jack Cummings 


THE COMING INDUSTRY EVENT IS M-G-M’s FIRST CINEMASCOPE PRODUCTION 
“KNIGHTS OF THE ROUND TABLE” (Technicolor) 
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STUNTING IT UP HAS ITS LIMITS 





Allied Blocks ‘Non-Aggression’ Pact ‘TFAMS' CHOKE 


Distribs Greet Boston Stand With Relief-Arbitration 


On Exhib Lines Called Unrealistic 





Allied’s renewed turndown of an 

siry arbitration system caused 
tle concern in 
»s this week. In fact, some film 
execs were inclined to 


mpans 


forget the whole thing and drop | 


anv efforts to renew the talks. 


While officially in favor of an | 
distrib | 


system, many 
sour privately 
the plan and are happy that Allied 
oduced roadblocks that would 
it impossible to establish the 
pact. Exhib out- 
convention in 


arbitration 


es have opposed 


” 
on-aggression 


at its national 


distribution cir- | 


Boston last week, indicated that it | 


5a no practical benefit to its 
bers in any arbitration plan 
it docs not provide for the ar- 


bitration of rentals on a regional | 


and national basis; that 
nances pre-releases on even a lim- 
ited scale, and that does not pro- 
hibit initiation of competitive bid- 
ding except at the demand of the 
exhibitor.” 
Sideline comments of sales ex- 
and distrib attorneys empha- 
size that arbitration is a “one way 


street,” which would only work to 


counte- | 


the advantage of exhibs if Allied’s | 
demands were met. Purpose of an | 


arbitration system, company execs- 
would be to cut down on 


I oted 


antitrust suits and other litigation | 


harassing the in- 
However, 


that has been 
dustry tor many years. 
ii was pointed out, that Allied 
board chairman Abram F. Myers 
has many times stressed that court 
action would still be open to ex- 
hibs even under an_ arbitration 


Execs 
views noted that it was 
their personal opinions and 

that oflicially they, as well as their 
ympanies, would continue to sup- 

port arbitration. However, little 
hope was seen for the plan in the 
light of Allied’s. most recent 


action 


ition 


COMPO FUNDS AWAIT 
TOA MEET ON NOV. 2 


\lthough the Council of Motion 
Picture Organizations is anxious to 
get underway with a new member- 
ship and dues drive to build up 





s depleted treasury, the all-indus- 
try outfit still must hold off on 
such a move for at least another 


? ! 
iwOo WeeKS,. 


Campaign must await an okay 
froin tue Theatre Owners of Amer- 
1 and a vole by this outfit can't 
be taken until Nov. 2 when its con- 
‘ntion in Chicago opens. Allied 
States Assn, in effect gave COMPO 
its go-ahead signal for the drive 
fast Week. Third group which must 
endorse the COMPO money pitch 
‘ the board of the Motion Picture 
\ssn. of America. However, the 
‘IPAA okay is regarded as a fore- 
“one conclusion and the formal au- 
{hovization can come at any time. 
COMPO board of directors and 
executive committee unanimously 
ted tor the new membership 
ve at oa N. Y. meeting last 
; mth, subject to affirmation by 
ed, TOA and MPAA. 
is begun its new fight against the 
20° admissions tax and 
‘tt otf the dues revenue will be 
‘quired for financing this 


} 


Federal] 





Vilm Business History 

Set Via United Artists 
and Today,” Abner 
indie pic which traces 
Nstory of the flim business 


ri “ +} 


' the past 60 years, is set as a 


bur 
Yesterday 


Gi ‘shiey 


© on the United Artists 
ii) 
1 & T” is comprised of scenes 


»).% dating back to 1893 and 
‘led by George Jessel. Lat- 
‘‘-O appears in some spots. 


expressing the anti-arbi- | 


COMPO | 





Babysitting Made Easy 
Columbus, Oct. 13 

Robert A. Wile, Indepet 
dent Theatre Owners of Ohio 
executive secretary, passes 
along this suggestion to organ- 
ization members to boom biz 
on the babysitter and parental 
front: Go to the local high 
school and sign up a list of 
girls who will babysit. Advise 
patrons of list and that you 
will supply one for anyone 
who wants to attend the show. 

When couple appears give 
them a pass with babysitter's 
name on it which they can use 
as part payment for the sitter. 

“She comes to the same or 
another show,” says Wile, add- 
ing the snapper, “probably 
with an escort.” 





Monsignor Says Catholic 
Mag Praise of ‘Moon’ 
Is Unfairly Exploited 


Minneapolis, Oct. 13 


Abbott Swartz, United Artisis 
branch manager here, has an- 
nounced publicly that he has had 
no part in circulating the favorable 
review of “The Moon Is_ Blue” 
which appeared in the Catholic 
family monthly, St. Joseph Maga- 
zine, or including it anywhere in 
the film's advertising campaign. 

Swartz’'s disavowal followed an 
attack by Msgr. J. W. Hogan ot 
Minot, N. D.. and the Minot News 
upon the Minot Outdoor Theatre 
for using a portion of the St. Jo- 
seph Magazine tavorable review in 
its newspaper ads for the picture 

The ozoner quoted the magazine 
as stating: “‘The Moon Is Blue’ 
will surely figure in any moviego- 
er’s favorite list. It is hard to im- 


agine a more irresistable enter- 
tainment piece.” 
The same quotation had been 


used in the St. Paul World’s news- 
paper ads for the picture without 
any adverse church repercussions 
although St. Paul has a very con- 
siderable Catholic population. 

However, in Minot the aroused 
Msgr. Hogan in the Minot News 
denounced the outdoor theatre, de- 
claring that to have made use ot 
“such false endorsement” was “a 
violation of every type of decent 
ethics.” 

The Minot News then contacted 
St. Joseph Magazine and was in- 
formed that the tavorable review 
had appeared in the July issue, 
but had been written and printed 
before the Catholic Legion of De- 
cency gave the picture the “C” 
rating and that, in the same issue 
the news of the Legion action was 
published and a warning given. 

Thereupon the newspaper also 
scolded the outdood theatre. In a 
story carrying a three-column head 
and revealing ifs investigation’s 
results, it editorially commented 
that “reduced to the sémplest 
terms, the fact is that ‘The Moon 
Is Blue’ was sold to the Minot pub- 
lic by use of a device of printing 
part of the truth as the whole 
truth.” 


ONLY 3 YOUNGSTOWN 
HOUSES IN BLACK 


Youngstown, O., Oct. 13. 

Not more than three Youngstown 
theatres are operating at a profit, 
according to Edward C. Prinsen, 
|operator of the Palace and State, 
in a plea to City Council last week 
to repeal the city’s 3°o admissions 
tax promptly. 

“We went along with the idea 
of the admissions tax when it was 
passed a few years ago because we 
were making money and the cits 
needed money,” Prinsen _ said. 
“Now the situation is reversed. We 
need help and we need it fast.” 

About $60,000 is collected an- 


,nually by the city through the tax. , 


a 





MAIN of, ZEST 


Production-distribution beef that 


talltown exhibitors are  delin 
juent in showmanship is sharply 
sputed by Charlie Jones, Elma 
lowa exhib and executive secre 
lary of Allied’s Iowa, Nebraska 
ind Mid-Central unit. Jones says 
that the accusation coming con 
tantly from major distribs that 


theatremen do nothing in the way 


of showmanship is as equally un 


true as exhib complaint that all | 


oduct is overpriced. Jones’ at 


sument is to ask: Just how many 
00d showmanship ideas can an 
exhibitor offer in one year? 


\ dozen ideas could be ex- 


hauusted in a month in a three 


} 


change town,” he says. “It should 


be obvious that it is impossible to 
irry out 150 stunts a year, yea 


aiter year. Some showmen have 


been in their town 20 years o1 


more, Too much showmanship can 
become as ordinary and common- 
pluce as none at all. Each exhib 
or should decide for himself how 
nuch and how often he can go all 
out on a special stunt and_ still 
keep his stunts fresh, novel and 
appealing Repeating the same 
thing over and over again is not 
showmanship, of course, but com- 
ing up with the new and novel is 
good and I think more exhibitors 
do than they are given credit for 
generally.” 


‘ 
' 


anent 
trade 
rarely had an 
present to outl- 


Another exhib complaint 
showmanship is” that at 
howings, distribs 
exploitation man 
line campaign ideas. It was stressed 
that not every picture is “colossal” 
and at the most an exhib can 
sell” one pieture a month 

Percentage Chokes Zest 

Percentage pictures and not ex- 
hibitor complacency has killed 
showmanship, according to some 
theatremen at last week's Allied 
convention in Boston. Exhibs quer- 
ied at the Sheraton Plaza Hotel 
indicated that there was no incen- 
tive for selling percentage pix 
since most of the profils went to 
the distributor 

‘loyd E. Brice. operator of a 
theatre in Marysville. O., popula- 
tion 4.000, said he is passing up 
all the percentage pictures and 
booking only flat rental films 
Any effort I expend for a= flat 
rental picture goes in my own 
pocket,” he noted, “while the dis- 
tributor would benefit from extra 
showmanship on a percentage pic- 
ture. So why should [ bother? My 
town just doesn't offer the volume 
to make anv money on a percent 
wwe picture.” 

Col. H. A. Cole, operator of four 
theatres in Bonham, Tex., suggests 
that distribs intreduce an incen 
tive method for selling pictures 
“I've been advocating this for 
many vears,” he said. “It was tried 
successfully by 20th-Fox about six 
months ago and then dropped. Al 
Lichtman was against the idea.” 
Cole’s plan calls tor the setting 
of a control figure for every thea- 
ive, based on previous experiences 
and when that figure is reached 
the percentage terms drop. This 
ystem, according to Cole. would 
give the exhibitor an incentive to 
picture take 
would be greater when he passes 
the control figure 

He cited the test with 
Rubv Gentry.” which  he- de- 
scribed as “a good but not a great 
picture.”” Under the incentive sys- 
tried in 10 Texas theatres 
nine recorded a 50‘ increase in 
their grosses, according to Cole 
The 10th, he said, was affected bs 
bad weather. Cole said the exper- 
iment was so successful that he 
didn't understand why 20th or 
other distribs unwilling to 
continue the idea 

“American business is geared to 
profit and incentive system,” he 
said, “but film company sales man- 
agers are stupid in following ar- 
chaic policies, 


sell the 


since his 


tem, 


were 


Poll 8,000 Exhibs, 





Only 400 Reply: 


Screen Ratio Survey Too Limited 


Best Directed Film? 


Hollywood Oct 13 


, ai i 
Ballots for selection of the 


six best-directed films during 
the first nine months of this 
year been sent out to 
members of the Screen Di 
rectors Guild of America. It 
is part of the procedure 
whereby quarterly nomina 
tions are held to select the 


have 


annual SDG award for the 
best-directed picture ot the 
yea 

Selections for the best-di 
recited pic for the first SIX 
months werk Call \le 
Madam,” directed by Walte: 
Lang: “Come Back, Little 
Sheba,” bs Daniel Mann 
a) | bs Charles Walters 
“Shane,” by George Steven 
“Titanic,” by Jean Neguleseo 
ond “Young Bess,” by Georce 


Sidney 





Fasier Insurance For 
Film Houses Is Hope 


Of Allied Exhibitors 


Boston, Oct. 13 


ferming insurance rates for the 
atres inequitable, the board of di 
rectors of Allied States last week 
named a committee to launch cam 
paign for reduction in such rate 
Board contends present insurance 
costs are antiquated since man) 
safety factors have long since been 
introduced in theatres 


Irving A. Isaacs, head of the | 
dependent Exhibitors of New Ene 
land, who has collected much data 
on subject will head committee 


Board hope 
rates can save exhibs considerable 


s reduction in insurance 
coin and can prove to be another 
factor along with = tax 
better rental terms, in keepu li 
tressed houses tn busine 


EXHIBS HELPED IN 
MURDER OF ‘B’ PIX 


Hollywood. Oct 13 

Robert Lippert 
film houses in Northern California 
and Oregon, expresses a_ gloom 


reduction 


who operates 60 


view Distributors’ demands. plu 
diminishing supply of ‘B° picture 
plus high admissions and = foreed 


long runs are breaking the indu 
tryv's backbone 


High rentals and labor costs hive 


cut the profits from his cireutt by 
30°;, Lippert declare his de 
prives him of cushion. He expect 
some otf his locatior ‘ have to 
shutter 

Lippe rt doe not pare te 
low exhibitors in responsibility for 
the fading of ‘B’ picture lt the 
distribs forced rentals up on. big 
product, the exhibs also were bru 
tal in forcing meagre rentals on 
low-budget, non-demand fila 


Hence the abotaved 
the ‘B’ product 


Lippert gave his viet in an it 


terview upon his” return trom 
Kurope He report Bri | ‘ 
hibitors also. disturbed = b ! 


, 
shrinkage of ‘B’ product 


Thailand Film Exec 
On U.S. Goodwill Tour 


Nal Kosol director 1 ‘ 
Film. Service. ot Sanvkok 7 
land, who recently ar n 
Us is on a goodwill tour of tl 
eount! as guest of the Gor 
ment As chairman of the Hainan 
Assn. of Thailand a vell as the 
China Assn. of Thailand, he’s had 
audiences with Vice President 
Nixon. Gov. Thomas FEF. Dewey and 
Other government officia!s 

Kousol, whose company dis! 


utes Allied Artists product in Tha!- 


land, huddled with AA. foretgn 
chief Norton V. Ritchey in New 
York last week and gifted him 


with an 800Q-year old porcelain 
wine vessel. He will also look ovei 


jnew AA product while here, 


. 


Sampling of 350 theatres last 
week provided the basis of a So 
of Motion Picture & Tele- 


vision Engineers screen 


ciety 
aspect ra 
iio tending to show that the aver 
me American theatre is unsuited 
for the installation of very wide 
screens due to severe limitations 
on screen height 

Report by Ben Schlanger, chait 
man of the SMPTE’'s theatre screen 
urvey committee, at the Society's 
74th semiannual convention in NY 
vas immediately criticized as being 
inadequate due to the comparative 
ly small number of theat: polled 

SMPTE group was hendicapped 
by the apparent indifference of 
exhibs who didn’t respond in ade 
quate numbers to the 
naires that started mailing last 
\la\ Total of 8.000 theatres were 
contacted, but only 400 responded 
and of these 50 disqualified 


question 


Remainder was divided into 


three categories: (1) Houses seat 
ing S00 or less and representing 
19 of the nation’s theatres. In 
this category 18°) of those queried 
came through (2) Theatres with 
0 to 1,500 seats, répoving 42.5! 
t American exhibition In this 
roup 46° responded (3) 1,500 


‘ats and over, representing 5.6 
of the houses Of these, 35/ re 
plied so that categories two and 
three are more representative than 
catevory one 

Technical Data 

The questionnatre 
thout maximum available 
height and maximum viewing di 
fonce which is the distance from 
the last backrow to the 

rom these and othe 


inquired 


screen 


screen 
llem ot in 


iormation, the commitiee came 
up with the following information 
One oup 1 Averavce available 
height, 14 ft. 8 ins: average maxi 
mun viewing distance, 8O ft.: a 


pect ratio range. 15 to 1 up to 
187 to 1 for an average of 1.7 to 1 

Group 2 Averave heicht, 19 ft 
> in maximum viewing distance 
103 ff 


low of 1.81 to 1 to a top of 


aspect ratio ranve from a 
> lito l 
for an average ratio of 19 to ! 

Average heielht, 21 ft 
n maximum viewing distance 
103 ft aspect ratio range from a 
low of 1.81 to 1 to atop of 2.16 to 1 
for an average ratio of 19 1to 1 


Group 3 
> 


Schlanger said his 
had found height the most generally 
restricted dimension cue to ceiling 
height and balcony and he stressed 
the difficulties confronting 
in moving the sereen forward in 
houses that have stage In other 
instance = such an arrangement 
could result in the blocking of exit 


committee 


theatres 


doo 
Phe Schlanger poll while cor 
ned only with establishing what 
mpoect ratio the wel see theatre 
i accommodate thout hosing 
creen height, did represent a ip 
t CinemaScope md other rate 
creen systems Wich ratios of 2.55 


to | or 266 to ] 
ine ed that, bs 


i theatre could, of course, go to a 


Schlanvet 


acrificeing® height 


larcver aspect ratio. In the old da 
creen width used to be determined 


by dividing the maximtin f Z 
distance by 52 
The SMPTE qi fionnaive 10 
mked whether exhibs bad convert 
ed to 3-D vhether the yoanned to 
o this year and hother the 
tended playing 3-D) p i! 
Ir wecolr one 14.5 ! t 
! il ta ed 3 1) emt ) | 
cnt ( two 439 t { 1 thy 
i! lp ed and eat ) ‘ 
; ported th i to 
third ensional | rit 
' Schlanger said 5 of the 
ryan re ponding to the surve 
dsthe vere equipped for 3D 
\nother 15.6% plan to convert this 
veal and the remaining 33.5%, 
arent going ahead with 3-D. Ot 
these a goodly proportion indicated 
they re waiting for single-film 3-D 
4 for the wide screen, 7.4‘ 
of the theatres polled iid the 
had already installed it A total 


of 59% intended to do this year 
and the remaining 33.5‘, indicated 
no intention of installing a wide 
jscreen for the rest ot 1955. 
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Rash of Foreign Trouble Spots | 





and they want to eliminate the 
capital account. 
Italy 
The government there recently 


turned down the proposed increase 


from 37'2% to 40% in American 
remittances With this went a 
promise of a review at the start ot 
the second quarter, the main con 
sideration being flow of dollars 
earned by Italo pix in the l S 


The Italians still owe MPEA an 


accounting on expenses of Italian 
Films Export 
Spain 
As the deadlock continues, the 


American distribs retuse to pick 
up permits at the price asked by) 
the Madrid government. Johnston 


} 


is expected to take up the Spanish 
problem while in’ Europe It’s 
hoped — that with the Spanish- 
Ainerican agreement § signed, the 


companies will get some coin oul 
of that market 
Britain 
Fayette W Allport MPEA 
London rep, cut short his Amei 
ican vacation last week and hu 


London to give tne 
point of view in the 
current discussions on a new Eed) 
plan. The Americans, as member 
of the Kinematograph Renters So 
ciety, are concerned, among othe 
things. about a scheme outlined by 
the Cinematograph Exhibitor 
Assn. in Britain It proposes set 
fing up of an aid fund in which 
producers, exhibs and the goverin- 
ment—but not the distribs—would 
share. The Americans would be 
hardest hit by such an arrange 
ment which, it’s said, would amount 
to “taxation without representa 
tion” since the Eady coin accrue: 
from an added b.o. tax. 

As this would work out, 50°¢ ot 
the overall fund would go to the 
Treasury A total of 70°. rep- 
resenting approximately £3,000.- 
000 (S8,400.000), would be allocated 
as the producers share, and* £1.- 
200,000 ¢ 


Shc 


ried back to 
U. S. distribs’ 


would be handed to the ex 
h'bs who now don't share in the 
Eedy scheme at all. Under current 
arrangements, the Americrns are 
guerantecd a minimum of $4 000.- 
000 in Exdys but thev hove 
waived rights to the 
coin 


money 


conversion 


Holland 


Unless agreement is reach<d by 


Dex at. hen the American: 
membership in the Bioscoop Bond 
the ocal industry group, expire 
MPEA will in effect be out of the 
market since its necessary to be 
long to the Bond in order to do 
business in the country 
Burma 

The country has just raised im- 
port duties 400° and unless an 
adjustment is made in both this 
and other taxes, it’s considered 
certain that the U.S. distribs will 


market 
Indonesia 


quit the 


Internal difficulties are affecting 
the film b'z there. The distribs’ 
accumulated coin up to April 1 of 


this vear has been cleaned out. but 


the government has now junked 
formula for the transfer of current 
earnings and instead has put for 
ward proposal involving a 100! 
premium on convertibles The 


American companies have rejected 


this 
Japan 
The current deal there runs to 
next April but the Japanese have 
begun giving out special perm:ts 


on a bonus basis with Russia ¢ 


ting the best of the bargain. MPF 
cavs the Japanese policy of hand 
ing out permits in exchange for 
the acquisition of local pix violat 
the cptrit of the agreement. U.S 
cdistril dont benefit from t 
move. Theoreticaliv, bonus $1 
mits are to be allocated only ) 
emall countries 
Argentina 

Raul Apold, Peren’s right-har 
man t Ss ¢ int! ads 
bat f { I Oot 
this kK. | t SS] 
the MPEA 1 hopes to re 
=i ane ’ ‘ 
t ( l ( Ons oT 1 
poriation ¢ U.S.. pix o A 
fina d P ! result in « 

tlamne 

French Expectations 

Various | prodaucint c{ 
trie broad and {| i 
Fran ré dey ne the t 
that there should be cor 
reciprocity in’ their relationshiy 
with the American film industry. A 
cemand of this kind is likely to 
confront Motion Picture Export 


Assn. prexy Erie Johnston when 


Continued from 


ja product 


§3,.640,000)) the 30° or 





page § see — — 
he arrives in Paris tomorrow 
Thurs.). 

French are less interested in a 


subsidy patterned after the one re- 
ceived from the American industry 
by the Italians. Instead, they main- 
tain that the only equitable rela- 
tionship betwéen the two industries 
lies in an arrangement which pro- 
vides that the U. S. distribs take on 
a certain number of French pix for 


the American market if they want 
to continue shipping their full 
quota of films into France 

In the past, the MPEA has cold 
houldered any proposal that would 
bind the American majors to take 
on foreign lingualers in any form 
to an agreement Attitude = still 
holds, but it’s less determined since 


shortage looms for the 


next year. It's argued that dubbed 
foreign imports might well help 
take the place of the vanishing 
American “B” product on which a 


sood many theatres count as fillers 
Divorcement Angle 

Distribs’ big pitch is ttrat, Ance 
divorcement, they're no longer in a 
position to guarantee bookings to 
unyone, To which industries 
¢broad reply that, long before di- 
vorcement, the majors showed no 
inclination to help them out active 
'y by securing circuit playing-time 
‘or imports. 





Ask Austratia 


| 
| i 


Continued from page 5 


the U.S. distribs 
they didn’t have the necessary 
cterling balances to cover it. This 
money has no connection with the 
close to $5.000,000 in Kady Plan 
earnings on which the distributors 
waived remittance rights in the 
fall of ‘52, a procedure that is be- 
ing repeated under the new deal. 
Latter allows a basic remittance 
of $17.000,000 plus various incen- 
tive bonuses. 


largely because 


Actually, not all of the 
distribs are in the sa 
said Extent to 
overdrawn depends on the range 
of their activity and obligations in 
Britain At the same time, there 
isn't near enough le{t in 
\uctralia to cover the entire gap 

Undet present arrangements, 
the companies can take out of 

ilia a total of $4,800,000 annual- 
1\ Prior to that. the limit was 
75 of the amount earned in 1946, 
( an equivalent of $5.300.000 
When the Americans’ earnings 
didn't reach that level in  subse- 
quent vears, the amount was re- 
duced to $4.800.000. Total now 
blocked in Australia is estimated 
at £300,000. 

It's assumed that the 
the Australian pounds would be 
agreeable to the British Treasury 
particularly since, from the British 
point-of-view, availability of the 


American 
me boat, it’s 
which they are 


money 


4 
LuS- 


transfer of 


money represents a_ distinct ad- 
vantage. Even if the U.S. compa- 
nies managed to increase produc- 


tion while at the same time 
ting all of their allocated 
such an arrangement 
constitute an 


remit- 
dollars 
would not 
additional draw on 


Britain's dollar reserves 
According to Favette W. Allport 
MPEA’s London rep now in N.\ 
five American pix were procuced 
in England in the April to Apri 
1952-53 fiscal vear. There was also 
one coproduction. This represents 


a slight slump for prior vears 


| 


,) dustry 
11s to 
| and 


ADVISORY COMMITTEE 
MAY COME ALIVE 


Washington, Oct. 13. 
motion picture advisory 
committee of the Commerce De- 
partment’s new Business and De- 


The 





fense Services Administration may | 
be invited to confer with Depart- | 
ment officials on how better serv- | 
ice can be given to the industry. 
The committee was set up early 
in the days of the National Produc- 


tion Authority and included top 
figures in motion picture produc- 
tion, such as Barney 3alaban, 
Spyros Skouras, Nate Blumberg 
and Steve Broidy. There was no 
cause for it to meet under NPA 
and no meeting was ever called. 


Howeve! vith the 
ture and raphic 
division headed by 
Golden, back in the Commerce 
partment, the Department is 
ing about for ways in which it may 
give additional service to pix biz 
and to all other industry. The sum- 
moning of the industry advisory 
committees for their advice is one 
of the under study. 


| | | 
| Defense Dept. 


Continued 


motion § pic- 
products 
Nathan D 
De- 
cast- 


nhatag 
PHOLOL 
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| 

3 _ 
tial cuts in money spent on Army, 
Navy and Air Corps films dealing 
with enlistments, orientation, train- | 
ing and morale. Role of the in- | 
execs, as it’s now mapped, | 
lend their counsel in ways 
means of avoiding wastes via 
duplication and cutting corners in 
production. 


from page 





Move is said consistent with pol- 
icy under the President Ejisen- 
hower administration of inviting 


the know-how of outside 
Government activities for 
of economy and efficiency 


sources in 
purposes 


The film business co-op setup 
was taken up at a N.Y. meeting 
Friday (8) of the board of directors 
of the Motion Picture Assn. of 


America. This amounted to explor- 
atory discussion, it was said. MPAA 
and Defense Dep't reps are follow- 
ing through this week with more 
detailed planning in Washington. 





Jap-Yank | 


Continued 


page 5 a 
! 
s2easing 


—— from 
urged “review of re polics 
re Pacifie War films) in Japan.” 
Memo reported that 


‘The State 
Dept.. through high officials of 3 


Far East Division, has requested 
that the American picture com 
panies, on their own responsibility 


end in recognition of the national 
Interest, refrain from releasing any 
more war pictures in Japan at this 


time. The American Embassy and 
the State Dept. consider it harmful 
American interests to show such 


pictures in the foreseeable future.’ 

RKO Japan sales manager, M. 
Ishikawa. said that “his company 
had received no instruction from 
WPAA advising it to retrain from 
releasing pictures dealing with ihe 


war with Japan” and that because 
“exhibitors’ support of the pro- 
posed release was encouraging” 


and because “Flying Leathernecks” 


had a’ready been cleared by the? 
lapanese Customs Office and 
creencd for Shochiku  distribs 


plans were ge 


New Year's \ 


ng ahead for release 


eek 





= | 
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Foreign Festivals — 


Continued page 5 : : 
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Par Flat Prints 


aaa Continued from pace 7 Game 


make the 


was that 


switch. Point they made 
theatres which are not 


equipped for 3-D had to wait too 

ong before dimensional preduct 
placed on the release list fe 
‘ 

Seattle” already has plaved 
ouple of kev dates s a 3-D'e1 
Tangier’ has et to open Bot} 
I are in coloi 
I for the two 3-D'ers “ 

( ers on the Par ul ere 


ers mee nk ANN ‘ ened 1 
eoffice Mone 12 . 
SCi te presidain i KS Mere 
given bv the sales ¢ ‘ nd Bri 
ne Balaban president I kK 
Ted: O'Shea, c tribut on VJ } 
Jerry Pickman, ad-pub vp Inire 
duced at the meetir were Sidney 
Denealf, newly-appointed assistant 
to O'Shea, and Arthur Dunne. who 


was recently upped %& 


competitive 


head the 


bidding department. 


are to build up real importance 
They would not help Hollywood to 


sell -piciures in this country. 
“On the other hand. the Euro- 
pean festivels are different. Today 


» have 70%. otf the world's sx 
time and derive about 40°7 
Ivwoods’ in 


Icome from 
showings of our piciures 
iore, it is definitely 


reen 
of Hol- 
foreign 
There- 
worthwhile to 


put our best foot forwaid in the 
Furopean market, which brings 
buve from) mar countries. We 
( : - oof from tl} e fes 
« ( ! nizing foreign 

( I ! our mo 

( poe t ust a 

It is Xpensive for the Ameri- 
can uci to participate in the 
hKuropecn ft tivals. Our weakness 
that we co not use the festival: 

‘ ace for ¢ newest prod- 

t as do other nations. Instead. 
Gy piet ies which have 

ed fe considerable time in 
this country and, often, for a con- 
siderable time abroad. An all«im- 
dustry committee could improve 
our participation effort in the fer- 
eign film celebrations.” | 


usement Stock Quotations” 
(N.Y. Stock Exchange) 
For Week Ending Tuesday (13) 














Weekly Weekly Weekly Tues. Net 
1953 Vol.in High Low’ Close Change 
High Low 100s ’ for week 
157g 1258 Am Br-Par Th 78 1438 1334 14 a 1h 
4854 3814 CBS, “A” ... 66 4858 4614 4658 — % 
4814 3814 CBS, “B” ... 34 48\2 4612 4614 ow 
1738 115g Col. Pic. .... 21 16 1512 1534 4+ % 
124% =77%% Decca... . 64 878 858 824 = 
47 415, Eastman Kdk 117 44% 4348 4414 = % 
14°g 105, Loew’s Ss a 1078 1058 10°4 ia rm 
7% 41g Nat. Thea. 90 61% 534 534 " 
30%°2 2419 Paramount .. 61 261% 2538 251% A 
3612 27%s Philco c. ae 301% 291% 291% . 
2938 21°58 RCA ae ae 241% 2278 227% ‘ 
4% 3 RKO Picts. 33 318 3 314 = 
434 314 RKO Thea 37 35% 3! 4 3 7 va 
4\%4 2°54 Republic 3 3 278 278 - 8 
115% 934 Rep., pfd. , + 10% 10'* 101% 
121% 87, stanley War. 22 10 9°%4 9°4 “ 
1914 13% 20th-Fox . 82 15 1448 141% — Bh 
17% 14 Univ. Pix. 6 1618 15%4 16 ; 
6812 61 Univ., pfd. 90 6312 6214 6214 — 
173% 111% Warner Bros. 13 1112 1114 1114 
84 6314 Zenith 21 71 70 70°%% | 34 
American Stock Exchange 
734 10! Du Mont 28 107% 10°8 10°8 ds 
412 2?s Monogram 41 412 4 414 
17'% 14 Technicolor 42 14%% 1412 14!2 4 
338 234 Trans-Lux 2 314 31% 314 
Over-the-Counter Securities Bid Ask 
Color Corp. of Amer Eee ke tea 118 158 lg 
Cimerame .... ....sseenee Digtasraveaae. ee 38 on 
Chesapeake Industries ........ Sere Ce er 234 3% & 
ORE 2k. cc ckk Nae ee Eases seeee Ets ; 41 43° 
U. A. Theatre vin fe ae ara ace ee ee rie 9°4 111% 
Pe oS ner rr rere? ce ee 712 Ble { % 
(Quotations furnished by Dreyfus & Co.) 
British Holdback On Eady | 
— —____,__ Continued from page 7 om 
basic principles if the industry producers, and for the time being, 


wants to avoid legislation. The | there is a setalemate. 
first is the duration of the scheme | Even among exhib ranks, there 
and the second. the scale of the | is anything but full agreement. 
levy and the total amount involved. Some feel that a voluntary scheme, 
4 Trade Groups Meet To Decide however onerous, is to be preterred 
; to more gov't iegislation. Others 
As an immediate sequel to the are prepared to take a chance on 
government's warning, the four 


: ebceas the premise that no- minister 
trade associations are meeting in weutd eek the exhibitors ta con 
London Tuesday (12) in an at- tribute more than the producers 
tempt to resolve two outstanding sre currently demanding. 
points of difference. The major is- 1, eakiidtoe cleetes. the J. Ar- 
sue in dispute Is the clay oi tel in- thur Rank Organization, with its 
sistence on a minimum Eady i1n- two major circuits, has come out 


come of $8.400.000 
latest exhibitor 


against the 


, : favor of 
formula which of- 


heavily in voluntary ex 


ra tension of the Eady Plan. This 
fers a subsidy of $6.450.000. Also viewpoint has been reenforced 
outstanding is a dispute between | oince the Rank pronouncement last 
exhibs and distribs sie the ques month that production would be 
lion of break terms, the CEA in-| Qached if there were no guaran- 
sisting on special rates to help the tees of continued Eady money. The 
small theatre owner. Associated British Picture Corp. is 
Informed industry , leaders are also leaning towards extension, but 
now convinced there is little hope many independent groups feel they 
of a voluntary settlement. One are ‘being forced into a_ position 
idea of having a short term pact, where, indirectly, they are helping 
subject to modification after the to § nance their more powerful op- 
next budget, has gone cold as a 


; aS ponents. 
result of the government edict that 


haar set i Under its present setup, the 
any Industry proposals must be fady Fund returns a bonus to Brit- 
made without financial reserva- jch production equivalent to more 
— than 40° ° of the domestic gross. 
rhe producers have now taken 


All pix qualifying for a quota label 
the line that the government must 


ai naa are entitled to their cut and this 
ake action to ~ exhibitors in @ umbrella includes British produe- 
position to pay the levy, pointing | tions financed by U. S. majors and 


out that even their compromise of- 
fer is not within their capacity, 
based on present income and ex- 
penditure. This is regarded as 
something of a switch from earlier 
BFPA demands, which were ac 


shorts made for American TV 
which have obtained theatrical dis- 
tribution. 











companied by the statement that Gensors 
they were “not concerned” where | 
the money was to come trom. Continued from page 3 <amou 

J. Arthur Rank told the annual . : . 
meeting of Odeon Theatres oe mete pa ore mh ag arn: 
there would be no reduction in oe 7 sna tedeeaek aaa 
oe ee ae He said would endorse any my looking 
nenient’s oe of sie ae at eliminate censorship. The Ohio 
trade associations in the film pc non tag gin ger aye ool 
an assurance was given that the Sindee °s in {| e ‘ P “ ae ial 
Esdy Fund would be extended. ; M . n P Se a al A 

Phe trouble begen when the pro-| j., aie Pasig dices yp Pigeon 
ducers intimated that they would Ohio hasta presently Pesca 
need an annual subsidy running a partial victory with the elimi- 
close to a minimum of £8.400,000. h 1, 


nation through legislation of news- 


They were not concerned ab 
Hy « 0 

ted , ul reel censorship. But the move to 

where the money would come from : . 

® Ivf , do away with all film censoring 
ut only that it flowed into the pro : 

sees bad was thwarted 

ducers’ pockets his attitude an- TV. n hil : { 

ea) > Mmming I ) 

sered many independent exhibs ‘. a hg eR er 

: rp play in film censorship on oiher 

who, faced with declining admis : 

; ahs fronts Involved in a recent pi 
lons and rebuffed on tax relief } 

: sale to telecasters was the Hal 

Claim they cannot meet this annual : ’ T 

toll with equanimity Roach film, Curly This was 
Situati t "eld banned by Memphis censor Lloyd 
Situation Complicated by CEA Binford and appeals taken from 
The issue became seriously com. | the thumbs-downing were thrown 


plicated when the Cine 
exhibitors Assn. Ce 
tinue 


out of court on 
However, now 
picture has been 


technical grounds 
that the 
taken 


atograph 
cide d to 
simultaneous ne 


con Reach 


gotiations over by 


with the industry and with the gov- TV interests chances are it ™ 
ernment They were obviously be televised in many cities, inciue- 
wailing to see which side was of-, ing Memphis. At least, there «¢ 
fering the best bargain. As a re- no legal restraints against it. Thus 
sult, a projected four-power meet- “Curly” may be®shown on henie 
ing of trade toppers has been screens but still cannot be exh! 
postponed at the request of the ited in theatres. 
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atin Nights of Pagan Prasure! ey . 
Wild Days of Reckless Adventure! too 


...in the sin-city of the world! 
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OMELET OLE ILT 





When Antar, Prince of 
Rogues...defied the 
desert’s barbaric 
hordes for the 
lips of Bagdad’s 
exotic love prize! 
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_. Pictures with that Universal appeal” — 
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MINNEAPOLIS 


‘Continued from page 8) 
$1.20) —"Beggar’s Opera” (WB) (2d 
wk’. Sluggish $1,800, Last week 
$3000 

Lyric ‘Par) (1,000; 65-85) 
“Woman Almost Lynched” ‘Rep 
and “San Antone” (Rep). Light 
$3.000. Last week, “Jalopy” (AA) 
and “Roar of Crowd” (AA), $3,500 


1 


Radio City (Par) (4,000; $1.20- 


$1.50 The Robe” (20th) Raves 
galore and a magnificent seiiing 
job ould keeno this oné@ going tor 
ce time Crix and public put- 
ng stamp of approval on Cinema- 
Scope and acclaiming © picture 
One of biggest weeks in theatre’ 
histor tupendous $5°.000 Last 
veck Litthe Boy Tost” Pal 


$10,000 in 6 days at 85c top 
RKO-Orpheum (Pear) (4.000; 85- 

$1.10:«-“Eternity” (Co!) (3d wk 

Will move over te RKO-Pan for 


continuation of run after } ee 
O00 th round. Last week, $17.- 
O00 

State (Par) (2,300; 65-85)—‘All- 
Americ in”’ U) Well-lik d foot 
ball picture, but public probably 
too mach wrapped up in real grid- 
iron cames and “The Robe.” Fat 
$6.500 Last week, “?edhrads 


From Seattle’ (Par), $4,500 at 
85-81 

World (Mann) (400; 55-$1.20) 
“Moon Js Blue” (UA) (8th wk) 
Good £3,500. Last week, $4,400 


HEAT’ HOTSY $11,000, 
BUFF: ‘ROBE’ 406, 2D 


Buffalo, Oct. 13 


“The Robe” continues standout 
with another whopping gross in 
second week at the Buffalo. Best 
newcomer is “Big Heat,” with 
sturdy takings at the Centur 
“Little Boy Lost” still is brisk in 
sccond Center stanza. “99 River 
Street” looms solid at the Pari 
mount, 

Estimates for This Week 
Bufia’o ‘Loew's! (3,000; $1-$1.50) 
“Tne Robe” (20th) (2d wk). Huce 

$40,000. Last week, record %50,000 

Paramount (Par) (3.000; 40-70 
“O9 River Street” (UA) and “Mex- 
ican Manhunt" (Indie). Solid $11- 
500. Last week, “Redheads trom 
Seattle” ‘Par) and “The Fighting 
Lawman” (Indie), $10,000. 

Center (Par) (2,100; 40-70 
“Littl Boy Lost” (Par) (2d wk 
Brisk $10,500. Last week, $13,000 

Lafayette (Basil) (3,000; 60-S1 
“Eternity” (Col) (4th wk Big 
$11,000. Last week, $13,000 

Century (20th Cent.) (3.000; 40- 
70 “Big Heat” (Col) and “Sky 
Commando” «Col). Strong $12.000. 
Last week, “Marry Me Again” 

RKO) and “Dangerous Crossing” 
(20th! $7,500 


‘American’ Lively 1036, 


Omaha; ‘Wife’ Nice 756 


Omaha, Oct. 13 
lis a fast-moving boxoffice weck 
here currently “All-American” 
looks good at Orpheum. “So This 
Is Love’ at Brandeis and “Dream 
Wite’ at the Omaha also are nice 
Estimates for This Week 

Brandeis (RKO) (1,100; 50-76'— 
*So This Is Love” (WB) and “Trail 
Slayers” (AA), Okay $6,509. Last 
week Master of Ballantrae’ (WB 
and “Combat Squad” (Coli, $5.500 

Omaha ‘Tristates) (2,100; 50-76) 
— "Dream Wife’ (M-G) and “Fight- 
ing Lawman” (AA). Very nice 
$7500 Last week, “Male Wai 
Bride” (20th) and “Broken Arrow” 
(20th) (reissues), $6,500. 

Orpheum (Tristates: (2.890: 65- 
85 —" All-American” (U) and “Sun 
Shines Bright” ‘Rep). Good $10.- 
5), Last week, “Little Boy Lost” 
Par!, $11,000 

State (Coldberg) (865; 50-76 
*“S.oryv of 3 Loves” (M-G!. Sock 
$6.500, Last week, “Latin Lovers 
(M-G £5000, 


WASHINGTON 


‘Continued from page 8 
Still fine at $4,500 Last week 
$4 0010 

Reith’'s RKO 1.949: 55-85 

' -‘ rican { Cozv $8.000 
] t eck, “East of Sumatra { 
Sarie 

Metropolitaa (SW) (1.200; 55-85 
- lelba LA Okay $7500 or 
near. Last week, “Lion in Stre 


(Wish. $4500 in 9 da 

Palace ‘Loew’'s) (2.370: 74-$1 
- Jocambo’ M-G Smash *40 
On) Last week, “I, the Jury 
LA), $19.000 for 11-day run 

Playhouse ‘Lopert) (435; 55-81 
— “Roman Holidays M-G) (2d wk 
Sireong $8.500 after $9,400 


©ianZza, 


looks to finish 


newcomers are 


record-breaking 


Estimates for This Week 


“All-American” 
Apache River” 
Guild (Parker) (400; $1)—‘Seven 
Sins” (Indie). 
4th wk), $1,500 


“Moonlighter” 


“Champ for Day” (Rep), $6,300. 


—*Moon Is Blue” 


) ~“Blueprint for Murder” (20th) 
and “City of Bad Men” (20th) 

Last week, “This Is Love” 
and “Plunder ot 


£1.25-$1.75)—"*The 


65-90:\—""Blueprint 


“Plunder of Sun” 
United Artists (Parker) (890; 90- 


(WB), $6,700. 


Fancy $7.500. Last week, $8,000. 


‘Boy’ Great at $14,000, 
Seattle; ‘Robe’ 356G, 2d 


is topping the 


week, still is wow in second round 
is rated okay at Musie Hall. | 


“Stranger Wore Gun” are sluggish. | 


Estimates for This Week 


$1.25)—* Melba” 


Coliseum (FEvergreen) (1.829; 65- 
‘Lip). Smash 
Last week, “Blueprint for 
(20th) and “City of 


Fifth Avenue ‘Evergreen) | 
$1.25-$1.75)—"' The 


$42.000, setting new record for pix 


“Desperate Search” 


UA) and “Steel Lady” 


Swell $5,500 after $5,700 last 


Music Hall (Hamrick) (2.2 


“Moonlighter” 
$5.000 in 8 days at 95¢ top 


Virginia Kellogg Paid $5,000 


she getting full $5.000 for 
thich sche sued 


ess, | ‘Luther’ Great $12,000, 


Picture Grosses 


‘ROBE’ GIANT $31,000, 
PORT: ‘GUN’ LOUD 8¢ 


Portland, Ore., Oct. 13. 
“The Robe” opened here in the 
morning last Thursday at the Or- 
pheum, this being the first city to 
open the CinemaScope production | 
in the daytime 


Denver; ‘Boy Lost’ 12126 
Denver, Oct. 13, 


' “Martin Luther” is rated sensa- 
{tional at the Aladdin here this 


{week while “Little Boy Lost” is 
lterrifie at the Denham, Both are 
holding. “Big Heat” shapes fine at 
| Paramount while “All-American’ 
|looms okay in two spots. “Here 
| To Eternity’ moved to the Bypad- 
| way, to continue its strong “run, 
aiter four weeks at Paramount.* 
Estimates for This Week 
Aladdin Fox) (1,400; 50-85)— 
“Martin Luther” (Indie). Big $12.- 
000. Holds. Last week. “So This 
Is Love” (WB) (3d Wk), $5,500. 
Broadway (Wolfberg) (1,200; 60- 


$1 “Eternity” (Col) (m.o.) Here 
after 4 weeks at Paramount. Fine 
$8500 Stavs over Last week, 


“Actress” (M-G) (2d wk), $6,000. 
Denham (Cockrill) (1.750; 50-85) 
“Little Boy Lost” (Par). Great 

$12. 500, Holding. Last week, 

“Caddy” (Par) (3d wk), $7 000. 
Denver Fox) (2,525; 50-85 )— 
All-American” (U) and “Man of 

Conflict” (Indie). Okay $14,000 or 

near. Last week, ‘“Scoutmaster” 


AA), $13,000. 
Esquire (Fox) (742; 50-85)—“All- 


American” (U) and “Man of Con-| 


flict’ (Indie). Oke $3.500. Last 
week. “Scoutmaster” (20th) and 
“Fighting Lawman” (AA), $3,300. 

Paramount (Wolfberg) (2,200; 
50-85)—"“Big Heat” (Col) and 
“Mission Over Korea” (Col). Fine 
$15.000. Holds over. Last week, 
“Eternity” (Col) (4th wk), $12,500. 

Tabor (Fox) (1,967; 50-85)— 
“Dangerous Crossing” (20th) and 
“White Goddess” (Lip). Fair $5,000. 
Last week, on reissues. 


Vogue (Pike) (442: 60-90)—"“Stars | 


Look Down” (Indie). Fair $1,500. 


Last week, “Tonight at 8:30” (In- | 


die), $2,000. 

Webber (Bailey) (750: 50-85)— 
“Dangerous Crossing” (20th) and 
“White Goddess” (Lip). Modest 
$3,000 or near, Last week, on re- 
| issues. 





ae 
| 





| - Whole Economy 


————e Contnued from page 3 =e 


equipment and doubtless many oth- 
ers will follow. These situations 
will want to amortize the costs 
pronto. This and the high rentals 
for “The Robe” and, doubtless, for 
other C’Scopers in the future, will 
‘force the exhibs to raise the b.o. 
tariff. 

On the overall front, the shift 
in the pic industry’s modus op- 
'erandi and general economy fur- 


ther points up the expected de-| 


parture from traditional price 
| ranges. 

Hollywood studios are anteing 
higher stakes in fewer pix. This 
cutdown in numerical output must 
mean a greater money return for 
‘each film or the Cinema economy 
goes kaput. And this obviously 
will lead to more agitation for 
|upped tieket prices. 

Film companies are enjoined 
from insisting that theatremen tilt 
the scales. But maximum rental 
terms, such as the 70-30 split, in- 
variably influences the exhibitor to 
elevate the price on his own. 

Loyalty Is as Does 

A distribution v.p. in N. Y. this 
week took the position that the in- 
dustry no longer “owes any allegi- 
ance to the public for the reason 
that theatre-goers ne longer sup- 
port the business as they had in 
past.” He continued: “There was a 
time when we had a certain, almost 
automatic, support of all our pic- 
tures. In consideration of this 
lovaity we tried to keep the prices 
down. 

“Actually. no other business has 
been so reluctant to increase 


prices. But now that we must de- | 


pend on a relatively few films to 
sustain us, meaning those which 


appeal to the public, and the prices | 


for these must go up.” 


‘The Robe’ Draws Lots 
Of Space in K.C, Star 


Kansas City, Oct. 13. 





Playing of “The Robe” at Fox | 


Midwest Orpheum Theatre here 
has sparked more interest in the 


film industry on the part of the. 


Kansas City Star than any event of 


ing the film was the subject of a 


Sunday. feature, and a particularly | 


large spread in the Sunday amuse- 
ment section. Followed by the 
usual review, along with a special 
nes story on the opening, a local 
fealure and a society iteni. 

The Star followed with an edi- 


’ 
se 


ial crediting the industry with! 


‘ 


ting back against television in 
t t American tradition, 


pine dest 


TORONTO 


(Continued from page 8) 
“Fast Company” (M-G). Sad $11.- 
000. Last week, “Trader Horn” 
(M-G) (reissue) and “Bright Road” 
(M-G), $9,000. 

Eglinton, University (FP) (1,080: 
1.558; 49-75)—‘Roman Holiday” 
(Par) (4th wk?. Holding at nice 
| $11,000. Last week, $14,000. 
| Hyland (Rank) (1,350; 50-85)— 





| “Genevieve” (Rank) (7th wk). Still 


thefty at $5,000 after $5,500 tor 
| sixth week. 

Imperial (FP) (3,373; 40-75)— 
“Stalag 17” (Par) (2d wk). Nice 
$12.000. Last week, $15,000. 
| Loew's (Loew's) (2,096; 65-95)— 
“The Actress” (M-G). Neat $14,000 
in 8 days. Last week, “I, the Jury” 
UA) (2d wk), $11,000. 

Odeon ‘Rank) (2,390; 50-90)— 
“Desert Rats” (20th). Big $15,000 
Last week, “Cruel Sea” (Rank) (2d 
wk), $11,000. 

Shea’s (FP) (2,386; 40-75)— 
“Eternitv” (Col). Big $17,000. Last 
week. “Second Chance” RKO), 
$11,000. 

Towne (‘Tavior) (693; 50-90)— 


'“Lili’ «(M-G) (1lith wk). Still hold- 
290(h) and “Fighting Lawman” | 
| week. 

| Uptown ‘Loew) (2,743; 40-75)— 


ing at fine $4,500, same as last 


“East of Sumatra’ (U). Wham $12.- 
000. Last week, “Half a~-Hero” 
(M-G), $6,000. 











Young Talent 


———_ Continued from page 1 jee 








“Some.” he said, “would get their 
breaks early like (Marlon) Brando 
and some later, like Frank Bacon, 
but everyone would get his chance, 
and if they have any outstanding 
qualities they won't go unnoticed 
| by legit, films or tele no matter 
where they are performing.” 
Sehary added that along with tal- 
}ent a performer needed courage 
and initiative to weather the string 
of inevitable “broken  appoint- 
ments, lost parts anc three-line 
roles.” 

After Schary again stressed that 
|; Voung actors needed a place to act 
| badly, an actor asked what hap- 
| pened alter the bad acting was got- 
{ten out of his system. Schary 
| conceded that he didn’t know all 
the answers. 

Pix-Legit Acting 

In a question-and-answer period 
that followed his introductory ad- 
| dress, Schary fenced neatly with 
|the inquisitive Theatre Wingers 
| Geraldine Page took exception to 
| his remark that there was no basic 
| difference between stage and 
screen acting. Miss Page com- 
; plained of Hollywood's rush-rush 


| personally, needed time to really 
| get her teeth into a characteriza- 
j tion. ‘The stage,” she said, “gives 
{me this opportunity.” Schary re- 
| butted that in many instances now 
| directors are working closer and 
| longer with their actors before the 
| filming begins and that in her case 
| she should get a picture with a 
| longer shooting schedule. He added 
—_ the studios are working out a 
| plan with the Screen Actors Guild 
| whereby actors would be allowed a 
| rehearsal period. Schary expects 
| that they'll be testing the plan next 
|} month. 

No Standard Forms 

| Referring te the new picture 
| techniques, 3-D, CinemaScope, 


|; ete.. Schary stated that he doesn’t | 


\think there will be any standard 


forms of pic entertainment for | 


|some time to come. He put down 
| the Statement that Hollywood 
| would have to call on more direc- 
| tors trom the stage because of the 
}new widescreen filming as “Sardi 
; nonsense.” “A good director can 


Schary conceded that the studios 
|had pruned their list of contract 
players and were handing out 
|fewer term contracts. He noted, 
however, that they were still run- 
| ning, acting and singing coaching 
classes for their pactees “with some 
_informal talks on conduct.” 
Schary disillusioned some aspir- 
ing directors, saying that megger 
| Opportunities were smaller than 
|} ever before, since most of the stu- 
dios had cut out small-budget pix 


{and didn’t want to gamble with a} 
recent record. Preceding the open- | 


field is wide open for writers. “A 
good script,” he said, “is always a 
saleabie product.” 

The symposium was chair- 
manned by Alan Hewitt. Among 
,the Wingers and former-Wingers 
o.. Stage with Schary were William 
| Warfield, Barbara Ashley, Lanny 
Ross, Miss Page. Richard Eastham 
jana Zachary Soilov. 





turn trip to Europe soon and ho, 


work in any medium,” he claimed , put in how much st 
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Italo Films 
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ec 
to smoothen out difficulties \ 
IFE at that time. 

According to Burstyn, the a:; 
tude on IFE now resolves into 
question of principle ys. prac- 
ticality. “I feel that IFE is begin. 
ning to shape up as the kind ,¥¢ 
outfit which it was supposed to } 
in the first place—an organizat 
devoted to the dubbing, pub)i, 
ing and showcasing in America 
Italian pictures If they con 
with us in this country on 
and equitable basis, then 
complain,” he said 


i 


oe 


t 


peie 
a 


We 


Presented to the IMPDA 
bers was an Italian proposal un 
which IFE in Rome would se, 
all indie distribs in the U. S. ang 
would extend to them the same 
privileges accorded IFE in N. y 
This, said Burstyn, would involv 
ihe setting up of a producers’ rep 
to handle contact with the indies 
in N. Y. It would also entail jiyg 
advances on pix in Italy and dollar 
advances to distribs here to cover 
print and advertising costs 

Burstyn said he had been pro 
ised complete cooperation in Rome 


'on obtaining any Italian films he 


wants for U. S. distribution and 
that he had been assured by Dr. 
Eitel Monaco, IFE topper in Rome. 
that no further subsidies would 
go into the coffers of IFE in the 
U. S. which the Italians want to 
see self-sustaining. Burstyn dis- 
closed that the Italians had sup- 
gested signing of a formal contract 
with the indie group in the U. S. 
Other Side 

Those who resist Burstyn’s in- 
terpretation maintain that IFE is 
keeping them from competing for 
Italo pix which they want. They 
also stick to the principle, ori,- 
inally voiced by Burstyn when he 
set up IMPDA, that there should 
be no subsidized distribution of 
Italian films in this country. IFE 
was set up with money indirectly 
contributed by the American 
majors in Italy. Distribs last year 
forked over 12'#°o of their earn- 
ings to the Italian industry as a 
subsidy. Amount has now been re- 
duced to 10%. 

According to Americans recent- 
ly returned from Italy, IFE execs 


| there are now very anxious to have 


“good” films go to majors or 
indies. This puts IFE into the 
somewhat puzzling position of hav- 
ing to work with pix that no one 


‘ ; | else wants, 
| attitude with actors and that she, | 


Italian argument countering in- 
die criticism is that the local in- 
dustry produces some 150 films a 
year; that comparatively few of 
these are selected either by the 
big-companies or the indies. and 
that no one can or should blame 
the Italo industry for trying to 
break into the U. S. with pix that 
have been rejected by American 
releasing outfits, 
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every person in the town sees thie 
picture, I can’t make a profit.” 
Exhib favored ordinary wide- 
screen, because “I can play pic- 
tures that are even three years old 
and I’m not contined to cealing 
with one company.” Although ac- 
kowledging that CinemaScope pic- 


,; tures can be big grossers, he said: 
i “I’m not interested in how much 


money passes through my hanus, 
ays.” He de- 
clared that he hadn't the slighte-t 
bit of interest in stereophonic 
sound, since he didn't think it 
added to the value of a picture, 


/ Was too expensive, and what good 


is it in a 50-foot theatre? 


Set Men 


a CONtinved from page ee 














the proposed projection of stere?® 


tyro director on a big production. ; P!* Via a single film. Whereas - 


On the other hand, he stated, the | 


present the 3-Ders have at least ('¢ 
advantage of the combined lik 

output of two projectors running *' 
multaneously, the single film ‘)*‘- 


tem reduces the light source to 4 
single are. In part, this is compe” 
sated for by screens featurin 
higher reflectivity and by improv’ 
carbons, but engineers predict : 


problem will be with them for 4 


ja while, 
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Lait Mortimer Win Suit 
A jury before Justfte Gavaran 
in N. Y. Supreme Court held that 
Crown Publishers, Inc. owes more 
than $100,000 in back royalties on 


the books, “New York Confiden- 
tial’ and “USA Confidential, 
bestsellers by Jack Lait and Lee 
\lortimer. The jury also kayoed 
Crown’s counterclaim that — the 
authors had breached a warranty 
not to subn¢t libelous material 

en it found that the mss. was 
in fact not libelous, including the 


celebrated suit brought by Neiman 
the Dallas department 
and its employees 


MIarcu 
rp 
Justice Gavagan also made news- 
paper law in the State of New 
York when he ruled that he woud 
compel Lait and Mortimer to 
divulge their sources of informa- 
tion and ruled that “newspaper- 
men consider this a privilege like 
lawvers and doctors.” Fischbach & 


not 


Crowe represented the authors, 
and Harry Buchman, of Stern & 
Rubens, acted for Crown. 

Lait and Mortimer also -have 


actions pending for unpaid royal- 


tics estimatedeat $75,000 on “Chi- 
cago Confidential” and ‘‘Washing- 
ton Confidential.” They have also 
filed a $10,000,000 suit in N. Y. 
Supreme Court charging Crown 
wilh breach of contract. 

Mortimer is the N. Y. Mirror 
columnist and Lait is editor (on 
leave) of that Hearst tabloid. Lait 


has been seriously ailing since last 
winter, due to a circulatory aj- 
ment, and was last week reported 
on the “critical” list at his Beverly 
Hills home. He has had no visitors 
for months. 
Fair Enough 

Sardi's (the restaurant) and 
cent Sardi, Sr., the author ‘with 
Richard Gehman) of “Sardi’s: The 
Siory of a Famous Restaurant,’ 
are going 50-50 with Henry Holt 
& Co. on a literati cocktail- 
ery towards the end of this month 
to launch the new book 

Incidentally, the publisher had 
to replate one page and make a 
costiv insert because the veteran 
Broadway restaurateur insisted on 
Cliding a “drunken” reference to 
a wk. Broadway lyricist. It's 
reference to which the subject 
would have been the last to take 
exception, But restaurateur (first 
Sardi told author Sardi that “that 

nice,” and Holt couldn't 


Vin- 


pre SS 


wasn't 
publish until the change was made 


Trib’s Eagle Pitch Flivs 

Negotiations for purchase of the 
3:00klvn Eagle by the N. Y. Her- 
ald Tribune fel] through this week 
after full agreement on terms had 
been reached because of union re- 
sistance to the = sale. Frank D. 
Schroth, Eagle publisher, notified 
his staff Monday (12) that “full 
agreement had been reached” 
after three months of negotiations. 
but that “in the final analysis. 
however, the Herald Tribune could 
not withstand the resistance of the 
unions.” 

Schroth said that he felt the sale 
would have been to the advantage 


of the Eagle's staff and subscrib- 
evs, but now that the deal is off, 
the management will “dedicate” 


itself to making the paper “bigger 
and better than ever.” 
Feteing Bernard Sobel 

Bernard Sobel's autobiography 
“Broadway Heartbeat (Memoirs of 
a Press Agent),” 
House is publishing shortly, will be 
launched with a series of show biz 
fetes. The Pen & Pencil restaurant 
‘N. YO is hosting a “celebrity 


night” for the longtime Ziegfeld 
p.a. on Oct. 17. and on Oct. 23, the 


official publication date, the Zieg- 
feld) Club ‘which Sobel helped 
found) will hold a reception for 
him at 21. 
3 Important Stage Books 
Three important record books 


of the stage are about to reach the | 


stalls: George Jean 
Theatre in the Fifties” 
$4.50), “The Best Plays of 1952- 
1953” Dodd. Mead; $4.50), and 
“Theatre ‘53° (Random House: $5 

Since Nathan abandoned his 
“Theatre Book of the Year” after 
covering the 1950-51 season, he 
states in a note t6 his new work 
rhe purpose of this book is not 
a complete record of the New York 
theatre in the early vears of the 
1950s, but rather simply a detailed 
impression of the over-all picture.” 


Nathan's “The 
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which Hermitage | 


‘Knopf; | 


) What the critic may entitle other 


books ot this type issued prior to 
|, 1960 remains a moot point. Na- 
than’s subject matter, much of it 
, cleaned from his newspaper writ- 
ings, deals with the state of the 
theatre, American playwrights, 
‘British and Continental 
players in general, the musical 
stage, critics and reviewers, and an 
essay called “Shaw and His Ac- 
tresses” ‘excluding Olivia de Havil- 
land). There are various “append- 
ices,” containing brief remarks on 
theatri¢al matters. As always, Na- 
than is witty, intelligent, sometimes 
acerbic, warmly pro-Shaw and pro- 
O'Neill, and vigorously anti-Holly- 
wood 


Louis Kronenberger has assumed 


editorship of the “B@st Plavs”’ 
series from John Chapman, who 
succeeded the late Burns Mantle. 


Present volume is 36th in the series , 
which reports the Broadway legiti- | 
Differences | 
under Kronenberger are apparent | 


mate scene from 1899. 


in the makeup of the book. The! 
format is uniform with earlier vol- 
umes, but innovations are stage 
caricatures, and the use of several 
costume and scenic designs as il- 
lustrations. Plus the usual photos 
from the 10 “best” productions, 


there are other theatrical portraits 


with illuminating captions. The 
theatre away from New York is 


still covered by Claudia (Trib) Cas- 
sidy for Chicago and Edwin (L.A 
Times) Schallert for Southern Cali- 
fornia. New sections include a 
Paris report by Andre Josscet; one 


from London by Kenneth Tynan. 
Garrison P. Sherwood records the 
“off-Broadway” season. VARIE'tY's 
tabulation of financial hits and 


flops is reprinted. Several pages 
are devoted to the vear’s books on 
theatre. Other departments are in- 
tact, including the useful recap of 
the season's credits, from which, 
for some reason, stage managers, 
despite their indispensable runc- 
lions, are omitted. Other backstage 
information is even more complete 
than usual. Kronenberger's digests 
of productions serviceable 


are as 

as digests can be. His choices for 
top honors go to “Dial ‘M’ For 
Murder,” “Picnic.” “The Love of 


»Four Colonels,” “The Time of the 
Cuckoo,” “Wonderful Town,” “The 
Climate of Eden,” “My 3 Angels.” 
“The Emperor’s Clothes,” “Cruci- 
ble,” and “Bernardine” ‘misspelled 
throughout) 

John Chapman commences as 
editor of the new Random House 
stage veambooks with “Theatre °53.” 
He offers digests of 12 plays, dup- 
licating Kronenberger’s choices ex- 
cept for “The Emperor's Clothes,” 
and adding “Mr. Pickwick,’ “The 
Seven Year Itch,” and “Wish You 
Were Here.” A study of the na- 
tional theatre scene by the late 
Barrett H, Clark is a feature of 
Chapman's volume. Also a_ book 
list and statistical departments 
much as in the Dodd, Mead publi- 


cation. Stage managers are also 
missing from Chapman's seasonal 


recap, and his index is poorly com- 
posed, Consulting it, one would 
not know that Bette Davis had ap- 


peared in New York last season, 
nor that Shirley Booth was on the 
boards. There are many similar 


oversights, 

Only stage “annual” listing stage 
managers, cast replacements, and 
productions that closed out of 
town, is Daniel Blum’s “Theatre 
World” (Greenberg; $4.50). 

Robert Downing. 


Press Notice 
“This corner today,” wrote sports 
editor Harold Hartley 
column in the Grand Island ‘(Neb.) 
Independent last week, “is devoted 
to complimentary comment = con- 
cerning the Cornhusker showing 


in the Nebraska-Kansas State foot- | 


ball game.” 


Then followed seven column | 
inches of blank white space. Ne- 
braska, favored, was trimmed. by 


Kansas State, 27-0. 


King Vidor’s Fine Autobiog 

Vet film director 
takes the title of his fine autobiog, 
‘A Tree Is A Tree” ‘Harcourt, 
Brace; $3.95) from pioneer film 
producer Abe Stern's aphorism— 
“A rock is a rock, and a tree is a 
tree. Shoot it in Griffith Park!"-— 
and appropriately traces his own 
ich career from 2-reelers to 3-D. 
Director of such standouts as “Big 
Parade,” “Duel in the = Sun.” 
“Northwest Passage” and others, 
Vidor’s natural flow of remini- 
scence perforce parallels the 
erowth ot Hollywood. As such, it 
is a rich e¢anvas against which 
bounce the names of the great and | 
the colorful, contemporaneous and 
gone. His closeups on many fa- 
miliars are authoritative and pun: | 
gent. just as is his attitude toward | 
the business in which he was so} 
prominent. ‘As was also his then | 
wife, Florence Vidor, whose ambi- | 


imports, | 


in his daily | 


King Vidor | 


\tion was to become a film star, an 
ambition she also realized.) 
| Vidor utilizes VARIETY as a mile- 
stone in two major transitions of 
the picture business, recalling how 
| Cinerama’s concurrent impact was 
paralleled by a headline he saw in 
Variety one day in Paris, in 1928, 
|heralding, “Pix Industry Goes 
| 100% For Sound.” He had only 
| been -abroad two months but, sit- 
|ting in a sidewalk cafe near the 
| Place de !'Opera, he realized how 
fast a major transition in the pic- 
ture business had come to pass. In 
1953 he was readying himself for 
wide-screen production. 

In the more than a third-of-a- 
century that King Vidor has been 
active in Hollywood much has 


| come to pass, and he recalls it| 


intelligently and 
most interesting] 3ecause of the 
milestone nature of aimost any 
form of mass entertainment—pop 
songs, plays, pix—the  reader’s 
|chronological juxtaposition with 


affectionately, 


each transitory phase of Hollywood 
makes Vidor’s recounting that 
more appealing. Abel. 


A Real ‘Gone’ Book 
N.Y. Post syndicated 
and ylobetrotter Earl Wilson pre- 
faces his new book “Look Who's 
Abroad Now” (Doubleday; $2.95) 
with the “four G’s of travel: 
native, go light, go easy, but go!” 
This is the gonest travelog book 
excepting it’s not as pedantic as it 
sounds, 


It's a gay, a) fresco sampling of 
a wide-eyed and eyes-open = re- 
porier putting down on paper many 


of the things any lammister from 
a Cook's tour absorbs but doesn't 
digest as graphically as did en 


expert like Wilson. 
busy, dizzy, namedropping globe- 
| trot which Wilson has charted. [t's 
erratic and irregular, 
back and forth betimes, making no 
pretext of following any set geo- 
graphical route, but he does man- 
age to pattern it, in a broad sense, 
from Europe to Africa to the Mid- 


die East, the Far East and back 
through the L.A. to N.Y. rouie, 
winding up with having homiay 
grits in a “weekend at the Wal- 
dorf.” 

This is good readin’. keen per- 


ception of the passing show of lide 


and beaucoup sagacity for othe 
wouldbe globetrotters. Abel. 


Handy Encyclopedia ? 
“Columbia-Viking Desk Enevyclo 
pedia” (Vikng; $7.95). published 
this week, is a handy reference 
hook of special interest to profes- 
ional and business people, and a 
“must” for harried editors and 
copychiets in newspapers, #d agen- 
cies, etc. 

Concise version of the huge “‘Co- 
lumbia Eneveclopedia,’ this is a 
handy, authoritative, desk-size 
tome of 
sic info on all essentials, right up 
to the minute. The arts—music. 
legit, dance—also get good cover- 
age, including latest events, while 
the whole contents are in lingo of 
the layman. 
| illustrations 


are assets 


Bron. 


extra 


Keating Cues Up 
| Jonn Keating, editor and drama 








| critic of Cue, back in N. Y. after a| 


|month in Europe covering legit in 
London, Paris and Rome, resumed 
his TV program, “Cues for To- 
night,” over WOR-TV on 
(12). 

The five-minute stint is in a new 
time, 7:20 p.m. cross-the-board ‘old 
time was 6:55 p.m.), 


CHATTER 


Stephen Longstreet’s new book. 
|*My Father’s Son,” will be pub- 
j lished early in 1954 by Simon & | 


| Schuster. 
| Dale Warren has written an ar- 
| ticle for Harper's on Sinclair Lew- 
| is, 


having largely to do with his 
“theatrical phase.” 

“The Opera Reader.” by N. Y. 
World-Telegram & Sun musfe 


; critic Louis Biancolli, to be pub-| 


lished by McGraw-Hill Oct. 28. 
Herbert Margrill. formerly with 

the N.Y. Herald Tribune's mail or- 

der advertising department, joined 

Friend-Krieger ad agency as an ac- 

j count excc. 

| Mrs. Marjorie Schlesinger 

| Deane. since 1946 accessory stylist 


;} With Macy's, has joined Look as 
fashion director, a newly created 
| position for her by Mrs. Fleur 


Cowles, 
mag. 

H. Allen Smith concentrating on 
a flock of mag pieces in between 
books. His “The Compleat Practi- 
cal Joker” due soon via Doubleday. 
Collier’s is running an excerpt 
soon which Milton Berle may il- 
lustrate via photographie lavout. 

Stars and Stripes went 3-D with 
its Oct. 4 issue The US. Army 
daily in Germany distributed a 
special 3-D section. complete with 
viewers to some 120,000 subscribers. 
Section had five pages of pictures 
in 3-D plus articles on the depth 
techniques. 


associate editor of the 


columnist | 


(70 | 


Result is a} 


zigzagging | 


1.160) pages that gives ba- | 


Full-page maps and | 


Monday 
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Hollywood. 
During the dog days, if on a visit to Hollywood, I run into an ac- 
| quaintance who can’t be shaken off. I invite him to our ranch at Desert 
Springs overlooking the Great Mojave Desert. It’s a politer way of 
saying, “Get lost!” adcatee . 

Almost without exception, if they take the invitation seriously, they 
find themselves at Desert Hot Springs near Palm Springs, and that's 
80 miles from our hideaway. 

Our ranch is 4,000 feet high, on a desert plateau, about 25 
west of Apple Valley and 100 miles east of the Beverly Hills 
Vegas is about 200 miles to the north, as the dough flies. 

Our town has 191 souls, one chapel, one country store, four tele- 
phone outlets on a single party-line, one paved road, and three TV 
antennas. Nobody has a doorbell 

Our dry season runs from April to December. If we want to see 
rain we look at a neighbor’s TV screen. If we want to telephone we 
go to the trading post. If a call comes for us almost anybody will ride 
up and deliver it. We could get a phone installed for $125, but if vou 
don’t know when you're well off, you're a badly muddled escapologist, 
for part of the charm of our Rancho Pancho is that there are no ring- 
ing bells, no jangling telephones, no aspirin, no benzedrine, no night 
life. The nearest picture house is 25 miles away. 

Recently all five parties on the telephone line were alerted by a 
call from the nation’s capital. For two days one after another on the 
party line chased us down to inform us, “Washington is calling vou!” 

That Washington Mess 


Thev were too excited to take down the number of the operator 
“Tf Washington calls again.” I said, “tell Ike to clean up his own of- 
ficers’ mess. I’m not going to Korea, and you can tell him so!” 

After that the story got around Desert Springs that I had refused 
to take over the post of John Foster Dulles. 

Actually all it concerned was a call from Drew Pearson involving no 
inside story about anybody. 

Then the other day, as I looked out on Saucer Square to Lake Mirage 
50 miles away, and tried to see if I could make out Mt. Whitney 200 
miles to the north, I saw a beautiful baby-blue Cad creeping into the 
square. Out writhed two of the youngest old crocks I had seen in 
vears. One was short Ernie Buttner, who looks about 32 and must be 
nearer 60. and the other was tall Lincoln Theodore Monroe Andrew 
Perry, whose years have treated him kindly, too. 

I hadn’t seen Stepin Fetchit gince 1934, when he was under contract 
to Fox and was trying to lift America out of its depression by a one- 
man spending spree. He paid $1,000 for cashmere suits, hired Oriental 
servants in bunches and was a sucker for every flashy car that couldn't 
be sold to anybody else. At one time he had 12 limousines, one otf 
them a pink Cadillac with neon lights. . 

He was making $160,000 a year and spending $300,000. In the end his 
overspending landed him in what he calls, with pardonable pride, “the 
biggest bankrupt case on record.” 

After that he hit the road as a sort of hit-and-run performer. He 
fooled a lot of sheriffs who thought that slow, tantalizing routine of 
his was not acting but the real Step. Thus by weaving in and out of 
traffic all over the country he managed to get spot-bookings and blew 
' out of town before the dinger could be put on him. I guess that baby- 
blue Cadillac is attachment-free, maybe in his wife’s name, or maybe 
in the name of Herman Pagels, a retired St. Louis millionaire who 
wants Step to make a real giant-sized comeback, just for the fun of it. 
Step and Buttner were telling me about a French song-and-dance man 
they just left in Hollywood. He was trying to lure Step to Paris. He 
vas sure Step would take the French capital by storm. “But I’m a 
character actor,’ Step insisted, “I'm not a song-and-dance man.” 

“Well, we'll cover that with a chorus line,” the Frenchie argued 
“We'll try the act out in New Orleans and then work up to New York 
and then fiy to Paris.” 

“Yeah,” said Step. “And when we hit Atlanta you'll be on one end 
of that chorus line and I'll be at the other—3,000 feet up in a helicopter.” 





miles 


Las 


“Zut, alors,” the French fiend for punishment admonished, “stop 
clowning. In Paris you will be terrifique. You will be the toast of the 
town.” 


“Uh-huh,” said Step. “You'll be 


burned toast.” 


the white toast and I'll be the 


No Satch for French 

“Or we could do a Benny-Rochester routine,” the Frenchman of- 
fered. Step took this one deadpan. “I will play Rochester.” added 
| the Frenchman. 

“And me Jack Benny?” asked Step. 

The thing was getting funnier by the minute. 

“IT tell, Ma Sewer,” said Step. trying to mollify his devoted public, 
“I’m committed. I have a year to complete a picture deal starring me 
as Satchel Paige.’ 

“Je le ne connais pas.” 

“He’s the world’s greatest pitcher!” 

His French friend looked as blank as a new checkbook. 
up and made with all five of Satch’s pitching motions. 
| “Tiens. Baizbol!” 
| “Yeah, baizbol.” 

“Pas pour Paris,” he said sadly, “C'est domage.” So they parted the 
best of friends and Step and Buttner took off for Desert Springs to 
give me some laughs and possibly soften me up to help them along 
with the “Satchel Paige Story.” 

“It’s a great story,” I said, trVing to stall them off, “but it lacks a 
wienie.” 
| “Shall we tell him?” Step asked. 

Step hesitated and then whispered it in my ear. 

“Seriously?” I asked. 

They assured me it was. 
miracle man of baseball. 

A timeless wienie, it has been the best-kept secret of Satch’s success 
and I would surely be a gnat in the spat of journalism if I revealed it. 
It explained how a dried-out old lizard like Satch could break all rec- 
ords for games pitched and won ‘more than 2,000 out of 2.500), how 
he could strike out a hitter like Rogers Hornsby five times in a row 
and frequently retire a side on nine pitched balls, how he could out- 
pitch Dizzy Dean when the mad hatter was in his prime and beat Diz's 
All Stars 1 to 0 in 13 innings, how he could draw 78,382 fans to his 
first big league game, an all-time record for night baseball, how he 
could still make $25,000 a year 15 vears after his shoulder had snapped 
in Mexico City and every doctor who examined him said his pitching 
days were over. 

The secret of his recovery from that close curtain call ‘way back in 
1938 is Step’s and Satch’s. Without it he could not have pitched Cleve- 
land into its first pennant in 30 years and helped the Indians on ‘9 
their first world series title. : 

Oldtimers may kid about the time Satch pulled a Rube Waddell ! 
James, N. D., and it blew up in his face. With the score 15 to ! 
in his favor, Satch called in his outfield. Next batter hit an easy fly 

to right field and so Satch lost the game 16 to 15. 

But not long afterward it should not be forgotten in McPherson, 
Kans., Satch tried the trick again. In fact he called in his infield as 
well as his outfield. Then he struck out the side on nine pitched balls 

After that came that snapped shoulder in Mexico City. Then came 
the miraculous recovery a year later. That's Step’s secret and 1! 
not giving it away. 

j Let some smart producer buy it instead. 


Step wound 
“Baseball.” 


Ik certainly cleared up the mystery of the 
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say,” he said. “It’s a form of inte- | 


gration. That's just what Allied 
complained about when it advocat- 
ed antitrust suits.” 

Another industry topper said: 
“If they manage to get one man on 
a film company board, what good 
will it do? Perhaps they're con- 
vinced now that integration is im- 
portant and there’s value in the 
picture- makers owning theatres. If 
divorcement hadn’t been brought 
sbout, the production companies 
would make three times as many 
pic tures to keep their own theatres 
going Picture companies should 
be made up of people who know 
what’s going on on both sides.’ 

At the close of the Boston con- 
vention last week, Allied prexy 
Wilbur Snaper appointed Ben Mar- 
cus of Milwaukee, Nathan Yamins 
of Fall River, Mass., Ruber Shor 
of Cincinnati, Jack Kirsch of Chi- 
cago and himself as a committee 
to study the possibilities of Allied 
members buying stock in major 
film companies. Although this defi- 
nite move has been taken, it was 
learned that the exhib org is not 
interested in aetually ‘taking over” 


film companies from a management | 


standpoint. Sideline comments 
from Allied members indicated 
that aim was to aequire enough 
stock to give exhibs an important 
voice in policy determination. 

Snaper, in remarks to 
members at the convention, said a 
loose check of only a handful of 
Alliedites revealed that 25,000 
shares of stock in film companies 
were held. “Charlie Green only 
had 40,000 shares in Fox and look 
at the trouble he made.” Smnaper 
was referring to the recent unsuc- 
cessful attempt made by Wal? 
Streeter Charles Green to wrest 
control of 20th-Fox from Spyros 
Skouras and the present 20th man- 
agement. 

Nobody wants to pay attention 
to us as customers,” Snaper said. 


“If we can’t be heard as individ-* 


uals, maybe we'll make more of an 
impact as a group. It looks like 
muscle-flexing is necessary.” 
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that it was all a matter of repro- 
duction quality and that, should 
20th approve of such a lens, it 
would have no objections against 
its use. 

This is the same position taken 
by the eompany in connection with 
the screens for CinemaScope. Dis- 
trib recommends its own Miracle 
Mirror and Astrolite screens and 
says it will not book its Cinema- 
Scope films into theatres using 
other make screens unless they 
have been approved. So far, this 
has not been done. 

Uncertain On German Lenses 

Skouras said he was aware of 
the fact that cheaper lenses would 
probably be coming along from 
Germany, but he stressed that he 
wasn't convinced of their quality. 
Also, it'll take until next February 
until compatible anamorphic 
lenses in any quality will be avail- 
able. Current price quoted by 
20th for a pair of its CinemaScope 
lenses is $1,800. It’s understood 
that the German lenses may even- 
tually sell for as little as $350. 
Skouras indicated that. in view of 
20th’s heavy investment in getting | 
lens production going, he saw no 
immediate prospects for, dropping 
the price of the CinemaScope 
lenses. 

Obviously pleased with his re- 
ception at the Allied convention in 
Boston last week, Skouras said the 
enthusiasm that followed his im- 
Passioned speech could be ascribed 
to the fact that “I was telling them 
the truth.” Parenthetically he 
pointed out that quite a few of the 
men who lent their voices to criti- 
Cism of CinemaScope have actually 
ordered the 20th widescreen units 
for some of their houses. 

Comparison Test 

He said that he was prepared to 
make good on his promise to ar- 
range a comparison test between 
“The Robe” with  stereophonic 
sound and a standard print of the 
picture without it. It would prove, 
he said, how much of an added at- 
traction directional sound can be. 
To release 20th CinemaScope pix 
in standard versions would be con- 
trary to the exhibs’ own interest, 
he declared. 

With the exception of 20th, all 
Other companies lensing Cinema- 


ype films have announced they , 


Allied | 


! are making duplicate standard yer- | 


sions on a standby basis In 
| Skouras’ view, this is a mistake 
| both practically and = phychologi- 
| cally. 
;prexy to make available “The 
Robe” at least without stereo 
sound which is the most expensive 
part of the CinemaScope installa- 
tion. The average small house 
pays between $8,000 and $10 900 
for the complete CinemaScope 
unit. 
20th-Fox “Meeting In N.Y, 

Five of the 12 pixeskedded fo 
release by 20th-Fox between no 
and next February will be Cinem 
Scope productions in color. 20t} 
two-day sales convention at the 
Park Sheraton Hotel in N.Y. was 
|told last week. Of the remainin: 
seven, one is a standard film in 
Technicolor another one \ 
lensed in EastmanColor and the 
remaining five are 2-Ds black-and 
white. 

Meet, concerned with Cinema- 
Scope selling and ad-pub policy on 
future releases, heard 20th prexy 
Spyros P. Skouras say that the 
company had staked its existence 
and its future “as no corporation 
ever has done before” on its belief 
in CinemaScope. He went on to 
say that the switch to Cinema- 
Scope was “was not a desperate 
decision, but a determined one 
which we felt was the only way to 
save the motion picture industry.’ 

Al Lichtman, 20th director of 
sales, conducted the meeting 
iwhich also heard from Charles 
Einfeld, 20th ad-pub v.p., on cam- 
paigns for upcoming CinemaScope 
and standard productions. Com- 
pany this year and next plans to 
release 16 CinemaScope films, 10 
2-Ds from Leonard Goldstein's 
Panoramic Productions and a 
number of indie pix. 
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said last week. However, he com- 
mented, any firm move in that di- 
rection now “might be too hasty.’ 
He opined that it might be a grave 
mistake to freeze the industry into 
a definite pattern when time might 
bring about additional improve- 
ments and innovations. 

While exhibs are particularly 
anxious for the studios to get to- 
gether and adopt standards, the 
likelihood of this happening at the 
present time is extremely slim 
The futility of any action was un- 
derscored last week in Boston 
when Allied States adopted a reso- 
lution urging standardization on 
an aspect ratio of 2 to 1 for ail 
processes. Call for this kind of 
ratio ignores the fact that 20th- 
Fox has an anamorphic lens pro- 
viding for a ratio of 2.55 to 1 and 
that the company has already in- 
vested heavy coin on equipment 
that isn’t flexible and must stick to 
the prevailing width-to-height re- 
lation. Other anamorphic systems, 
suc) as WarnerScope, must of ne- 
cessity be compatible with Cinema- 
Scope. 

SMPTE convention put heavy 
emphasis on the new screen proc- 
esses with stereophonic sound and 
new light sources getting the lion's 
share of the attention. Sessions 
were generally well attended. Leon- 
ard Bidwell of RCA _ collected 
kudos for the highly efficient man- 
ner in which he handled the con- 
vention’s press” relations Next 
{SMPTE shindig is skedded_ for 
| Washington next May and will fea 
ture a thorough review of screen 
history. 
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worth $30,600 per week, or close 

A couple of Westerns were brought 
in to replace “Moonlighter” in the 
second week. 

McVickers held “Wings of the 
Hawk” for two weeks but can- 
lcelled scheduled third frame. In 
place of it, for a single week 
Jones. Linick & Schaefer is bring- 
ling in a second-run combination 
lof “Roman Holiday” and “Vice 
Squad.” RKO Grand, which held 
“Devil's Canyon” the full two 
weeks, pocketed only passable re- 
ceipts. A month ago the house 
played “Arena” in 3-D for one ot 
its lowest grosses ever. 

The same pic went first-outlying 
in 2-D at most theatres. James 
Coston’s Jeffrey Theatre adver- 
tised it with “No Glasses Needed,” 
indicating possibly that 3-D is ac- 
tually keeping people away 

It’s significant that as yet no 
other 3-D film is on tap for show- 
ing at a Loop deluxer. 


Allied had asked the 20th. 


UNIONS IN PUBLICITY 
REMAIN DIVIDED 


New York film publicists, split 
among three different unions, are 
readying demands for presentation 
to homeoffice executives for new 
contracts to replace agreements 
Which begin expiring this month 

Only RKO Pictures and RKO 
Theatres, represented by the Sign, 
Pictorial & Display Union, Local 


230, AFL, is reportedly near a deal 
ifter several months of negotia 
tions Union and RKO Theatres 
were in a bitter hassle, with the 


laborites picketing Metropolitan 
rea RKO houses on evenings and 
weekends 

The Screen Publicists Guild 
District 65, with largest representa 
tion including Warner Bros Co 
lumbia, 20th-Fox, Universal and 
United Artists, is seeking industry 
wide negotiations for its units 
Previously, talks were held with 
each company on an_ individual 


basis. SPG's membership meeting 
on Oct. 28 will devise proposals foi 


submission to the filmeries 


Paramount, lone = pub-ad_ unit 
affiliated with the Motion Picture 
Homeoffice Employees Union, Lo- 
cal H-63, IATSE, is currently re 
viewing grievances and readying 
proposals for presentation to Par's 
executives 





z Author’s League 
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to grapple with this money ques- 
tion. A resolution was adopted that 
all three guilds (the Screen Writ- 


ers Guild is merely affiliated with, | 


not a member of, the League) 
annual budget. 
leadership has been tone-deaf and 


eye-giazed so far as any response | 
to this challenge to assume its | 


share of the League costs is con- 
cerned.’ In this connection, the 
League did a real burn when the 
RWG in Hollywood was_s rich 
enough to present its retiring ex- 
ecutive secretary, Mike Davidson, 
with a severance “gift” of $1,000. 

In practical effect it is the 
Dramatists Guild which has, in re- 
cent years, financed the League 
but the Authors Guild has run up 
a big deficit in keeping up its end. 
These facts play a big part in the 


‘should share equally in the $25,000 | 
Thus far the radio | 











~ Continued 





carrying the games include: Wal- 
ter Reade’s St.) James, Asbury 
Park, N. J.; Century's) Marine 
Brooklyn, and Prospect, Flushin« 
Ny: 3 Balaban & Katz's Marbro 
Chicago; S & S's Crown, Chicaso 


Hollvwood Detroit; Tivoli, To- 
ledo: Fabian’s Grand Albany 
N. Y¥.: Orpheum, Omaha. and Pat 

mount, Des Moines The Indiana 
Theatre Indianapolis may yon 
the lineup on Oct. 31 


Can Rent Equipment 

Unable to pact the big theatre 
in key stations, BOTY is now eye 
ing smalltown and nabe house 
Outfit made pitch to Allied mem 
ber if exhib org’s Boston conven 
tron last week for use on a rento|l 
portable closed-circuit 

BOTV, in plan out 
lined to convention by exec veepee 
William Rosensohn guaranteed 
that it would give theatres 30 
closed-circuit events annually. For 
equipment, suitable — for small 
houses, closed-circuit) company is 
asking $50 per use for first 30 


basis ot 


equipment 


events, with all uses above 30 an 
nually at no charge He said 
BOTY expected to provide 50 use 
innually, since otherwise it would 


be economically 
tain local loops 


unwise to matin 

Rosensolin fur 
ther stated his outfit would offer 
Friday Saturdays 
Sunday or holiday nights 


no shows on 


Terms for all shows would be 
similar He said there would be 
no advance or guarantee from the 
atres, with BOTY and_ theatres 
sharing 50-50 in b.o. receipts 
BOTY requires first call on the 
atres for events, but the houses are 
permitted to take attractions of 
other producers if there's no con 


| flict. Rental charge for equipment 


would be substantially higher than 


| $50 for non-BOTV events 


| 20 events. 


thinking of those eastern writers | 
who are willing to part company | 
i clusive agents in their states for 


both with the screen scribes of the 
west as well as the “troublesome” 
radio scribes. Current deficit of 


ihe League itself may be running | 


upward of $100,000. 

Against this drift, other eastern 
writers deplore any “‘separatism”’ 
which would leave freelancers in 
one camp and_= salaried writers 
radio, television and screen) in 
two or more organizations off by 
themselves. This outcome 
counter to the hopes entertained 
for the past decade. The great un- 
solved question is the same as 
since 1948 when it began to grow 
acute under the imminence. of 
video: how can those freelance 
writers who think in terms. of 
rights, rovalties, leasing and re- 
prints find common ground with 
those writers collecting weekly 
salaries, or the equivalent of such? 

NTC Cooperation Worked 

Three years ago the Screen Wri- 
ers Guild and the League formed 
the National Television Committee 
with 13 members forming an east 
ern section and 13 a Hollywood 
section and with all the four guilds 
represented. For some time this 
worked well and a freelance con- 
tract was negotiated with the 
televigion networks in New York 
However, before this contract 
could be signed and put into effect 
it still is not) a splinter group in 
Los Angeles County, the new Tele 
vision Writers of America, chal- 
lenged the jurisdiction of the 
League and won an NLRB side- 
elecion. At this point the series of 
frictions, annoyances and charges 
of sabotage of the League began. It 
turned out that several RWG mem- 
bers of the Authors League council 
were actually members of the rival 
TWA at the same time, a situation 
described by authors and drama- 
tists as “intolerable” and causing 
in turn, resignations from these 
guilds in protest. 

Such is the background of the 
‘long “feuding” within the League 
Add to this the strong dislike of 
the Screen Writers Guild against 
any solution which puts all writers 
into one Broadcast Writers Guild 
the newest proposal) and the com- 
plexities facing the Oct. 23 con- 
ference on League reorganization 


iis clear, 


| BOTV-sponsored sets 


runs , 


For large theatres, more suit 
able for large RCA sets, BOTV 
would pay cast of the set, charging 
exhib $100 per use for a total of 
Exhibitor is required 
to pay the installation charge, es- 
timated at $3,000. 

Wile Heard From 

Meanwhile, BOTV has conclud 
ed a deal with the Allied Theatre 
Owners of Indiana and the Inde 
pendent Theatre Owners olf Ohio 
for the local exhib units to be e> 


pitching BOTV's theatre television 
setup. Allied units would act a 
representatives for the 
Asked by 
VarRiery if the Allied units would 
receive a commission for their ef- 
forts, Bob Wile, executive secre- 
tary of [ITOO, snapped: “It’s none 
of your business.” 

Projected plan to present reg 
ularly scheduled weekly boxing 
bouts as “second features” in film 
theatres via closed circuit televi 
sion has struck a snag. The spon 
soring organization, Cappel, Mac 


sales 


| Donaid & Co., sales and market 
{ing consultancy firm of Dayton, O 


and two leading officials of Thea 
tre Television Associates Leo 
Rosen and William Mullen, have 


! gone their separate ways 


The original plan was to have 
gone into operation Oct. 27) bit 
Rosen and Mullen were unable to 
meet the kickoff condition of 
minimum of 33 closed-circuit unit 
or 80.000) seat by deadline Just 
Saturday, Oct. 10. Since then the 
pair have been seeking ne fi 
nencing 

Rosen and Mullen assert. that 
the Cappel, MacDonald — terms 
were too tough but the Dayton o: 
ganization’s answer is that the pro 
moters simplified the problem and 
over-represented the potential at 
this time 

Fase Up On Terms 

Rosen and Mullen now hope to 

gn theatres for a four-week ps 
riod in order to give the event 


comprehensive test. They — state 
that they are assured of obtaining 
fighter through an arrangement 
with the International Boxin! 
Guild, an association of manaue 

and fighter Rosen is parate 

prexy of TV Fight Inc a cor 
pany formed for the purpose ot 


theatre telecasting boxing bout 
Meantime, in a short handout 
TIA noted it was withdrawins 
from the fight activity 
unforeseen complications in the 
efficient handling of the proposed 
presentation” but TTA would con- 
tinue its interest in closed-ciicuit 
television for industrial use 
According to Rosen, interest in 
the fight package was high among 
jexhibs, but he said he couldn't get 


pecause oO 


Football, Boxing Start Slowly, 


fiom page — 





any theatres on the dotted line be- 
cause of the unrealistic terms de- 
manded by Cappel, MacDonald. 
Rosen said that TTA wanted $1,000 
as security plus 25¢ for every seat 
in the house payable 10 days in 
advance of the event. In addition, 
he said an additional 15¢ was de- 
manded for every seat sold Rosen 
said he was unaware that TTA 
would ask such = stringent terms, 
ind although reluctant, he had no 
choice but to offer them to exhibs 
What Price Interest? 

Rosen noted that he and Mullen 
adopted more realistic 
terms for then presentation 
They're asking $250 security 
avainst 40c¢ for every seat sold 
Pair said there would be no charge 
to theatres ter long lines or local 
loops 

Capell, MacDonald's version of 
its pullout, as explained by exec 
veepee Sam H. Lebensberger, was 
that his company had been misin- 
formed as to the market for the 
event. As protection, he said, it 
had inserted a clause in the pact 
with Rosen allowing it to get out 
by Oct 10 Lebensberger called 
the company’s” terms “business- 
like and declared that not one 
theatre even got a glance at the 
contract “The terms ot the con- 
tract were not involved,” said 
Lebensberger. “There was just no 
interest in theatres to go ahead 
with the project.” 

Exec said Capell, McDonald was 
reviewing its entire theatre tele- 
vision plans and as yet hasn't de- 
termined what direction to take. 
“Our original interest was indus- 
trial The fights were ov a 
means to an end. We thought the 
industrial packages would follow 
once the local loops were installed 
on a permanent basis.” 


have now 
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releasing through RKO. In. this 
group are “Fantasia” and a trio 
of feaure-length “True Life Ad- 
venture” pix The Living Desert,” 
‘The Vanishing Prairie’ and “The 
Airjcan Story.” 

As for “Desert.” which is first 
of the “True Life” series of fea- 
tures, said Samuels \ distribution 
pattern has not yet been fully de- 
veloped. But we do know we are 
going to open the picture first in 
New York, give it a ‘hand tailored’ 
campaign and follow up with open- 
ings in selected cities.” 

Pic, which runs 73 minutes, will 
be tied up in a package along with 
“Ben and Me,” which is the first 
two-reel cartoon turned out at the 
Disney studio, running 20 minutes, 
and “Stormy,” 46-minute entry 
whose story centers on a_ horse 
born out of Season 

In addition to the features, the 
Disney organization is maintaining 
its regular yearly output of 16 
cartoon shorts 


Disney's Buena Vista 
Walt Disney Productions has set 
up it own distribution unit, 
Buena Vista Film Distributing Co., 
to handle sale bookings and ad- 
pub for The Living Desert” and 
other Disney pix in the future not 


going through tandard distribu 
tion channel uch as RKO Leo 
Ir. Samuel head of Disney N.Y 
ile operatior ha been named 
roneral ile manaver of Buena 
Vista 


National Film Service, film car- 
rier outfit | j establi hed faciii- 


ties in its 33 branch offies to take 
Ovel the phy ical distribution ol 
the Disney pre Th include the 
erviciny ot print accee ories 


‘ 


railers and billing 
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cling I ! rn to attend both 
, hington and ereenil 
» I S od bution deal ha 

yen made for “Huk et, Miss 
Flor iid dast week \rrange- 
ments will be made following ar- 
rival of the print Much of the 
picture was filmed on the island 
of Mindanzo where “ex-Commun- 
ists have settled to become useful, 
productive citizens.” Mi lor 
portrays the wife of a Huk who 
saw the ligh! For distribution 


outside the Philippines, incidental- 
ly, the picture will be dubbed in 
Malayan, Chinese and various 


other tongues. 
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PEPE EDOES Exhib’s Side-Hobby Inside Stufl—Pictures 
m - St. John, N. B., Oct. 13. 
Mitchell Franklin, veepee of 
4 IDS ron OW Frankiin & Herschorn, oper- Delay in the production of “Susan Slept Here” may cost RKO the 
: ators of 10 theatres ie x loss of Dan Dailey as co-star with Debbie Reynolds. Property , “ 
res . e of lead- iginally owned by Alex Gottlieb, who sold it to the Howard Hic... 
+++4+ 9444444444 area, has become on originally owned bj th ward Hughes 
sai dtinis ninth ing uranium prospectors here. studio. Dailey has a commitment at 20th-Fox for “Pink Tights.” y)), h 
NEW YORK ;in local showhouse so that town Franklin, owner of a Geiger carries an early November start and will require Dailey to report be. 
wouldn't be without film entertain- counter, was drawn into the fore that time for dance rehearsals. Unless “Susan” rolls this weg 
William Satori, assistant to the ment, are now relieved of task be-| search for the atom bomb ma- | he will be out. Meanwhile Miss Reynolds is rehearsing dance routines 
prez of Monogram International) cause lone theatre has been re-| terial, via his hobby for | signe and RKO is negotiating with Cary Grant for the top ma\: role 
Corp., back at. homeoffice after! opened by new owner, Wilbur Ad- searching for gold claimed to in case. David Wayne, also cast for “Susan” had to pull out for nN. y 
brief 7 vhocaoyge {ne a Oe — es Ma mipigy Pt . have been buried along the | y;enearsals for “Tea House of the August Moon.” . 
Paul F. Thomas, ce ° After witness rade s : Pundy coast by Capt. 
treasurer, touring company’s divi-| of “The Robe” Bill Volk, co-owner | oo ag Fundy coa y P ‘ witeeats Wal 2 — 
sian offices over country to ex-\of four  subsequent-runs here, 1aqa. ie ait ene diaiie New type of magnetic playbac 1ea¢ or mutirack sour h 
pedite stereophonic system com-| stated he will install CinemaScope Reports 0 Ee + i should outlast nickel alloy heads curently in use 10 times n 
ponents for use in conjunction! jin three of them. eries about 22 miles inlanc developed by the Minnesota Mining & Mfg. Co. of St. Paul. [1 . 
with various Altec installations for “From Here to Eternity” first} from St. John brought numer- gone into production. 
upcoming preems of “The Robe.” | picture since Oct., 1949 to go into | ous requests for the loan of According to Dr. W. W. Wetzel, Minnesota Mining resear — 
third St. Paul RKO-Orpheum | Franklin's Geiger counter. | heads presently in use tend to wear out after about 1,000 pla en. 
CHICAGO at Fg CNG WER “SSEER | : rom that beni - oo | tailing considerable expense — gerne bie ye — on 
sings Aga = ~— vecome a rOSpecto ae asting ser, will also provide better sound, sai etze] 
VB in court seeking extended- Jennie Berger s 1,025-seat oe. own and has lodged 25 official to lasting long : p poche 
run permit for “So Big.” pher on competitive bids landec | claims. : , . 
I ms B&K Chicago booked “Little | ““Mogambo,” taking it away from | ‘ General James A. Van Fleet, former U. N. commander in Korea and 
Bov Lost” for Oct. 30. Paramount circuit which has four | now a director of 20th-Fox, briefly addressed the 20th sales meet in 
Roval Theatre reopened here downtown houses, including 4.000- | e |N. Y¥. last week. Said he: “It’s a joy to be here. I never knew a 
last weck by Ben Eisenberg, for-| seat Radio City. Picture opens | Briefs-From the Lots | greater man than Spyros Skouras. He’s a great, human felloy He’s 
mer branch manager for Mono-| Oct. 21. ; ; got the stuff that makes the wheels go around, that makes an outfit 
gram | With shuttering for season of | | click and makes a fighting army fight.” 
Indiana-Illinois circuit holding|two more drive-ins only two ozon- | 
i ae ee ee rave Cullywood, Oct. .>\,| Although the legiter, “Picnic,” may still have life in it by Jan. 1, 1955, 
managers and assistants to award | Of colic nig 1 a. hifted R un Average wages 0 wor ers ‘ | particularly as a vehicle for 2 national company, Columbia is free to 
sxrizes for 20th anni drive RKO circuit = shiftec ussell|the Hollywood film lots dropped baile : saad : nae 
OW ‘Id Plavi bringing in| Stevens from RKO-Pan here to St.| slightly during the month of | release its film adaptation of the William Inge play at that date. 
A sins Cents “Worth of Hope” Oct Paul RKO-Orpheum manager to Sacer Weekly paychecks aver-| This was one of the conditions insisted on by Col in its deal for pur- 
16, for an indefinite run {succeed Norman Wrobel who re-|aged $116.16, or 75 cents below | chase of screen rights for $350,000. Film company plans to produce 
Ansel Winston becomes city| signed to enter _another  field.| those of July. Average hourly| “Picnic” next summer. Cast has yet to be set. 
manager of RKO three Dayton, | James Heuser, assistant RKO-Or-| rate fer August was $2.80. ; a 
Ohio, theatres today (Wed.). He’s| pheum manager, promoted to Pan Fred F. Sears to direct “The In line with its expansion policy, Technicolor, Inc., this weck wrapped 
replaced as manager of the Grand| post and Leonard Wood brought in| Miami Story,” Sam Katzman pro- up a deal for $5,000,000 in new financing. 
here by Tyrus Anderson and Ger- | from lowa to fill Orpheum vacancy. | duction at Columbia, starting Nov. Private sources are providing the coin in an arrangement set up by 
ald Sullivan. |_, Bill Sears, general manager of | 10 Paramount signed Dean} the Lehman Bros. Techni is issuing notes due in 15 years at an in- 
— . | Six [win Cities’ area ozoners, back | Jagger for “White Christmas,” re- terest rate of 434%. 
PITTSBURGH | at desk after hospital siege. | placing Millarc Mitchell who is ill ; 
nena aera Noah Beery, Jr., snagged a role F de xptinte $i i j -an Marti 
, Fee : a) ret tein | hEE red Clark, who’s been signed to play the editor in the Dean Martin- 
Hal Cornelius upped from assis- PHILADELPHIA ia ie ne ee ind Jerry Lewis film version of “Hazel Flagg,’ won’t have to go farther 
tant manager of the nabe Schenley | The Aldine, Stanley Warner | Roy Williams olay comedy roman-| than his own household for helpful hints on the assignment. Benay 
Mtoe "| in gr ren W | first-run, sold .o Henry Parker.| tie roles in “Massacre at Moccasin | Venuta, who's Clark’s wife, played the same role in the female version 
The: va) " al ¢ Y- ar- ’ 2 - oe . } , i Ssact i é Raich 
beg skp eing oranley-WaT=\ for commercial uses. This 1,300 | pass.” Wallace MacDonald produc- | on the Broadway stage. 
ee , . at) seat deluxer has been shuttered| tion’ at Columbia “Sabrina 
Donald Steve Lucas, usher at} os re |! : 2 — 
Shadvside Theatre when he went | 2Cc& SPring. , , . |Fair’ troupe returned to Para- > 
a ‘cig a was . ne as assist | “The Big Break,” which had its| mount after shooting on location - e 
pcs veining Mal “ga ca. | first. local showing at William in N. Y.... Lisa Gaye plzys femme | 
ant mansert at — Mike M: . |Goldman key nabe, the State, was | jeaq opposite Audie Murphy in| | m eviews P 
Alex Manos, son of Mike } vmed | Produced and directed by former] Ujs “Drums Across the River” | 
indie chain operator, resumeCiiocal, Joseph Strick, Mickey Rooney and company Continued from page 6 oom al 
working at circuit headquarters; “Arcadia shuttered after final AE Pee 2 Bos A “Tittle 
after being discharged from the) show Sunday (4) night for four Giant” for Columbia... . Journey to Love own te etteae ile “eee 
gs gage Alt xhib days to install new wide-vision Sonny Tufts, Marie Windsor and| low the routine titles. Pic loses ro do-nothing nto of middle-class 
ay | Abtson, AMoona eX). screen. House reopened Friday Susan Morrow topliners in Al Zim-| much in translating. ; Bee om 
suffered a heart attack but his con-! (9) with “Mogambo.” susan : Ss . ‘ : Italian provincials whose life 
Rod oe og om \ Mogambo. : balist’s 3-D production, Cat Yarn concerns a_ mild little! ,. f hool { # 
dition is reported good. His broth City Revenue Commissioner's re- | wr ss Oe a OE . : ranges from schoolroom to poo! 
‘ eee llis } ithdre : _ . Women of the Moon.” ... Virginia Sicilian accountant, who accident- B d li the big citv. a 
er, Leonard Allison, who withdrew | port ‘showed amusement tax col-| @; _ f the wives } ‘_* ; ‘ room. Beyond les the big cit) 
ee »xhit oan ; back . ; : Gibson plays one of the wives in ally is rewarded for his honesty. th th te Sie dream of. but 
from exhibition year ago, 1s bacK jections for the eight-month period | aqateca'e | fives for Sev 7 : : ,_| hing they eternally a t, Ol 
%.. i Eggnog ; A Metro’s “Seven Wives for Seven| With the reward coin, the brow { Work is strictly 
during this emergency. was $1,828,984 as compared with a Doran +t anstoned | tan “ ew ever see. rk is stric 
Siac $1.908.042 for like period in 1952, | brothers.” ... Paramount assigned | beaten worker decides to take a|tanoo and they spend their lives 
at ete on. 7 rs ny “~~. | Dick Shannon to “Alive and Kick-| vacation and get away from har- evailine tt 
LOS ANGELES atee aeeal coda cae iG oF wo ing,” formerly “Hazel Flagg.” . . .|assment from his wife, mother-in- Se a . Dike ates 
a hibitor and racing mogul (Garden| joanne Gilbert's player option|jJaw and offspring. Enroute he Fellini has mirrored this atmos 
three regional : gr teeny ol hen State track) in hospital for obser-| picked up »by’Paramount .. . Rob- flirts with a supposed countess} Phere and its characters sharply. 
Filmakers Releasing Organization | vation, _ om ert Bray plays the sheriff in Ul’s|only to be robbed of his wallet, | Such sequences as the carnival ball, 
will te held this month to estab- Councilman Victor H. Blanc at- Audie Murphy siarrer. “Drums ae i in R h the visit to the village of the 
lish future sales policies. Confabs | tacked the 10° city amusement Across the River” Wyott Or-|. Arriving penniless in Rome, he broken-down vaude troupe and 
will be held in Chicago, Oct. 14-|tax as “confiscatory” and = an- dung will direct “The Sea Demon,” win or ger = Se many others are good entertain- 
15, New York, Oct 18-19, and Los nounced he intended to fight for to be filmed by Palo Alto Produc- might stake im, an na y joins ment. Scenes of Alberto’s drunken 
Angeles, Oct. 25-26. repeal bill now pending in coun- tions. with Anne Kimbell and Siu- a group of pilgrims visiting on wanderings is a classic of the 
Andrew Stone closed deal with! cil’s finance committee. Blanc ’ : Soe ‘,.| Peter’s for the Holy Year, This Th i throughout points 
; ; art Wade heading the cast... Co-]|, bl h 1 t genre. esping oug I 
United Artists for release of two said the 20° Federal tax coupled lumbia readying “The Franz Liszt enabies the audience to see many up the strong direction. 
forthcoming indie films, ‘‘Taran-| with the city’s 10° levy was “not Story” for its 1954 Technicolor highlights of Rome, and newsreel Development of story concerning 
tula’ and a musical, still untitled. | only ruining an industry whose at-| * ; apo ttn peat _| clips of the Pope officiating during pme * ese pm 
V R hd I 
Global theatrical and TV rights tendance is growing less and less, | PTO8ram, with Walter Reisch do-| the Holy Year. All the time, a pair | Franco Fabrizi and his wife, Leo 
ree " wisiger? ta ae law | va eg A? ee ~;'| ing the screenplay. of tight-fitting shoes make this | nora Ruffo, is weak with the ending 
to Biblical film, “Moses.” acquired but is also choking off allied busi- A : Pictur red from |‘ g ; e ; ; A fel 
by Tom Rose, California oil man.| nesses such as corner stores which merican «ictures moved ‘rom | junket a misery for the penniless | hurried and a bit too pat. Alberto 
ned led ade fossils las yodige on. | BESSeS t r Motion Picture Center to Eagle |; oid (Siicaulai Sordi stands out Alberto while 
Picture was produced in England depend upon the neighborhood | 7; : eae Ah. get Sa Merumi (Spadaro). He finds tem- | Sordi stan us os 
and Egypt by Fred Packard film house.” ison Kudies where it will make ail porary peace and rest as gardener | Other “wastrels” perform capably 
: sada alae Madina aca | ee . its a ee a Pi in a monastery, bé@t is shamed into|in various colorful roles. Miss 
MINNEAPOLIS DALLAS Will produce “Hunters of the Sea." |‘eturning to his family on learn-| Ruffo is okay as the wife. 
. | Pp _ © oa: ling his son is sick. Nino Rota’s music makes for 
' er er Pee ’ 7 a documentary of submarine life ? d. backd ; to the action 
Local United Artists branch, of-| Henry Krumm Enterprises d -fishing, for Allan Dow-| The producers were determined | 800d. backdropping to ; 
Ben daa ; a : and spear-fishing, for Allan Dow 7 : A 4 on the 
ten considered a “white elephant’ | opened a film exchange in San ling Productions. Henry Kulky,|t ring in a Cook’s tour of Rome| Three cameramen worked on 1! 
in recent years, now in the chips | Antonio, ‘pro wrestler plays a French sailor while unfolding the story. This | Plc, which was held up. variously 
with billings hitting a profitable} Athens Amus. Co. announced in “The Phantom Ape” at Warne,s| Points up the meek Sicilian’s dis- | for refinancing, but switches are 
height. Money is rolling in from)work has started on rebuilding | Wyott Ordung will play the | Comfort with his shoes but far too|not noticeable, and_the work “4 
such percentage pictures as “Moon | Dixie Theatre, Athens, recently de-| peayy in addition to directing “The | uch time is given this phase of | consistently good. Editing necds 
Is Blue.” “Vice Squad,” “Return to | stroyed by fire. lana Do ” é j “=f ,.|the storv. tightening. Hawk. 
See li as on ie ; : ,| Sea Demon” for Palo Alto Produc- : , , 
Paradise” and “I, the Jury Bob Yancey named manager Of | tions ..“The Outcast” is new tag| Spadaro, as Merumi, the little 
North Central Allied launched the Rice Drive-In, El Campo. He | “Make Haste Live” Repub- | accountant, does okay with the 
hcg Sede als “ae ‘ ,.| on “Make Haste to Live” at Repub : : Kais ralzer 
ficht to compel distribs to make! was formerly manager of Floyd's lic.. Seott Brady drew a key role role and story given him. The erw A 
all pictures available for subse-! Theatre there Tracy Wilkerson Republic’s “Johnny F » | production crew must take the rap (Emperor’s Waltz) 
Lye aiccatiaadl ; , ; in Republic’s “Johnny Guitar, : - ; b 
quent-runs according to  estab-/ continues as manager of the Nor- co-starring Joan Crawford and|{or this_ pic not amounting to (AUSTRIAN—MUSICAL) 
lished clearance schedule. instead | mana there. sterli Havde Leicht Noble |more. Vera Carmi does well Vienna, Sept. 29 
. pgp vod “hepa” so: “1,3: : Sterling Hayden seignion Nobie : . Gloria Fil Fr: Aniele 
of occasionally withdrawing pic- A $24.000 rebuilding project has ied , Sasani : > enough in the less important part! Gloria Film release of Franz An ¢ 
te meets 3 signed with Paramount for a role | ©?0U ; “gmk | Neusser production. Stars Winnie ‘us 
tures after downtown firstrun’s| been completed on the Rialto at in “White Christmas.” of his wife. Likewise Enzo Stajola,| and Rudolf Prack. Features Gunther 
end and worsening product short- | Brownfield, operated by Mrs. W. T : wie Shih as his child, has only limited foot-| Phillip, Maria Holst and Oskar Sima. 
Stanle Rubin exits 20th-Fox 
age Howze " J ting ig | age. Sonia Lo Guidice, as- the | Directed by Franz Antel. Camera. Hans 
ae i 4 . : after completion of editing on his |@8©. on! ; ’ Theyer: music. Hans Lang. At Fiieser 
Continued farm prices weakness | Johnny Anderson named general latést production “River of No countess, provides an unusual Kino, Vienna. Running time, 80 MINS. 
and “some reduction in spending.” treasurer of the Interstate Thea- | Return.”...Howard Duff returned | Vamp study. There is a competent Ciinenatinnis 
noted by Minneapolis Federal Re- tres at Denton; formerly with Cir | to UI for “Tanganyika.” Stuart cast in support. Wear. Winnie Markus, roriantic sing: 
serve bank's current report. caus- | cuit at Denision. : ‘Heisler will produce an indie film, (er, and Rudolf Prack. handsome 
ing a bit of apprehension among Rogue Theatre at Eden closed) “The Devil's Fleshpot,” in Mexico ‘ | balladist, carry this old-time mile 
territory's exhibs. — temporarily for facelifting. | early next vear George Sanders I Vitelloni sical with good results. A nicely 
Lake Crystal, Minn merchants as set with Barbara Stanwyck in “Wit- (The Wastrels) told yarn concerns an archduke, 
penalharsttdbntpscese dasha Micnleteliccat NEW ORLEANS ness to Murder,” for United Artists (FRANCO-ITALIAN) posing as his aide-de-camp, and 4 
eee a = é : release by Chester Erskine, with Venice, Sept. 22. | comely school teacher. Pic should 
| { Joseph ( D'Antoni is new as- Rov R vl d lirecting “A: | ENIC release cf a Peg-Cite Films Pro- do well in many markets. 
’ y Sisiant booker at UA oy owlan direct) Re - aron duction. Stars Alberto Sordi, Franco In- Acti otan on thly from 
rity ? ‘ . Alvin Daste med the ., | Rosenberg prepping “he Gali- | terlenghi, Franco Fabrizi, Leopoldo Trie-| . ACtLon swings smoothly 1! " 
i ey or fa res ae ee eee re NeW lean” for production at UI. with | ste: Leonora Ruffo, Riceardo Fellini. Di- Schoenbrunn castle to Bad hy 
*| Catfin, Negro patronage house, in lack Sh loi ig " artes be 1: , | Yected by Federico Fellini. Screenplay, once famous summer resort of te 
ans & suburban New Orleans. Jack Sher dons the seree iplay | Fellini, Ennio Flajano, from story by roval famil € d operetta writers. 
N. Solomon Theatres. McComt Superior Court approved third op- | Fellini Flajano, Tullio Ponelli;| camera, yan 0 y anc pe ge +9 TOSS 
| Re AOE €a es. viCLCOMD, tion on Pat Crowley, raising hor, Martelli, Trasatti, Carlini; music, Nino Maria Holst as advising” Em] 
-— RADIO CITY MUSIC HALL Miss., returned the 45 Drive-In salarv to $500 a wer ae ad } Rota; sets, Mario Chiari. At Venice Film does nicely. Gunther Philipp. who 
Dachéiilind Cannes Pritchard, Ala., to its original own- Wayne Fellows caiesiiad tie | ane Venice. Running time, 105 also scripted with Jutta B nes 
rs, Paramount-G Theatres } —_ ~awaseewe Ss W sau | . 3 a : -evvogel 
“MOGAMBO” . I & Dantit roe be a Reo Nel Barrymore from Metro for a| Alberto ........... Alberto Sorai| Mann and Friedrich Schrey\ ‘ 
gtarrin ee eh, * 1 reopenec © eo top role in “The High and the! MORRO: crcecesneeses Franco Interlenghi provides many laughs. : to 
oe at Golden Meadows, La., near here. Mighty” . Pde bade k ea ads ds Franco Fabrizi Franz Antel’s direction is only 
CLARK GABLE ‘ AYA GARDNER sihsamemnnmunsacnibetiediiseit | ighty 2 George Stevens _ next Leopoldo ......... .. Leopoldo Trieste " H I contributed four 
F production after “Giant” will be | Sandra .............. Leonora Ruffo | S0-SO. Hans Lang sina] Straus 
| color by TECHMICOLOR + An M.G-M Picture } BOSTON “Comancheros.”.. Hal E. Chester | —_——- songs to many origina’ =" 
and SPECTACHLAR STAGE PRESENTATION I 

















Bryant Haliday and Cy Harvey. 
operators of arty Brattle Theatre. 
Cambridge, signed a lease with 
Shubert interests here preparatory 
to taking over operation of Hub’s 
long-shuttered 1,200 seat Copley. 
|Pair intend to convert the thea- 


| tre into first-run art house teeing 
}off new policy last Sunday (11). 


with “Mr. Potts Goes to Moscow.” 
Duo will continue to operate the 
Brattle. 


will produce “My First 2000 Years” | 


in Europe and the Far East 


Nunnally Johnson assigned to pro- | 


duee “The Wandering Jew,” based 
on the Eugene Sue classic. at 20th- 
Fox Dorothy Malone signed to 
co-star with Barry Suilivan in “Off 
the Record” at Allied Artists 

Paramount sent “Casanova’s Big 
Night” and “The Naked Jungle” 
back into production for added 


i shooting... 


Fine direction and interesting scores, with pleasing resu! 
content make this one of the best | 
Italian productions of the year, | 
| despite its uneven qualities. Looks | 
|okay for Italian runs, but its | 
chances in the U. S. are more 
a? with certain local qualities 
of the pic restricting its more gen- | i. llas, Okla 
eral appreciation. Month,” in the Dallas, Ob 
Federico Fellini, long a scripter, | City and Memphis area = 4 
looks headed upward as a director. | trict manager, Makes 5 I 
| This is his second feature film, hav- | quarters here. 





‘Ben Cammack Month’ 


Dallas, 0: 
| RKO-Radio Pictures has a 
nated November as “Ben ©! 
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HENRY GRADY HOTEL 
POST OFFICE BO xX i416 


ATLANTA 1, GEORGIA 


L.0o.MOSELEY i October 6, 1953 


Mr, Phil Spitalny 
c/o Park Sheraton Hotel 
Cothe5éth Sts. at 7th Avenue 


New York 19, N. Y- 
My dear Phil Spitalny: 


As you and your Hour of Charm Band" are 
concluding an engagement sn our Paradise Room, 
+ I tell you how 


IT think it only proper tha 
very happy we are over your splendid successe 


We could not have had a more successful 
opening period for the beautiful new room, 
and it may interest you to know that we 
are now negotiating for your return here 
in the not too distant futuree Many, many 
music and entertainment lovers of this 


city and section were unable to see and 


hear your performance during the past two 
an, we want 


weeks, and just as soon as we Cc 
you and your wonderful aggregation back 


with uUSe 


Tt has been grand to have you and Evelyn, 
and all the girls in our hotel. The two 
rformances daily -- the luncheon Show 
and the dinner Show -- were beautiful and 
reflected the fine training and direction 
of a real Maestro. T wish you continued 


successe 


Sincerely 






Vice Pre sident—Manager 


LoMoseley:med 
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Vidpix Sponsors Now Going in For 
Two-a-Week ‘Economy Size’ Deals 





Taking a leaf from station pro-¢ 
gramming ideas, sponsors in the | ‘ 5 ’ 
New York market are expanding Manson Into Maigret 
their concept of the ee re Maurice Manson has been tapped 
peats of filmed pene Raa coco for the title part in the “Inspee- 
a serie $ of — oo sie. tor Maigret” vidpix being made in 
p : : o4 Ps A t M ith Gu ld Filn France by Pathe Cinema, which 
i 1 ABD the DuMont ke eaj}- recently secured the rights to all 
agi a ne seas veek showings of | 20 of the Georges Simeton psycho 
“Life With Elisabeth, Guild ney cal whodunit: Jean Lenauer 
situation comedy vidpic series, on directing, 
the station lanson is a legit-TV veteran k 
Piel’s will air “Elizabeth” on for his portrayé of historical fig- 
Sunda at 7 p.m and then will re ine 
peat the same film on Thursdi 
at 10:30 Whelan Stores recently . ; 
set a similar deal on WABC-TV, 
the ABC Gotham key, calling for Bing S Ist Telefilm 
two-a-week exposures of Ziv’s 
“The Unexpected” and = ‘Boston 
Biackie.” and Piel’s set Bernard T 
Prockter’s “Orient Express” on the 0 OW on €C 
same station for two-a-week show s 
oor ' f tl Hollywood, Oct. 13. 
Decisions on the part o 1€ : 
sponsors don't stem so much from fo "Bit cC bes gern! pe irae 
the now acknowledged fact that re +a Ing fUSv itiad LO im 
run Ke de as yo ee ee Budgeted at $35.000, the variety 
acce prance ne t al ‘ I : : : ee : : : 
cost | per- thousand considerations ag Ai It ee tele tor a gpd 
While second showing is a rerun, | Vee. <f with ere ectric tak- 
it's ordinarily the same film shown !"& over Fred Waring’s slot for the 
at the beginning of the week, while OMe-Shot. 
the big audience acceptance on re- ( rosby plans to do one more 
runs is on films that have shown. ‘ dshow this Season early in the 
at least a few months previous. spring. Bill Morrow will produce 
Under the two-a-week deals, and write the film, which will be 


can lower their cost-per- 
thousand substantially, via lower 
cost for the film ‘via frequency 
discounts and less cost for physical 
handling) and the cost for time 
again via frequency discounts). At 
the same time, the second run 
would presumably capture an audi- 


sponsors 


ence that hasn't seen the first 
showing, thereby giving a larger 
cumulative audience at a lower 


cost 

idea for the repeats stems from 
a couple of sources Fact that a 
large cumulative audience could 
be gained by scheduled repeats 
was proven by WPIX, N. Y., and 
WOR-TV, N. ¥ former with its 
“First Show” seven-a-week show- 
ings of feature films and latter with 
the live  cross-the-board drama 
series, “Broadway TV Theatre,” 
both of which on a cumulative basis 
captured 30° or more of the N. ¥ 
audience in the face of network 
competition, 

But the real shocker that con- 
vinced sponsors of the desirability 
of repeats was WOR-TV’'s “Double 
Exposure’ plan, which gives the 
sponsor an opportunity to repeat 
his network or N. Y. film show on 
the station sans time cost ‘with 
WOR-TV's income coming from ad- 









jacency sales plus a general pro- 
gram buildup). Initial Pulse fig- 
ures showed the WOR-TV repeats 


getting in some instance larger au- 
diences than the original network 
showing, thus” giving = sponsors 
substantially lower  cost-per- 
housand. 


ABC Syndication 
Of Vidpix Rolls 


ABC's Film Syndication Divi- 
sion. still in its formative stages, 
went into business last week with 
the purchase of the ‘Racket 
Squad” and “Schlitz Playhouse” 
vidpix series, which it will begin to 
; sell immediately. George Shupert, 
tf v.p. in charge of syndication, 
. wrapped up complete purchase of 
the 98 “Racket Squad” vidpix on 
the Coast and at the same time 
firmed the “Playhouse” sale. 

“Racket Squad" was 
from Hal Roach, Jr., 
Case, producers of the half-hour 
series which last aired this sum- 
mer for Philip Morris on CBS-TV 
as the “I Love Lucy” replacement 
“Playhouse” deal made via 
John Gibbs, whose Meridian Pro- 
ductions filmed the series for 
Schlitz. In both cases, ABC 
bought the packages outright. 

Shupert, while on the Coast, is 
setting sales personne! there, and 
will set up offices in Chicago on his 
way back. So far, the syndication 
setup is a three-man operation, 
with Shupert, Don Kearny as sales 
nanager and Lee Francis promo- 
tion manager. Actual sales force 
will be set within the next couple 
of weeks, however, and operation 
s expected to get into full swing 
by the end of the month. 


Was 


_— 
~~ 


] 





purchased | 
and Carroll | 


under the Bing Crosby Enterprises 
banner and probably be lensed at 
the Hal Roach where BCE has 
been shooting until recently, 


lot 


NAM ‘Industry on Parade’ 
125-Station 4-Yr. Jackpot; 


Voice ‘Backbone’ Overseas 


“Industrv on Parade,” the week- 


‘ly 15-minute industrial newsreel 
presentation of the National Assn. 
of Manufacturers, goes into its 
fourth year of production this 
week with a lineup of 125 stations 
carrying the films in the United 
States and nine stations or net- 
works showing the films overseas. 


rogram, comprising four se- 


quences on varieus industries plus 


two 40-second institutional mes- 
sages in each film, was started in 
October, 1950, by G. W. ‘Johnny) 
Johnstone, the NAM's director of 
radio and television. Production 
was originally handled by NBC- 
TV News, but passed last year into 
the hands of Arthur Lodge Pro- 
ductions of N. Y., which is still pro- 
ducing the shows. In its three 


years, program has spotlighted de- 
velopments in 708 industries. 

Films are distributed by the 
Voice of America to foreign tele- 
vision groups, and program is aired 
weekly in Paris, Tokyo and other 
foreign capitals. It's one of the 
few tele programs handled by 
Voice, and has been described by 
the U. S. Information Bureau as 
the “backbone” of overseas 
tele operation. 

Films go to schools. libraries and 
civic groups following their TV 
runs, and have received Ohio State 
U. and Freedoms _ Foundation 
awards. Roger A. Young, Jr., one- 
time Washington Post staffer and 
later with Paramount News, is 
NAM's newsreel editor and acts as 
liaison between NAM and the pro- 
ducers. 


lis 


Burton-Mercur Prexies 
New Vidpix Operation 


New vidpix firm for the produc- 
tion of low budget films for TV 
and theatrical release has been 
formed by film writer-producer 
Paul Burton-Mercur and film at- 
torney Harry Schneiderman. Firm, 
Burton Picture’ Productions, — is 
headed by Burton-Mercur as presi- 


dent, with Schneiderman a direc- 
tor. Alexander Reid & Co., New- 
ark investment brokers, are the 


underwriters. 
Slated for production ave “Dark 


| directorial 

















JIMMY NELSON 
DANNY O'DAY AND 
HUMPHREY HIGSBYE 
PERKSONAL MANAGEMENT 
LOUIS W. COHAN 
1776 Broadway, N. Y. 


Revue Prod. Sets 
Coast Vidpix Peak 


Hollywood, Oct. 13. 

A talent hunt for directors has 
been launched by Revue Produc- 
tions, which with seven telepix se- 
ries has the most ambitious pro- 
duction program in 
Company's hypoed production sked 
has necessitated the all-out search 
for meggers, with the firm placing 
great emphasis on directors. 

The MCA vidpix subsid is par- 
ticularly anxious to develop new 
talent, and its 
signed meggers include 
Dougherty, formerly a 





A 


Herschel 
dialog di- 





| 


Brit. Film Producers Beef as Yank 


Hollywood. | 


newly- | 


rector at 20th-Fox, and making his | 


directorial debut on Revue's “City 
Detective’ and another series. 
Revue, located at Republic stu- 
dios, is responsible for Chevron 
Theatre, the Paul Hartman show, 
“Pride of the Family,’ Ray Mil- 
land series, “‘Adventures of Kit 
Carson,” Pepsi-Cola Playhouse, 
Revlon Mirror Theatre and “City 


Detective,” starring Rod Cameron. | 





FRED LEVY, JR., BUYING 
PSI DISTRIB SETUP 


Outfit buying out Bernard Prock- 
ter’'s PSI-TV film district setup is 
headed by Fred Levy, Jr., wealthy 
Coast realtor who some time back 


figured in the Howard Hughes- 
RKO negotiations. 
Understood deal for the Prock- 


ter subsid switchover has yet to be 
finalized, although reported as im- 
minent, 


Herb Jaffe Exits MCA 
For MPTV Sales Post 


Herb Jaffe has resigned his 
senior account exec post at Music 
Corp. of America’s vidpix syndica- 
tion operation to join Matty Fox's 
Motion Pictures for Television as 
eastern sales manager. He'll head 
up N. Y. sales efforts on MPTV's 
new vidpix schedule. 

Jaffe, prior to joining MCA, 
was with the Edward L. 
public relations office. At MCA, 
he was assistant to the head of the 
TV department, then moved into 
the syndication setup when it was 
formed at the agency. 








‘Big Playback’s’ Spread 


| 


Violence,” a crime series with lo-| 
cation shooting set for Newark; 
“Wanted for Murder,’ another 
crime series, and two features, 
“Tanya” and ‘“Lucrezia,” both 
scripted by Burton-Mercur. “Lu- 


crezia” will be done in Technicolor 
in Italy. 


“The Big Playback,” Screen 
Gems’ sports vidpix series featur- 
ing Bill Stern, has been sold in 23 
markets above and beyond Ethyl's 
national spot sponsorship in 46 
markets Latest total of 69 sta- 
tions was announced by John Mit- 
chell, v.p. of the Columbia Pictures 
telefilm subsid. 

Screen Gems also sold “Your All- 
Star Theatre,” the rerun-syndica- 
tion title of “Ford Theatre.” to 
NBC for third-run rights to 26 in 
the series and second-run rights to 
13 pix to WNBT, the network's 
Gotham key. e 





Orchard to CBS Films 
James Orchard, manager in 
charge of the Atlanta office, joins 
CBS-TV Film Sales in New York 
next week as an account executive. 
Orchard was formerly’ with 
Unity Sales and Paramount TV 


fFilms. 


Bernays | 


—By Any Other Name 


With more and more network 


getting so you can’t tell the rerun without a scoreboard. 


the latest list of retitlings: 


shows going into syndication, it's 
Here's 


“Fireside Theatre” oldies have two titles, “Royal Playhouse,” 
which United Television Programs distributes, and “Story Theatre.” 


which Ziv handles. 


“Dragnet” is “Badge 714” 


previously “The 


Cop,” which was dropped because of police objections tea the title's 


connotations), 


Doctor’ is now “The Visitor”; 
“Schlitz Playhouse of Stars,” 
ABC's Film Syndication, is now 


“Gangbusters” is ‘ 
of the City’; “Ford Theatre” is “Your All-Star Theatre”: 
F and “Counterpoint” is 
which has just been taken over by 


‘Captured;” “Big Town” is “Heart 
“The 
“Rebound 


called “The Playhouse.” 








Vidpix-to-Theatres Get Eady Cut 





Judge for Yourself 


Minneapolis, Oct. 13. 

KSTP-TV has come up with a 
new wrinkle in programming. 

It has announced that for- the 
first time the public will have a 
chance to select a film of 
preference on TV. 

With the start of its 11 p. m 
days “Movie of the Week” show 
Oct. 16, there'll be trailers of a 
number of prospective future pic- 
tures at the feature’s end. 

Viewers then will be asked to 
signify which of the pictures they'd 
like to see the following week. The 
film getting the most votes will be 
the station's next offering. 


Seek Metros Wei 
For Ivy Vidpi 

Hollywood, Oct. 13. 
contract director Don 
Weis is being paged to meg up- 
coming video version of ‘Halls of 
Ivy,” although the studio has 
never before granted a loanout on 
a pactee to TV. 

Weis’ pact has four more years 


to run, and such an okay would be 
precedental for Metro. 


its 


Fri- 





Metro 


Don Quinn is producing “Ivy,” 

ap- | 
Show 
last, | 
“Half a 


but packager Paul Radin 
proached Weis on the deal. 
would be on CBS-TV. 
Metro assignment was 
Hero,” starring Red Skelton. 


Weis’ 





Canadian Studio Plans 
Making Vidpix Series 
For American Market 


Ottawa, Oct. 13. 
Crawley Films, Ltd., which has 
grown to an annual gross of around 
$750.000 from a modest man-and- 
wife beginning 15 vears ago in an 


old church will invade the Ameri- | 


can vidpix market. F. R. (Budge) 
Crawley expects to make series in 
13 and 26 units once a big annex 
is built. 

Crawley has shot’ industrials 
heretofore for such American con- 
cerns as McGraw-Hili, Encyclope- 
dia Britannica, Coronet. This has 
amounted to about 20° of its busi- 
ness, 

Crawley sees no chance of sell- 
ing vidpix at this time to the lim- 
ited Canadian television industry— 
entirely in the hands of the Gov- 
ernment-owned Canadian Broad- 


_casting Corp. Nor can Canadian 
_advertisers stand the gaff. Their 
/maximum is about $3,000 per film 


short and the cheapest a passable 
quality short can be made in Ot- 
tawa is $5,000. Against this eco- 
nomic fact the CBC itself can buy 
American-made vidpix with names 
for as little as $500. 


‘Life With Elizabeth’ 
Vidpix in 27 Markets 


“Life With Elizabeth,” 
Films’ new 
ring situation comedy series, has 
been sold in 27 markets in the two 
weeks 





its been in syndication. 
Sales included one to Procter & 
Gamble in Chicago, to Bowman 


Biscuit Co. in Denver and to banks 
in. Washington, D. C., and in 
Seattle. 

Film series, adapted from Miss 


White's live show on KLAC-TV in| 


Los Angeles, had been sold the 
week before to Piel’s Beer for a 


iNew York slotting on WABC, 


own | 


Guild | 
Elizabeth White-star- |- 


+ London, Oct. 6 
| The British 


government put- 
| ting the spotlight on American fi- 
'nanced films, made specifically for 
U.S. television networks but which 
‘are getting theatrical distribution 
here and, at the same time, collect- 
ing their share of the Eady Fund, 
This fund at 


iS 


was aimed assisting 


4 
the British film production in- 
dustry. 

During the eurrent vear, two 


| series of American telepix lensed 
in Jondon have been adapted for 
theatrical screenings. The field 
| was entered with films made by 
Douglas Fairbanks, Jr., for NBC- 
TV. Three featurettes were mar- 
ried to make one full length fea- 
ture under the overall title of ‘‘Tri- 
angle.” The film was distributed 
through British Lion and a second 
offering of a similar calibre ob- 
tained a circuit release via the As- 
| sociated British group. 
| Subsequently, Paramount 
adopted a similar course in connec- 
tion with TV films made for dis- 
tribution in the American market 
| by the Danziger Bros. These, too, 
| are also being married in sets of 
| three for normal release through 
Paramount's distributing organiza- 
| tion in Britain. 

These recent developments have 
| agitated British producers who 
have now persuaded the Board of 
Trade of the need for immediate 
action. Consequently at its last 
meeting the Cinematograph Films 
Council appointed a special com- 
mittee to examine the situation 
and to report back to the parent 
body as quickly as possible. 
| As quota subjects, these married 
features qualify for Eady levy at 
the full rate. In other words, 
apart from their normal distribu- 
tion earnings, they qualify for a 
| bonus of approximately 40% of the 
gross from a fund which was 
meant to keep British production 
healthy. 


| 


| 





} 


Geo. Weiss Exits 


| 


UTP in Shuffle 


| George Weiss, national sales 

manager of United Television Pro- 
|grams, has resigned fromthe firm 

following shift of the distributor's 
| headquarters to the Coast. UTP, 
| Which has named Wynn Nathan, 
_formerly the firm's Coast sales rep, 
,to the national sales post, said 
|resignation was amicable. Nathan 
| Will continue to headquarter on the 
| Coast. 

Reshuffling resulting from pur- 
| chase of other interests in the firm 
| by Jack Gross and Phil Krasne 
continue, with certain aspects of 
;the situation still unclear. Aaron 
| Beckwith, Gross-Krasne sales vee- 
pee, returned last week from the 
Coast and will remain in New 
| York, but his exact position inthe 
{new UTP setup isn't clear. He 
| Was eastern sales manager of UTP 
| before being named y.p. of Gross- 
Krasne to devote himself exclusive- 
ly to their product. Now he'll un- 
doubtedly be selling all UTP prod- 
| ugt again via the bigger N. Y. agen- 
cies, but he has not yet been named 
'a veep of UTP. 

Product-wise, newly constituted 
firm will give a sharp 0.0. of its 
/current product. with the likeli- 
hood that some of its weaker shows 
Will be dropped to make way for 
other series. Gross-Krasne’s physi- 
cal production will continue with 
“Rig Town” and “The Lone Wolf,” 
but the new UTP toppers will be 
on the lookout for new syndication 


| Product, too. 
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CBS Buffalo TY Coup 


CBS-TV has scored its major affiliation coup, even transcending 


in importance the WTAR- 


TV, Norfolk, acquisition, 
the Buffalo Evening News video operation, 


with WBEN-TV, 
switching over to the 


Columbia fold. One of the top projects on the Frank Stanton agenda 
for the past few months, the deal was consummated yesterday (Tues.) 
with CBS making the official announcement on the air last night. 


WBEN-TV was one of the first video stations on the air 
dates back 
NBC had only an inkling of the seriousness of the 
CBS negotiations, with the web being notified only a few d 
concerning an automatic renewal, 


radio affiliation with NBC 
consummation, 


‘ise it. 

NBC had hoped, in 
months back, that any 
permanently in check. 
“og UHF” in the ma 
Norsom. While there 


further 


in 
ior 
t ts for the channels. 


the wake of the Princeton 
defections 
It leaves NBC 
ior Buffalo market, as it was compelled to do 
are two upcoming VHF 
Buffalo, they'll probably be a long time coming in view of con- 


The 
to 1930. Until the actual 
ays ago, 
that WBEN did not wish to ex- 
meeting a few 
beyond Norfolk were 
with no alternative but to 


stations allocated 





Legality of Kadio-V Giveaways 
On US. Supreme Court Agenda: 


Washington, Oct. 13. 

Legality of a ban imposed in 
1949 by FCC on radio and TV give- 
away shows will probably be ar- 
cued before the U.S. Supreme 
Court within two months. The high 
tribunal yesterday (Mon.) agreed 
to review the case and allowed two 
hours for argument. ABC, CBS 
1nd NBC networks, which fought 
the ban before the U.S. District 
Court for the Southern District of 
New York, will argue on behalf of 

iveaways. It's expected that as- 
sistant FCC General Counsel 
Roger Wollenberg will argue for 
the Government. 

Principal question to be decided 
is whether listening to or viewing 
certain giveawdy programs con- 
stitutes a “consideration” which 
is analagous to payment for a 
chance in a lottery. The commis- 
sion contends that shows which 


‘sive prizes to non-studio audiences | 


in effect, lotteries if incentive 
to view or listen is a possibility of 
winning. 

In requesting that high tribunal 
to review the decision of the lower 
court, the Commission maintained 
that “there is a consideration pres- 
ent in the time and effort contrib- 
uted by the listeners and there is 
substantial consideration received 
by the sponsor and the station 
from the increased listening audi- 
ence.” 

When the ban was originally 
sip antetgen a number of giveaway 

lows Which gave prizes to unseen | 


are 


oudiones was on the increase and! Art Ford, 


the FCC received support from | 
some broadcasters to its proposal | 
to interpret lottery statutes as ap-| 
plying to such shows. 
the ban was stayed by the lower 
courts, pending the Supreme Court 
determination, there has been a 
cecrease in the number of give- 

vays which give prizes to listen- 
ers or viewers. Other shows have 
been modified to a studio audience 
iormat. 


Time ‘Man of Year 





Parker Pen 


sea 
Thompson 


Co., via J. Walter 
agency, is mulling a 


special week hour-long TV show- 
se, with likelihood of tieing in 
th 


Time mag for a “Man of the 
: production immediately pre- 
ling the mag's front cover award 
its annual accolade. If program 
iterializes, Parker Pen will pick 
the tab for talent an1 produc- 
. With the magazine buying the 


mn 


-~K—K KK On Wz 


initially Parker Pen was consid- 


ering a Christmas Week two-hour 
Sunday afternoon musical extrava- 
£anza on NBC-TV, but the deal fell 
through when the client and web 
couldn't get together on the exact 
type of offering. As a result, the 


Man of the Year” 
projected. 


idea has been 


Since Time itself prefers to have 


an exclusivity on the person chos- 
en, the TV show would be built 
around the list of major candi- 
Gates for the award on the Sun- 
Gay preceding the “Man of Year”, 
Time issue, 








Although | 
| last week 
‘as emcee of its 
| “Big 





Aren’t We Devils? 

Harry Bannister, NBC's 
veepee in charge of station re- 
lations, had occasion recently 
to write all affiliates in con 
nection with a coup he had 
maneuvered and_= suggesting 
that he rated a 17-gun salute 
the next time he visited their 
city. 

Last week Bannister put in 
an appearance at KPTV, in 
Portland, Ore., to help the sta- 
tion celebrate its first anni. 
In the banquet hall was an 
anti-aircraft gun, manned by 
ti.ree National Guardsmen of 
the 41st Division (the same 
division in which Bannister 
served during World War I). 

NBC exec got his 17-gun 
salute—but with a toy cap 
pistol. 








‘Art Ford Burns 


As WNEW Nixes 
Big Preview Bid 


Kingsized hassle has developed 
between WNEW, N. Y. indie, and} 
one of its top disk | 
jockeys, as a result of refusal by 
the station to allow Ford to emcee 
a network show for NBC. Latter 


Preview” show in 


Ford, following the indie station's 
nix. 
Dispute involves a number of 


factors, 
two-year WNEW pact, which 
lows him to do outside shows on 


to WNEW approval, with station 
not supposed to withhold permis- 
sion “unreasonably.” 


Ford's lawyer, 


| station could nix an outside deal 


| on 


grounds, format of the 
time of the 


of Ford's outside 


three 
outside show, 
and frequency 
appearances 
Station gave as its reason for 
nixing the deal the fact that Ford, 
who does the nightly ‘“Milkman’s 
Matinee” from midnight to 4 a.m., 
would not be able to perform prop- 
erly on Saturday nights if he did 
the NBC show Saturday mornings 
following an all-night stint. Station 
added that it had never given a 
definite okay to the deal, that its 


ing out fabulous coin in order to 
negotiate exclusive pacts with ma- | 
jor writers from other facets of 
i 
show biz, notably legit. They point 
to the fact that there have been 
too many casualties and disappoint 
ments from these ranks and, at | 
best, their output for TV is unpre-| 
dictable and certainly nothing to 
get excited about 
Despite his enviable record on 
Broadway, Ben Hecht, much to 
CBS-TV’s chagrin, virtually came 
a-cropper on hi Columbia TV 
series, It’s recalled that the net 
work braintrusters virtually did 
handsprings in heralding his en 
trance into the CBS stable of 
writers. There was similar ho-| 
sannahs over the negotiations | 
which found another major Broad- | 
way playright, William Saroyan, | 
committed to a number of “Omni- 
bus’ shows last season As with 
| Hecht, these, too, drew somet! hing | 
| le than critical acclaim. : 
Still on the upcoming agenda at 
|NBC is the Robert E. Sherwood 
° . | 
output. His first script entry un-} 
der his longterm, top coin deal, 


| Bill Shakespeare. 





| blamed 


installed Fred Robbins | 
two-hour Saturday | 
place of | 


but centers around Ford’s | 
al- | 


_the four networks and their Goth- | 
| am keys (no indies, though) subject 


As TY Showcase 


| Howard Epstein, 


According to | 


show | 


negative decision was the only de- | 


cision it had handed down on the 
matter. Nix was made in the inter- 
est of “good radio” and to protect 
the quality of its own shows, sta- 
tion added. 

Epstein, however, came up with 
a different version. He said that 
WNEW was prepared to approve 
the deal until NBC ran a trade- 
paper ad last week billing Ford 
as the originator of ‘Milkman’s 


(Continued on page 41) 


,out late yesterday 





IE RWOOD F 


iN T 


in| 
UK? 

















By GEORGE ROSEN 
The TV_ networks’ program 
chieftains are reappraising their] 


thinking as te the wisdom of shel 


which hit the front pages of the na- 
tion’s dailies when negotiated some 
months back, doesn’t materialize 
until the latter part December 
NBC cherishes high hopes that 
“this time it’ll be different.” If he | 
clicks as a video writer he'll be the | 
first in making the  legit-to-TV 
t There's been one other 


of 


transition. 
notable exception (in this instance 
requiring adaptation assist). That’s 


Still another ex-legiter, James 
Thurber, failed to stir any excite- 
ment in the TV spectrum when He 
was signed by J. Walter Thomp- 
son for “Lux Video Theatre.” 

Whereas TV is literally inun- 
dated with producers and directors | 
who cut their show biz teeth in| 
stage and film, as far as writers 
|}are concerned it’s the conviction 
that TV is something else again 
|requiring a new kind of vitality, | 
spirit and fresh approach, as with 
the strictly TV-conscious stable of 
| writers (Horton Foote, David Shaw, 
Paddy Chayevsky, Thomas Phipps, 
et al.) doing rotating duty on ‘“Phil- 
co Television Playhouse.”. Also 
is the fact that too many 
writers fail to take TV seriously as 
a creative medium and are content 
to resurrect old scripts that have 
been gathering dust for years. 

Oddly enough, the broadcasting- 


to-legit record is just the reverse, | 
with some of today’s out tanding | 
Broadway playwrights ‘graduates” 
of radio and TV. Outstanding 
among them are Arthur Laurents 

vyho authored last season's “‘Time 
of the Cuckoo”; Arthur Miller, au- 
thor of “Death of a Salesman” and 
“The Crucible,’ and Arnold Per! 


“The World of Sholom Alechem” 


who until recently wrote the Pall- | 
Mall-sponsored “Big Story” on TV | 


and for years was one of radio-TV’s 


|top scripters. 


of the TV-to-legit | 

success stories involves Horton 
Foote’s ex-Philco “Trip to Bounti- | 
ful” play which is now Broadway- | 
bound, and Howard Teichmann, the 

radio-TV writer, as co-author of 

the upcoming legit entry, “The: 
Solid Gold Cadillac,” with George 

S. Kaufman. 


‘BRIDE & GROOM’ BACK 
VIA NBC-TV, JERGENS 


” 


Most recent 


” 


sride & Groom divorced a 
few weeks back from CBS-TV, will 
be back together again as a noon 
strip on NBC tele starting Dec. 1. 
Jergens Lotion picks up the check 
for Monday - Wednesday - Friday, 
via Robert Orr agency. 

The Tuesday-Thursday segments 
were expected to be sold momen- 
tarily following word which went 
(Tues.) that the 


‘show is returning. 


AY A TV EGG 





WI Hurdles Explosive Situation 


With Wholesale Exits Stemmed 


JWT a Casting Haven 


Probably the busiest casting 
office in New York these days 
} the J Walter Thon pson 
ivency The JWT casting di- 
rector, Miriam Dougherty, is 
literally burning the midnight 
tungsten as esult of the 
agency now being a in 
Zetting two. Seé parate ekly 
productions of “Kraft Tel eVi- 
ion Theatre” on the air ‘one 
at NBC, the other at ABC) 
In these days when agencies 
are virtually bereft of anv 
“house shows,” (buying either 
network-controlled shows or 
outside packages), the ordeal 
of casting two hour-long dra- 
matic stanzas sets something 
of a precedent in TV, 

Preem this week of the 
ABC-TV version of “Kraft 
Television Theatre,” inciden- 
tally, now gives the show a 
Canadian outlet (with cut-in 
commercials on behalf of 
Kraft Canadian), the new To- 
ronto fig station having 
bought the program 





| Embarrassing 


ithe U 


| atre”’ 


jan 


| Castle,” 
| ing 


Divided Loyalty 
Puts BBD&O In 


A Ticklish Spot 


BBD&O 
middle 


finds 
client 


itself 
conflict 


agency in 


of a 


and it has no way out 


the 
dilemma - 
situation, although 
not without precedent, arises over 
“Theatre Air” 


way 


Guild of the 
series, which gets under 
27 in the Tuesday night 9 
10:30 period. 

U. S. Steel is a BBD&O client 
But so is Armstrong, which bank- 
rolls the “Armstrong Circle The- 
on NBC-TV in the Tuesday 
night 9:30 to 19 slot. What pin- 
points the “divided loyalty” situa- 


new 
Oct 
30 te 


; tion is the fact that Armstrong has 


notified BBD&O to come up with 
especially hiked-budget dram- 
atic presentation on the night that 
U. S. Steel preems its drama 
series (Offering will be “Julie’s 
with some top names be- 
considered as leads.) Arm- 
strong motive is to try to whittle 
down the competition as much as 


| possible. 


On the other hand, BBD&O 
alerted to the fact that U. S. Steel 
is one of its most Jush client 
recognizes the need to put its best 
foot forward for the Theatre Guild 
bow. If Steel takes all the play 
away from Armstrong there may 
be some questions asked. And vice 
versd. 


ABC Web in Quest Of 


A Sponsor for Metop 
‘Faust’ Telecast Nov. 17 


ABC-TV is looking for a spon- 
cor to buv the network's exclusive 
telecast of the Metopera’s opening 
night production of “Faust on 
Nov. 17 Web, which carries the 
Met's Saturday schedule on radio 
for Texaco, has first refusal on TV 
rights for the opening pertorm- 
ance and is looking for a bank 
roller to foot the bill. It probabls 
won't carry the opening 4S a sus- 
tainer. 

Web offe red the how > to Texaco 
which as radio sponsor had first 
refusal on TV, but was turned 
down. Network consequently is 
peddling the property to other 
clients. Peter Brook, the English 
director who is staging the “Omni- 
bus” version of “King Lear” Sun- 


day (18) on CBS- TV, is staging the 


| Met’ s new version of “Faust.” 


atternoon 


J. Walter 
involved 


Thompson agency was 
in a critical impasse over 
the past few days, reaching the 
point where for a while it looked 
is though John Reber, the radio- 
'V topper, would ankle the agency, 
leaving at stake the future of per- 
haps $20,000,000 in billings and 
the lucrative brace of hour-long 
Television Theatre” pro- 
However, late yesterday 
rues.) the situation was 
resolved to  Reber's 
He's staying. 


“Philco 
Rrams 


apparently 
Satisfaction, 


Instead of a wholesale walkout, 
only one key agency man, Howard 
Reilly, is leaving to join William 
\iorris agency as a radio-TV exec, 
The departure of Paul Belanger 
and Bob Haig was also imminent, 
but as result of yesterday's amica- 
ble settlement, they're sticking. 
Had they left there was a strong 

| likelihood that Reber would also 
walk 

It appears that when Richard 
de Rochemont was brought into 
the agency in a key TV spot, it 
resulted in a reshuffling of assign- 
ments among others that kindled 
dissatisfaction, with result that 

| Reilly, manager of the TV depart- 
ment and the JWT man on the 
Ballantine account, got himself the 
WM job and Belanger and Haig 
were also exiting. Situation, in 
turn, burned Reber to the degree 


| 


Where, it’s reported, he too would 
have walked unless he could stem 
the Belanger-Haig resignations, 
This was accomplished only yester- 
day 

Status of the two big production 
units Kraft, 


on involving more 
than a score of men, plus siatus of 
3ob Ballin, one of the agency's 
other key men, were also at stake. 


Tap Sinatra For 


S. Steel sponsorship of the 
ys 


TV ‘Comedy Hour’ 


Frank Sinatra will head up a 
Colgate “Comedy Hour" as an 
added starter to take up some of 
the slack since there were three 
open spots on the Sunday NBC- 
TV’er before he was booked. 
‘There had been. six previously, 
but Ethel Merman is down for one 
workout each in January and Feb- 


ruary cad Sonja Henie pets one.) 

There would necessarily have to 
be a reasonable gap between Sin- 
atra’s starring appearance and his 
guester with Jimmy Durante on 
latter’s second show Nov. 8. This 
would probably put it-into Jate 


Novembe r. 


Singer-actor helped Milton Berle 
open his Buick show a couple 
weeks ago on a $6,000 pact, with 
Tallulah Bankhead receiving $9.- 
000. Price is understood up for his 
Schnozzola booking and consider- 
ably hiked for his own spot, re- 
portedly near the 10G el 

Purely coincidentally, Ava Gard- 
ner is being dangled by the Wil- 
liam Morris ageney for puesters. 
However, Miss Gardner is a Metro 
pactee and that studio has banned 
its players from tele appearances, 


anc hence it’s as 
the nod 


1 


to plug 


sumed she'll pet 
her telescreenings 
latest film, Mo 


to limit 
her 


Zalndbo 


NO TV FOR HAYWARD 
TL of 55 OP ASON 


I pra ai ! 
“that Bri oadway imp! rio FF ae: 
Hayward won't do a TV production 
for NBC 1) season, with proba- 
bility that when he tees off in video 
during the '54’55 semester he'll go 
directly into color. 

Hayward longterm contract 
with NBC has already been in ef- 
fect several months (an offshoot 
of his now memorable Ford Anni- 
versary show with Mary Martin 


\ Roberts” 


and Ethel Merman), but he’s told 
the network that in coming months 
he'll be too busy with his legit 
enterprises and the upcoming “Mr 
film preduction. 
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FOUR-NETWORK $106,313,622 8-MONTH 
AM BILLINGS FRACTIONAL GAIN OVER ’52 


For the first eight months of this 


year, network radio bounced back 
from a minus percentage in Janu 
ary billings compared to 1952 to a 


small advance on the plus side of 
the ledger by August, ending the 
period with an invoice of $106 
313,622 It's a small 0.6% gain 
over the °52 skein, to be sure, but 
considering that January billings 
represented a rap of minus 4.4% 
and an increase in the negative fac 
tor to 5.5% in February, the slight 
upturn in “dead” AM’ery seemed 
like a healthy spiral. If the Feb- 
ruary minus sign were put against 
August's upturn total, the come 
back reads better than 6° for the 
four webs—-CBS, NBC, ABC and 
MBS. 

Both Columbia and NBC came 
from behind, the former from a 
low of minus 0.9%o° in February to 
a plus entry of 8.9%, while NBC's 
surge was less spectacular, from 
February's minus 3.300 nadir to a 
highpoint in June of 2.30 and fin- 
ishing the stretch with 1° ahead 
of ‘52, Mutual enioved plusses all 
the way through, from a 3.8% low 
in February to a climaxing 12.7 
at the ight-month§ tape ABC 
never saw even a gleam of day 
light. ts best months were 18.6‘ 
minus for both March-April and it 


ended up 19.6% behind the pre 


vious year for a clean negative 
over the span 

Of the total billings, CBS led 
With nearly $41.000.000. followed 
by NBC's $31,450,000, ABC's $19.- 


350,000 and Mutual's $14,600,000 
Jest billing month was March with 
$41,180,000 The low was Au 
gust’s $11,700,000 MBS was the 
only one of the webs to displav a 
month better than March, its May 
total being close to $2.000.000 fo: 


its high, althoug 
behind Perce 
performance corre 
month of last vear was 


h March was right 
best 
pondain 


nlagewise 
over 
made bi 
lutual in August, with a 312 
change NBC high in 

fOrv Was 


this cate 
VBC 
best was a minus 1 achieved in 
The CBS best was J 
pturn 


June 1a and 


August 
24.2 u 
At the nt, radio’s doller fi 
vie of $106.000_ 000 stacks we 
network TV 
period of 
ovel 


more 
| ith 
revenue for the eight 
$137.000.000. but 
1952 is 


onth 
20% ¢, com 
mere 0.6%. On 
lts a question at 
trving to maintain 
level but actually going ahead, 
‘hich it did Whether it can do 
he same in 1954, or tall not too tai 
yehind, will be more important 

A key factor in the whole picture 
is a report on total set sales which 
coincidentally cover the eight 
months Last week David H 
Cogan, prexy of CBS-Columbia 


ideo’'s rise 
mared to aural's 
he other hand, 
adio not only 


wat A ww me ta 


gave this figure as “more than 8.- 

0,000," or a hike of 2,000,000 
Over the same period last vear 
The vear's total is expected to be 
11,000,000 receivers Sets in use 


in 1952 were 110,000,000, 


Today's’ Hot 4006 
TV Wrapup From 
Fedders Iced Air 


Dave Garroway-hosted “Today 
this week wrapped up one of the 
most unusual :nd chunkiest pieces 


of change with 
Quigan Corp., 


signing of Fedders- 
airconditioning man- 


ufacturers, for 110) participations 
siarting on Dec 1 and continu- 
ing through nxt August It's a 
$400,000 bundle for the 7 to 9 
#.m NBC-TV cross-boarde! Via 
the BBD&O ad agency, and repre- 


sents the bigvest sale under the 
show's recently inaugurated locel 
cut-in plan (with Garroway moek- 
Ing a 950-second local pitch = for 
product and 10 seconds being al- 
lowed on the video only for 
on local distvibutor, ete.) 

It's also the first major 
TV by an independent aircondi- 
tioning outfit, with the through- 
the-winter peddling setup harking 
back to Coca-Cola’s early drum- 
ming in radio and other media 
during the off-season on theory 
that 
anyway, so push the product out 
of season.” 


aala 


buy in 


“they'll drink in the summer, 





CROSLEY’S ‘TACTIC TRIAD’ 


Novel Radio Sales 
Launched for Advertisers 


Cincinnati, Oct. 13. 

After eight months of audience 
and program’ research, Crosley 
Broadcasting Corp. has come up|} 
with a novel radio sales gimmick 
for advertisers and project is be- 
ing offered by WLW sales offices 
here, N. Y., Chi, Atlanta c- the 
Coast Operation is called ‘ 
Triad,” embracing “three funda- 
mentals in a successful campaign 
for sponsors—sales, programming 
and promotion. 


Robert E. Dunville, Crosley 


Formula Is} 
|}appeared in 


lover the script. 


| six 


| 


Tactic | 


prexy, said that the plan, an- 
nounced jointly with sales v.p. 
Harry Mason Smith, is based on | 


the study of cumulative 
over an extended period to 
radio’s strength in “reaching 
ple and moving merchandise.” 

WLW sales and 
sectors have assembled a series of 
morning, afternoon and _ night 
shows to provide sponsors with 
total coverage and total impact.’ 
Three edition of “700 Limited” 
how are each produced by a sepa- 
rate staff headed by an “engineer” 
who becomes the “personality” at- 
tached to that segment. Newsmen 
yveather reporters, feature editors, 
femme commentators, music spe- 
cialists, ete the “engineer.” 
Other features are added, plus 
special writers and producers 

First of the programs was 
ented Monday. 


Courtney Asks 2506 
For N.Y. Copa Lounge 
Deejay’s ‘Phoney’ Tag 


Comments made by disk jockey 
Kk. Ross trom the lounge of the 
Copacabana, N.Y in November, 
1°51, and aired over WMGM. N.Y 
are the basis of a $250,000 slande! 

lit brought in N.Y. Supreme 
Court by TV producer Robert S 
Courtney. Named defendants in 
he action are Ross, Copacabana 
Inc.. and Marcus Loew Booking 
Agency as operator of WMGM. 

Suit was disclosed last week 
when the Loew Agency appealed 
a ruling of Justice William G. 
Hecht, Jr. which denied a motion 
to dismiss Courtney's complaint. 
Court held that the “language 
complained of clearly was spoken 
of the plaintiff in relation to his 
business and had a direct tendency 
to damage him in his business.” 

Courtney, who is said to be pro- 
ducer of a TV show tagged “Ring 
the Bell.” charges that Hoss mali- 
ciously defamed his good name by 
slanderous accusations broadcast 
from the Copa lounge on Nov. 28 
and 29 in 1951. 

In ruling that the first cause of 
action “makes out a good case in 
slander against the moving de- 
fendant” ‘(Loew Agency), Justice 
Hecht noted that “the language 
complained of included statements 
that Courtney 


test 
peo- 


, assist 


pl e- 


was ‘a phoney pro- 
ducer, and unreliable;’ that plain- 
tiff ‘is a bushwacker producer of 


television shows;’ and that alj- 
though plaintiff's co-producer was 
‘an okay guy,’ plaintiff ‘is phoney 
and unreliable.’ ” 


Telenews Feeds Daly 


Telenews finally got the nod 
ever considerable competition to 
supply the dispatches for John 
Daly's newseasts on ABC-TV 

CBS 

Dollars ‘, Change 
January $ 5,165,404 — 0.1 
lebruary 9,826,493 — 09 
March 15,352,853 1.6 
oo ee 20,728,096 3.4 
PEAY .isccvss Seite 4.2 
SURO .ccecss Bees eee + 5§.5 
, a 36,157,392 ‘Sat 
August ..... 40,947 506 2.9 


*Less than .05°o loss. 
Source: Publishers Information Bureau. 


audiences | 


programming | 


Steve Allen: Author 


A few weeks back Steve Allen 
an actor’s role on 
and was given the nod 
So he’s going on 
the CBS-TV show again in about 
weeks, but with an author’s 
| credit as well. 

Allen’s playlet is called “Flamin- 
go” and has a jungle setting. ‘‘Dan- 
ger’ competes with Fred Allen's 
quizzer on NBC tele. 


NBC Sells Toscy 


“Danger” 





Symph Series As 
Radio Biz Perks: 


In a deal involving a time-and- 


in excess of 

Socony - Vacuum has 
the NBC Symphony Or- 
broadcasts for a 22-week 
starting Nov. 8 


talent expenditure 
$500,000, 
bought 

chestra 

fall-winter 
It's most important of the major 
network radio sales in months and 
is of particular significance in view 


season, 


of the fact that symph concerts 
with their limited audience pull, 
are considered the toughest AM 


program commodity to sell. 
Arturo Toscanini will conduct 14 

of the concerts, with Guido Can- 

telli batoning the remainder. Con- 


certs will emanate from Carnegie 
Hall, N. Y. (Toscy refuses to con- 
duct from any other house), with 
the program switching from _ its 


Saturday evening berth 
t6 Sunday 6:30 to 7:30 p.m. 
will necessitate shifting of 
“NBC Great Plays” hour-long 
ries to a late Sunday night period, 
with the resultant moving of the 
new half-hour stanzas, “Last Man 
Out” and “The Hollywood Story,” 
to other evenings. 

The ‘Toscy-NBC Symph concerts 
have been sustaining for a number 
of years, with the exception of a 
brief interval a couple seasons 
back when Squibb picked up the 
tab. 

A major item on this season’s 
roster of broadcasts will be a two- 


longtime 


the 





| making a 


This | 


See | 


oe Toscy performance of a full- | 


ength opera, this time Verdi's 
“The Masked Ball.” 

Sale of the NBC symph broad- 
casts follows by a week the initial 
sponsol 
“Three Plan” and the John Cam- 
eron Swayze news strip, and at a 
time when bankrollers are showing 
a renewed interest in network ra- 
dio and the assorted sales patterns. | 


Additional bankrolling of the so- | 


called “NB3 Plan” appears to be 
on tap, while at CBS Radio similar 
sponsor interest is being manifest 
in some of that web's newer en- 
tries. 

Socony Vacuum, incidentally, 
was one of NBC's first radio spon- 
sors. Back in 1927 the company 


sponsored Van & Schenck. 





“You Kiddin’? 


Television commercials are 
reaching new heights of logic 
these davs. Like the filmed 
blurb .or Pall Mall on the new 


Ray Bolger show on ABC-TV 
last week (8), in which the 
announcer said: 

“Compare kingsized Pall 


Mall to shorter 
They're longer.” 


cigareis, 


acceptance of NBC's new | 


Couple Soliciting Funds 


} 
| 


— 


Fun With a Rating 


Newest crop of Nielsen and American Research Bureau (ARB) 
ratings for September offer some interesting point-for-point and 
dollar-for-dollar evaluations on major network programming, high- 


lighting anew the long- accepted 


premise that costs and audience 


payoff can be at sharp variance and that “It’s not only your show, 


but where you're spotted.” 


ARB's initial rating of 3.5 for the Ford Foundation-incepted 


“Excursion,” which carries a 


weekly talent-production tab of 


$27,000 and which NBC-TV has been unsuccessful in peddling for 


$40,000 (both time and talent), 


has occasioned no little surprise. 


Particularly since NBC has the lone entry in the Sunday afternoon 


3:30 to 4 period, 
of. Yet the show, 
tative programming components 
many of the major 

Big eye-opener 


with no competition (on a local level) to speak 
despite its poor rating, is endowed with quali- 


on a par with, if not better t} 


on 
lan, 


TV nighttime productions. 
is the Nielsen for the two weeks ending Sept. 12 


which gives the Saturday night NBC-TV “Original Amateur Hou 
(considered one of TV’s low-cost entries at $12,000 a week) a 27.6 


rating, whereas the same web’s 


Shows” 


“Hit Parade,” with its “Show of 


audience pickup and approximate $40,000 budget, registers 


practically the same rating (27.9). 


tally 
the 


Same Nielsen 
Theatre,” one of 
flecting the 


posts a 


19.7 for 
more costly 
“tough-to-get-a-rating” 


the CBS-TV ‘Medallion 
halfthour dramatic shows, re- 
situation that pertains when 


dramatic programs are slotted opposite musicals (in this instance 


“Show of Shows”). Similarly, 


“My Favorite Husband,” 


though re- 


garded as one of the newer candidates in CBS-TV’s strictly-plus 


fetched a 24.9 Nielsen 
against the 


columns, 
competition, as 
for the Money” 
day nights at 10 on 
second in the Saturday 
“Show of Shows’). 


NBC-TV 


latter's 35.1. 
enjoyed a field day on ratings when spotted Tues- 
last 
night CBS-TV at 9 period (also opposite 


because of its “Show of Shows” 
Herb Shriner's “Two 


season, but comes in a poor 











WHY BE HALF-SAFE? 
Alternate Week TV “ Spensors heart 
Webs Ever So Obliging 
Despite bigger and better a 
roller lineups being enjoyed this 
year by all four video networks, 
some apparently still can’t resist 
“deal” here and there to 
a sponsor into the told. Par- 
irksome is the fact that 
video execs who 


get 
ticularly 
some of the very 
co loudly denounce these cut-rate 
practices are sometimes the very 
ones to jump at the chance to per- 
petrate them. 
Most obvious these 


device days 


is to sell half a sustainer to a spon- | 
and | 


sor on an every-week basis, 
instead of confining his spread of 


commercials to the half the show 
purchased, giving him the entire 
program until a co-sponsor is 
found. Latest example is Du- 
Mont’s sale of half of “Colonel 
Humphrey Flack” to American 
Chicle, with Chicle getting blurbs 


in DuMont’s sustaining 15 minutes 
as well as its own. Another case 
was cut short on ABC-TV recently 
when Ekco Products came in to 
purchase half of the “George Jes- 
sel Show.” Gemex Watchbands 
and B. B. Pen Co. 
only 15 minutes each on alternate 
weeks, not the complete alternate 
half-hour as generally believed. 
And Jessel’s plugs for each far ex- 


ceeded even the normal com- 
plement for a regular half-hour 
sponsor. 





For TV Polio Benefit 
Wind Up in Hoosegow 


Minneapolis, Oct. 

A pair of St. Paul business a. 
P. K. Nickols and J. P. Gillen, 
concocted the idea of a television 
show, “House of Talent,’ to pro- 
mote funds for one of the 
Cities’ hospital's polio wards and 
the Sister Kenny Institute here 
They then promoted the sale of ad- 


vertising among small business 
firms, promising that the show 
would go on KSTP-TV and the) 


advertisers would receive commer- 
cial mention during it. 

In consequence, however, of ob- 
taining several thousand dollars in 
solicitations and then being un- 
able to deliver the show, the two 
and their company, Video-Sonic, 
Inc., are now. facing criminal 
charges of second degree grand 
larceny through false pretenses. 


Radio Network 1953 Gross Billings 


(CUMULATIVE TOTALS 


, JAN. TO AUG.) 


had purchased | 


Twin | 


Theatre Guild To 
Skirt Legit For 


US, Steel Series 


United States Steel's new ABC- 
TV television show will mark a 
sharp departure from the policy 
of the firm’s longtime radio trade- 
mark, “Theatre Guild on the Air.” 
Despite the fact that Theatre 
Guild is producing the program 
for Steel (with John Haggott as 
producer and Alex Segal as direc- 
tor), the new series will forego the 
old AM formuia of adaptations of 
top legit plays and films in favor 
of original teledramas, adaptations 
of novels and short stories, with 
legiters limited to a few special 
occasions. 


Set for the first production on 
Oct. 27 is an original by novelist 
David Davidson, ‘Prisoner’ of 


War,” a documentary 
physical and moral pressures un- 
dergone by GI’s in Korean POW 
camps. Guild is seeking Montgom- 
ery Clift to play the lead, but 
hasn't been able to firm a deal as 
yet. Remainder of the casting will 
await the signing of a lead. 
Meanwhile, it’s just about cer- 
tain that “ABC Album,” the web- 
owned package, will initially oce 
|cupy the alternate weeks with 
| Steel. Even if a deal is set for a 
bankroller for the alternate week, 
point has been reached now where 
/any new property a sponsor brings 
in won't be able to go on the air 
(Continued on page 44) 


BENRUS PICKS UP TAB 
ON DU MONT ‘CONGRESS’ 


Benrus Watches has 
sponsor “Meet Your Congress,” the 
Blair Moody (ex-Democratic sen- 
ator from Michigan) package on 
DuMont. Show will air Sundays 
from 4:30 to™5, when there's a pro 
football game on the web and at 
1:30, when there’s no game. Pact, 
for 13 weeks, was set via Cecil & 
Presbrey. 

Program was originally on film 
and sold by Moody on a syndicated 
basis. DuMont picked it up last 
spring and has aired it on and off 
6 * sustaining basis. 


study of 





signed’ to 


(Showing percent tierease or decrease over 1952) 
NBC ABC MBS TOTAL 
Dollars ‘> Change Dollars ‘co Change Dollars ‘, Change Dellars ‘+ Change 
$ 4.260.555 — 2.2 $ 2.674.622 — 19.0 $ 1,786,134 . 6 $13.877.715 — 44 
8.074.157 — 3.3 5,213,285 — 19.5 3.424.209 28 26,538,144 — 5.5 
12,416,239 — 1.0 8,010,829 — 186 5.398 908 5.3 41,178,829 — 33 
16,612,248 * 10,648,193 — 18.6 7,573,267 8.3 55,361,804 — 21 
20,753,318 1.4 13.242,116 — 19.3 9.367.625 8:6 69 424.636 — 16 
24,732,789 2.3 15,355,841 — 20.9 11,175,793 + $9 82,552,096 — 11 
28,227,119 1.5 17,386,830 — 20.2 12,833.256 10.6 94,604.597 — 01 
31,446,369 1.0 19.348 243 — 196 14.571.504 12.7 106,313,622 0.6 
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iN 


Washington, Oct. 13 
week should tell the storv 
hether the NTSC system of 
(V will be adopted by the 
Che official demonstrations 




















tem, to be held Thursday 
iton the Waldorf-Astoria 
n New York, are certainly, 


ust a formality.” Although 
color system has been in 
development for nearly, 
vears and has the virtually 
ous support of the industry 
sion policy requires visible 
performance before adopt- 
.y standards. It's a matter 
‘ing is believing.” 


{ 
Ot 


NTSC system will have to 
\austive tests at the N. ‘y 
trations—tests which have 


ith registration, resolution, 
compatibility, definition, 
tbsence of flicker, breakup, 
fhe system will have to show 
yilitv to travel the coaxial, to 
in rapid motion, at 
ous distances from the camera, 
ights and in the outdoor: 
criteria are rigid because set- 
ol! stondards is serious busi- 
involving manufacture and 
new transmission and re- 
equipment costing hun- 
of dollars. 


ho colors 


Ol 


dreds of millions 
Not only must the Commission 
concerned with the 25,000,000 
mvners tand a future 50,000,- 
) who will be affected by color 
uit also with the hundreds of TV 
ons which will have the respon- 


transmitting color to the 
If color is to be more than 
i network proposition, stations will 
have to invest heavily in new equip- 


ly tv o 


to provide their audiences 
local “color.” 
By Christmas? 


\ssuming the system meets FCC 
juirements, will it be authorized 


Christmas (as so many hope or 
re lleve The Commission ttselt 
esn't know As one official ex- 
essed it, “we're biting off one 
‘ce at a time.” It’s very possible 
it more information might be 
inted on certain aspects of the 
sistem. It’s also possible that the 
emonstrations May uncover some 
hitherto unseen bugs and_ that 


ore tests will be required. And, 
should be remembered that the 
Commissioners have not had _ re- 
ccivers in their homes (as they did 


for the 1950 color proceedings) to 
try out NTSC color like ordinary 
Viewers. If they decide’ on such a 
rse before giving NTSC the fi- 

i! okav, it would be necessary for 
the networks to arrange broad 
casts. And that would take time 
ind possibly involve complications. 
However, if the demonstrations 
prove so convincing that the ma- 
of Commissioners decide on 
ediate adoption, that too would 
take time. The earliest the Com- 
ion could meet to discuss the 

on would be next week. As 
suming it comes to an agreement 


iy adopt the system, it would then 


(Continued on page 44) 


Adams’ ABC-TV 


Sponsored Quizzer 


rev 





comedy-quiz show, wath 
\dams as emcee, has been 
or sponsorship and will get 


‘ 


wsday night showcasing on 

UV. effective Oct. 22. Newest 
entrant, a Barry-Enright- 
endly package, is called “Back 
Fact.” Show was sold last 

CK to tie J. B. Watch Band Co., 
( “tll be slotted Thursdays at 9 
e'ween the Ray Bolger show and 
ait Television Theatre’). Half- 
, period was originally re- 
ed by the network for the up- 


¢ Jean Carroll show, but the 


CKie sale of “Fact’ has cued a 

® in plans. 
‘ne waich band outfit is buying 
voOzram on an alternate week 
tii ABC sustaining it the 


ks pending a participal- 
PpOnsor, 








‘ Pa rican 
Martha Rountree Exits 
‘ ¢ ? 
Press,’ ‘Issue’ Moderator 
Having previously severed part 
nership with Lawrence E. Spivak 
on “Meet the Press” and “The B 
Issue,”” Martha Rountree will bo 
out next month as moderator fo 
both shows. Her successor no 
vet named 
Miss Rountree and her husband 
Oliver M. Presbrey, head a con 
pany controlling “Leave It to the 
)Girls,” “Washington Exclusi\ 
}and “Nation’s Press Conference 


to which they'll devote themseive 


Lotsa Hurdles Yet 
Before Color TV 
‘Is Accepted: Moch 


Chicas 
Color TV has a great 
nical problems to face and 
before it will ever gain the 
ceptance present black and white 
enjoy, according to the Na 
tional Alliance of TV & Electron 
Assn., prexy Frank J. Moch. 
Here week for the first in 
a serics of nation-wide seminars to 
be held by TV technicians, Moch 
j;to'd Varriery that the quality otf 
color transmission can't be judged 
by demonstrations like the RCA 
NBC showing in Chi several weeks 


ago. = 


Oct. 13 
Many tech- 


oO, 


solve 


al 


sets 


last 


Moch these demonstrations 
were made with topnotch = engi- 
neers on hand and under ideal con- 
ditions. He savs it will be a 
different matter when the 
owner confronted with 
the amount of controls as 
found in b & w sets Then 
improper registe! 
likened to a three- 
job where colors 
run together, and smearing, where 
color won't be able to follow fast 
action, will be common. 


Sayvs 


quite 
home 
sel 


ble 


is dou- 
such 
problems 
which Moch 
color lithograph 


as 


According to Moch, a situation 
that finds the public willing to 
everlook distortion on radio, but 


unwilling to accept it on TV since 


the eve is much more. sensitive 
than the ear, will be further ag- 
gravated by color TV where per- 
fect reproduction will be de- 


| manded, 


Moch says the service manage- 
ment people aren't content to walt 


for big manufacturers and TV labs 
to solve these problems but will 
attempt to solve many of them 


themselves. 


“Color TV is like a new wonde! 


drug.” Moch stated. “In the lab 
stages it looks good, but for the 
real test it has to be put in the 
clinics so we'll know what the re- 


actions to it will be 


WMGM Program Upbeat; 
Set Ted & Rhoda Brown 


WVIGM. Loew’s-owned N.Y. in- 
die AMer. is inaugurating a pro- 
vram upbeat starting next week 
Station is stotting Ted & Rhoda 


Brown, whose two-hour morning 
‘isk-and-comedy strip is complete- 
y sold, in a new nighttime strip 
is launching a post-midnight strip 


vith Bill Silbert, is expanding its 
“Cavalcade of Music” to a once- 
eekly one-hour show and is dick- 
ering With a top Negro personalll 
n preparation for a shot at N.% 
Negro market. 

Bert Lebhar. Jr., station man 
ager, and Ray Katz, program chiet 
announced that the Browns would 
air six nights a week from 6 to 7 
from their home in Riverdale. Sil- 
bert, who has a 4-5 p.m. strip, wil 
handle a midnight to 2 a.m. strip 


six nights weekly) “Cavalcade 

based on Dr. Jules Mattfield’s book 
published in VARIETY 
airing in afternoon scg- 
will shift to the Sunda) 
ith Ed Stokes em- 


wouldn't reves 


originalls 
has been 
ments but 
night 7-€ 
ceeing Station 

na of the Negro personality i 


secking. but sald it Was a WwomMma!l 


>, 


slot 


No More Planks 


Washington, Oct. 13 
Designation of the Starlight 


Root of the Waldort Astoria in 
New York as the locale for the 
official NTSC colo. I'\ 
demonstrations this week is 


quite a contrast from the scene 


of the 1950 comparative test 
ot hree vstem CBS, RCA 
and Colo lelevision, Inc 
The competitive tests were 
held at the FCC laboratorie 
in Laurel, Md. The approach 
to the cement block garage 
where the demonstration 
were Staged was by narrow 
planks over a muddy field 
David Sarnoff, Frank Stanton, 
et al, walked the planks 

Election of the Waldorf for 
the NTSC tests was a com- 
promise It was original! 
planned to hold the proceeding 
in Long Island, but bickering 
among the contestant fo 
“neutral territor caused 
FCC to pick the famous ho 
teh While only one system 
Is involved in the 1953 tests 
there’s competition between 
RCA, CBS, GE and others toi 
credit and publicity 





Ted Mills Doubles As 
Armstrong TV Scripter 


Ted Mills, NBC-TY producer, 
ist week picked up a fast $850 
hen e sold a T\ cript to Arm 
tror Lheatre While Waltny 
around for the network to get roll 

ing on the upceomin davtime 
Home now Ol hich hes ex 
ecullve Procuce 

Mills’ seri lierman about 

1 taxicab di l Most of it) in 
voive outdoo! hot Mbich were 
filmed in N. Y. last week Show 
Mocs on “Armstrong” Oct. 20, with 
Amzie Strickland and Larry Blyden 
in the lead 


See | Big Happy 
Teevee Teepee 
On Patent Poo! 





Statement of CBS prex Franth 
° ‘ ° ’ nton last Phursda ih at it 
Give Sponsors ‘Free Ride’ | citor demonstration in N.Y. that 
° his company would welcome an in 
In Early Colorcasting, —avsiry poot on patents tent sivni 
A cance to the whole question of pat 
Sez Hallicrafters Prexy ent exchange and found rival RC \ 
in there pitching Available that 
Chicago, Oct. 13 day was a five-pa statement from 
Video advertisers should get a RCA saving that it had turned over 
free ride’ on networks during to engineers of virtually all tele 
initial coloreasting period, accord- set manutacturers “the full detail 
ing to William Hatligan, president of desitn and performance © of 
of Halliecrafters Co... because of RCA’s basic color television 1 
the high cost and limited audience , ceiver.” It declared that the tech 
at the outset, he told jhe American Nical information was presented to 
Legion admen's post vesterday | some 200 reps at a color TV svi 
\lon Transmission should be posium arranged by RCA at the 
subsidized by WEBS, he asserted, Waldorf, “in line with the Corpo 
ind “in the beginning I believe it) ration’s policy of making available 
best for just the commercials to be to RCA licensees its inventions and 
in color technical ‘know-how’ in compatible 
Halligan thinks there will be a color television, as it did in black 
trickle of color sets on the market and While television six yea aEO 
next spring, developing into a!) Includes the tri-color tube 
mighty stream” as manufacture! rival of CBS’ bulb 
get tooled up for production. When In giving the deta Ewen ( 
color sets, currently pegged at Anderson, RCA v.p. over the com 
trom $800 to $1,000, get down to mercial dept sho presided at thre 
the $500 mark, Halligan anticipates contcrene said f would eall 
quite a big business that will last) your attention to the fact that we 
for at least five years.” re making po representations cor 
——_ —-——_- —-----— — cerning the inventions of others. if 
PHILLY ORCHESTRA T0 ins in an obvious dig at areh 
rival Columbia. “You have heard 
much of a so-called NTSC. color 
DO CBS RADIO SERIES <vstem” We do not know of am 
Philadelphia, Oct. 13, | NSC color system. NTSC, which 
The Philadelphia Orchestra will or comprised ve aclentists and en 
return to the air after a four-year 7MCCTS of virtually the entire tele 
ttn Sallie & navies OF @macbaie vision industry, has unanimou 
weekly sustainers over CBS radio sarees on certain signal specifica 
network, starting errly in January OPS and recommended them to 
and running until May 1. "the FCC as standards for color T\ 
The programs will originate aon eee = aoe > . adopts 
from the Academy of Music, in FCC ~aheinge ent ene) ly Rigen 
this citv, unless the Philly Orch standards, just as the NTS( 
is on tour, when the transmission standard for black-and-khite TY 
will be from the out-of-town con- vir me She FOC st indards scebaglis 
cert hall. Harl MeDonald, mana- eae . niga today we call 
ser of the Orchestra, said the pro- . apparatu ve use—as distin 
sral are scheduled a direct 2Utshed from the signal specifies 
broadcasts, but some may be taped sag the RCA compatible color 
for delayed broadcasting tem. The RCA color tem op 
The 110 musicians will be con- ©! tes on the standard Fcc 
Cucted by Eugene Orn andy. in ne elo by the N Pst and ve | 
regular symphonic programs licipated in the development ot 
McDonald said, The Philadelphians these standard and jomed in rec 
have not been heard regularly on ommending that the FCC adopt 
radio for four years, Continued on page 44) 
S ‘We've Got a Tube’ 
e 
tanton: Weve Got a lube 
What the viewer saw at last Thursda: CBS color press demon 
tration was a far crv from the superior definition of color blend 
that characterized Columbia's initial entry into the tint sweep 
takes a few years back via the now-abandoned field sequent 
tri-colored mechanical disk ‘regarded by mar is coming clo 
to color perfectior and on which CBS had staked i} claim fe 
color preeminence Nor did Thursda demonstration match in 
color brilliance and sharpness 1 recent RCA-NBC colo ho 
particulal the half-hour tinted version of the Kuklapolilan 
St. George and the Dragon” a month azo 
Whatever the shortcomings of Thursday CBS unveiling (and 
they were so pronounced that the rival NBC echelon picking up 
the CBS show with their own Radio City “monitoring” were prac- 
tically licking their tinted chops at what they sav it remained 
CBS prexy Frank Stanton’s conviction last Friday, at a followup 
demonstration for the affiliates, that “regardless of what went 
wrong on Thursday, we know one thing—we've got a tube.” Stan- 
ton asserted that the Friday demonstration came up to full ex- 


pectations and won, by resolution, overw 
it the previous Monday and Tues- 


the affiliates, and maintained ti 
day demonstration 


equally as effective. 


ior equipment 


helming endorsement of 
people) at Danvers, Mass., was 


LAP ON TV'S TINT SPRINT 


. a 


INDUSTRY alF Ta 
COLUMBIA BID 








By LEONARD TRAUBE 
Amid the hullabaloo attendant 
upon the pros and cons of. last 
iweek's unveiling by CBS of its 
} me multi-faceted equipment de- 
isigned to hasten the “color era” 
| for television, virtually lost in the 
shuffle was the intra-trade dollar 
and cents factor upon which any 
tinted svstem and the gear to go 
with it must rise or fall. While 
colorvision already is a reality in 
the technical sense and John V 
tor Video’ Public may—contrary 
to the thinking of some economists 
bust out all over to get in on 
the spectrum pilteh with hi loose 
dolla ifter Lnele Sam ha 
booked him first on that with 
oldin envagement it the sta 
tions around the country that wall 
condition thie peed with which 
tintele is to be unfolded. And these 
tutions in Whatevel ive market 
or Whatevel ffiltation will first 
be conditioned b their advertis- 
el 
Thus the CBS estimat on the 
cost of the physical trappings that 
Will belp to usher in color, along 
vith what looks on paper like huge 
iving compared to other type 
equipment, pinpoint the real story 
under a panoply of partisan bally- 
hoo. The story is contained in the 
three “operational areas” of (1) 
network TV operation, (2) typical 
large market station operation, and 
}) medium market station opera- 
tion. The web sets up its statistics 
on cost on au assumption that 
crosscountl PV wll utilize 100 
camevas t two different main 
cities, that the large area. station 
would use eight cameras and the 
nedium market four cameras, with 
these cost assuming a normal 
programming schedule to be 
I Chi S z 
( 4 I’ » Lsing 
‘ Eqpt «CB Crt 
$1 ’ , 4 ww $° 809,000 
Mi Ste l M4 1.4405 ” 238.700 
i 
Wikt Sta ‘74 ") 7u1 000 Oo 
Liong with this comparison esti- 


mate of annual technical operating 


costs for the identical categories 
; tube (Chroma Saving 
‘ 1\ Slisrr oo $9. 768,180) $4,251 BAO 
Larae 
Vikt 1.o82 0009 814.5600 207.840 
Med Mkt oo WM) 470 00 152.500 


And this comparison estimate ot 
annual tube replacement cost 


i Tube Chroma Suving 
Net TN Sinoro008 SLE OOD $5.452.000 
Large 
Mkt we 191.290 191.200 
Med Wht 268 000 173.500 92.000 
fotal saving—fixed and annual 
envisioned under this treatment 
Continued on page 44) 
all St. Keacts 
To CBS-1 \ Color 
On Wall St last Thursday 8), 
ot the eight new high for the 
vear on the Stock Exchange two 


were chalked up by both CBS A 


and B issues, each closing at 48 
up 1'4. The spurt came on the di 
vhen the web was unveiling 
ne color surprise at the Wa 
dorf-Astoria but did not reflect the 
eritical reception to that oper , 
\ detailed advance on Columbia 
color was patge-oned previot \ion- 
aay in the Wall t. Journal (>: 
Frida bot! l tre ett ited tive 
4 to 46°; for a l’4 lo ind the B 
to 46°.% for a 1 dre T 

have heen ( ' ocd hy this i! ‘ 
unanimo downbeat revie ( 
the I tint pro ' 

zal) ‘ phe ' +} (CB t 

e pout gu r ( 

Sept. 21 hye ord en oun 
that the et was about to spring 
gine urpl ( in COLOrViIStOt 
especially in a “low cost” teletube 


With financial and commodity mar- 
ket shuttered om Monday for 
Columbus Day, the “settle down” 
point came yesterday ‘Tues.) when 


4 dropped !% to 46°% and B dipped 


likewise to 46! 

The Waldorf tint program took 
a shellacking in principal N. Y. 
. (Continued on page ad) .» 
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Loss of Major Theatres Poses 


Studio Problems for NBC-TV 


Forced to abdicate two of its¢ 
major studio showcases, the Center | 
Theatre and the International The- | 
atre, in New York City, NBC-TV | 
finds itself in a tough spot, with 
likelihood that it may be compelled 


tu step up its Hollywood origina 
tions to ease the threatened bottle 
neck on studio facilities 

Network only has until Jan. 1 to 
vacate the International, located at 
Columbus Circle Building ha 
been condemned to make way ior 
the proposed city-owned Coliseum 
(it’s hoped to have it completed by 
1956 in a bid to attract both the 
Republican and National pobhitical 


conventions to N. Y.). Internation 


al is probably the busiest origina 
tion point in the web's. studio | 
chain, with programs emanating 
from the theatre every day in the | 
week As it is, NBC is using the | 
theatre “on borrowed time,” hav- 
ing originally been given notice | 
to exit the house last June. How 
ever, a reprieve came through be 
cause of litigation instigated by 
some of the Columbus Circle ten 
ants 

NBC is forced to give up the 
Center Theatre (‘in Rockefeller 
Center) next May Owners are 


converting it into offices to permit 


for better financial returns 
Situation as far as NBC is con 
cerned becomes more acute be 
cause of the imminence of color 
programming, which necessitates 
expanded facilities in the east, 
since practically all of the tint- 
formatted programs are “N. Y 
babies rather than the type of 


shows originating from Hollywood 


Seattle Thins Out 
AM Staffs 50%, 
But Biz Still Big 


Seattle Oct 

Local radio staffs have been re- 
duced about 5 of post-v me 
i h with advent ot tele on 
usually taking the rap for the 
diminution Those close to. the 
picture howevel! £a\ that tatts 
would have dropped in anv case 
hecause trimming of staffs is due 
at least as much to change in ra- 


dio programming and sales picture 


as it is to television. 

Local of American Federation of 
Radio Artists has dropped almost 
S0°o from past vears when local 


numbered about 200 members, but 
the drop is partially due to switch 
over of former radio performers to 


the sales side. 

Television has taken up some of 
the slack from radio stations, al- 
though television here (just one | 
station, KING-TV, is on the air, 
with KOMO-TV set to hit the air 
Dec. 11) has trained own produc- | 
ers and floormen to great extent. 

Change in radio station staffs 
has been going on for some time, 
with accent on trim, rather than 
expansion, but only this fall did 
clear picture emerge. At pres- 
ent there are virtually no live pro- 
grams produced locally Every 


thing. even on net stations, is one- 


man stuff—newscasters, commen 
tators and disk jockeys Seattle 
was one of the last cities in the | 


nation to go all out on disk jockey 
personalities, but now every sta- 
tion has featured deejavs, some of 
whom have top draw audience and 
saleswise 


WGN, AFTRA Sign 





TV Network Premieres 


(Oct. 14-24) 
Following is a list of shows, | 
either new or returning, which 
preem on the four major video 
networks during the next 11 
aays 
THURSDAY, OCT. 
Kraft Television 
Y ama, ABC, 9:30 
p.m., Kraft Foods 
Walter Thompson 
SUNDAY, OCT. 18 
Eddie Cantor Show (‘Colgate 
Comedy Hours) NBC, 8 to 9 
p.m., Colgate-Palmolive-Peet, | 
via Ted Bates, Sherman & | 
Marquette 
MONDAY, OCT. 19 
Arthur Murray Dancing 
Party. Variety, NBC, 7:30 to 
7:45, Consolidated Royal Cos- 
meties, via Dancer-Fitzgerald- 
Sample. 

TUESDAY, OCT. 
Bob Hope Show 
one out of four weeks), NBC, 
& to 9 p.m., General Foods, via 

Young & Rubicam 

Pantomime Quiz. DuMont, 
8:30 to 9 pm. Parliament 
Cigarets, via Benton & Bowles 
(alternate week sponsor) 


15 
Theatre. 
to 10:30 

Co., via J. 


20 
Comedy 








RWG in East Sets — 
Nov. Election Slate 


Eastern region nominating com- | 


mittee of Radio Writers Guild, 
through chairman Douglas Stone, 
last week submitted its slate of 
candidates to be tapped for elec- 
tion at the union’s annual meet- 
ing in New York on Nov. 5. Jerome 
Lawrence is chalked for national 
prexy, his nomination being by 
succession, by the western region 
band concurred in by the eastern 
group and replacing Philo Higley 
Nelson Sykes, current v.p. of east- 
ern region, is spotted for that of 
fice, With eastern regional council 
as follows 

Stedman Coles, Sam Dann, Hig- 
ley, Ernest Kinoy, Robert Lucas 
Mildred Merrill, Elizabeth Pen- 


nell, Frances Rickett 
man, Manva Starr, 
Gene Wyckoff. 


For reps to the Authors League 


Howard Rod- 
Douglas Stone, 


council: Donald Agger, Abram 
Ginnes, Graham Grove, Higley, 
Kinoy, Lucas, Sigmund Miller, 


Sam Moore, Arnold Perl, Rodman, 
Sykes, Frank Wiener. Additions 
to all lists may be made by written 
petition to be reveived with 15 
days of mailing of list of nominees 
to membership (Oct. 20 in this | 
case), 


KSEL Sale Okayed 


Lubbock, Tex., Oct. 

FCC has approved the sale of | 
KSEL here from the Lubbock 

Broadcasting Co., of which Walter | 
G. Russell is prez, to News, Inc. 

Reported sum $225,000 





13. | 


1s 


Thursday (22) by Dr. Louis Finkel- 


| anniversary of “Eternal Light” and 


| ultra high video station in Madison 


}on 


| tions are filed. 


JTS’ Sarnoff Citation 


Gen. David Sarnoff, RCA-NBC | 
board chairman, will be cited next 


stein, chancellor of the Jewish 
Theologicait Seminary, for 10 years 
of “wnique partnership in religious 
broadcasting” between the JTS 
and NBC. The decade refers to the 


TT 


will be marked by a luncheon in 
| the Jansen Suite of N. Y's Wal- 
dorf-Astoria Hotel 

“Eternal” is now in the midst of 
presenting its four best programs 
to set off the anni. 


Wisconsin Permit 


Seen Victory For 
Educ'l TV Forces 


Washington, Oct. 13. 
Plans for a state educational TV | 
network in Wisconsin advanced a 
big step last week with issuance 
of an authorization by FCC to the | 
state’s Radio Council to build an 


The permit was the 22nd granted 
for a noncommercial TV outlet. 
With the grant of the Madison 
application, educational TV forces 
appear to have won another vic- 
tory in their fight to hold the reser- 
vations for educational channels. 
It's recalled that Sen. Joseph | 
McCarthy of Wisconsin went to bat 
last Spring in behalf of Hearst 
Corp. to prevent FCC from grant- | 
ing the educational application of | 
the city of Milwaukee for Channel | 


10 in which Hearst claimed a prior | _ 


right by virtue of a pre-freeze ap- 
plication Later, Gov. Walter 
Kohler of Wisconsin requested that 
FCC hold up action for two years 
all state educational applica- 
tions. 


It was noted that Comr. John C. 
Doerfer of Wisconsin, who assisted 


Kohler in drafting legislation to 
delay action on the state’s 
projected network, voted for the| 
Madison permit. 

The Commission now has for 


consideration two applications for 


the Milwaukee educational chan- 
nel—one filed by the city and an- 
other by the State Radio Council. 
li's now expected that these ap- 


plications will be consolidated and 
granted. 

Although Hearst went to court 
after FCC denied its petition to de- | 
clare channel 10 commercial, it’! 


|} has apparently given up the fight 


for the channel. The company re- 
cently proposed that FCC assign 
another VHF channel to Whitefish 
Bay which is close enough to Mil- 
waukee to cover the area. If the 


, channel is assigned, Hearst would | 
j}apply for it but would have to go} 


throovgh hearings if other applica- | 


Last week, the Commission | 
called for comments on the Hearst | 
proposal, which would require a 
change in channel assignments in 
Marguette, Mich., and Green Bay, 
Wis 


WOV Counterclaim Vs. IBC on ‘Shutout’ 
Fights Timed for Olson-Turpin Bout 


WOV, New York indie, | 
filed a counterclaim action yester- 
the 


radio 


day ‘Tues.’ against Interna- | 


tional Boxing Club in connection 


with certain restrictions on boxing 


Chicago, Oct. 13 bouts broadcasts ‘through prior 
WGN. Inc. has finally signed an sale of rights) stemming from a 
AFTRA contract after some 10,N. Y. Supreme Court decision just 
months of haggling over the word- prior to the Marciano-LaStarza 
ing of the pact AFTRA struck | heavyweight title fracas last 
WGN last December when an im- month Station anticipates a trial 
passe \ reached over several of on the matte sometime next 
tiie terms pre posed by AFTRA month 
Sirike as called off after a verbal The WOV action made known 
agreement between the station and, by WOV’'s executive veepee Ralph 
unior N. Weil, may have some relation- 
WGN’s contract with AFTRA ship to the fact that the Oct. 21 
differs in severa respects from world middleweight fight at Madi- 
these signed by other Chi broad- son Square Garden between U. S 
casters including placing WGN champ Carl Bobo Olson and 
and WGN-TV newsmen out of Britisher Randy Turpin will not be 
AFTRA jurisdiction: no checkoff aired in Gotham Pabst Beer or- 
for collecting union dues no dinarily telecasts the Wednesday 
change in the station's ck leave bouts via CBS and will still do so 
policy, and the estat ent of a except in N. Y.. which is blacked 
freciance sound effects te , out because of a Theatre Network 


Television commitment similar to 
that which prevailed for the heavy- 


weight battle on which WOV | livering the blow by blow, man- 
sought and won the right to air on-the-street interviews. ete. Spot- 
round by round summaries. Sta- ted throughout most of the day 
tion now seeks a declaratory judg- will be plugs to “get out and vote.” 
ment affirming broadcasters’ equal News of the returns will start 
rights with newspapers. officially at 10:45 p.m., but Bob 
“WOV asks the court.’ Weil) Considine is skedded to do an 
said, “to declare that broadeasters | election session on his 10:30 “On 
have the unlimited right to broad- the Line” program. with Wingate 
cast any news which they can ob-; ushering in the evening's ballot 
tain legally This station contends mews by citing the preliminary 
that once news is released to the |trends on his 6:45 program for | 
press it is released for all pur-| Esso. Station will also devote cov- 
poses including broadcast pur-/erage to the hot gubernatorial 
poses. WOV also demands that; fight in New Jersey. 
the IBC produce and disclose any | osee-scinaersn shane hacen 
contracts on which it relied for | F & Ski hB 7 fi 
exclusive broadcasting or TV) aye ite rie le 
rights to the Marciano-LaStarza| Faye Emerson & Skitch Hender- 
fight rhe issues raised by WOV’'s| son will team up for a five-a-week 
counterciaim affect the rights of |quarter-hour gab and 


every broadcaster.” 

Station is represented by Charles | 
B. McGroddy, of the law firm of 
Alexander & Keenan. j 


——___ 
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By PETER LIND HAYES 








“Well, here we go again folks with everyone's favorite television 


show... Help Thy Neighbor! 


Jerry, wheel Mrs. Immerman 


Yes, indeedy, let’s see what the old 
grab-bag will come up with tonight 
have Mrs. Harold Immerman from Camden, New Jersey. 

right up to our camera. 


First on the docket we 
All right, 
Cm’‘on, 


folks, give Mrs. Immerman a big hand; after all this little lady has 


been bed-ridden for 17'2 years 
that’s more like it. 

“Well, Mrs. Immerman, 
and down what's left of your 
did you first realize that you we 

After that first drink, eh? 


doesn't 
» »9? 
pine? 


(Applause!) ... There, now. 


that applause send shivers up 
Tell us, dear lady, when 

re going to he paralyzed for life 

( (Laughter) . . . How ’bout that 


folks, 17!2 years in bed and still has a sense of humor: ‘ 
Mrs. Immerman another big hand for being such a good sport 
(Applause) ... And now tell us, Mrs. Immerman, did your hus- 
band jump off the Empire State Bldg. before or after your o; 
son died of spinal meningitis? Before, eh? .. . what a pity 
the little tyke never got to know his father. (Close up of 
drunk laughing in audience). Well, that’s life and Mrs. Imm«e 


man is the first to admit that we 


musn’t be bitter. Her philosophy 


rings true when she says, ‘Ceilings can be beautiful when you've 


looked at them long enough.’ 


“And now it’s time to ‘help thy neighbor.’ 


(Organ music). Mrs 


Immerman, at the beginning of the show you mentioned that you 


were from Camden, New 


Jersey. 


All righty, in 108 seconds or 


less, tell us the name of the fourth largest city in the world, the 
city of Brotherly Love, the city that is the proud possessor of the 
Liberty Bell and also the city that lies directly across the river 


from good old Camden, 
from the audience. . 
burgh! No, No, No, I’m sor! 
Philadelphia, but they both start 


New Jersey? ‘ 
What was that Mrs. Immerman? 


Please, no prompting 
Pitts- 


TY._the city we had in mind was 


with the letter ‘P’ and so we are 


going to give vou some beautiful prizes anyway. 


“Jerry, read off the list of 
giving to Mrs. Immerman.. 
litzer drums just like the set 


gifts that 
That’s right, a genuine set of Wur- 
played by Buddy Rich and Gene 
Krupa; a year's supply of Cubeb cigarets guaranteed to cure 


1¢ 


‘Help Thy Neighbor 


the 


cold you will probably catch on the way back to good old Cam- 


den, and last but not least 
motorcycle with U. S. Royal punc 
Mrs. Immerman ... Wheel her 

“And now folks, 
gram; we depend on your entirel 


an 
‘ture-proof tires. 


honest-to-God Harley-Davidson 
Thank you again 


out, Jerry. 


remember ‘Help Thy Neighbor is your pro- 
ye 


. so if you are the proud pos- 


sessor of some rare malady or incurable disease, please contact us 


immediately 


and we will send an ambulance to your house and 


before you Know it, you, too, may be seen on ‘Help Thy Neighbor.’ 
Join us next week—for our guest star next week we are present- 


ing a real live leper! . . 
Thy Neighbor’.” 


. Good night, folks, and remember—‘Help 








WAKR-IV's ‘Operation Barehands 
Sparks Akron UHF Conversions 





CBS-TV Changes Mind 


Recent by CBS to open 
its tele day at 9:30 via spotting of 
the Baird puppets are now a dead 
issue and the web waker-upper 
will remain Arthur Godfrey at 10. 
Net’s research division under- 
stood to have thrown water 


sorues 


is 


cold 


on the whole proposition, claiming | 


that anything before 10 a.m. is too 
early as far as CBS-TV is con- 
cerned. 

With the Bairds now off the air 


except for guest shots, other ar- 
rangements will have to be made 
for the puppeteers. 

WNBT’s Blow-by-Blow 


On Mayoralty Election, 
With Top Gabbers Set 


WNBT will do a combo “get out 
the vote” and ballot coverage 
N.Y.’s mavoralty election Nov. 3 
and will trot out its mainmost 
newsmen-analvsts from the AM 
and tele camps of the NBC flag- 
ship. These» will include’ Ben 
Grauer, John Wingate, John K. M. 


McCaffery VV), latter on his 11 
o'clock sie ind Kenneth Bang- 
hart, Peter Roberts and Bob Wil- 
son (radio). Kev stations’ news 
and special events director, Bill 
Berns, will employ the ‘Today” 


peep-from-the-street studio on 
49th St. as the focal point for de- 


piano show 


|on WNBT, N.Y., starting Oct. 26. 


Mr. & Mrs. duo 
“Ask the Camera” 
tele flagship. 


will replace 
on the NBC 


for | 


+ Akron, Oct. 13 
Promotion, programming and 
personnel are given credit for the 


record of WAKR-TV in converting 
26.121 TY to UHF in twe 
weeks aiter sign-on of the channel 


sets 


49. In what WAKR-TV genera! 
manager S. Bernard Berk calls 
“Operation Barehands” (sans net- 


work aid, a la NBC-TV’s “Opera- 


tion Norfolk’), the station has 
effected conversion of over one 
| third of the sets in its Grade A 
coverage area in less than three 
months. 

Berk decided that retail outlets 
jand TV set servicemen must be 
ithe first to be sold on the value 
|of UHF. Just as soon as the sta- 
| tion received its grant. Berk 


started his missionary work with 
some 400 dealers and servicemen 
/—a series of letters on the installa- 
|tion of antennas, converters and 
jtuning strips, what to guard 
against to avoid repeat trips to 
the home which don't pay off in 
cash, latest information on new 
set models, the pregress of his 1n- 
stallation, estimated date for test 
pattern and first program transmis- 
sion, 


Along with the barrage of mail, 
Berk sent his engineering staff on 
the luncheon circuit—to talk UHF 
to dealers, distribs, servicemen, 
reporters, businessmen and house- 
wives. Then each group was 1n- 
vited to the WAKR-TV_ workshop 
in First National Bank Bldg.. to 
see demonstrations of UHF, from 
as far away as Youngstown. 

As time for actual programming 
approached, O’Neil department 
store held an eight-day clinic 
its TV department, where the sta 

(Continued on page 43) 


UAW Permit Favored 
For Det. TV Station 


Washington. Oct. 13 

First TV authorization to a labor 
union was tentatively granted yes- 
terday (Mon.) with an FCC exa! 
iner’s recommendation to issue 4 
permit to United Auto Workers for 
a UHF station in Detroit 

An initial decision favoring UA Ww 
was handed down by Examiner 
William G. Butts after two con- 
testants for the channel dropped 
their applications. Decision takes 
, effect in 40 days. 


in 
bik 
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Havana's Video Perfect TSF FCC's P d Cherry Buy Off 
avana’s Video Perfecto CRAM ITSELF FCCs Poser: Did Cherry Buy 
Havana, Oct. 13 | 
Havana populace is shaking its collective head and wemeerind. } ¥ T (’ 
a total population of 1,400,000 and with a total set circula | = ompe Ing PP ican S or 
of 125,000 for the entire island of Cuba. (of which 91,000 are ae 
located in Havana), what this city is doing with five television LS . > Washington, Oct. 13 
stations. For that's the situation that will prevail when George In an era when “strange thing i ’ In the first case of its kind, t! 
Storer preems on Channel 11 within the next three months. Gen- wre happening” on the vide W MAQ s Juve Jag neues ' 
eral consensus here is that neither the economy of the city "nor the eeipubes ee ee Chicazo. Oct. 13 wy ee ee eee ae eee 
country can support that many TV operations. (For that matte: trum, the nursing and care given WMAQ nora po Foo ition to WPRO-TV in Providenc 
<« always remained a source of bewilderment how 32 radio sta- 0 TV commercials, even to the Geor = Me i aie thi : : pen RI to commence operation 
ns could heat up their Havana transmitters day in and day out extent where frequently thev get ie ii ers th Pagers oie ve ae vending disposition of charges } 
One thing, however, remains a certainty—and that is the en priority over the show itself. has Windy City ; rapid vii ing ju 1 prospective UHF station th 
enehed position of Goar Mestres CMQ five-city TV network <te . wouiie delinquency ial He irregularities were involved in t} 
which encompasses Havana, Matanzas, Santa Clara, Camaguay and brought in its wake a whole new feels that one way to get the deal by which contestants for VH 
Santiago (the only Cuban web blanketing all ot Cuba), with its reevaluation of agency functioning kids off the street heteg he ta channel 12 dropped their applic 
80 SRO status on time. ie ; ; and the existing No. 1 fair-haired give them a better diet. of tions, giving WPRO the pern 
But even more novel to the Havana citizenry is the innovation boy status of any agency's com good, live music rather than without hearings 
TV programming launched by Mestre in recent months—to a. em ¥ the canned pop disks they now WPRO, owned by William 
which a separate station on Channel 7 is permanently dedicated | mercial department, thrive on ; Cherry, who is the principal sto 
This, in effect, is a TV carryover of the offbeat “Radio Clock” Today the ageney’s primary con Starting Oct. 18 and ever holder in WNEW in New York. h 
station on which Mestre has a continuing pattern of giving the cern is to bring in (cost no object Neilew thuentier étalian «Ail planned to go on the air th 
time everv minute, interspersed with news and spot announce a real sockeroo of a commercial employ the services of one of nonth as the second VHF static 
(Some U. S. stations operators have entertained similat that will make the client happs Chi ton deeia Haward n Providence. The UHF §statio 
but the FCC wants no part of it for this country The program itself is somethi Milley ‘a a favorite with the owned by a local group. call 
Channel 7 in Havana is unique Every day, seven days a Week, else again—relegated to a position teensters. to emcee a 10°45 to Channel 16 of Rhode Island, Ine 
there’s a two-hour film show, which starts at 2 p.m., Is 1 ‘peated where theyre bought on the out 11 p. m. live show Weatured received its permit six months a 
1t 4 p.m. (from 6 to 7 the tare is changed for kids’, with the ide from a packaging operation will be the NBC orch. 36 AFM but has made little progress wi 
regular feature returning at 7 and again at 9, thus re-creating ton or the network itself, so that if members strong under the Jo consiruction, 
lV the same pattern as a continuous-run film house \s in the the show fails to come up to client eph Galliechio baton Stay was issued following fili 
U. S., the commercials break in about every 15 minutes, On a expectations, the agency no longei Only program nov how do of a motion by former FCC cou 
cumulative basis, the station gets a 24°° audience saturation takes the rap you get the kids olf the street ‘| Benedict Cottone, in behalt 
‘a ——__——_—___ a ——— sa cotter But to deliver the kind of com long enough to listen to the Channel 16, declaring that a $20: 





. e nercial that will Keep the sponsor show in the first place? 000 payotl by WPRO to the co 

\ a happy frame of mind is to peting applicants under an agre 

RWC Puts Up Its Collective Mitts solidity the ageney’s standing with ment for their withdrawal was e 
the bankroller, which in turn unconscionable” consideration 

‘ e % means 15% commission on. the l] ar ar ges Grant of the stay wa oppose 

overall program budget despite by WPRQ, through it cOoUNnSeE 

Or State of The Union Showdown the fact that the agency's sole Paul A. O'Bryan, which charge 
creative contribution lies in the Channel 16 with making “no su 

The Radio Writers Guild was ins — | production of the commercial. ri racy, 00 stantial effort” to get its station j 
sing operation and attempting to “o 


1g) : / ce as I As result, some eyebrow-ral g 
is a fighting mood last week as it ?P id . k’ ld ‘ ; ; . ' 
— > > \ r) > es » OC” ; Te r . ruct and delay the opening « 
to the front with its member- resi ent $ Wee 00 incidents are occurring all over th¢ Minneapolis, Oct } naw ’ 





wen inne ake video lot. Agency for an automo- Stanley I Hubhard ea ry |= * cond VHF station, WPRO al 
ship to spell out the current “state NBC-TV has wrapped up a spon- tive outfit involved in sponsorship pre ident, i on the th ¢t noted that George Gerber, on 
; . ror > . Te in S it, ‘ > Warpath Ois . s Y ; ‘ 
of the union situation with the Sor for the new Tex & Jinx of @ half-hour network dramatic stamn out what he sllese: ' Sia 4 third owner of Channel 16, resigs 
McCrary Sunday afternoon show how de , ‘e | . spice, Ae what He alleses tO De 4 ed as president of the company b 
ane ai idifving the rank- i... . ; . 4 Show devotes more wurs OL On- ew tyne ele eae eae aris 
overall aim of solidifying the The President's Week } l to t] | new ve Of television earn cause of reported disavreemey 
. 3 ; camera rehearsa oO the iive com- |, . F . raat . ; ‘ . 
and-file roster against recent in- Half-hour show has been picked  jyerej il than the show itself gets aus ee ee ee “sti a ith his colleagues over the fitir 
—_— ve . , Tt lant r i ad 7 aba ii ; “ : cies is territory since a number of 
S roads by opposition elements. It up by Pifari, Krussman & Fishel rhe studio in which the commer pase IH-towr TV tation - “Stee the protest 
‘a stinking wi to plug its costume jewelr a's 5 des Ee ; + : station nou Regarding the pavoll agreemen 
ide no bones about sticking with cial is done is twice the size of the network connection ha co \ 
! oO e rye pryeg ols 
the parent Authors League olf a studio from which the program) inty being during the past year WERO declared that it has bee 
1 Aco Hci Secktectma th it the east . 3 originates. The top camera crews si ~ eee misunderstood and = misinterpre 
( Kmerica, aeclar é >» east- - 26 , : . os , ; ; 
. re 1S TOW | 1 on a ritains tan at und directors are channelled into It's what Hubbard ca ‘ ed rhe deal, it explained, mere] 
ern reg " ac } , acree t a Ma ea biae 
e rn region nas — asi 2 C 4] ae the commercial egment rathet piracy mad consi of he lor ranted a reve ible option 1 
poiies oft positive action within ; ig unauthorized 's picekit ip fren certoin yarties te " -_ e ll! 
re than the show itself. The client is ! ' I y purel 


Bs the ALA to make possible “a - eine. as ree a, 
. National prex | () ( | V W b sO happy with is commercial that KSTP-TV_ televast v —- ae oreu tock of the corporation 1 

ae ‘i , gee portant sports events as the world, which the WPRO-TYV permit « 
| ‘ -exv Phi iglev ¢ he's lost sight of the fact that the *© : V I ni oul 
el National prexy Philo Higley and I} om e eel ; ~ Series game as renorted ist | be assigned. In the event the or 


epg mak Miatenn Guns program has been. slipping ; “ 
f tern region veepee Nelson Svke week, and the NCAA football tion is revoked the holdet 


Is informed their members that Tele- London. Oct. 123 = i ane Sn Pees Game of the Week.’ ccive the stipulated consider ais 

t- vision Writers of America, “now The government ‘ on nest Teena me Some of the live commercials on Hubbard already has filed com In terms of equit: sale 

“a seeking to represent radio writers its declared policy of introducing rv toda) cost half a much asain plaints with the FC igainst WPRO this consideration woul 

on on the news and continuity staffs an alternative TV network, a man- as the show itsel That's why the KROC-TV, Rochester, Minn. and. be termed adequate and just fo 

’ of CBS and ABC and the radio date to this effect being over trend toward filming or commer- he says he's now mivestigating to the Joss that the optionees woul 

* si he — . NBC, was formed whelmingly given by the Con- — Si agiserd pe “eng ar gga A cee determine how many other of the) suffer The only funds that wi 
principally by radio and TV Writ~ corvative party's annual confab last 1°? ated use at the basic original territory's stations, if an have ever change hands under the term 
ers on the West Coast.’ In an waek. aS la ‘Satnaheied ek ‘ cost—is on the ascendancy. Some been similarly “guilty.” He elain of this agreement will be upon th 

Is NLRB election last summer TWA white paper ¥ ill be issued “next at te SRE commercials —_ have evidence involving at least) revocation of the option ane 

e defeated ALA to win the right to month setting out details of the as high as $7,500. Those running one other station i] merely compensate ‘the pal 

e bargain for freelance TV scripters ‘ rie Aaa ery his in the neighborhood of $4,000 to 7. “ae wnnitaint filod « , 

oa aeka . new public corporation of which. ¢- ae nae a bes In his first complaint filed with ties involved) for their loss of per 

i- emploved by ( BS, NBC and ABC. the government will control 51‘ $5.000 are par for the course on 4, FCC Hubbard charced. that pective advantage 

k As part of the joust for jurisdic- of tha seek. major network programming. KROC-TV without his permission \ strous Glssent to the Commi 

: tional move-in, it was stated vos It will. however. be a restricted oti. ee Se ees picked up the World Series base on action was iwsued by Corn 

“ with a number of eastern packag. Service without direct sponsorship. Jeggel’s Jolson Tribute P*!,22mes from KSTP TV (Continued on page 43) 

d ers and Screen Writers Guild simi- |... will be commercials and ., MES aan dina ean ceiee” ence: 

d larly has contracts with packagers jyc.. time will be sold to adver-| George Jessel will devote a por-| FCC anent the World Seri a ° 

: om Ae Beaae ro om pore 28 Pe tisers, who will have no Say in the tion of his Oct. 25 “Creorge Jessel ter, Hubbard chat C8 : it he di WWDC’s ‘Waiting List’ 

m NWG meners ts siemele,” nid os of programs This will be Show” on ABC-TV ta, 3 eulogy to og oe arr ze / Pi ° be ; ‘ 

" Histey and Metec. “Gheale all co th pana in the hands of the Al Jolson hyceaey hey Pc peat : a pic “ing up re ma tte st For Chienis: Wash AM’e: 

I- dio writers leave the League and eae iaeae pong _ I se ~ c ha si a ( Digg cane na ae _soiahatage ie 7 sa \ : wy ° Ly 

st join TWA” Four of our council ; PPP OsIOn to government policy oration he delivered wee years 00 yall Game: 7 | Bo oh N H d | 

i members in the east were of this "> voiced at the conterence by ago at Jolson’s death he announced, he has filed a ses ever fa { Go Goo 

n i ‘ Dennis C. Walls. well-known ex- Remainder of the show will have ond complaint wiih the roe 

] pinion, and in the long wrangle hibitor who is also a conservative as guesters Teresa Brewer and ihe against the Rocheste Minn ta Washington, Oct. 13 

l, over policy have resigned from Parliamentary candidate ‘Rlackburn Twins tion If television is competition t 

n RWG leadership and decided to. - abies : radio, station WWHr¢ AM i 

F devote all their efforts to TWA” : he: o 


o Washington apparently hasn't fe 


n, included is Hector Chevigny, who | % [| Vs y i S/ , it, Sold out “completely” 
pa recent “Acid > ac a : * Oi compiete rom ¢ 
, eet eee vee Steve Allen Vs. ‘Late Shou Soll oat completely” 0 


‘Ww “ck, the sta last week, for th 
p We do not, we could not con- , << the swag Ayes eok for } 
; cdemn TWA. It was formed by our For about two months now an up available to night owl prowler month—a twelvemonth later —the f! — since j ited . $, veal 
, , . , + sat? +r he l go 1] . se thy ’ ung ! j \ fing si 
n brother writers whose aims and jnteresting situation has been de- an indicated “choose up sides” on film schedule still had an edve, thi ge ; Ing up : ‘ . in fe 
' 4 - ‘ s)] ¢ 2 i ver . ly ‘ “a anve ‘rs V 4 mu ine 
poses are, in the larger sense, veloping in N. Y. late night tele looker interest actually goes out time over Allen, though the t iting ad ertisers wan ae “ ) 
“ (Continued on page 41 programming that maj well be the the window to a large extent. meter was almost twice as much The boom in WWI busine 
’ - d } = _ ” - : ’ : ‘6 ce ° : : : . ) . ; P . veer . ai 
it - oo tipoff to what can be done \ ith While the choice is there, the big for “Late Show in the previou iid Ben Strouse, manag prove 
n competitive formats in other areas payoff is in increased circulation month, when Allen wa getting that radio is better than eve a 
nf =, r c “s A . » the a siles medium The vaitin 
he he 1 : ‘amps hat for both, the combo lowgear-snappy started on a show that since n m 
OPERA TED ag od rng a “es c | ‘ ‘dited has gone t ; naps upward list he added, 1 definitely me 
the joust is between Gotham’'s two comeback Allen being credlile nas LON into a §& pp | i 
: j } 4 bige oiny ck clistir ¢ er 
largest stations. the flagships of with bringing about a vast change swing And September October a gimmick It a distine 
FOR TV WINE PLUGS their “largest networks,” helps to in post 11 p. m. teletuning without mays ell show Allen sharp pou we to adve ru er ge ire t 
of Ridin ty al . 2 }\ a oe thar 70 , ing he veepstake for the sta vall themselve of VW Ie i 
: : ify ré ‘r a weaken the exactly doing other than singeing ing th ey 
several opera singers have been fortify rather than we * ; eg vires medium in the Greater 
d 9 eg . theory of “expansion under com- (the hall of ale SNOW i , P ; , 
n rkKed into 20-second and one-min- petition rf It was not always thus under the ‘Two-Station Audience ington are 
l \ . . ayrriale - ‘a] . . . ‘ ‘ ° j } erot sanct ’ . ly " 
. vVidpix commercials fot Gallo The fight pits “The Late Show” direct competition of film vs. film Less important than the day b _O ra ing around | Clock 
c . \mong them are Frank filmervy on WCBS-TV against the where the choice ‘for the same da eek by week and rnonth b WWDC is also ne iriy sold out 1 of 
r “;Uarrera and Jean Madeira of the © . re > of ‘nce between tx month scores is the composition of midnight to 6 a.m... with on 
A Ww . Steve Allen Show. a variety type type ot audience), was between two month IN| 
os pers. N. ¥., and Franca Duval stanza on WNBT ‘Latter show has good B= screenings (fail rare the two-station audience and the ies pots availabie at statio 
ar . ; S mr » Ss 4 fle 4 4 i « m ; 
g "age scala “ Milan. r P > 4 } > ‘pr 7 OW ' obably the highest point breaks A sizable audience durin 
Carlo Vinti ad agency is han- # fixed spotting at 11:20 p. m. ‘pre- one good and one bad B prob fo probabl; ¢ a0) { 


se { . empted only for extra-long boxing ablv). or two bad B's (a rezsonabiy registry for the segment was made this period comes from auto re 
; ly xtré g g y), 





Glin - ‘ : . e P le a, ut ar 
J —— bouts. emergencies, etc.), while the frequent occurrence up to the time in 1950 when “Broadway Open Glo ee sage ae ao 
Stegtitninhintinenitiiatdine J, -AS , , t . ,y o wenscerd 1 ce th ‘cre < ie © 
celluloider goes on at 11:13. or| both stations bought up enough up- House” hit the 11 o'clock period a hick here as politician 
‘ . = 2 " FAINT an ata ua ‘ ve — S s kay 
¥ A&C’s Gotham Client 11:30, with the CBS-packaged dated product to give their respec on W NB I “i competed \ . ! “Late ate be W a : KM - —s a ay 
r ae - s “Chr - ” sins } ive “theatres” an aura of quality Show” when latter preemed alinost Cespite the faliure 0 § fans 
Abbott & Costello vidpix got Chronoscope taking | the 11 tive “Une 7 ae ’ i ‘ar later. The “B'wa measure Radio operation in the Capital 
a Zoing again on Saturday (10) o'clock time on a M-W-F basis, fol- programming). The ARB ratings 4 year later. 2he Bs wi neasut wee role ate , 
a “ith Chunky Chocolate Corp spoh- lowed by quarter-hour news and of a year ago (September) gave ment was in the higher teens, but trolley s and busses : 
$ ring on WNBT, N. Y., at 6 p.m ports back to back “Late Show” a slight nod over it started to sag and late in the Sales manager otf WWDC is Het 
Deul is tor 13 weeks. | With this sharply contvasting set-,WNBT's “llth Hour Theatre.” Last) (Continued on page 45) man M, Parris. 
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HF Advocates of Pay-As-You-See 
TV Ask FCC To Get a Move On 


Washington, Oct. 13 
UHF petitioners looking to sub- 
scription TV as the gimmick to en- 


able the ultra highs to survive 
alongside the competition of VIII 
last week urged the FCC to make 
haste with hearings on pay-T\ In 
a supplemental petition to the 
agency to institute rule-mak 
proceedings, the UHF'ers aid the 
introduction of the Hinshaw bill 
in Congr to classify pay-as-Vvo 
see aS a common carrier 
sharpened the issue as to the I | 
form which subscription TV should 
lake and makes it highly desi 
able that the Commission thor 
oughly explore this issu@ at an 
early date 

The petitioners, spearheaded by 
WDHN-TV of New srunswick 
N.J., pointed out that Congre 
“will unquestionably require e» 
tensive information” regarding 
various aspects of pay-TV and that 
it will likely call on the Commi: 
sion for guidance. “For th re 
son,” petitioners said, “the Com 
mission should be fully advised 
concerning all aspects of subserip 
tion TV and the ideal and most 
practical way for the Commission 
to advise itself fully in this re 
gard” is to institute proceedings 


Petitioners said they would be 


prepared to submit argument: 
favoring establishment of pay-TV 
as a broadcast service rather than 
as a common carrier. They point 
out that the bill by Rep. Carl Hin- 
shaw (R.-Cadif.) would put. all 
forms of pay-TV (‘including thea 
tre TV) under rate regulation 
Therefore, they asserted, care/ul 
study of the ability of the TV in- 
dustry to overate such regulation 


is essential before Congress makes 


any determination 

Finally, petitioners declared, “in 
addition to providing more and su 
perior programs for the viewing 
public, subscription TV can pro- 
vide the economic foundation to 
assure the development of a 
healthy rV svstem of national 
scope including UHF_ broade 
ing as a full partner. Undue delay 
I v dery the Commission the o1 


portunity to use this new proposed 


service to realize that objective 

Phe UHF’e petition was filed 
two mont! ago by the Home New 
Pul ne Co., licensees of WDHIN 
ry 1 three other stations Join 
ne il ipport A fifth UHF ont 
et later ave its endorsement and 
ust week sixth added its vo'ce 

Peoples Broadcasting Co hold- 
er of a permit for channel 41 in 
Trenton, N.J 

Peoples told FCC it has little 
hope of getting a network affilia- 
tion in view of dual coverave of 
the Trenton area by New York and 
Philidelphia VHF stations But 
even if an affiliation is obtainable 
said Peoples, the availiabilitv of 
network programs from New York 
and Philly would act to curb con- 
version of VHF sets in the area 
“unless some exceptionally hich 
quality, unique and different) pro 

ramming were presented as an 

cuce ent.” 

In addition to Peoples (WTTM 
the Home News petition has been 
supported by WIP-TV in Philade 
phia. WEILI-TV in New laven 
Conn WOCN in Atlantic C 
N.J and Stamford-Norwalk i\ 
Corp. in Stamford, Conn 

T ’ N N . 

raveler’ Staff Shifts 
Chicago. Oct. 13 

Sw » ft a delaved simuleast 
as .a substitute for a live version 
of the Welcome Travelers” radio 
show } resulted in’ personnel 
shiifis 

Formerly producer of the radio 
Versio! \ivron Golden, has been 
transplanted in New York as pro 
ducer of CBS-TV's “Search For 
lon ( Writer Dale Harrison 
has beer ctained by Biow ene 
( ne ( connected with the 
show as tine ! rep in Chi 
Other staff 1 ter George Ander 
&\ } one back into private en 
Terprise Sa partner in Andersor 


& Anderson Pi 


oductions 


WPTZ’s Bank Coin 
ont Alte 


} 


delphia. Oct. 123 

Fy the fourth consecutive veat 

Fidelity-! dephia Trust Co. is 

pick e tab for “Great Mu 

‘ PTZ hifting Sunday 

ate-1 nt program this season to 

the 1230 to 1 pm. slot, with se- 
ries «1 ting ss1 seek 





WEMP EMPLOYEES 





GET STOCK CONTROL 


Milwaukee, Oct. 13 


Group of station employees took | 


over controlling interest of WEMP |} 
here following sale of his stock by | 


Glen D. Roberts, Madison attor- | 
ney and president of Milwaukee | 
Broadcasting Co., which operates | 
the station Sale, subject to FCC 
approval, increases the employee- | 
held stock from 20°) to 5012°% 

A. M. Spheeris, who tock over 
as president following Roberts’ 
resignation, which came with the 
same, heads the employee group 
Other employee stockholders are 
Hugh K. Boice, Jr., now v.p.-gen- 


eral manager; John Gagliano, now | 


a director and Sales 
Suzayne C. Cleaveland, treasurer 
end comptroller; Thomas T. Dyson, 
a director and sales rep; Roland E 


manager; 


Paske, chief engineer, and Earl 
W. Gillespie, J: sport director 
Other stockholders include Mid- 
Continent Radio-Television Inc., 


which operates WCCO and WCCO- 
TV, Minneapolis 


Ring St Loo Doorbells 
For Funds to Operate 
Educ’! TV Station 


St. Louis, Oct. 13 

A house-to-house fund raising 
campaign in 100° communities in 
ihe greater St. Louis area to oper- 
ate Channel 9, St. Louis educa- 
tional TV. station, got under way 
last week and 15.000 volunteers 
are seeking $490,000 in cash dona- 
tions and pledges for future opera- 
tion Most of the communities in 
a 50-mile radius, containing ap- 
proximately 2,000,000 persons, are 
within the station’s signal 

An intensive campaign via sky- 
writing, newspaper, radio and TV 
s being used to hypo the interest 
Funds to construct station § tacili- 
ies for Channel 9 have been donat- 
ed by the Ford Foundation that 
kicked in with $150,000 and Arthur 
B. Baer, prez of the Stix, Baer & 
Ful department store whose do- 
nation wa $215.000 

Contributions totaling 


{ 


el 


$150.000 


from 25 cooperating school. dis- 
tricts, including a $75,000 pledge 
from the St. Louis Board of Edu- 


cation have been reported aeccord- 
ing to Robert P. Ferguson, the 
campaign director 
and the $490,000 goal will be used 
to finance programs. The station 
will operate from the Washington 
U campus with a pro staff of 40 
persons, including TV producers 
and technicians. The station will 
be operated by the St. Louis Edu- 
cational Television Commission, a 
non-profit corporation authorized 
by FCC to construct the station. 


LOTSA WPIX BIZ ON 
FALL, WINTER SPORTS 


WPIX. N. Y. Dailv News station 
continued last week to rack uy 
business on its fall and winter 
ports schedule Station signed 
Piels Beer and Robert Burns 
Cigars to sponsor its 10-game col- 
legiate basketball schedule, origi 
nating in college gyms. starting 
Dec. 12 at Columbia Cigar 


had previously purchased one-quar- 
ter of the = station’s schedule of 
events from Madison Sq. Garden 

Station also sold its entire pack 


age of 10-second ID's surrounding 
the Garden schedule last week to 
Grove Laboratories for Bromo.- 
Quinine Also on the sales roster 
for the station last week was a 
General Foods purchase of the 
“3:55 News” cross-the-board strip 
with John Tillman and = purchase 
by Better Living Television Enter 
prises of a 90-minute Sunday afie 
noon film segment, “Adventure 
Pheatre 


‘Boss Lady’ Reruns 


The 13 half-hour “Bess Lady” 
ielepix have been acquired by 
M& A Alexander Productions on 
the Coast for redistribution 


“Boss” was originally produced 


These pledges | 





| board chairman 


| 


| Sunday 


| 


' was obliged to borrow 


firm 


by Jack Wrather and plaved on 
NBC-TV last season as summer re- 
pacement for P & G's “Fireside 
Theatre.” It stars Lynn Bari, with | 


Glenn Langan featured. 


Sarnoff, Folsom 


} prexy 


Round-the-Clock TV. 


Philadelphia, Oct. 13. 
Indicative of the trend to- 


ward round-the-clock televi- 
sion station operation, now 
that stations with SRO status 


are exploring new time areas 
for sponsorship, is the situa- 
tion in Philly. 

Although NBC-TV proved a 
long time ago via its “Today” 
showcase that there would be 
an audience as early as 7 a.m.,_ | 
both WPTZ, the Westinghouse 





outlet, and WCAU-TV, the | 
CBS affiliate, are going the } 
network one better. 

WPTZ. which has been Car- 
rying ‘Today, is now plan- 
ning to precede the pickup | 
with a 6:45 to 7 a.m. local 
show WCAU-TV is readying 
to warm up its transmitter at 
6:30 a.m., with a client stand- 


ing by 





———S ow 


Sell RCA Stock 


| ing 


To Pay Off Loans 


of 
been sold 
Sarnofi 
The 
revealed 


three-fourths their 


RCA 


About 
stock 


have by 
David 


Folsom. 


in 
and 


Frank M. sale 
de Sept. 22 and 
(11), with Sarnoff dispos- 
75.000 shares and retaining 
30,000 of common stock and Fol- 
som selling 37,500" and holding 
13,000. This significant -develop- | 


was ma 


ing of 


| ment was made known via virtually | 
| Lu Hurley, participate 


identical letters from the toppers 
to RCA’s board of directors under | 
date of Oct. 1. Sarnoff said in his 
communication that on Nov. 3. 
1950, the board granted him and 
Folsom restricted stock option on 
RCA common which was approved 


by some 93'c of the votes cast by 
stockholders at annual meeting on 
Mav 1, 1950. In February of this 
vear Sarnoff exercised his option 
in full 


“In order to purchase the stock 
under option,” Sarnoff stated, “I 
a substantial 
‘ 


sum of money. It is no secret that 
1 am not a wealthy man and I 
would not have been able, without 
such borrowing, to exercise the op- 
tion in full before it expired in 
1955. 1 therefore obtained personal 
loans from banks and I hoped it 
would be possible to have these 
louns extended. As you know, there 
has been a material change in | 


‘(Continued on page 41) 


Philly Schools Tee Off 
New Video Semester 


As Educ’l Shows Bow 


Philadelphia, Oct. 13. 
radio and TV_ pro- 
grams kicked off the new scholastic 


Classroom 


season last week. Programs are 
produced by the Radio and Tele- 
vision Staff of the Philadelphia 
public school and the Radio-Tele- | 


vision Council of the Philadelphia 


Diocesan Schools. 

WFIL launched its “wWwiffil 
Schoolhouse” Series (Mon. through 
Fri., 2:15 p. m.) and the televised 
series is aired from 11 to 11:15 
a. m. WIP’s “Radio School Room” 
(Mon. through Fri., 9:45 to 10 
a. m.) resumes under the sponsor- 
ship of the Philadelphia Savings 


Fund Society. Broadcasts are pre- 
sented under the direction of Sam 
Serota, WIP’s educational director. 

“Operation Blackboard.” prize- 


Winning classroom television § pro- 
gram, is scheduled each day from 
10:30 to 11 a. m. on WPTZ. “Ca- 


reer Forum.” on WCAU, 
9:30 a.m. on Sundays, 
Town Meeting 


is aired at 
and “Junior 
"on KW, Saturdays 


at 5 p. m. 

| A new art program for children 
of the first three grades has been 
added to the WFIL-TV series on 
Friday by request from teachers. 
“Musem Piece” will be shown on 
‘Operation Blackboard” (WPTZ. 
| Thursdays). The 14 museums of 
the city have agreed to make per- 
sonnel and materials available to 


acquaint in-school viewers with the 
rich resources of these institutions. 


Public scheols in’ Philadelphia 
have 230 TV receivers, with hun- 
dreds more in parochial, private 


and other schools in the suburban 


j areas, 


| Herron on “Swing Low the Moon.” Husing wrote the lyrics . 


. 
| (McCrary) 
| Palace, for replay 


| refused 
| cilano-LaStarza championship fight. 


| me into vour home, now let me invite you into mine.” 


| announcer, who, after vear’s absence, returned to airlanes on 








From the Production Centres 


y 7 7 7 ’ y 
IN NEW YORK CITY... 

Frank White, the ex-NBC prexy, is back in town Deejay Ted 
Husing has written his first song, collaborating with conductor Joel 
. Walter 
Kaner, WWRL flack, writing a three-a-week show biz column in th. 
Long Island Press and Long Island Star-Journal. He replaces Rileen 
MacDonald, who's gone Furope on picture deals Tex & 
doing tape interviews at the Betty Hutton opening 
via their NBC radio show 
Audio Fair this week at the Hotel New 


to pe 
tonight at 

WQXR taking s 

Yorke: 


pace 
tt 


at the annual 


©€ Oniv 

station to do so John Henry Faulk show, WCBS cross-boardey at 
| 5:05 to,5:55 p.m., adds Saturday starting Oct. 17 with 10:30 a.m. halt 
hour slotting BBC and WCBS have arranged to receive reviews 
| from London newspapers and radio critics on opening of Brit. versio: 
of “King & | Emily Kimbrough show will carry the transcripts plus 


her own comment jarbara Britten (Mr. and Mrs. North’) visiting 
here for a month Ted Koop, CBS Radio news and public affair: 
director in Washington, on committee to receive the king and queen 
of Greece on their visit to D. C. Oct. 28 WCBS’ Joan Edwards {: 
vacation late this month on Virgin Islands with Connee Boswell «yh- 
bing. Incidentally, Sam Slate celebrates second anni station’s pro- 
gram director this week (15). 

Lin Cook into cast of “Aunt Jenny” on CBS for a long run ARC 
veep John Daly last week in Washington to dedicate new public build- 
Irving Kammerman. formerly with Hoffman Publications and 
Emerson Radio, joined WLIB as an account exec. 


IN SAN FRANCISCO... 


Vice President 


as 


Richard Nixon radio guested with KNBC’s Marjerie 
King on recent stopover “Science In Action,” KRON-TV’s award 
winning teleshow, added to a fourth market—Atlanta, Ga Bay 
area TV set ownership now totals 752,350... Localite Leo Diner filmed 
the World Series games for next day tele-airing on KONA, Honolulu 


General Electric’s local radio-TV head, T. C. Gilliland, returned 
from Naval service KFRC's Mel Venter added an afternoon shet 
to his daily ayem ‘Tell-o-test” show ... “You Are the Jury,” U. of S. F.’s 
student pariicipation teleseries, returned (11) to KRON airing City 
of Paris salesman Dick Waganer recently guested on Bert Park’s 
“Double or Nothing” teleseries . . KRON-TV_ personalities, Edith 
Green, Bonnie Kever, Bill Bradley, Pat Blake, Dr. Tom Groody and 


17) in a remote, closed-circuit telecast at open- 
ing of Modesto’s new shopping center . Bill Weaver's “Friday Night 


Special” cancelled on KCBS Albert White’s KNBC “Masters of 
Melodies” celebrated first anni. 


IN CHICAGO... 


Gene Dailey named asst. program director at WBBM. Jehn Mies 
from freelance status to continuity dept., and Diane Isola to education 
dept. at same outlet . Jim Lounsberry to WGN ‘(AM-TV) announcing 
staff A.C. Nielsen Co.'s John H. Betjemann and Arnold C. Ramlow 


, erected to client service veepee positions in Chi, Denald R. Harper and 


H. T. Murphy for similar spots in New York and Paul F. Powell to v| 
status in home office Frank S. Hicks named WHBF. Rock Island, 
program director WGN newscaster Howard Earle and wife oft 


month European trip New winter oil product of Standard Oil Ce 
aD 


4 
IO! 


to get spot treatment on 52 midwest AM and 15 TV siations Czer- 
wieec Lumber bankrolling 8:15 to 8:30 a.m. segment of Mutual's “Cliff 
Johnson Family” for 13 weeks direct Bob Grant subbing on Dick 
Bingham newscasts via WBBM while latter vacations for two weeks 


Don Quin from summer replacement spot to permanent announcing 
staff with WIND. Rose Neumann new flack staffer at same outlet 


IN MINNEAPOLIS .. . 


As of Oct. 1 TV sets in Twin Cities’ area numbered 401.200, a new 
high, according to KSTP-TV compilation CBS network IBC Pabst 
Blue Ribbon fifth telecast to originate from Minneapolis for first time 
Dec 16. Radio and TV setowners in area still fuming because IBC 
to allow radio broadcast well as general telecast of Mar- 
Protests have poured in on sta- 
tions and newspapers and threats have been made to “take up the mat- 
ter” with Congress . Cedric Adams, WCCO-TV and radio top man, 
moved into new country home and, starting in Nov., he'll use a 
tail-end theme to his nightly TJ/ dinnertime newscast “You've invited 
For an entire 
week he'll then show blowups of pictures taken inside various of the 
house’s rooms ... Saturday night “Fight Followup” show an addition te 
schedule of Marty O'Neill, former. St. Paul baseball games play-by-play 
VAIN- 
TV's Sunday noon “Sports Hot Seat’ show Growing number of 
Twin Cities’ newspapermen appearing regularly on various locally pro- 
duced TV and radio shows include Cedric Adams, George Grim, Will 
Jones and Dick Cullum of Minneapolis, and Bill Diehl, Don Riley and 
Mark Tierney of St. Paul sristol-Mvyers Co. sponsor for Clelan 
Card’s WCCO radio “Saturday Night Party” fun and musie show which 


as 


as 


starts second season. 
IN WASHINGTON ... 

William M. Blaisdell, former State Department official, has been 
named manager of WCFM, Washington's cooperative-owned FM sta- 


ington,” 
etiquet 


Mrs. Carolyn Hagner Shaw, editor of “The Social! List of Wash- 
returns to WMAL with a weekly broadcast of protocel and 
Grifling Baneroft, CBS radio correspondent, back trom a 
vacation in California Jackson Weaver, of WMAL-TYV, will act as 
master of ceremonies for the Navy Relief Ball Oct. 24-25 . . . Brice 
O'Toole has joined the announcing staf! of WMAL and WMAL-TV 
Roy Meachum, WTOP-TV morning-man, is featured on the screen of 
the 3-D equipped drive-in theatre in this area. He appears in a promo- 
tion trailer for his show... James E. Kovach, director of programs for 
WRC and WNBW. the NBC o&o. stations here, has set up a program 
committee, consisting of George Dorsey, production manager; Ralph 


Burgin, program manager of WNBW: Burton Bridgens, manager ot 
public service programs for the stations: Kenneth French. program 
manager for WRC; and Cassius Keller, manager of news and special 
events for the stations. 
IN PITTSBURGH ... 

New “Jane Wilkens” on television for Wilkens Jewelry Co. is Hellis 


Burke, formerly a model on “The Big Pavolf’ who also pinch hit ter 
Bess Myerson when onetime “Miss America” was on vacation Andy 
Chancellor, Post-Gazette editorial writer. now the moderator on WDTV'S 
“This Time Next Week.” replacing David Olbum,. who becomes a reeu- 
lar member of the panel, with Ginger Brock moving out of panel to co 
the Hamburg Bros. commercials exclusively . Jill Corey, singer on 
Dave Garroway’s nighttime network show Fridays, is Norma Jean Spe- 
ranza, from nearby Avonmore, Pa . Jackie Scigliano, son of John 
Scigliano, head of KDKA sound effects department, made the band at 
Pitt, where he’s a freshman pre-med... Latest feature of Joe Deane s 


(Continued on page 43} 
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JOHNNY MERCER SHOW 
With Paul Smith Trio, The ‘Nota- 


bles, Roger Wagner Chorale, 


Johnny Jacobs, announcer 
Director: Bill Brennan 
Writer: Glenn Wheaton 
60 Mins., Sat.; 7 p.m. 
Sustaining 


CBS, from Hollywood (transcribed) 
In buiiding the “Johnny Mercer, 


Show’ up to a 60-minuter (it 
started aS @ quarter-hour stanza 
last June), CBS has a solid back- 
to-back lineup for its Saturday 
evening programming — schedule. 
Net gets an early start with Mercet 
teeing off at 7 and followed by 
Gunsmoke,” “Win Elliot Salutes,” 
“Cangbusters,’ “Two For The 
Money” and “Saturday Night Coun- 
Style.’ CBS is. pegging its 
AM ad campaign on “Radio Goes 
Wherever You Go.” With this Sat- 
y setup, dialers will go wher- 
CBS Is 
Mercer hour is a diverting pot 
wourri of song and spiel intelligent- 
knit together by Glenn Whea- 
yn’s Sharp scripting. The easy- 
flowing pace is set by composer- 
crooner Mercer, whose Georgia 
drawl, in song and gab, makes for 
soft and pleasant listening 
The preem 60-minute stanza Sat- 
urday (10) worked in a college 
motif! of rah-rah tunes and a salute 
» universities around the country 
It was all neatly put together with 
Miercer sharing the vocal assign 
ments with The Notables, show 
regulars and guest group The 
Roger Wagner Chorale. The Paul 
Smith Trio came in tor some ex- 
ting instrumental workovers. 
Announcer Johnny Jacobs does 
1 fine job as Mercer’s gab pard. In- 
cidentally Mercer and CBS ought 
to get together on the patter and 
institutional ad blending. After a 
itiric rap at TV by Mercer the 
net came in for an_ institutional 
plug. during the station break, with 
1 strong spiel for iis CBS-Columbia 
tele sets Gros 


COLLEGE QUIZ BOWL 

With Allen Ludden, Roger Tuttle, 
others 

Producers: John Moses, Don Reid 

Director: Ken Macgregor 

39 Mins., Sat.; 8 p.m. 

NBC, from N. Y. 

After a long and steady stream 
of sound-alike audience-participa- 
tion quiz shows, radio has come 
up with a welcome change, a quiz 
with tough questions and quick 
pacing, personable and know!edge- 
ible contestants and a minimum of 
cornball “entertainment” involving 
contestants and audience. “College 
Quiz Bowl” is one of the most sat- 
isfying radio quiz entries since 
“Information Please.” 

In this John Moses-Don Reid 
package, two collegiate teams make 
up the contestants, with the win- 
ners getting a $500 grant for their 
college and the losers getting in- 
dividual prizes. Each team is sta- 
tioned at an NBC affiliate in their 
college town, with a station staffer 
acting as their “referee,” while Al- 
len Ludden in N. Y. is the quiz- 
master. Some questions are “toss- 
ups.”’ with the first team answering 
getting points, while others are di- 
rected at a specific team, giving 
them a number of points for the 
correct answers. Team with the, 
largest point total wins and returns 
the following week to face another 
college team. 

Teams on the initialler were 
from Northwestern and Columbia 
Northwestern won), and the mem- 
bers showed intelligence and good 
humor, interspersing with their 
wtual answers comments and ob- 

lions that made the session 
more entertaining. Questiens them- 

‘Ives embraced literature, music, 
politi art, sports and general ir- 
formation, and presented a chal- 
lense to both teams and listeners 

Chan. 


FOP BETTER LIVING 

With Ben Grauer, guests 
Producer: Henry Morgenthau, 2d 
13 Mirs.; Sun., 1 p.m. 
Susfaining 

NEC, from N. ¥. 


‘or Better Living” came across 








n intelligent and in‘’ormative 
15-minute airer on kickoff show 
sunday 11) Program's format 
il's for listeners to send in quer- 
l relating to personal problems 
Foch question is answered by a 
A ! 


‘’<t personalitv considered qaual- 
1 to render authorita 


on the subject brought 1 


tis 


C:uest <lite on opener was com- 


prised of Dr. Lawrence Ku! 


I hiatrist and psvchoanalist 
, in Vincent Peale, a rector 
A Thompson, editor and pub- 
of Sevyentecn M cS 
Porte financial! columnist: and 
t Prook!vn Dodgers’ Jackie Rob- 
Subjects ran the gamut 
from teenage steady dating to 
n inflation and mental ill- 
! 
> ) on tane 1] fry 
lagt Vity in +} Cho : yf 
Ben Craver , |] ti 
! vi 1] d t! pi } 
. lively J 


(N. ¥. PHILHARMONIC-SYMPH 


With James Fassett, commentator: 
Ficyd G. Blair, Edgar F. Kaiser, 
Adrian Murphy 

90 Mins., Sun., 2:30 p.m. 

WILLYS-OVERLAND 

CBS, from New York 

(Canady, Ewell, Thurber 
For the first time in years the 
two major radio networks—NB( 
and CBS—are hiiting the svm- 
phonic sponsorship jackpot this 
season, what with Socony-Vacuum 
negotiating for bankrolling of the 

NBC Symphony Orchestra Sunday 


evening broadcasts vith At 
Toscanini batoning 14 of the 22 
week cyt le ind Willvs-Ovet 
dedicating itself aney ya } 
perpetuation ot the N ‘ pP 
harmonic concert on the ( 
kilocycles As suc! 1 \M ) 
bath listener never had it so 0d 
in terms of qualiitat . I 
programming 

This is the 24 season f 
CBS identification with the (¢ 
negie Hall-originating Phi 
ic musicfests, and in recent 
the showmanship values of t 
broadcasts have been height 
considerably by the overal pa 


age” delivered to CBS listeners i 
which the intermission-time Jat 
Fassett commentary and intervie 
ing of major virtuost play a large 
part in audience acceptance 


Sunday’ 11) impressive opens 
} | 1 > QO h’ lt il 
Dimitri \itropoula condi ! 
two-numbe program in) sSechu 
nann’s Third Symphon: Rhet 
ish’) ind = Berlioz’s Harold n 


Italy.”” In the latter the ) 
first viola pla n 
Was the ible solo 
Instead of a musical figu I 
sett offered Flovd G. Blair, Pl 
harmonic prez: Eds 
Willyvs-Overland head, and Adrian 


Murphy, prez of CBS Radio 
Intermission Pue Kal 

comed return of the Philharmo 
warmly reterring to it a i 
tural mark in. radio.’ He also 


added the felicitou remark. that 
he didn't lose himself in = musié 
father, he said, in music he found 
himself B 


FORD THEATRE HOUR 
With Austin Willis, Kate Reid, Al 
3ertram, Pegi Brown, Sammy 
Sales, E. M. Margolese, Edward 
McNamara, Ben Lennick, Larry 
McCance, Georze Robertson 
Producer-Director: Alan Savage 
Writer: Leo Orenstein 
Musical Director: Luigi Agostini 
60 Mins., Fri., 9 p.m. 
FORD MOTOR CO. OF CANADA 
CBC, from Toronto 
Cockfield-Bro 
On fiith consecutive season, wil 
Ford of Canada Ltd., handing Alan 
Savage, their original producet 
director, another $175,000 budget 


is Starter of their forthcoming 52 


weeks’ series of radio plays, with | 


more to come if necessary, the mo 
tor-maker sponsors kicked off with 
“The Big Leap,” a comedy farce 
that has had a successful week's 
tryout at the Royal Alexandra 
Toronto, and has been optioned .o7r 
Broadway production by Chery! 
Crawford. On 32-week sked, “Ford 
Theatre Hour” will be carried on a 
4§-station coast-to-coast network of 
the Canadian Broadcasting Corp 
“The Big Leap” has the novel 
twist of a “nature boy” in love 
with the Niagara River and the 
lure of conquering the Falls—hs 
going over the brink in a barrel 
only when ga moll talks him out of 
the venture when = she convince 


him that the gangster-gamblers 
have cut the gentle simpletor 
monetary returns into vet | 


pieces. Comipiications include ni 
jacking by a rival gang ot ti 
$3.000 barrel but Luckie Keeler, a 
diver who whtimsically plays wi 
dolls, inmsistine that ‘the Niagat 
fiver is my girl triend” and “when 
I get into that barrel, [Il be so 
drunk that [I won't know anvthing 
Jackie, the surface dumb cluck 
convinces the barrel-boy that he ts 
being played for a sucker by the 
gamblers and why should | 
killed when he can live his lite to 
some good married use. Run-ou 
of Luckie sees a tinale Ivprise 
twist in which the gangste! iw 
bler demand that the glob p 
moter, at un point, enter » par- 


‘| for the Ntagara Falls drop. i 


for il e butldup 


Script has plenty of stage 


BENNY FIELDS & BLOSSOM 

SEELEY 
Director: Frank Mancini 
120 Mins., Mon.-Sat., 11 a.m., 6 p.m. 
Participating 
WMGM, N.Y. 

Benny Fields & Blossom Seele\ 
will give WMGM, N.Y., a show- 
business accent for two hours 
daily. This couple, who have prob 
ably as wide an entertainment 
industry background as any two 
people still active on the boards 
give an aura of prestige and ju 
thority to this disk Jockey show 


Couple started originally during 


e summer as a one-\ kK rep 
ent tor vacattonin led Hu 
4 XK na | ol t itl 
of t i] mnd 
) a i 4 i i 
t to im Hou at a ( ) 
Vl se ind! ') 
witt { HO h 
I e ona fal ir b 
\ ! n n 
field. They can ul theo 
Latively 1 any asp nf ft field 
nd thei chatter ‘ ntiertamin 
On their opening show their 
talk was almost limited to thanki 
how biz luminaries for thet 
rded telegran Some of these 
ere extreme dive n | 
Goodman ACE mad the Creo! 
Burns (Gracie Allen) sent some ¢ 
tremely funny recordin 
»~ ! | nd nN i | | | I mito 
JO ke I} ) i 
ynent il varm and t ! | 
Use on modern d lumina 
re knowing. Tl ndicate al 
of keeping — Lister inter | 
} sugh disk lections a \ | 
through thet ] 


FHEHEFFHH FF HSEHSH SESE EOOS 


Radio Follow-Up 


4444464444644 444 44444 


+??? 


Criticism rampant round ft 
Welcome Travele ol »~awhile 
t k that the video verston \ ae 
Une best interview with radio 


felling the sloughoif have’ been 


tilled now that tl AMer 1 i 
l ed nulcast ae Tues! 
herded in bi I I ' ind I 
now get the rV treats it first 
hen are heard again on BC radio 
i eek later 

Judging from show caught 8 
he change, for purpo ot econ 
omy, hasn't hurt the radto version 
it all. The uninformed will prob 
ib never realize while listenis 


that Tommy Bartlett-Bob Cunnir 


iftted by tape recorder from the 
ideo version, with open, close and 
commercials inserted later 

Radio format that formerly fea 
tured four interviews has been cut 
to three following the TV pattern 
and the result is a tighter show 
Interviews were of the = familiat 
heart tugging variety, starting with 
unhappy plight of a drought 
stricken farmer of West Texas and 
his wife who is going blind 

Act II (so billed by the W' 
stuffers) served as a balance to the 
heavies that came before and afte 
ind concerned happy life of a 67 
year-old newlywed couple Xs 
ofttimes happens on the show, one 
act, the third, had a tearful break 
down at the mike as a woman 
guest revealed she had married a 
man she didn’t love only to find 
same some 16 married years and 
10 children late: 
Even without the TV. versions’ 


closeup of facial expressions a 
ifts are presented at end of in 
terviews, Indications of itement 


come across quite nicely by and'ble 
means Jac! 


“The Eternal Light” remains one 
of the best religioso hows on 
Sunday midday, trom the histri 
onic, production and general show 

inship perspective. On the occa 

on of the 10th anniversary of 
the series, Gen. David Sarnott and 
Ir Louis Finkelstein, chancellor 
tf the Jewish Theolozical Semi 


H I unael HOSe aullspl Licht 
S prod iced spoke The distin 
u ed rabb iluted G Sarnoff 
rioh piritual tat Msnip 
i! 1 thie RCA board ¢ I if) re 
ed NBC Dl to be 
) ed \ th i pio Vi 
ree } / f Dro 0a oF 
T ! er th fa f { of God 
| ! ann cl i ration 
) ol The | Lig ! 
t i bein fit 
being The Song of Berditche 
\ n it was a killful Morton 
Wishit rad Cripting | i; Robert 
Segal prominent 1 the cai rial 
ience translated by Judith 
| mstein i | iil Cast promi 
ner including Ro leKoven (ir 
the 1 e Tro ,4 s O ia. Dan 
Ocko,. John McGo Guy Repp 
N ! 1 Wa Ale if ‘ » Ou Vv 
lilton Kat P A 1 the well- 
! rated cul t ] passage 
Fd i King if 4 neat 
redilt for t d ) Abel 


a 


FIBBER McGEE & MOLLY EDGAR BERGEN 
With Marian & Jim Jordan, Bill) With Jack Kirkwood, Viola Vonn, 
Thompson, Arthur Q. Bryan Gloria Gordon, Ray Noble, Paul 
Producer-director; Max Hutto frees, Gordon MacRae, Candy 
Writer: Phil Leslie Bergen 
15 Mins.; Mon.-thru-Fri., 10 p.m. Producer-director: Sam Pierce 
NBC, trom H'wood (transcribed) Writers: Zeno Klinker, Norman 
“Fibber McGee & Molly” is ro’ a Ry 
: OLIN US 
down to across-the-board strip al- | 34 Mins., Sun., 6:30 p.m, 
ter its 18 seasons as a once-a-week CBS, from Hollywood 
30-minute “Up” might be a bet {BBD&O) 
ter word in view of the fact that More often than not the writers 
have taken the falls tor a bad show, 


Martian & Jim Jordan are now ped , 
it works the other way around, too, 


lling their tongue-in-cheek crack pecially with Edgar Bergen’s sea- 
ind crossfire that ofte Only a vial kickof® last Sunday They 
led ) ticale ivht object to made” the show, with some valu 
lt 3 a a md ds ab issistance trom Bergen and 
vaucde yeapon but the Jorda ! lunmimies md here they are 
could ’ ! i 7) ticated » Klinket Norman Paul and 
( i md = spade ri Lose 
ind clock more enuine laugh What they delivered to the vet 
Pin the only thing they live to ‘ran ventriloquist wa i laugh- 
1 mm forevel wked ript without a letdown tn 
| re Tr { i part botfo department It was sock 
re ork NR participattlo ira 0 ill the Was ma Bergen 
n it} n Second ld be so lucky as to have as 
( mee and late afternoor | {the rest of the way The jokes 
P to Be Married ind Tur frung out on a story thread 
latches on to the threesome as ot i snapped only from the weight 
Oct. 13 via one tt weekl Re- of the laugh 
irdless of the co wereial cor Writers hit on a situation that 
sideration 79 Wistful Vista re-| Beresen was through and Charlie 
mains one of the better residence McCarthy had the poll to prove 
in radio nd hould more. tha { Bergven’s comeback was. that 
earn the ¢ rhead ther 1 vood many vears left in 
on P A voek wis ind on the ba . ot what came 
: ed und birdlif ‘- the wires he 1 o right. Jack 
, ; ho ‘ , nA . rod i hon Lire round 
kant What Joe E. Lewis } ann came to Bergen defense 
or this fe ory yy | and tt ided insults with Charlie for 
p hy est parakeet ‘1 town i ek routine C,ordon ViacRae 
the Mr. and M1 team man ket up with a straight roman 
ee plish wil le \ ' intoning of 1 Still Dream of 
nent In a season of AM-T\ Wis vocal, a cro between 
t | been replete with coin ! Coro and Tony Martin “ is 
len in thet 1} ; at i in md ear-cat ink Ray 
nO « er ol Ke instance ( ( music Ww old 
d Boh Trout also te | off o Mich mark of the comedy profu- 
the bird last eck via data fro mcame when the pollsters inter- 
lea hneid uthor of \| 7a | Vario chal ter At 
\bout) Parakeet Granti 1 Nations when Charlie told 
fural ¢ ' cr 4 ho viet delegate | name was 
ce ll tal the Fibbe & M | 5 rtl he broke un the a em 
ion be i j probab fur Paul Free Gloria Gordon and 
Back at the same old stand at ‘la Vonn proved excellent imi- 
th Wiasiminiies the Old Tit tat * character Only one voter 
pees Ss mreed that Berven was through 
md Wally Wimopl ince 1936) ana ' ' 
Arthur Q. Bryan as Doe Gaimb! US GAME MEL,. BRGY, Wie ae 
And of course there Mix Etue | through the courtesy of Mr. 
; ! vit Bergen 
mrodt ind line | , 
Phil Te ie MSS ] Lanotin Plu vii hr conn from 
| » to Sharpen the skin, ts the 
rnate wnSsOr CRS 4 hopeful 
NEC LECTURE HAL the parent company (FV sets, 
With Heury Cassidy, moderater: | rds, ete will split the tab 
Vie Vijaya Lakshmi Pandit, Heln 
gest . 


IYSTERY THEATRI 

moector Merk Saber) 

With Les Damon, Walter Burke, 
Joan Alexander, Bob Hague, 
Luis Van Rooten, Santos Ortega 


Producer: Mrs. Doris Corwith 
30 Mins., Sat., 7:50 pom 
Sustam ne 


NBC, from N.Y 


NBC h mt ni ' i Producer: Gene Patterson 
the making |} ‘ in f week'v 9D rector: Frank Papp 
etup of P " outstandir Writer: Ken Field 
etiaiee Tenth Giicee oe Richa oe J Mins., Wed., 9:30 p.m 

STERLING DRUG 

lience in Studio 6B Radio Cil \BC. from New York 
N \ Jud med b line up rf ti¢ : Dance? Fut q rald yx} ye) 
Dore Schary, Carl Sandbut Ii Sterling Drug has built a readily 
Robert Hutehin Leopold Stokoy identifiable Character in’ Inspector 
ki, etc,), this will be an important) fark Saber via its radio and TV 
contribution to discussion of publ exposures over the past couple of 


WWairs as well as the arts. Teeotl ‘asons, and now it’s back again on 
program fast Saturday (10), with ape AM & TV) for what should 
Mine. Vijaya Lakshmi Pandit, prez je a good audience payoff. Pro- 
of the United States General A ‘ram is a professionally finished 
sembly as guest, was probably job with more than the customary 
significant as any discussion pertod! production tt ippings, and initialler 


on the air that week ' in excellent mystery instal! 
This was in spite, rather thin ment 
because of the presence of Hen With Les Domon as Saber and 
Cassidy, NBC news commentato Walter jurke as” hi assistant 
who is to be moderator of the rics got off to a good start witt 
: ior and who covered his ey i Ken Field cripted murder yarn 
Aith anything but glory Saturd ibout one of saber old vial 
Generally pretentious or cute, he siends who's turned sour since he 
interfered in ar yers to question it aw her Together with het 
ind in one instance real mut | ntl required husband hie 
foot into it suit Mire Pandit I his look-alike brother and 
mlomb and knowhow offset uch al if to appear as if the corpse 
lerpelietior to k » the airer to r husband so they can collect 
! high level nsurance and al the ne time 
Mme. Pandit ga ; hort. 12 bing ns aa con E b max - g 
ninute talk on her na Ir i * ~ ‘ 
hada vorld innit ‘ jt i he makes a play tor Saber 
prove ho na ee India ind oth to throw. off iIspicion and 
\merica were allied In pou! 44 abated he » bored with her nu 
vse peaceful a ian.” iia anid, When the latter objects 
ing « = incerely and ver , hoo he knoe ks him off too, but 
te] ibl he made 1 pre nd | aper, write Appearing to be 
’ Iped ha been wise to hei all 
mpressior Phe unusually lo fiona . 
a] ’ ’ 
ne te q eaten bani | A. * be T Burke h ndled tl ip 
be the most interesting pa De poe r . : 2 se me 
iret Studio audience » 4} ., Senos ; hap 3 ee as 
t up alte tne br a4 i is! 0! ) f ‘ten a | ) ind 
O n . ! (drt i rl ] ‘ Int 
Lior } ! NI rive Pandit ha | . sal j 
! ! ! n eloquent derer ys dit tin ' | 
ne ( Y po na Ieye ‘ 1; she 
to ‘ it co de ! . . yy ' 


() es covered P t Four, 1 WALK A MILI 


aD part reiat With Bill Cullen: announcers, Joe 
Britain, neutrall et King, Joe Ripley 
| 1c here that Ca | C4 rector: Merton Kolin 
i blundered, d ling to p n 29 Min Wed., 8 p.m 
ig ion and ar if his o PoJ. REYNOLDS TOBACCO 
n India neutra ind NBC, from N. Y 
into M Pand Pl dl 
) I } int j She Walk a Mile rams mong the 
na ab to break n wit ) rig r viveaway are! Show's 
wens } jive.ande 
) b i Ame can would } 4 rol pact lie in 1 ive . 
ysut it that wa und explains foke gab essions between con- 
g : . 7 I r . coer 4 i] 1 . 
her real positio 9 that Ca r nd emeee Bil Cullen 
vas called on to apologize. It made + rogram does a first-rate job in 
ran exciti as well as informa lecting quizees who windup a3 
tive ion Bron Continued on page 35 
i 
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JOHN DALY AND THE NEWS 
With Frank Simms 
Producer: Daly 
15 Mins., Mon.-thru-Fri.; 7:15 p.m. 
AMERICAN HOME PRODUCTS 
ABC-TV, from New York 

(Biow) 

ABC-TV’s new television news 
operation got under way this week, 
with John Daly acting in the treble 
capacity of promulgator (as ABC- 
TV's v.p. in charge of TV news 
and special events), producer and 
commentator on this first regulat 
news strip for the web. Program 
half sold, figures as the forerunne! 


of a brace of news and special 
feature 10 for the network, and 
Da has gotten the project off to 
a re mab vood start 
Program is by and large a stand 
d entry, despite efforts by Daly 
to give it a diflerent flavor. There 


headlines at the be 


ginning. more details supplemented 
th film clips, and a final inte! 
pretative nuinary and back 
yround lecture on a key develop 
ent in the day’. news. Physically 
Daly hi chosen to abandon. the 


customary itting pose of thre 
video commentator in favor of a 
high desk and stool, a map, a rack 
of newspapers and a spike of tele- 
type reports, roving from one to 
the othe 

Program has one surefire poten 
tial, and that’s Daly himself. Aside 
from the fact that he s a r\ 
household name he 
varm and authoritative personality 
across the TV screen that’s dil 
ficult for anv newscaster to beat 
His stvle of presentation is smooth 
and fluid, and the physical setup 
he's devised removes many of the 
qualities inherent in othe 
news shows 

But the initial effort disap 
pointed in a couple of respects. In 
spite of a declaration at the close 
of the first program (12) to the 
contrary, he seemed to be using 
film for film's sake, and his “in 
terpretative’” reporting was some 
what on the obviously partisan 
side. Re the film, he showed two 
newsreel items trom Washington, 
one of the Yugoslav foreign min- 
ister reporting on his confercnee 
at the State Dept. and another of 
Attorney General Brownell report 
ing on the breakdown of the Green 
lease kidnappers, that were com 
pletely unnecessary. They were sta 
tic closeups adding nothing pic 
torially, and the statements were 
hardly so earthshaking that they 
couldn't have been summarized 

Interpretative story was the back 


projects a 


Staile 


g ound to the various confusing 
ifoment on Russia's nuclear 
trength emanating from Govern 
ment spokesmen in the past two 
months | p to a point It was 
good summary, but then Daly w 
off on the deep sophomoric end b: 
howing filmed man-on-the-street 
answers to the question of whethe! 


the public has been given enough 
Information on atomic energy 
With four of the five intervicwees 
replving in the negative, Daly came 
to the rather sweeping conclusion 
that the American public wanis 
more information on atomic ene! 
For a newsman of his stature, it 
was aorash tatement one com- 
pletely unsupported by any con- 
crete evidence 

Frank Simms handles the Bisodol 
and Anacin commercials in an easy 
low-pressure stvle, backed up by 
a pleasant set and good props 


Cha 

FOURSOME 

(Babylon Revisited) 

With William Prince, Geraldine 
Fitzgerald, Audrey Christie, 


Charles Dingle, Gave Jordan, 

Niareel Hillaire, Anthony Kem- 

ball-Cooper, Joe Fallon, others; 

Frank Gallup, announcer 
Producer-director: Frank Telford 
Writer: Paul Monash 
30 Mins.: Tues, (6), 8 p.m. 
Sustaining 
DuMont, from N. Y. 

Within the four weeks between 
the expiration of the “Blind Date” 
program and the beginning ot 
Bishop Fulton J. Sheen's “Lite Is 
Worth Living,’ DuMont showcased 
four new programs in the Tuesday 
8 p.m. slot. Of these, “Foursome,” 
a stock company comprising W11- 
liam Prince, Geraldine Fitzgerald 
Audrey Christie and Charles Din- 
gle, was the last and far and away 
the most promising. 

For the “Foursome” showeasing 
producer-director Frank Telford 
chose F. Scott Fitzgerald's “Baby- 
lon Revisited,’ and on the basis of 
the dynamic production it received, 
“Foursome” shapes as one of the 
topnotch drama entries in tele, 
sion. Whether the show is to be- 
come a regularly scheduled feature 
a\vaits sponsor reaction, but even 
if this isn’t forthcoming immedi- 
ately, DuMont ought to put it on 
sustaining, if only to show what 
the network is really capable of 

There were some shortcomings 
in the production, to be sure, but 
the genera! excellence of the dra- 
ma made them appear trifling. The 
theme of the drama could have 

en beiter developed and exploit- 

(Continued on page 42) 
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A mature script by Paddy 
Chayefsky and a moving, con- 
vincing performance by Eddie Al- 
bert combined Sunday (11) to give 
the Goodyear TV Playhouse an- 
other resounding hit in “The 
Bachelor Party.” 

Chayefsky has an uncanny abil- 
ity for making his characters come 
to life as full-bodied people who 
talk and act in a manner that per- 
nits complete audience identifica- 
ion His script for “The Bache- 
lor Party” again had that qualits 
ind the cast completely entered 
into the spirit of the thing 

As Charlie, the $75-a-weck ac- 
countant whose wife has just told 
him she is pregnant, Albert deliv- 
ered a sock performance that com- 
municated a lot more about the 
character he portrayed than the 
lines Chavetsky put’ into his 
mouth His interpretation wa: 
completely intelligent and dis- 
closed a great talent that TV will 
undoubtedly put to more frequent 
use 

Kathleen Maguire did a brilliant 
job as his wife and in her brief 
part helped complete the picture 
of a marriage that is likely to be 
tvpical of millions of marriages 
Oddly enough, while Chavefsky in 
the end has Albert amplifying his 
coneeption of marriage as consist- 
ing of a sense of belonging as wel] 
as of habit formed by coexistence, 
he failed to mention the element 
of companionship Rest of the 
cast each contributed greatly, with 
Douglas Gordon delivering a 

harply-etched portrait of an un- 
willing yroom and Joe Mantell ex- 
cellent as the bachelor who, en- 
vied by the married men, in the 
end is shown as the loneliest of 
them all 

Director Delbert Mann imbued 
proceedings with strong dramatic 
values and aenumber of. fine 
touches. But in the end, the credit 
was still Chavetsky's in his under- 
standing of the strength and the 
frailties that make up and moti- 
vate the human mind Hift. 

The interview with India’s Prime 
\linister Nehru on “See It Now” 
over CBS-TV two weeks ago proved 

fitting curtain-raiser for the kind 
of treat Edward R. Murrow had in 

ore for his audience on. last 


eek‘s show (‘Tues.) when he once 

iin focused attention on India 
It was a program of rare distine- 
on, both pretorially and as exam- 


e of what can be accomplished 
by turning the camera into a re- 


If there was any shortcoming to 
the show it was that it wasn't long 
enough. Unfortunately, Murrow de- 
voted several uninspired minutes 
to a longdistance telephone inter- 
view with Gov. Warren, now the 
new Chief Justice of the Supreme 
Court. He elicited no news from 
the affable Californian and the au- 
cience was left no wiser as to 
Warren's inclinations. 

Cameraman Bill McClure. work- 
ing with CBS reporter Joseph 
Wershba. turned in a_ topnotch 
lensing job on the documentary 

hich. despite its brief running 
time. managed to convey some- 
thing of the fabulous wealth and 
poverty, the beauty and the squal- 
or, the determinedly western and 
the mystically oriental that is 
India 

A clever editing job, helped bs 
Murrow’s intelligent, analytical! 
commentary, made for a smooth 
progression of shots as the camera 
first caught India’s frightening and 
‘et ftascinating contrasts and then 
concentrated on the kind of close- 
up view that is a “See It Now" 
pecialty, 


In terms suddenly come. alive 
via the magic of a balanced pic- 
torial presentation, the Indian 
farmer of average means became a 
living, real human being, working 
under conditions so crude that the, 
are difficult for the westerner to 
grasp Cleverly, without over- 
Stressing the point, Murrow 
brought out the seethive > ¢ 
that is India, the gradual awaken- 
ing of millions of peop.e 2 4s 
only beginning to realize that there 
might be a better life for them. 

“See It Now” — interviewed 
George V. Allen, the U.S. Ambas- 


i sador to India, who added his own 


observations and warnings about 
an India which finds Russia knock- 
ing at her door and is not alto- 
cether disinclined to listen to her 
The final scenes, in which Indian 
students expressed their distrust 
of American policy and the Amer- 
ican attitude towards India, were 
a grim reminder of what we are 
up against. And vet they had infi- 
nite charm and completed an over- 
all picture that needed to take into 
account the conditioned attitude of 
India’s intelligentsia 


Murrow's excursion to India. 


while a grim reminder of what, 
one day, we may have to reckon 
with in Asia, served the extremely 
useful purpose of presenting a situ- 
ation honestly and with candor 
and, to a large extent, let the audi- 
ence evaluate for itself the mean- 
ing of what it was shown. For 
going on the assumption that the 
viewer is an intelligent human be- 
ing capable of his own reasoning 
and interested in the pressing 
problems of the day, Murrow de- 
serves everyone's thanks. Hift. 
Danny Thomas could have af- 
forded to do a bit of coasting on 
f ; 


the second chapter of his ABC-TV 

Make toom tor Daddy series 
last Tuesday (6), considering tnat 
meaty preem But the followup 


in some ways was equal to if not 
better than the starter. With this 
1-2) punch he has thus virtually 
secured himself in the 9 p.m. slot 
whvre he shapes as one of the 
big league situation comedy en- 
tries of the season. 

Father vis-a-vis offspring was 
again the accent, but this trip with 
much more substance along the re- 
alistic human values route. Thomas 
was no orthodox dumbbell Daddy 
cliche but drawn from life itself 
where a subteenage daughter 
Sherry Jackson) bidding for her 
first date can give the old man 
plenty conniptions. The mother 
lean Hagen) naturally functioned 
as go-between to serve up the facts 
of pre-adolescent life to hubby 
who in the end tried to square 
himself with the daughter and 
prove himself a democratic Pop. 
The question of personal identifi- 
cation with family viewers loomed 
large It was deftly paced and 
the Mel Shavelson script was 1n 
there with the big credit. Trau. 

Charles Boyer was oddly miscast 
as a shellshocked French officer tn 
last week's (Fri.) stanza of the 


“Four Star Playhouse” over CBS- | 


TV. Show was uneven to say the 
least and suffered from aé= story 
that would have handicapped even 
the most capable of actors. 

Title of this one was “A Place 
of His Own” and not even a twist 
ending could save it from being 
something of a bore. Bover stood 
up manfully, making the best of 
a part that seemed calculated to 
defeat anv effort to create a real, 
believable characterization John 
and Glenn Bagni were responsible 
for story and script 

This was one about a_= shell- 
shocked man who takes a murder 
rap for his vounger brother at the 
insistence of a third brother's wife 
who wants brother number two to 
marry rich so as to save the family 
mill. Bover also wants to get away, 
but the tamilvy won't let him have 
the money to get the house he’s 
picked out for himself. 

Messrs. Bagni then take the easy 
way out. Bover is arrested but it 
turns out he killed a gangster and 
the reward money is $10,000. Stacy 
Harris did an uninspired iob as the 
vounger brother. Nestor Paiva took 
the part of the o'der brother and 
Jeanette Nolan played his schem- 
ing, ambitious wife who willingly 
sacrifices Bover. Best scene was 
when she taiked him into taking 
on the responsibility of the murder 
by reminding him of the killing on 
the battlefield. 

Robert Flovev megged this medi- 
ocre effort which goes out under 
Singer Sewing Machine’ sponsor- 
ship. Considering what a fine actor 
Bover is, and what could be done 
with him on TV, “Four Star Play- 
house” last week was guiltv” of 
more than missing the boat. Hift. 

Bob Crosby's CBS-TV afternoon 
strip. which gotsoff to a good start 
last month, continues to register as 
one of the more entertaining dav- 
timers. and its appeal appears to 
be attested to by the addition of 
a couple of sponsors. Not many 
changes in the original format, 
except for prominent roles for an- 
nouncer Steve Dunne and feature 
billing for Paula Kelly, sole distaff- 
er on the Modernaires. In both 
cases, the promotions are well de- 
served 

It's mainly as a musical entry 
that the show registers, but since 
there seems to be some compulsion 
on the part of programmers to get 
some audience participation gim- 
micks in every daytime show, it's 
good to report that the Crosby 
efforts in this direction are defi- 
nitely low-pressure. Show caught 
had three ladies vying for a free 
trip, with the audience voting by 
applause as to which deserved it 
the most. Winner was an English 
schoolteacher who took advantage 
of a lift to the Coast and now wants 
to return east to Boston to see her 
war bride sister and familv. An- 
other audience device was a sori of 


parior game in which the Jadies| 





|/ more puristic route 


‘Friendly “See It Now” 





+ 


passed a sentence along, with ob- 
ject to see how the original word- 
ing had changed. 

But the musical portion of the 
show is what counts, and at the 
hands of Crosby, Joannie O’Brien 
the Modernaires and Miss Kell) 
and the Bobcats, it’s a relaxing and 
entertaining session. Crosby and 
the ensemble did a diverting job 
on “Keep It Gay,” Miss O’Brien 
impressed with “I'm Walkjng Be- 
hind You.” and the latter duetted 
nicely with Crosby on “Side bys 
Side.”” Modernaires and the ebul 
lient Miss Kelly socked “Hoop Dee 
Doo” across. 

Dunne, in addit 
nouncing and handling of the audi- 
ence stunts, did a hilarious impres- 
sion of Liberace, with Crosby as a 
foil. He’s a likeable performer—in 
fact. entire cast is fresh and per- 
sonable. Music, by the Bobcats, is 
good, sets are casual, and entire 
production is fresh and diverting 

Chan. 


. 
m to his an 





More highly developed brand of 
college band showmanship was evi- 
denced between halves of the 
Texas-Oklahoma game when the 
Longhorns’ campus Petrilloites 
went into Roxy formations. A 
grand piano was illustrated with 
living musician-pawns on the grid- 
iron for the rendition of Gersh- 
win’s “Rhapsody in Blue.” For the 
‘Iyde McCovesque treatment of 
“Sugar Blues’ the musicians 
grouped themselves into a huge 
trumpet; and for the “OK Okla- 
homa” and “Boomer Sooners” (the 
Oklahoma songs). the band spelled 
out a prairie schooner, wagon- 
wheels ‘n’ all. Abel. 

With its second show last Friday 
9) “Person to Person” took on 
the bigtime aspect that it didn’t 
quite reach in the CBS-TV opener 
Here was a relaxed. smiling Ed- 
ward R. Murrow person-to-person- 
ning in a manner that provided 
the illusion of his physical pres- 
ence in the “remote” home or 
studio of Col. Earl (Red) Blaik 
West Point athletic director, and 
Valentina (Mrs. George Schlee), 
the Russian-born dress designer. 
In the previous session it was 
sports (the Dodgers’ Roy Campa- 
nelia) and culture (Mr. and Mrs 
Leopold Stokowski); this trip it 
was sports and couture, but with 
football in the air after the World 
Series, it was a repeat on a field 
that supplied a change of pace 
within the sports firament. 

The spot character was accented 
in that the program came on the 
eve of the Army-Dartmouth grid- 
dery, with Col. Blaik his usual 
“Gloomy Gil” self-reminiscent of 
the onetime head coach of Cornell 
Dobie). Preceded by the woman's 
an“le, meaning Mrs. Blaik’s frank 


slant on how it is to be the wife 


of a football mentor, the stanza got 
into high gear almost immediately 
with Blaik’s rundown of the past. 
displaying mementoes of his work 
at the Point and filliping strongly 


via turning the pages of a scrap- | 


book with photos of footballing 
West Pointers who had died in 
Korea. Blaik’s easy going, slight- 
Iv misty approach to this human 
interest phase was in impeccable 
taste. Interwoven neatly was tho 
colonel’s reminiscences on such 
grid-active alumni as President 
Fisenhower, General MacArthur 
General Bradley, et al 

Second segment with Valentina 
oozed charm both from the stand- 
point of the subject and the de- 
signer’s studio decor, pointed up 
by various personal treasures 
which the stylist described once 
over lightly via Murrow’s” un- 
obtrusive prodding. The cameras. 
to their credit, this time avoided 
excessive shots of the “picture 
window” technique emploved to 
introduce the subjects: at its best 
it seems to take on the semblance 
of a film instead of what it is— 
“live.” That business of Valen- 
tina's snazzy convertible gown 
“with the top down" was a cafe 
circuit line by a Murrow. gone 
laughmaker, but the attractive 
stvlist skirted the reference beau- 
tifully and then went into the con- 
version act on camera along a 
If was an ab- 
sorbing pop-rigged study in fash- 
ions. 

There's hardly any limit to the 
possibilities of “Person to Person.” 
A visua] development on Mutual's 


“Let's Visit” of the '30s, “PTP” is! 
one of the more complex technical | 


achievements in TV. It's a long- 
distance electronic interview with 
spontaneous facets that set it quite 
apart from the Murrow-Fred 
series on 
Tuesday at same time (10:30 p.m.), 
same web. 

Disre garding the intensive prep- 
aration. which is a tall ocder in 

(Continued on page 42) 
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' THE MARCH OF MEDICINE 
With Ben Grauer, Fred Alien, Dr 

Robert Wilkins, Dr. Howard 

Sprague, Dr. Paul D. White, 
| others 
Producer: Ad Schneider 
Writer: Lou Hazam 
30 Mins., Thurs. (8), 10 p.m. 
SMITH, KLINE & FRENCH LARS 
NBC-TV, from N. Y. 

“The March of Medicine” is a 
potentially worthy shert-term en- 
try in TV, but its time segmenta- 
tion is interesting. Smith, Kline 
& French Laboratories is the back- 
er with co-op of the American 
Medical ASSn., and by obviou V 
novel slotting the show pree 
“Martin Kane” on two more 
sions, Nov. 5 and Dee. 3. In 
from “MLK.” to M.D. fi 
hots, “MOM” gets the pe 
nod from the U. S. 
vhich sponsors the 
ts various cigarets. Whether 
has been any understandin; 
play down or avoid reference 
the always provocative 
smoking is anyone’s guess 

Program apparently is aimed in 
another direction—largely to ac- 
cent the role of physicians in com- 
bating the major diseases and. 
along the trail, to lyricise users of 
Smith, Kline & French _ prod- 
ucts. In the opener the topic was 
the heart and coming in for eulo- 
gies were pharmacists. Followup 
treatments will cover a_ progress 
report of the battle vs. cancer 
Nov. 5) and year-end sizeup on 
medical advances from the St, 
Louis meeting of the AMA (Dec 
3). On the day the show was 
premiered the American College of 
Surgeons in a statement out of 
Chicago was threatening intensifi- 
cation of its drive to eliminate un- 
ethical surgical practices from the 
profession. This particular story 
as reported by the N. Y. Times had 
consicerably more vital informa- 
tion for the laymen than _ they 
would be likely to derive from the 
initial TV’er. 

Nonetheless, “‘March of Medi- 
cine” is of public service dimen- 
sions in its overall treatment. It 
consisted of a mixture of films and 
liveo, mostly from Boston. where 
M.D.’s associated with Harvard, 
Tufts and Boston UU. medical 
schools spoke on their specialties 
Some of this, unfortunately, lacked 
the approach to make it more un- 
derstandable to the layman. The 
average viewer-listener will still 
be in the dark, probably, on the 
differences between coronary heart 
disease and hypertension, or the 
exact meaning of “lifesaving net- 
work of collateral heart channels,” 
or just how radio-active iodine to 
rest the ticker actually works. 

To give the program a show biz 
aura, they brought in Fred Allen 
for a couple of vivid facial close- 
ups in one of which he remarked 
that he’s one of 6.000.000 Ameri- 
cans with hypertension. It was a 
nice touch. Not so cute was having 
a well cleavaged femme singing 
“Nivy Heart Cries for You” which 
seemed a bit vapid under the cir- 
cumstances. Acting as commentator 
was Ben Grauer, who does this 
sorta thing by rote. But even jis 
stint appeared a little stiff. There 
was just one plug for the sponsor, 
delivered by him. Trau, 


t 
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IT SEEMS LIKE YESTERDAY 
With H. V. Kaltenborn, Ed Herlihy 
Producer-Writer: Harry Olesker 
30 Mins., Thurs., 7 p.m. 
BLUE CROSS 
WNBT, New York 

(J. Walter Thonipson) 

“It Seems Like Yesterday” takes 
a visual leaf from the informal 
history book school of Frederick 
Lewis Allen and the like, and prov- 
ides via newsreel clips and live 
narration and commentary a relax- 
ing and informative weeklv half- 
hour of nostalgia. With H. V. Kal- 
tenborn commenting on the clips 
and associated subjects and Ed 
Herlihy doing the narration to the 
soundless films and the general 
introing, the program should cap- 
ture a good share of the New York 
audience, 

Show caught had clips of the 
Russo-Finnish war, with Kalten- 
born updating the topic by an 
account of a recent trip to Finland; 
a brief informal biog of Wendell 
Willkie with Kaltenborn injecting 
some personal notes about his 
friendship with the late “One 
World” exponent; and lighter seg- 
ment on New York's big blizzard of 
1947, which Kaltenborn said doesn't 
compare to the blizzards of his 
home state of Minnesota and to the 
Blizzard of ’88, about which he had 
a yearly assignment when he was @ 
veneral assignment reporter on the 
Brooklyn Eagle. 

Program shapes up as a pleasant 
session for oldsters and for the 
more curious of the younger gener- 
ation. Kaltenborn has a_ wealth 
of personal reminiscences to delve 
into. and he’s aided by the re- 
searches of his son Rolf. Sig Mor- 
eenstern, the film editor. Is an 
ipnortant contributor and produc- 

vriter Harry Olesker’s norrative 
is well written. Crain. 
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DINAH SHORE SHOW 
With The Notables (vocal quintet); 
Vie Schoen Orch; Art Baker, an- 
uncer 
producer-Director-Writer: Alan 
Handley 
15 Mins.; Tues., Thurs., 7:30 p.m. 
CHEVROLET 
NBC-TV, frem Hollywood 
(Campbell-Ewald ) 


Along with the Perry Como video 
series, the “Dinah Shore Show 
is the ranking musical session on 
TV, Returning for her third sea- 
con, Miss Shore again is project- 
ing a songalog notable for its 
warmth and intimacy In a 15-min- 
»te stanza that whizzes by like a 
announcement. 

4s in previous years, Miss 
Chore’s standout warbling style is 
get ng some ace production show- 
casing by producer-director Alan 
Handles The settings for each 


, ber are unusually rich in de- 
ta without being obtrusively 
elaborate Although Miss Shore 
could undoubtedly carry this ses- 


without the scenic props, just 
is Como does it on CBS-TV, the 
settings.add important atmospher- 
ic values to the music. 

Last Thursday (8), the show 
opened in a train’s bedroom suite 
which framed Miss Shore’s vocal 
of “Choo Choo Train” and segued 


into a visit to a small Spanish 
fown in California. Here Miss 
Shore delivered “Blue Canary,” 


Moanin’ Low” and “Crying In 
The Chapel,” only the latter tune 
having any direct relevancy to the 
setting. The whole session, how- 
ever, ran off with a pleasingly un- 
quality. 

The Notables, a harmonizing 
quintet, supplied expert backing 
1s did musical director Vic Schoen 
who worked from Tinker Free- 
man’s arrangements. Plugs are 
handled sharply and briefly by Art 
Saker with Miss Shore adding the 
closing commercial punch with her 
delivery of “See The U. S. A. In 
A Chevrolet.” Herm 


prel »ntious 


WINKY DINK AND YOU 
With Jack Barry 
Producer: Dan Enright 
Director: Jerome Shaw 
Writer: Lewis Hayward 
30 Mins., Sat., 11 a.m. 
Sustaining 

CBS-TV, from N.Y. 

Producing firm of Barry, Enright 
& Friendly has developed a new 
technique in children’s shows that 
should prove a bonanza—audience 
and sponsorwise. What they've 
done is reached a practicable way 
in which the at-home kiddies can 
participate in the show, 
and it works 

Device is 


actually 
simply a drawing kit 
{ 

tic mat which the kiddies place 


right on their television screens, 
some crayons and a cleaning cloth. 


Jack Barry, in the studio, stands 
looking through a= glass screen. 
He proceeds to draw something, 


and the kiddies at home simpls 
follow his strokes with their own. 
When both are finished, the kiddies 
can take their mat off the screen 
and they've got a finished picture. 


Barry stands in the lower right 
hand corner of the television pic- 
ture, and all his crayon strokes are 


confined to the middle of the tele- 
Vision screen. 

Kiddies have to write in for their 
“Winky Dink” drawing kits at 50¢ 
apiece, and whether there's a profit 
involved for the firm or not, they'd 
better run for the hills, because 
the rush is going to be on. It's a 
natural for the moppets, and 
there’s going to be many a parent 


plagued during the next few weeks 


for “money to buy a Winky Dink 
kit.” 

Danger in the entire project is 
the fact that the kids may tire of 
the game after a few tries, but 
BE&F have wisely created other 
sources of interest for the kids. 
One of these is an elfin cartoon 
character called Winky Dink, 
Whose picture is animated on a 


sort of blackboard and who talks 
to Barry, plays games with him and 
is altogether as enchanting a char- 
acter for the moppets as any pup- 
pet who's hit the video screens. 
Both Barry and Winky tell stories, 
vith Winky accompanied by ani- 
mated pictures 
‘Columbus discovering America, 
for example) about the picture he 
Graws for the listeners (a ship, of 
course 

Altogether, it’s quite a show. At- 
ne participation device seeming- 
has no loopholes (with the pos- 
ye exception that too much 
pressure on the mats by kids might 
conceivably crack their television 
creens). Cartoon character of 
Winky and the drawings-plus- 
Stories present infinite script possi- 
bilities. Animated portions of the 
, OW are well-done. Barry is ex- 
ely likeable in his role, putting 
‘imself on the children’s level 
vithout looking down on them. 
Jotin Gart’s music is a definite plus. 

Chan. 





it consists of a transparent plas- | 


| ago. 


COLONEL HUMPHREY FLACK 
With Alan Mowbray, Frank Jenks, 


Lauren Gilbert, Frank (Cam- 
panella, Donald McClellan, 
others 

Producers: Wilbur Stark, Jerry 
Layton 


Director: Lester Vail 

Writer: Ed Jurist 

30 Mins., Wed., 9 p.m. 

AMERICAN CHICLE 

DuMont, from New York 

(Dancer-Fitzgerald-Sample) 

“Colonel Humphrey Flack” is an 

example of a potentially fine tele- 


| Vision property getting the type of 


treatment that dooms it to medioc- 
rity. The characters of 
Flack and his sidekick, 
created in the Saturday 
Post by Everett Rhodes 
lend themselves to a video 
which tor delightful characters and 
amusing situations would be hard 
to beat. But as it emerged via Du- 
Mont in the premiere of this 
Stark-Layton package, it was a dull 
and shambling affair 


Colonel 

Garvey, 

Evening 
Castle 


series 


Series about a eoodhearted 
phoney who knows all the angles 
and uses them to help the needy 
is perfectly cast, with Alan Mow 
bray the Colonel and Frank Jenk 
aS Garvey. But here the 
points of the production end 

Mowbray’'s 


good 


role of a blustering 
but shrewd swindler calls for line: 
which sparkle (‘at least in spot 
but scripter Ed Jurist only went 
half way, providing a neat plot but 
uninspired dialog And Lester 
Vail’s direction, instead of moving 
the story along at a quick pace to 
provide 
tion, let it lag and droop most of 
ine way. 

Mowbray and Jenks proved di 
appointing too Former, although 
a natural for the part, went 
through it rather mechanically 
while Jenks stumbled and faltered 
more than once. Other players in 
the cast were competent But 

Flack,” which got a- previou 
showcasing last spring over the 
“ABC Album,” needs a good going 
over on this DuMont exposure. It 
could be great, but here it’s mere 
ly dull Chan, 


some sense x scintilla 


FORD THEATRE 
(Tangier Lady) 
With Patricia Medina, Scott Brady, 
Virginia Grey, others 
Producer: Irving Starr 
Director: Ted Post 
Writer: Karen DeWolf 
30 Mins., Thurs. 9:30 p.m. 
FORD MOTOR CO. 
NBC-TV, from Hollywood (film) 
(J. Walter Thompsor 
This half-hour 


been billed as the first of the new 


offering having 


season in the Ford film series, it’s 
to the 
that it isn’t exactly 


show's advantage to recall 
a novice to the 
airwaves and that, in the past, it 
has done a lot better. Certainly, 
“Tangier Lady” wasn't the kind of 


flimsy adventure-romance on which | 


a program could stake its reputa- 
tion, 

The star-power was there. Patri- 
cia Medina is a looker with a 
certain amount of talent. Virginia 
Grey has a pleasant personality 
and Scott Brady retains a following 


as a movie tough-guy. But their 
combined efforts couldn't rescue 


the Karen DeWolf script from be- 
ing what it was—a poor copy of 
the “B” quality output which 
Hollywood abandoned some time 
Because it’s on TV, and free, 
doesn't mean that this type of en 
tertainment suddenly goes over 
with a bang 

Story cast 


Miss Medina in the 


;} part of an adventuress who likes 





| fres 
Barry tells a story | tree to 


money and has attached herself to 
rich Egyptian, Ben Astar. She's 
attracted to Scott who works for 
Miss Grey in a_ middleeastern 
gambling joint Miss Grey also 
likes Scott but in less obvious and 
more selfless fashion. At any rate 
the jealous Astar sets the local 
sleuths on Scott's trail. They find 
he's wanted for murder in Chicago 

At just about that time, police 


are also told that the real murderer | 


That leaves Bradys 
settle affairs in his own 
poker-faced manner. In the end 
he and Miss Medina escape Astar’s 
trap by taking the next plane to 
the States. leaving Miss Grey and 
the rich Egytian to cynical con- 
templations of life 

All this in 30 minutes, with a 
couple of love scenes thrown in for 
good measure by a scripter more 
immediately concerned with writ- 
ing for the respective stars than 
for overall effect, was pretty hard 
to take. Sets were fairly elaborate 
but without distinction *and Ted 
Post’s direction added little that 
might have lifted the show out of 
its strictly routine format. It’s 
reasonable to assume that better 
days are ahead for “Ford Theatre.” 

: Hift 


has confessed. 





JIMMY DURANTE SHOW 

(Colgate Comedy Hour) 

With John Wayne, Eddie Jackson, 
Jack Roth, Jules Buffano, Harold 
Stern Strings, Rey Bargy Orch, 
others 

Producer-director: Joseph Stanley 

Writers: Charles Isaacs, Jack Elli- 
son, Jack Barnett 

60 Mins.; Sun., 8 p.m. 

COLGATE 

NBC-TV, from Hollywood 
(Bates; Sherman & Marquette) 
Jimmy Durante again proved 

that he’s a ladies’ man. Without a 

femme accomplice of the dimen- 

sions of Sophie Tucker, Helen 
rraubel or Margaret Truman, a lot 
yf Duranteisms fail to measure up 


to full strength 





Durante’s opening indicated that 
the Schnoz still has it He's one ot 
zanies in this era and 
lovable comics 
around However his opening 


» failed to him oppor 


one of the more 


give 


funit to Pive full piay lo his 


The better portions of the show 
were found during the production 
numbers. Durante gave an excel 
lent account of himself in the song 
ind dance work. One of the more 
touching moments was the reprise 
of the Clayton, Jackson & Durante 


leam with a vacant spotlight and 
off stage taps filling in for the late 
Low Clayton 

Thre uest of the OCCA n vas 
John Wayne, who seemed to be a 
very quiet man for an assignment 
with Durante The script wa a 
takeoff on the Northwest Mountie 
thriller with Durante irre 
pressibly mushin irround the 
creen while W ivne delivered 


very little. Many filmstars not dis 
tinguished bv ability to do song 
and dance must be given a highly 
vid script to get across.The line- 
ige didn’t have that quality 

The other elements in the show 
were in the usual Durante groove 
The comic on his own. provides 
iost of the laughs and vigor with 
1 fine assist from Eddie Jackson 
Durante does excellently in his 
work with the line and in the other 
situations where he can threw in 
those Duranteisms Sut weak 
sketches seem to cloud his partic 
ular talent 

There were other plus elements 
‘long with the Durante personal 
ts Rov Bargy'’s musical backing 
ind choreography helped the 
Schnoz’s cause in spots Jose 


THE MAN BEHIND THE BADGE 
With Paul Tripp, Joey Walsh, Kath 
arine Bard, Charles Taylor, Buzzy 
Martin, Harry Davis, Cameron 
Prud’‘homme, Matt Crowley. Al 


Ramsen, Kathleen Niddy; Nor- 
man Rose, narrator 
Producer: Jerry Robinson 


Director: Arthur Singer 
Writer: Paul Monash 
30 Mins., Sun.. 9:30 p.m. 
BRISTOL-MYERS 
CBS-TV, from New York 
(Doherty, Clifford, Steers & 
Shenfield) 

Tele packager Bernard J. Prock- 
ter is digging into “authentic case 
histories from the files of law en- 
forcement agencies” for this new 
CBS-TV series, “The Man Behind 
The Badge.” Trouble is that a lot 
of TV packages have been prowling 
the files of law enforcement agen- 
cies and he seems to be left 
the bottom of the barrel. 
doubtful entry in the net's Sunday 
night programming Debut show 
was further handicapped by a 
static, almost actionless thesis, a 
fundamental antithesis to the vivid 
title 

The kickoff show for “Badge” 
Sunday ‘11) told the story of Ber- 
nard Burger, Clark County, Nev., 
probation officer, who sparked the 
founding of the Boys Industrial 
School at Elko, Nev., through his 
work in the rehabilitation of young 
lawbreakers~ 

Paul Monash’'s script pinpointed 
Burger's belief that the juve of 
fenders were capable of reform if 
given understanding treatment and 
not scooted off to the jailhouse in 
linquent 


spinning the yarn of a del 
is brought into Burger’s home 
committing a petty crime 
the delinquent, resists But 


who 
ifier 
Joey, 
ger’s square treatment at first since 


he trust no-one but he soon learn 
that the probation officer is playing 
it on the level and goes straight 
with a vengeance. The tale un- 


folded at a lethargic pace and 
lacked any dramatic highpoint 

Paul Tripp was stiff as the proba- 
tion officer and Joey Walsh didn't 
get much across as the top Juve 
delinquent. Katharine Bard over- 
played the role of Tripp's under- 
standing wife. Supporting players 
were competent 

Production trappings were okay 
but Arthur Singer's direction lack- 
led the pace and style that could 
have given the stanza a lift. 

Bristol-Myers blasted its mes- 
sage for Ipana toothpaste in strong, 
if not too appetizing, terms 
i Gros. 


with | 
ams 6 


TOPPER 

With Anne Jeffreys, Robert Ster- 
ling, Leo G. Carroll; Lyle falbot 

Producers: John W. Loveton, Ber- 
nard L. Schubert 

Director: Phil Rapp 

Writers: George 
Rapp 

30 Mins., Fri., 8:30 p.m. 

R. J. REYNOLDS 

CBS-TV, from N. Y. 

{ Est 4} 


Oppenheimer, 


(film) 





The clicko 
history of Thorne Smith's 
looks to repeat the 
television. John W 
nard | Schubert 


rot a socko start last 


goldmine = in 
Loveton-Ber 
vidpix package 
week with a 


slick cast paced into an er toplasttl 


winner by the Phil Rapp staging of 
his own script done jointly with 
George Oppenheimet The Mr. & 
Mrs. team oft nne Jetlres and 
Robert Sterling along with vet 
erans Lea G Carroll and Lee 
Patrick, fit snugly into the highly 
AMUSINA hoster and the preem got 
i Olid assist trom Lvle Talbot as 
the realty agent selling the 
house of now-we're-here-now-we 
ain't George & Marion” Kerby 
Sterling & Jeffreys! to Mr. & Mrs 


Cosmos Topper (Carroll & Patrick 
rhere’s also a St. Bernard in the 
mostest of the ghostest parade 


He's being exploited «s the grand 
son of the canine that played in 
Clark Gable'’s “Call of the Wild.” 
One of the pooch bi scene 1 
retting blotto on } own Goad 


Samaritan” brandy 


Initialer smartly established the 


Kerby as creatures of the atte 
world playing a return engagement 
to their home planet” following 
their destruction (along with the 


lost) pooch in a snow avalanche 
while off on a skiing trip for thei 
imniversary. Rest of the capers was 
plaved out in their erstwhile home 
in a series of nonstop laugheades 
vis-a-vis the Toppers, for only the 
male of which the Kerbys mate 
rialize. It was a rouser even unto 


some slapstick and stock disappeat 
ing act All hands played the 
shenanigans for all they were 


worth, with Carroll revealing him 
self as the most logical successor 
to the late Roland Young as Top 
per. Miss Jeffreys and Sterling are 
a charming couple, whether on the 
cafe circuit or this debut in a reg 
ular teleserie 

replaces Ralph Bella 
my's “Man Against Crime for 
Camel Cigaret which ha hifted 
that to NBC and a small DuMont 


Program 


spread based in N. ¥ (WABD 
| Miss Jeffries and Sterling carried 
fone of the plugs nicel In a season 
of exce situation comedte lop 
per bids for a high place among 
the breed If it can n niain the 
level of the teeofTe: ind certainly 
vuthor Smith has furnished a large 
lardet here's one of the most 
liverting skeins of the year 
| doi 


VALIANT LADY 

| With Naney Coleman, Jerome 
| Cowan, James Kirkwood, Anne 
| Pearson, Lydia Reed 

Producer: Carl Green 

Director: Ira Cirker 

Writer: Charles Elwyn 

15 Mins.: Mon.-thru-Fri., 12 (noon) 
Participating 

CBS-TV, from N. Y. 

Noontime slotting of this cross 
the-board soap opera series 
give housewives an excuse 
a breather from their routine 
chores. It's ideal for those who 
want to see the hardluck characters 


to take 


in action Preem show, Monday 
(12) didn’t waste much time in 
creating an emotional crisis 


though of a comparatively minor 
nature. 

Initialer introed most of the 
major character il] of 
whom were members of the Emer 
son family These Included the 
title character, Mrs Emerson 
Nancy Coleman her husband 
Jerome Cowan: het 
daughter, Anne Pearson and her 
nine-year-old daughter, Lvdia 
Reed. James Kirkwood billed as 
Mis Coleman's 19-year-old son 
didn’t appear on preem Teeotf 
yarn played up family’s poor finan- | 
cial situation, which seemed some- | 


series 


vhat incongrous in view of thet 


home and neat appear- 


comfortable 


anre 
Opening progran farted the 
i ball rolling on a plot revolving 
| around Mi Pearson’s yen to aft 
} tend in exclusive college which 
her mother felt would make too 
hig a dent n the family budget 
Program left off with Cowan not 


ing that he might be ible to do 
1 make her at 
chool possible 

Miss Coleman looked like a 
woman burdened troubles 
while Cowan impressed as: being a 
self-assured family man Miss 
Pearson was Satistactory as the 
teenager and little Miss Reed was 
likeable as the kid-sister 

Show is sponsored by General 
Foods Mondays, Wednesdays and 
| Fridays and by the Toni Company 
; Tuesdays and Thursdays. Jess. 


something so as to 
tendance at the 


with 


book-to- Hollywood 
Topper” | 


should | 


17 yeatl old j 


WHERE'S RAYMOND? 

With Ray Bolger, Allyn Joslyn, 
(laire Dubrey, Frances Karath, 
Aichard Erdman, others 

Producer: Jerry Bresler 

Director: Mare Daniels 

Writers: William Bowers, 
Halloway 

30 Mins.; Thurs., 8:30 p.m. 

AMERICA TOBACCO, KEM 
TONE (alt.) 

| ABC-TV, from Hollywood (film) 

(SSC&B—Fuller, Smith & Ross) 
If ever there was a one-man 

show in TV, the new Ray Bolget 

situation comedy series, “Where's 

Raymond?” is it Which is pre- 

cisely as it should be. Jean Hallo- 

was and William Bowers iré 
credited as the writers of the 
preem installment which bowed 

Thursday (8) as ABC-TV went into 

the home stretch on its new talent 

parlay and as scripting assign- 
ments go, they had a breeze For 

Bolger (Save 


Jean 





with 30 minutes of 


for the allotted time-out for com 
mercial here was one show that 
practically wrote itself Like the 
Danny Thomas program which 
does similar duty for ABC-TV on 
Tuesday nights, the Bolger frolic 
enriches video programming with 


one of the choice items in the com 
edy sweepstakes 


The decision of bestowing a sit 


uation comedy format and par 
ticularly one which is so loosely 
constructed and so flexible as to 
pernut for a free play of Bolger’s 
unique talent as dancer, comie 


ind pantomimist—was a wise one 
A straight musicomedy or vaudee 
presentation such as Colgate 
Comedy Hour.’ could easily have 
dissipated hi value to TV as a 


weekly performer Granted that 
his “Comedy Hour” one-time con 
trib on NBC-TV. last season was 


one of the major delights of the 
obviously the repetitive 
ness of the musicomedy format 
could have palled on the viewet 
unles properly spaced 

But the 


eason 


mere thread of a “book’ 
iS conceived§ for “Where’s Ray 
mond?” which is nothing more 
than a bare peg on which to hang 
the comicalities of Bolger as a 


Broadway musical comedy star ta 
whom anything can happen ind 
do on his way to the theatre, is 
made to order for the Bolger buf 
fooners It's hard to conceive of 


omeone engaged in as harmless a 


task as walking down the street 
iS Only Bolger can walk) watch 
Ing a woman deposit a letter ins 


cueing the inevitable 
erack: “You know, I think vou di 


right ol ‘famboling in the park 
ym hy to the ubwayv for a 
fling af me marble shooting witt 
me kid or again getting In 
volved with in ex-school chun 
; tl the ido Vne] { l¢ tot where 
mbout of ome old flame {un 
fortunate! a too-elonvated 7h 
quence vel translating it for the 
most part into hilarit From suct 
a flimsily-woven continuity Bolger 


managed to extract 
moments of comedy The windup 
of course, finds him onstage, for 
just the right amount of Bolgerian 
song & dance capers 
Production-wise, “Where's 
mond?” is endowed with 
qualities and the filming is ex 
cellent Mare Daniels again dem 
onstrates his deft directorial touch 
Supporting cast is uniformly fine. 


» 
Rose, 


Ome Kenurne 


Ray 


topshels 


ELOISE McELHONE SHOW 
With John Tillman; guests 

30 Mins.; Mon,-thru-Fri., 3 p.m. 
Participating 

Wria, . ¥. 

Garrulous Eloise McElhone, nev 
er at loss for words on TV panel 
programs, is now presiding over 
her own cross-the-board show via 
WPIX, N. Y. But for this half-hour 
afternoon session, she's much more 
subdued and manages to exerci 
careful restraint ver her volu 
bility 

Aithough far from becoming 
taciturn, Miss McElhone plays her 


role as it hould be-——that of an 


unobtrusive hoste who hold a 
figurative coffeeklatch with fermme 
viewers ‘and men, too). On one 
of her shows caught last week she 


touched briefly on masculine style 


ive hints to distaffers on how to 
hold husbands and introed fashion 
expert Andrew Arkin to brief the 
nev trends in 


iV-at-horne on 


milad apparel 

Apparently that to be the ba 
format. If so, it not a bad choi 
ince M Meck 
| over the 
her range of 


a wealth of 


hone reigns gra 
proceedings and 
byects obviously ha 
interest for afternoon 
VPIX’s John Tillman 
who's more familiar to the station's 
viewers aS a newscaster, showed 
his versatility by modeling a leop 
ard’s fur bow tie and discoursing 
briefiy on men’s fashions. Guest 
Arkin brought along several live 
models to demonstrate the fall 
trends and described their attire 
with a hep commentary. On the 
whole, this entry is a cut above the 
javerage TV afternoon fare. Gi!) 


audiences 
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FIRST RATINGS 


The first ratings of the season are in! And NBC Television 
programs are off to a breathtaking start. 
Here is Nielsen’s first report for the 1953-54 season for all 


NBC Television programs which premiered before September 13: 


} 1) : x . ? . ? 7 . Y J ? > 
NOTE: ()) { Those shows Mythic prencuered before September 7 





. . y+ y * . ,c ) , = - 
(i 7'¢ included ‘yi Nie [N¢ // N if rst ie por! 1Oy fi¢ 1953-54 Seasoail, 
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) :, : at : a ] / ue } 
/ roarais sta;t ng after sept niber Dex, it I hy reported late is 
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monday 


Robert Montgomery... . 32.3 


Tile sday 


Fireside Theatre... ... 33.0 
Armstrong Circle Theatre . 28.2 
Judge for Yourself... . . 26.4 


My Little Margie ..... 22.4 













thursday 


Treasury Men in Action. . 29.7 


friday 


Gillette Cavalcade of Sports 28.7 
The Big Story ....... 247 


saturday 


Your Show of Shows s::.000 35. 
Your Show of Shows «00-5: 33.4 
Your Show of Shows 0:00-0:30 29.4 
Boning. .......... 29.3 
Your Hit Parade... ... 21.9 
Ethel and Albert... ... 14.2 


Paul Winchell ....... 19.2 


SOURCE: 
Nie lsen rati i gs. All averages 8 properly i eighte d A (9. 20-Se pt. i 19 8 





Most of these Pprogre is topped all 
competition. The average rating for 
all NBC premieres was an impres- 
sive 27.4, a full 24% higher than 

the average network evening show, 
Placing a show on NBC Television 


assures big audiences from the 





opening gun. It happens year after 
year. And now that the 1953-54 
season is under way, NBC leadership 


has emerged stronger than ever. 


NBC 
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strong laughgetters, either on their 
own or as foils for Cullen's yock- 
baiting. Question-and-answer seg- 
ment for broadcast’s cash prize 
awards is secondary to Cullen's in- 
troductory discourse with the vari- 
ous participants, 
Leadoff guest on 
nesday started show 
right foot with a jocular volubility 


initialer, Wed- 


(7) 
i 


' 


| 
| 


| 
| 


olf on the | 











each contestant’s appearance and 
at the start and windup of show. 
Jess, 


ROCKY FORTUNE 

With Frank Sinatra, George Petrie, 
Betty Garde, Phil Kramer, Char- 
lotte Munson, Cari Betz, Hollis 
Irving, Leon Janney 





ferts, brought footloose” 


Rocky |ruralites’ behalf. The CBS station 


into a job as a delivery boy for aj|has contributed its part to making 


perfumery. 
to the apartment of a “blonde bar- 


Initial errand led him | 


racuda” who invited him in. She's | 


had one too many and after mak- 
ing a few futile passes at him 
passes out. He's out the window as 


the doorbell rings. Next, the police | 


nab him for her murder. After a 
couple of hours of third degree 
he’s released but still under suspi- 


his back he sets out to find the 
real killer. He does this 
alacrity only suffering a rap on tne 


the area’s farming more efficient, | 


scientific and profitable. 


Its co-sponsorship of 1953 Plow- | 


ville logicaily follows its interest 
in and concern for the farmer be- 
cause this annual event, 
promotion of the U. S. Soil Con- 
servation, U. of Minnesota Agricul- 
tural Extension Service and North- 


: |west Farm Equipment Association 
cion. Naturally, to get the cops off 


wiih | 





and enlisting the cooperation of 
numerous groups and _ industries, | 


holds great impcrtance. 





When told it was time to play ee ieee par to | Bese Mis oe -s ge of an _ entertaining _ nature, the | 
“Walk a Mile,” the contestant, an! 95 Min ae rt 5) sumery rece chy ag id Plowville main function is to fur- | 
: a outher: housewife adel va Bee ues., 9330 p.m. had been ti Ing to date = 1@ aid | ther soil corservation and among 
pie ad ne { the ‘tall mile NBC, from N.Y. transcribed to protect the perfumery boss 0n | its program's highlights are dem- | 
- ve) oad = . es : a onl This guy Frank Sinatra vil] | whom she had a ¢ rush and whom onstrations of how this may be ac- 
dance instructress made up the| tackle anything. Now he’s a skinny the “barracuda we blackmailing. | complished Held on farms in a 
, nder of the guest list Both sam Spade Although Rocky For- Not much of a yarn—but as} different Minnesota section each 
7 ined the prightly pace set tune, Sinatra’s new radio character, | Sinatra played it, it turned out to| year, it also presents prominent 
ty ir predecessol is no private eye, he get into the | be fun. He got a substantial assist | speakers 
@ iz format calls for participant ame kind of jam: with dame: from sey ral lopgrade mike mum- WCCO’s series of programs prior 
wich Saas question with and murd¢ rer. and he tells } met! ; Director David Harmon kevt to and during the event as well 
each correct answer representing a ‘Ol Yy in Similar hard-boiled first it all brig! and e@asy GUTos. as its co-spon orship, constituted 
quarter-of-a-mile advance Con- are RaErayeve ; ao a good public relations and undoubt- 
testart gets $250 for covering a The series is a whodunit with a, pLQOWVILLE PREVUE !edly enhanced the station’s already 
full mile. There’s also a jackpot | ght touch. It's biggest danger is | with Jack Huston, Maynard | great prestige. This must be so if 
giveaway with a bottom of $500. | t® keep trom becoming so feather- Speece, others ; lonly for the reason that all busi- 
if the bonus question is unan-| Weight and flimsy that'll evaporate | reducer: Bob McKinsey | ness hereabouts has a great con- 
wered, the coin is added on to! ! air. Opening stanza last Tuesday | pjreetor: Jim Borman cern over agriculture’s health inas- 
the following week’s jackpot. Ques- | (6) had little seript weight but wes | Writer: Charles Sarjent much as its own well being de- 
tions asked were angled so as to! kept from flying away by Sinatra’s | 39 Mins.; Fri., (25), 8:30 p.m. pends largely on the farmers’. 
make an appearance on the show bouyant thesping. He sounds like | Sustaining And then, too, because the Plow- 
worth while he’s enjoying the toughie role and | wCCO, Minneapolis villes give the city people a better 
Cullen ably maneuvers his spiel his enthusiasm builds it into pleas- In this vast and important farm- understanding of soil conserva- 
so as to draw top entertainment | 4nt listening As long aa Sinatra! jing region. WCCO radio has helped tion’s importance and emphasizes 
value from his guest Shov likes what he’s doing htre, the |to amass its vast audience by servy-|how the latter affects their living | 
major drawback is its overindulg-| dialer can’t help but respond ing agriculture well. With numer- | Standards 
ence in commercials lugs for cordingly ous and frequent interesting farm| ‘Prevue,” airec the night before 
‘amel Cigaret were inserted after Plot, as laid out by George Lef- | programs and various projects in'the big doings that attracted an 
oo 
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Move over, Famous (owed. 


ight, the Eiffel 
of Pisa, 


The world 


‘lower, the Tower of London and the Leaning ‘Tower 


By nov 
Vv TOW 


familiar to voua 
radio-1 
It wa 


opened the fi 


of these towers. 


eastern ties, 
} 
In onl 


ncl mule 


of 95,000,000 people. These facilities represent an investment 





most famous towers are. left to r 


the tower-come-latch 
these old landmarks 


towers that speed televi: 











(right 


Ion service coast to 


of almost a hundred million dollars. 


Plans for the future call for even greater investments to 


keep channel growth in pace with the industry’s needs. 


Yet the cost of the service is low. Bell System charges, 


for the use of its intercity television facilities. average about 


ten cent 


PROVIDING TRANSMI 
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a mule for a half hour of program time. 


IN CHANNELS FOR 





may be just as 
It is one of the many 
coast. 


in May, 1945, that the Bell ‘Telephone System 
t commercial TV network service using some 


Its 916 miles of channels served just five 


five vears the network has grown to 34,000 chan- 


erving 120 cities with a potential single audience 


BELL TELEPHONE SYSTEM | 6B 
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a joint’ 


While in- | 
cluding plowing and other contests | 





estimated 20,000, rated as a skill. 
fully assembled and edited taped 
show which undoubtedly achieved 
its aim to stimulate interest in 
Plowville and arouse listeners’ de- 
Sire to attend. The plugging, how- 
ever, developed indirectly from jr, 
teresting data and interviews By 
subduing the publicity overtones 
the show’s promotional Values in. 
creased. It was narrated effec. 
tively by Jack Huston and Mav. 
nard Speech. Rees, 


\= 





THE HY DAVIS SHOW 
Producer-Writer: Davis 
4 Hours, Mon.-thru-Sat., 
Participating 

WCBR, Memphis 
Memphis’ newest d 

,indie has racked up an: 
in its current “invasion” of 4 

ter than average of the tening 
audience down here by cx 

with a smooth-talking an 
pleasing deejay in Hy D; 

clever WCBR platter pu 
already earned beauco 

down here in Dixieland 
four-show daily morning nt 
njecting a style of literal]: k- 
ing with the listeners instead of at 


6 a.m 


‘em. Davis is no stranger to the 
South as he joined WCBR on the 
heels of a terrific record é 
tered in Jackson, Miss., and ° 
Orleans. 

| One of Davis’ ace trump cards 


displayed when caught 
he definitely stay 


which he 
was that 


of repetition in his selling of ' 
his platters and commercials \ 

he al libs in socko style Davis, 
who is at ease before the WCBR 
mike with his free-easy perform- 


/ance, has a style all his own \ 
is sparked cleverly throughout his 
show with clever intro quips to hi 
well-selected list of records He 
also seores aplenty with his unique 
rhyming routine of tune title 
fit the mood of the different pan- 
cakes he sends over the air waves 
Davis, who is steadily becomi 
a daily contagious menu for Mi 
phis fans, did a bangup job in 
spieling teh title of “Please Tell 
Me.” and “The Most Beautiful Girl 
in the World.” He followed this 
pair up by demonstrating his radio 
showmanship when he poured out 


with “Street of Shadows.” Hy 
was really high in the audience 
winning department during the 
playing of this trip. This new 
Memphis 4d.j. is a cincheroo to 
“score”? in any league. Bres 

THE CLASSICAL TRADITION 


With Dr. J. Norman DeWitt, Shel- 
don Goldstein, Shirley Jac Fra 
zier, Ray Christensen. others 

Producer-director: Northrop Daw- 
son, Jr. 

Writer: Dorothy Greenwood 

45 Mins.; Mon.-Wed.-Fri., 1:30 p.m. 

Sustaining - 

KUOM, Minneapolis 
A series of 80 45-minute pro- 

grams launched by this non-com- 

mercial U. of Minnesota radio sta- 
tion will provide “a new approach 
to a study of the much neglected 

great classics.’’” Combining 15- 

minute classroom lectures by Dr. 

Norman J. DeWitt, Classical Lan- 

guages department chairman, a 

nationally famous’ scholar, and 

half-hour dramatized episodes “il- 

lustrating the great ideas and 

themes of the ancient Greek and 

Roman writers which are all Amer- 

icans’ heritage,” the shows seek to 

project culture and learning as 
well as first-rate ether dran : 
entertainment. 

A result of five years’ planning, 
the series has been designed to 
afford classroom — students l 
tuners-in their first chance to be- 
come acquainted with the great 
Classical authors and the latter's 
works through gripping drama 
| that brings the episodes to life, 
| the characters involved being por- 





trayed by U. of Minnesota Radio 
and TV Guild’s capable actors. 
Episodes are taken from Homer's 
| ‘liiad” and “Odyssey,” Virgil’ 
“Aeneid,” Euripides, Sophocles 
and Plantus’ plays, Homer's p< S 


| and Demosthenes’ writings. ¢t 

} Assuming that the first of the 
series, “Dido and Aeneas,” is & 
representative sample, Dr. DeWitt s 
conviction that the Roman and 
Greek classics in their topdrawer 
|} English translations and in dra- 
matic form would make “! y 


radio” proves well founded. Pre- 
ceded by the professor’s illumi- 
nating talk, the taped drama, piped 
into the classroom and sent over 
|} the air simultaneously, mark 4 
|} milestone in its combina 
education and entertainmen 

In “Dido and Aeneas ! i 
tion, drama and background ° 
are fused tightly into a < 
fast-moving tragedy with 
sacrifice of the beautiful prose 
classical mood. Writing acting 





| ‘iaahapielitanatiees 
| 


direction are in the profess 
manner. 

High praise is merited 
concerned with this unusua! 
ect. [ 


Milwaukee—Danny Sheeis 
ed his deejay show from 
in Norfolk to WCAN here 
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4 NEW FRAMER-MADE SHOWS 4 SALE! 


“Make A Million” 
“You'll Be Surprised” 
“Jack In The Jukebox” 
“Race Through Space” 


*Kinescope Available 


Walt Framer says— 


lt pays to buy independent— 


1—Control your show for your client 
2—Save money on sets and facilities 
3—Buy for less 


~ We prove by performance 


“STRIKE iT RICK” | for COLGATE 
“THE BIG PAYOFF” { thru WM. ESTY CO. 
“NOUBLE OR NOTHING” for CAMPBELL soups 


thru WARD-WHEELOCK 


WALT FRAMER PRODUCTIONS 


“America’s Leading Independent TV Producer’ 
1150 Sixth Avenue New York 36, N, Y. 
OX 7-3322 
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Thank you 


DANTON WALKER 


for accepting the chairmanship of The Lighthouse Telethon 
which will help brighten the lives of thousands of blind men, 
women and children. Your generous assistance, Mr. Walker, 
in securing the coperation of all our friends in show business, 
your untiring efforts in planning and coordinating the show, 
guarantees a smash hit on Saturday, November 14 from 9:00 


P.M. to 1:00 P.M. the next day. 


We join you in thanking WATV for giving us “opening 
This telethon, WATV’s 


first show from its new antenna atop the Empire State Build- 


night’ on their new Channel 13. 


ing increasing its coverage throughout the entire Metropoli- 


tan area. 


And, Mr. Walker, we join you in thanking the talent, the 
volunteers, the unions, the contributors of food and merchan- 
dise, ABC (for donating the Ritz Theatre for the show) and 
just everyone for jumping in with offers of cooperation to 


make this the best of all possible telethons. 


And, while we are watching this wonderful show, all our 


hearts will go out to our blind friends who can only hear it. 


The Lighthouse 


THE NEW YORK ASSOCIATION FOR THE BLIND 


111 East 59th Streer 





(This ad was donoted by a friend of the Lighthouse) 
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Television Chatter 





New York 


ABC-TV moved two of its shows | 
into Saturday night slots, with| 
Dotty Mack shifting over from | 
Thursday and Arlene Francis-em- | 
ceed “Talent Patrol” coming over 
from Wednesdays...WPIX named | 
Charles Vosco to the post of assist- | 
ant chief engineer .. . Station Rep- | 
resentatives Assn. managing direc- | 
tor Tom Flanagan addressing the 
N. Y. Radio & Television Execu-| 
tives Society luncheon today 
Wed.) on network invasion into 
the spot field ... Michael Higgins | 
into the lead of “Keep Our Honor} 
Bright” on tonight’s Kraft Televi- | 
ision Theatre” McGraw-Hill 
| bringing out another tome by con- 
lsultant Rudy Bretz, “The Tech- 
| nique of Television Production” | 
| . Dane Clark and Faith Domer- | 
gue have the leads in Saturday's 
(17) “Revlon Mirror Theatre” pro- 
duction of “Equal Justice” son 
Dick Rawls, general manager of 
KPHO-TV in Phoenix, in town 
making the network and agency 
rounds Ben. Z. Kaplan pro-| 
moted to coordinator of national 
|sales at CBS-Columbia .. . News 
i}commentator Don Goddard cited 
by the Glen Cove (L. I.) Commu- 
nitv Chest for his efforts on behalf 
|}of the campaign . Focal Point 
1Fiim Productions appointed Wil- 
liam F. Morgan as its southern 
|New England sales rep ..« Pies 
| meeting of Radio & Television Ex 
ecutives Society workshop will be 
ij} held Oct. 22 at ABC and will cove 
| tele commercials, according to Don 
McClure, workshop chairman. D. 
Morgan Neu and Jack Boyle of the 
Daniel Starch organization, will 
address the group. 

Harry Marble subbing for Bill 
Leonard on WCBS-TV’'s “An Eye 
on New York” this Saturday (17) 
las Leonard goes on weekend jun- 
i ket to Paris Albert Linville, 
|multi-roled in Rosalind Russell's 
|‘*‘Wonderful Town” at Winter Gar- 
den, did straight dramatic part in 
switchover preem of Ralph Bel- 
lamy’s “Man Against Crime” from 
CBS to combo NBC-DuMont net 
on Saturday ‘11) As of Monday 

12) Ernie Kovacs got screwball 
;contest underway via his WCBS 
morning cross-the-boarder, giving 








away Caily vial of perfume (My| 


Sin) for worst or best household 
evesore sent him such as corny 


statues, old shoes, broken pitchers, 


etc. . Singer Betty Madigan, 
whose Gotham videbut was made 
on WPIX last summer via the Ted 
| Steele show, returned to that pro- 
| gram on Monday for her fifth week 
| Peter Fernandez cast for “Kraft 
TV Theatre” tonight (Wed.) in 
“Keep Our Honor Bright,” mark- 
|ing vidscript debut of George Roy 
|; Hill. Marian Russell ‘Fernandez’s 


tective’ Sunday (18) . .. Richard 
C. (Dick) Kandel, on leave of ab- 
sence from ABC-TV, to Muscular 
Dystrophy Assns. as radio-TV pro- 
ducer .. . Cameraman Mitch Pet- 
rekyo is photographing and direct 
ing the college campus sequences 
for the filmed ABC-TV telecasts of 
the Notre Dame football games. 
He was erroneously listed as pro 
ducer for the series. 


“The Sunday Punch.” ... Hugh J. 
McDermott planed to Cleveland to 
stage the Bob Hope show next 
Tuesday (20) replacing Milton 
Berle’s hour for that week ... 
| Pencilled in for the Oct. 31-Nov 1 





| Arthritis Telethon on a WPIX re-| 


/ mote from Carnival Room of Capi- 
tol Hotel are Sam Levenson, Jackie 
Gleason, Ed Sullivan, Red Buttons, 
Robert Q. Lewis, Jane Froman, 
| Herb Shriner, Dennis James, Perry 
| Como, Garry Moore, Bud Collyer, 
| Faye Emerson and Victor Borge, 
with BBD&O’s James McGarry 
{producing the 13-hour show and 


| that agency's prexy Ben Duffy and | 


|Cecil & Presbrey’s James Cecil 
iserving as co-chairmen of talent 
| committee ...U.S. Army recruit- 
jing TV show, “Talent Patrol,” with 
Arlene Francis moves from 
| Wednesday to Monday nights start- 
|ing next week (19) at 9 
| Jerry Lester replaces Morey 
| Amsterdam on WNBT's late Sat- 
|urday night “B’way Open House,” 


| retitled “Jerry Lester’s Late Date” | 


|and preeming Oct. 24 from 11:1& 
to midnight. Jean Martin is fea- 
tured singer, Bernie Wayne the 
|orch and Chock Full O’Nuts again 
| picks up the check. 


Hollywood 


Peggy Lee guests on Abbott & 
Costello’s “Colgate Comedy Hour” 
stanza on NBC-TV Nov. 1... Dave 
Manning debuted with news pro- 
gram on KTLA .. . Joe DiMaggio 
preemed new show on KNBH, Ted 
Williams his first guestar. and 
Buiioni Foods sponsoring for 52 





| Eddie Fisher guest on 


| Hartline to Detroit M 


spouse) plays in “Rocky King, De-| 


Barbara Joyce to play opposite 
Gig Young on “Robert Montgom- | 
ery Presents” next Monday (19) in| 


weeks . . > Lew Landers inked to 
direct “Topper” series . . . Snag 
Werris added to writing stag for 
Donald O’Connor’s “Comedy Hour 
shows . Jack Denove Produc 
tions shifted from Genera] Servi 


rvice 


to Goldwyn studios . Beverly 
Tyler replaces Jane Nigh jn ead 
of Gross-Krasne’s “Big Town” «. 
ries ..... KLAC-TV wrap; 


package sale of seven 2 
Dr. Ross Dog and Cat Food ’ 
approximating $400.000 i; 
are picked up ... Jack Benny 
ddie Can. 
tor’s initial “Comedy He 
Oct. 18 on NBC-TY 
Pictures for Televisic« Ed 
Madden back to N. \ 
trek here... Armand Schuefey 
from Gotham biz ses! 





Chicago 
Personnel switches at BBM. 
TV put Russell Mayberry 
commercial program 
spot, Mark Reinsberg : ry 
promotion manager a: Larry 
Gutter for continuity dept 1 
tion .. . Delos Owen named ; 
ducer on WGN-TV's “Talent 1 
WNBQ newscaster Bill Ray 
subbing on Len O'Connor 
segments on “Toda. 


latter vacations this wee} 
Magic Center to bankro n- 
ute unnamed live show in Sate 


urday 11:30 to 11:45 ; 
13 weeks via Rocklin | 


cy .. “Super Circu Mary 
for p.a. on behalf of Unit , 
dation charity drive Joe Wil- b 
som aS commentator on \WNBQ’s 
remote Faetz & Niesen bx 
levs of “Championship |! 
in the Tuesday 11 to 12 
slot via WNBQ starting ° 
Seven-Up_ Bottling } 
three film’ shows and |} 
of spot biz for 52 weeks 
TV via Guenther-Bradf« 
Cott Beverages and TWA 
up the tabs for re-run 
‘n’ Andy” in the Sundar 
3 p.m. slot on WBBM-T\ 


Jane’s GE Anni Junket 
To Light Un Cleveland 


After last night’s (Ti 
Jane Froman headed fi ( 
land to do her CBS TVer | 
row ‘Thurs.) from Ne 
part of the GE hoopla an: 
anniversary of its bulb 
| headquartered there. 
| Whether Oct. 15 is the pre 
| date of the anni may be at 
|ency since Miss Froman’'s Tuesday 
| program might just as easily fi 
{into the celebration pattern except 
| that it’s sustaining, GE picking up 
the tab on Thursdays onl; 





Omaha—Preliminary color TV 

tests are being beamed into here 
on American Telephone and Tele- 
graph Co. tests. 


























Eileen BARTON 
Latest Coral Release 


“TOYS” B/W 


“ANYTIME—ANY WHERE" 
Dir.: MCA 
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SPECIAL OPTICAL EFFECTS 
AND TITLES 
On FIRESIDE THEATRE 
Television Show 


by 
RAY MERCER & COMPAN! 


4241 Normal Ave., H’wood 27 a 
Send for Free Optical E%' 
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| ATTENTION 


TV Producers and 
Sfudio Story Depart 
if You Krrow the Wheres® 


BOB PATTERSON 


Please Cal! Collect 
SUperior 7-7405, Chicago 
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~ Sarnoff, Folsom Unload Stock — 


Continued from page 32 








eo 
s a result, i ‘ame nec- 
ned. As a result, it became nec | investment, 


essar) 
tiall! 


was at the then price of $17.75 


ree-fourths of it last month was ‘ agi 

he then figure of $23.50 per | Epstein further added that Ford 
had offered to 
contract, 
1952, 


Of Sarnoff’s 30,000 shares, he 
ns 25,000 of common acquired | station 


nr = — a 


ne 


het eH oO 


yse of at least 75% of the 











markets since February, | faith in the future of RCA and my 
when my loans were ob-, belief that my 

| stock is, and will remain, 
ae I intend to retain for 
for me to repay or substan-/| investment the stock which 
educe the loans made to me.’ own and I have 


To pay off the loans I was obliged {jon of distributing this stock.” 








that Ford was appearing “ 


als} : 
, stock I had acquired under | = 
Accordingly, at my request, 
ig firm on Sept. 22, 1953, | fj 
for private _investment | ]| 
, ters of the stock which | L— 
acquired under the option. 
noney obtained from this’ Matinee.”” T 
»paid the loans made to} station 
He 
id to dispose of the hold- that 
sumably because banks | “Matinee” 
tt extend their personal | that the 
take in the purchase of | prove the deal if 
“ ~'r 
S; Y's and Folsom’s acquisi- tes) 
0,000 shares last Febru- 


or $2,662,500. The sale of 


or $2,420,000. Investment 
firm of Lazard Freres re- 

was the medium for the 

ate transaction, at two points 
the $23.50 market price. The 
went to a small number of 
and trusts without specu- | 

of immediate disposal in 


to 


exercise of option and 5,000 
vefore that exercise. Folsom’s 
hares consist of 12,500! 


in 


d before exercise. The shares all 


sold do not fall within the | offer 
rt-term capital gains provision | ered 
Federal income tax regulations | jn his effectiveness 


e they were held for more 
a sixmonth. Requirement of 

Securities & Exchange Com- 

that officers and direc- 
of corporations they manage 
hold securities for the six- 
minimum. 


Art Ford — 





Continued from page 


Station had offered to aj 


‘Igor Cassini Show’ In 
Sun. Switch to DuMont 


DuMont has set the “Igor Cas- 
Sint Show,” which this week fin- 
ished a run on WNBT, the NBC-T\ 


N. Y. flagship, for a network ex- | 


posure starting Oct. 25. New pro- 
gram featuring the Hearst-syndi- 
cated society columnist ‘(Cholly 
Kno xe rbocker) will be expanded 


to a half-hour and will originate 
film and live from Washington 

Program will air Sundays at 6 
) following the Chicago Syn 
telecasts. Show, as outlined 
DY Cassini, will be devoted to in 
lerviews Of such celebrities as 
Helen Hayes, Bernard Baruch, Dan 
ropping and others in the home 

anil . Or to societ event Show 
> packaged by Geoffre Jones 





RWG 





| Station was really concerned about 
Ford's 
have brought 
up at all. 


een CONtinued from page 31 —— 


ture earnings, but that the station 
had 
reply 
and the contract offer, s 
neither 
| reach 


were considerations 


even 
2 deal, 
nder the option and 500 have 


. Since its primary interest was 


Proposed 
NBC 
with options. 
and 
Preview's”’ 
show i 
where Ford could have lost 
irnoil ‘with a similar nod by | stantial sum due 

said that his shares rep-! will consider 
nt “substantially all my life! against 
and that “because of my! Ford 


Epstein said that 


to the arerer 


the station for 





identical with our own, but we 
feel that the logic of events is 
forcing TWA into positions which 
are harmful to the winning of ow 
common objectives. TWA, split off 
from the main body oft writers 
has been forced to spend more of 
its time and energy in attacking 
he League and SWG than in deal 
ing with employers, and there are 
signs already that they will soon 
find themselves attacking RWG 
also. We believe that a battle of 
Writer against writer is harmful 
and can only result in the weaken 
ing of the general effort to obtain 
contracts and put them into ef 
PEGL. 

Union put the candid mike to 
the parental weakness By declaring 
that getting all writers back with- 
in the League framework “will not 
be easy,” that many of the 
League's actions throughout the 
long hassle “have been shortsight- 
ed and ill-tempered.” but that 
“some of the actions of RWG have 
been mistakes, too, if not in pur- 
pose and motive, at least tactically 
We are determined, however, to 
try now to rise above the bitter- 
ness and recriminations of the past 
in an effort to find a real solu- 
tion of our common problem 


Chi TV Stations Bolster Schedules 
ln Bid for Mj jor Audience Slice 


Chicas Oct 
On the = standard poten isting 
premise that John Q. Public and 


family are back in the living roon 


after a summer out of doors, local 
rV outlets are again scrambling 
to 1 1a t ( rf t wudience 
Here's ho ’ about 
ABC-TV anchor WBKB, f 
i Te Ol consumer of 
Ss Or e show bent 
to ¢ utentior sta } cl 
Ste Red” @Q " \ 
eT i il ¢ ety] 
! co ma ll 
mel is maktlil vood ol the ta 
tions promise of better than eve 


local service. While not neglecting 
film to anv great extent tation 
still grinds out about 55 hours of 
the canned stuff per week) WBKB 
has added eight new live shows to 
the sked 

With a stronger position on the 
matter of network programming 
assured by the better quality fare 
being fed in from the web a 
sult of the AB-PT merger, Quin 
lan & Co. are hot in pursuit of the 
hausfrau audience and her moj 
pets 

To get the Mrs. out of the kitch 
en, there’s an hour. and 45 min 


ute block of live show tarting in 


the earls ifternoon. Only old of 
fering in the bunch is the returnes 


from last fall, “All About Babys 


in the lead-off 15 minutes at 1 p.m 
This is followed by 15 minute of 
Stuart Brent's chitchat on houss 
hold topic a Mr. & Mi how fo 


a half-hour, 25 minutes of women 

audience participation variety with 
Claude Kirchner, a five-minute 
news slot and finally Mique Colli 
and tips on fashion before the sta 
tion goes to piped-in net offeri 


The moppet market, already it 
vaded thi summet! bi Emmys 
Sheehy and her “Childeraft Show 
in the time slot right after NIX 
“Ding Dong School : ] furthe: 
penetrated now by new kidd: 


beamed “Pied Piper Show" rir 


ing in at the same time as “Ding 
Dong 

Over at the Merchandise Mart, 
WNBQ’s program director, George 
lleinemann With a full SRO 
house is content to play a= pat 
hand. Fall sees the continuation of 


same shows that brought coin in 
ill summe The morning lineup 
consists ot a flock ot network 
hows three of which NBC-TYV 
riginates here with the same situ- 


ution prevailing at night except for 
in hour weather, news, sports and 
nusic strip that starts at 10 p.m 
ind is followed by a feature pic 

The CBS-TV outlet, WRBM-TV, 
follows a pattern much like its 
NBC competition Most of the 
nighttime space is filled with web 
offerings followed by a 10 to 11 
p.m. sextet of shows in a format 
similar to the NBC airings at the 
same hour 

With the exception of a half- 
hour ladies audience participa- 
tioner cross-the-board at 3 p.m.,, 


in early morning weather show, 
ind an am. newscast, the sked 
Oks very much lke the summer 


4 the weekday S 
DuMont affiliated WGN-TV, al- 
says a big celluloid server, has 
one even farther into their film 
vaults this fall in a search for pro- 
‘ram fare. While on the surface, 
appears to be a defense mech 


ineup durin 


nism employed in the face of stiff 
competition from the other outlets 
here who get better network stuff, 


hefty rating and the healthy 
bankrolling such film fare enjoys 
aT e that urmise 


In any case, WGN-TV, from a 
ummer diet consisting of 35° 
film, has upped its feature pix and 
tele film output this fall to about 
) of the total weekly program 


Te 
Ket 


Seattle— Dave Crockett, formerly 
radio and television director for 
Cole & Weber agency here, has 
been named program director for 
K OMQO-TV. New TV outlet will 

take to air Dec. 11 
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to hold 





EXCLUSIVE SALES OFFICES: NEW YORK © CINCINNATI 


talk about 
to have 


WLW-A has a firm grip on Atlanta 
viewers—and they love it! Because 
WLW. A consistently woos them with 

the kind of top-notch live productions they 
demand. ARB ratings prove it—WLW-A 
leads all other Atlanta stations in local 
television programming! 

And WLW-A can pull greater 

sales for you in the Atlanta area— 
with top-ranking shows plus 

20 distinct and exclusive 
client services. 





atlanta’s dynamic tv station 

















COLUMBUS © CHICAGO © ATLANTA 


® HOLLYWOOD 


Fags ADCASTING of AATLANTA, ING. 
fhrosier Bro at iB: 
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* _ ee |explored, helping to make the | + e . 
| ety almost a “must” for sports inside Stuff—Radio- 
ans. 
| "Television Reviews IV 














Program brings back to the air 


here after a year’s absence O'Neil, The hazards of television performing were accented in the las st 











‘ 
4 ift 4 
. Continued from page 34 g a former ace St. Paul play-by-play | : h Z 
ae _.. | baseball broadcaster. He, Riley and | days in two separate incidents, with Gotham NBC the fulcrum. Nei] F 
ed in an hour rather than a half-! with neither component containing Tierney talk fast, express them- Skinner, an actor in last Friday’ s “Ethel & Albert” TV’ er, had a heart \ 
hour, but Paul Reese. cht dle gage erie a passable voice | Selves well, are never at a pod ‘attack in the latter part of the first quarter-hour of the show, but fin- a 
adaptation and Telford's Ught adi- vi-neapneneiete — oeeets ; words, fire their questions rapidly, . . ‘ : stiately tain a 
a a es yes agape’ tc salient with a schmaltzy delivery, and the Sak tau. telnee shat conde wall ished his performance and was immediately taken to Roosevelt Hos. , 
( mn 0 ii ‘ 7 . ‘ : \ ‘ « « € . ’ ‘ ™ . 1¢ . , 
points forceiully and dramatically Local 802ers_ behind him show over the air. They're videogenic,, pital. Peg Lynch's script for the last half was quickly adapted to the ( 
in the 30-minuce period And an competence. The commer ials are too, especially Riley. situation 
integral fault of the stock company heavy and frequent. Perhaps one Initial show found the pane] ‘ : 
idea is that the casting may not cf the silliest mail getting devices | embers scrapping more among| While rehearsing for his new °* The President’s Week” program, Tex 
appear altoget! eller ive Ving. ever devised 1s being tried wed ¥ themselves rather than putting McCrary was stung by a scorpion used to support a suggestion b) ( | 
appeared a bit too old to be proper- displa Viewers are uppo G lO the guests on the griddle hard ect 0 shetemew that Musals ve, the den Se 
ai t ; li bitzgeraia yu BU how many of the co manu- Latter were Fred Bacjewski., stella physicist Robert ppenheimer tha ussla vs. th mocracie is like 
band. but here ; n the ne factured by the sponsot have bee . Cincinnati pitcher. and Phil Galli-| “two scorpions in a battle.” McCrary employed small tweez pick 
tr | t ‘tal putiet V@ar- 1 ' te ‘ 2 > . er , ] 
‘ ; ence e e 1 ( tributed to retail outle Cal van. Brooklyn Dodgers’ scout. With the scorpion out of a brandy glass, but on the show itself he -_ thed ; 
i { thie ipparent qd) est number win A i Serie fr ywress the : . ‘ 
‘ nsated fe appal . ” low hite | the World Series In prog) , sated set of grabbers for this stint. ; 
} Pagesnctistatc wuonte) me “ig oe baseball subject seemed apropos. | 4? elongated set of grab 2 , 
' sa reformer he con cer ge with fee arts Zaciewski worked for Rogers a é 
re a Paris, the|.- oe oe ee ie Hornsby and the debate raged ovei Walter Winchell has offered to emcee ABC-TV’ ank f 
O eur tO wrens ; ented with models parading the a Se , ' be tage rr ; : 
| . det cne that 1 na Thi ection ot whether hardboiled manage 11K if the web puts one on —with the proviso that his me pe turned 
ene ( previou edauch is garments arouna Vis 10 ) Sid, aad mint ' scef] th the ; os ‘ : 
( ed e death of his wife, tO) the show is probably the only item nim lie ea yer Ste g It 2 to the Damon Runyon Cancer Fund, of which he’s the head Wel 
i ‘ Ww 3 ‘ ‘ y ' n pez al eng yoe 1 1 5 ‘ > = tal ,. 6°7* a : 
take dau ter home with him,| on Jayout that will interest the “hae idiier Loy ‘phot a iia Cin currently considering doing either a tele version of “Ziegfeld Follis 
{ ing per : . i WSKI Sal ni y 1e - P , , 
e an honest ana irring, pe! femmes to whom program is ICJEWSK) 52 : _ -~ iH mchy | OF a big variety show, 
, But Miss Fitzgerald, a vise “singel cinnati plavers dislikec ornsby seal ® 2 al _ ie 
a plggnac re alee 1 gu rdian_ of agit sia but he didn't care for them, either.| In either case. however, shows wont go on unless theyre sold 
{ Pu ile ) pu ’ “ t; ; ‘ 
h in: ter ee age ya 3 ith PbaNManee However. they gave their best ef-| sponsor. ABC-TV won't foot the bill on a sustaining basis. } 
i] qaugntel oO} 1 W vi ; ; 
i ans nce -H ( ‘ATIVE COOKERY forts just the same because base- | a 
a crackling performance. Her pot Ri ant a P obert | ball is their livelihood and there * arcd ’ th annu; levisic ll of major rutin | 
traval of a cold and hating woman | With Francois, Frank and Robert) ball is thei in a : Gordon Levoy’s sixth annual television poll of major executives in 
was a gem. Dingle scored as her Pope was no dissension. ' the industrv was in the mails this week to the tune of 1.000 ballot 
‘ ‘ } ; . . } ‘, ar fo > ‘ 970er ¢ 
husband vmpathetic to Prince, | Producer: Elinor Fahrenholz or ng ve de ae an : a Non-profit project embraces a series of searching questions that have 
wnd Miss Christie, as one of | Director: Phil Bodwell jo te any sage’ llgpac: olints’ pty “a had a wide response in the past, since the poll is aimed at bettering 
} Si § ‘} agains » panelis attacks ; . 
Prince old) acquaintances who 60 Mins., Sat., 10 a.m. He ef , the “hi { ory fc Mes xl n the various facets of the television industry with the accent on pro 
4 " é‘ . > Sal tne a , ¢ \ ‘ ; 

hasn't realized the fact that the | Participating ‘ cg Petal icy Prigdinr ye Abe gramming. New queries in the ballot include opinions on best crea- 

xcellent.| NBC-TV, from Chicago was a price for its success, hailed men wt , | 

ted alle pq gin a on WNRBQ’s “Creative Cookerv” has|Dressen as a great manager and| lve sources and ideas and Hollywood's role in tele. Results are ex- ] 
( Jore 1 Wi fine as the youn N DD Neg a . ALI Me . . “ a othr tine Be foe ee ; ‘  seustiog . vn 5. wade. E ee ; 
( nt : 1 Ml el Hillaire a always had a good share of the| denied that Robinson is a “ery | pect d to be made known early in November with a full report avail 

eHntel an VIA | ‘ a ; tas. : ‘ , » . tar " ’ 

iter ee Anthony. Kemball-| hausfrau audience as a daily local baby.” The latter. he declared, is| able for the press later that month. 

; ‘ mirv for the last tw 1a half|a great team plaver. The ‘couple | —---- ‘ 
Cooper as li Christie’s bov-| entry for the last two and <% hal 1a I ; . { 
friend and Joe Fallon as Miss Fitz- | Years. Now they're after masculine of sportswriters” who pick on the | Will Roland, producer of Arthur Godfrey matutinal sessions, was 
gerald’s son did highly competent | Viewers, too, who delve in the culi-| Brooklyn manager probably have | jis poss’ personal nomination to replace Archie Bleyer as batoneer 
jobs \l Ostrander’s | set were | Nary arts as well as a bonus audi- Cot ktails with Stengel and rh during the latter’s two-week vacation. Roland not only did all the day | 
natural and convincing reer h- WHER WRMIEES. SOS | SrEe ew pte - he vy a radio and TV programs but “Talent Scouts” and “Friends. Not gen- 

The Monash script was topflight NBC-TV's 0&0 nar , | Hous ht “ fo ‘helt « wren ‘the erally known that Roland, a violinist, had a dance band in Pittsburgh »’ 
compressing into that half-hour a “hey Chi | vi aan o te; et ita ee Rev . | and later managed Benny Goodman before he went into production. 
: ‘ webs new COOrainate yroerrain dan ext. \ 5. 7 X 
real feeling of Prince’s guilt over ery * I ; | He returns to the control room next week. 
 hakavine and ti pain ming” set-up has Papa Pope and} —_——_—_—— | 
< ormel ena Oo ant S da - ’ . | | a 
: sons’ Frank and Bob starred in a} ,y, ren . 
ul desire rovide ¢ me for , N. O. MS - ; ; se a ae ee 
; l ms ire to j ; ig a _t — role that comes easy and natural elec Sa Arthur The seven-minute conking out of Suspense on CBS Radio Oct. 5 
ff Ao a, "e Rubis s ¥ f ..{to them. All are teaching chefs at Divecter: Les Geral was turned into a semblance of a virtue last Monday (12) when spon- 
a\\ I UNE \ i é “WW 4 4 yt a. + = : . ; . “ os ve ; 
; ne ese 4 DUM be orgies ? ne of their own cooking school in the |30 Mins.: Sun 6:30 p.m soring Electric Auto Lite offered dialers a mimeographed ‘‘solution” 
norncuns daACK INLONL le > 0 “ : 1, ’ < es 8 es +e . ° : : ‘ , = : 
the smartest moves in some time W oe City = BARNETT FURNITURE CoO. through the mails. Program went off during a tense moment in story 
His was a brilliant producing-di- Starting with an empty skillet WDSU-TV. New Orleans starring Herbert Marshall and was caused by a “master control patch- | 
, WV « ‘ ‘ MS " rmu ‘ . . ' > > “os } " ’ ws ° pa %9 ° ° ° we . . c ” ¢ 7 | 
recting job, particularly the latter the crew has a complete meal ready | “mpic ig a musical melange | ing job” originating at WTOP, Washington. Only the northeastern | 
iif vl ee hia a iene at the end of the 60-minute for- | 
anc ] the web gives na ‘ee 


mat. Meal planned for the show iframed around a different local _ part of the U.S. w as affected (41 of the 193-station Prtage el eee | 
caught (3) started with Shrimp de band each week, covering the field | with recorded music—what else?—used during the blackout. : he 

Jonghe as the main course. had a from Dixieland to Latin, and high-)| show's long-used builder-upper— a program well calculated to keep 
Pope-invented cheese and mush- | #hting prominent guests. | you in suspense’ —thus went beyond the original intentions of that 
room concoction as a side dish and | Pag teed Fn with Danny bait line by six days and 2312 hours, plus time elapsed for receipt of 
ended with a German pancake for | 7&2" and his Swan Room crew. | the canned “solution.” 


hand in the future, he should be 
adie to come up with some topflight 
programs for DuMont But first 
things first—Telford has shown 
that DuMont can come up with 




















strong adult programming; it’s UP | Goccert uae wills the aid wn with lovely thrush Jody Miller as | | 
to the web now to take advantage “pe ; ; Sages guest star. Show, presented with- | ere ae , | 
ica “Chan, | Color or smell, the food took on an | out ‘costly trappings had a pleas-|_ NBC and CBS Hollywood commentator Shirley Thomas are squab- 
; — “i 1 hPa lal ‘he |ing informality. If the premiere | bling on the Coast over NBC's new sustainer, “The Hollywood Story. 
o save time a good deal of the} 2. is anv criterio televiewers | Miss Thomas claims she has prior rights to the title, saying until two 
DON ANTHONY food is prepared beforehand so | Stanza is any criterion, televiewers | 
With I ID Qui t, B l that the Popes have mere ly to! are in for plenty of frothy Sunday | months ago she used the tag on her show, then dropped it to prep a | 
» » > ‘sx » tid tne ri 4 | +4 ° . aa > % ° P . 
ith Leo Dyer Quintet, Buckley ‘ : Soa a evening fare video series with that label. 
Koslow. others repeat methods of preparation, re- | C} wees. os a breathes 1 : ; : —_ : 
Producers: Borkin & Levin erving most of their time for peg ke ~ ol pie neni oa NBC says it cleared the title, and got an okay to use it from UmM- 
Director: Mort Levin explaining little tricks that make | Ween network drama and comedy | versal-International, which produced a film by that name a few years 
15 Mins., Sun. 11 p.m the food more palate pleasing offerings and fills the bill nicely.| 449 publicists Guild, which sold the package to the net, says it has 
LASSIE COATS Camera work was excellent, with | dishing out plenty of zingy and | 44 idea and title for four years. 
Wea, 2 a prism lense on the camera per- bouncy rthythms and bits of banter | ‘ 
This WPIX | voy mitting mouth-watering closeups between orch leaders and CTHECS | ; sa 8 ‘ ae ’ ok arge 5 
iP A session with singer) 9¢ 41. inal Ollie Cain. who keeps show mov-| NBC Radio went to unusual lengths last Sunday (11), taking large 
Don Anthony and the Leo Dyer)" Goimercials for various food |in& at a relaxed pace. Liuz. | three-column space in the N. Y. papers that day to plug its two-hour 
a peo , ae ten a products were integrated into the | “Weekend” toplined by “this afternoon—another newspaper.” Sole 
asteiess session, s ust a guy by o__ = ; . y ‘ .s “ee “ ‘i REP. pelle > repre 
singing in front of a tered Bas! show, allowing the 60 minutes to quote was from VARIETY, with 18 lines of “super adjectives” extracted 








ones | (1K Off in fast order. Jack. Tele Followups | from review of previous Sunday. ‘ 
SPORTS HOT SEAT a er 
With Marty O'Neill, Don Riley, == Cominued from pare 34 ===) Damone Gets TV Rights, sse— 
rne} self, it’s what the public sees ° MARY LOU 
Producer-director: Os Backlund é ‘ounts. s 
a ce ha | ee oe ee ee But on Limited Basis 


Mark Tierney itself 
L | ‘blending’ of two pictures (Mur- 
HOWARD'S CLOTHING 


‘ ARD , row and guest) by a matting ampli- | Hollywood, Oct. 13. 
WMIN-TY, Minneapolis fier that eliminates slopping over. Metro violated one of its own 

During “Sports Hot Seat” no) Of the 10 cameras used, four are |hard-and-fast rules by granting 
verbal punches are pulled and. in the studio and three each at re- | television rights to Vic Damone, an 


arguments Wax warm between St.) motes, the latter with wide-angle | exclusive contractee. However, he | The Girl With The LIFT— 
Paul Pioneer Press-Dispatch sports| lenses to insure expansive detail | will not be permitted to do his own 
































H ! 
writers Don Riley and Mark Tier-/| within homes. At the point of re-| TV series or appear on filmed | in her voice! 
Starting Oet. 11 ney . maaiemee Marty ete eel mote there’s a monitor for the di- | shows. © DRAMATIC LEADS 
COLGATE COMEDY HOUR presides and sports personalities.) rector on the latter. hidden speak- : ° ® CHILDREN’S VOICES 
Sunda occupying the guest chair, try to ers for each room visited. end I yo lls = i ara © COMEDY CHARACTERS 
n ys answer more or less embarrassing wireless. high frequency mike with ever h leases Rs ] ‘ th ® DOUBLES (age 2-60) 
eet: William Merrle Agency questions and take heat. an FCC nod on temporary use. | - . nod pt a ong ~~ or ® COMMERCIALS 
Torrid controversial subjects are The wm equipment consists of a |appearances do not conflict with Contact: RADIO REGISTRY, MU 8-6600 
a— — 




















—— pocket mike that can be slipped | his work at Metro. 
into a breastpocket. Nearby are 
spotted two cases of less than 
grow ing breadbox size which receive the 


mike’s signal for transmission to a the people SEE 
4 * relay receiving point. 
growing 
















To prevent feedback at the re- 


mote point. sound facilities have 
» been so arranged that only Mur- i YY 
row’s voice -comes out of the al 
or OW i sal oa speakers in the homes of guests— 


out of range of the wireless mike 4.8 
but picking up the voices of the Wilmington, Delaware ’ Channel 12 
wearer and those within five-foot 
| radius. Studio crew numbers 26 


|and the remote points each re- th | BUY \ 
| quire a technical director, two pic- e €0 e A 
T ture men, a soundman, two light- ‘ 
Ww GAL a "J |} ing men. plus the cameras. About WDEL-TV advertised products 
| five or six man the remotes for ‘ . 
> CBS « ABC * DuMont | microwave relaying. What they do Write for information about your 


jin the back conditions what Mur- i i y 
Lancaster, Pa. row can accomplish “front. centre profit Sepereny - WOEL-TV's 


| and distant.” Trau. lorge, rich market. 


| _— 








market prosperity . . . loyal | Seattle—Three new members of 


iewing audience. Write for KOMO-TV production departme: 
vie i, oan el ays ( on — rent WDEL AM TV FM 


‘ ' announced Dave 
information — Crockett, program director for the A Steinman Stotion 
NBC TV affiliate which will hit 
the airwaves Dee. 11. Robert D 
Gordon, from KSL-TV, Salt Lake 


City. end Devid ‘tae ira Scles Representative 
M é r ig R | WNBQ-TV. Chicago. will be pro- 

| ducers at KOMO. and Paul S. Mor- M £ e K he R 
New Yerk Los Angeles Iris, formerly with KRSC-TV ; 





Scies Representctive 











and 
e Chicoge Son Froncisco KING-TV. recently producer for | New York * Chicago * Los Angeles * Son F i 
ab eke B60. - 2 - on we we ceo ew coe « « _....--Lradie KQOMO, WA OU om spades ie ee = 
TT TEPEETEL CLES LAL LLL LEE aeace *Pordtrater fpr the ‘new “FY searinn » SHSCSTISTHES ORME TESTER ECR TTT eee seeeeeure® 
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j;evening shows. The viewers now | 


, . 
have a choice between a dramatic | Who’s on First? | ’ 


Steve Allen show (the station's terminology for | Everyone, it seems, wants to ' ° 
its feature films) and a variety | turn their cameras on Bishop From the Production Centres 
}____ continued from page 31 ===! show and as far as we are con-| Fulton J. Sheen. DuMont, 















































i] 
| summer of '51 was taken off with | — it LP ga Both Stations which regularly airs his pro- LL ,_- continued from page 32 ssc 
_ ting in “11th Hour The- | ave bene ited from the WNBT gram for Admiral, Life Is Solty deatan ; ae ne ; ps , a 
a hed I later | move. New York television has, Worth Living,” got slightly daily deejay show on KQV is a Monday afternoon “Deane’s List,” it 
Stren ae “e ARB look- | 4ls0 gained because more sets are miffed when ABC-TV an- which he invites two students from local universities for some recor 
= ‘~ - bag fhe (Mon. in use after 11:15 p. m.” nounced it was doing an ex- talk and opinions .. . John Roberts, just out of the service after beins 
sad alton aso ty cg ¢ ncn | acces ——— clusive telecast of his Mission bk sav! rte ° arc Radio Network in Japan, has joined WDTV an 
da) S “Late Steve | Sunday address last week (11), | oe Ca 
Show” Allen WAKR- TV | two days before “Life” kicked ‘ von “ 
eile inksees sess 34% 42% | on, EN BOSTON .. ° 
Female ...---see He 56 as Continued from page 30 ; Af eee" M4 \BD, the DuMont N.Y At season's first meeting, members of the Radio Execs Club of New 
Kids (under 16)... 15 ie tion set up a “jeep” so visitor ‘ooo EO exclusive cover- England okayed prez Herbert C. Masse's suggestion that the club be 
> ( ylumbia key claims a lam- | could see themselves televised o1 : : hast Thursday 8) of the known henceforth as the Radio, Television and Advertising Execs Clul 
ily nee” on these figures and the in-store circuit Reps of 10 a red EF mith Memorial Din- of New England Members also confirmed Masse’s appointment 0 
the » statistics show that N: major set manufacturers were on net _— l ae _— is picked up Ben Bartzoff, WVOM veepee and general manager, as 2d v.p. to re 
tior «= N. Y. centerpiece has the | hand with cutaway models show the Bishop delivering a praye1 place the late Arthur Brush... WNAC-TYV has skedded a new religiou 
e he femmes and that Allen | ing the advantages of UHF. An in roducing some guests and series This Is Temple Israel” for the second Sunday each mont! 
the upper-age moppets, | tennas were shown and proper i: a Averin Cardinal Francis As result of Anthony LaCamera’s recent blast in his TV-radio 
more addicted to the flick- | stallation demonstrated O'Neil’: Speliman’s speech in the lat column in Bo n American accusing local deejays of “thoughtless pro 
; used five full page and two double ter's absence gramming” WHDH's Fred B. Cole invited him to set up an hour’ 
significant story is in the | truck ads in the Beacon Journal how for airing on Cole's regular a.m. spot WBZ-TV has slated a 
7 Lat S > el ro gen “ve hew Gocumentary serie his Is Your City” for Friday night beamings 
“Late Steve | sponsorec the = station's ‘ke koff | PGC Ch P 
Show” Allen | telecast. WAKR (AM). also. pro- erry FOSer | IN PHILADELPHLA 
N audience : 24° 27% moted the TVer heavils Continued from page 31 . ¥ aap aan 
| preceding During: the week preceding the .o = Jeff Scott, local disk jockey, kicked off new late night airer (10 p.m 
’ , & sports opening, the Beacon Journal gave | John C. Doerfer who found littl to l an on WPWA, Chester, Pa. (8 Gordon Walls, WCAU-T\ 
eA. econ 52 71 | the station two front page stories to indicate that Channel 16 has/°* ile exec, facing long recuperative period at home after release fron 
: | NBT |seven full columns inside and one | “a genuine concern” for the public | espital Sam Elber, promotion manager of WPEN, is in Universit) 
ees 18 2 | editorial. interest. Pointing to the lack of | Hospital, following fall down flight of stain Franklin A. Tooke 
From | Live news and special events | progress made by the UHF permit | 8€meral manager of KYW, accepted trophy on behalf of “Dragnet " pre 
WCBS-TY | plus feature films formed the back holdet in buildi: hi statior sented by Pittsburgh Courie Progran lected as best radio show 
a | aa 6 bone of early programming. Dui Doerfer asserted if he has as lit In a reader poll Harr} S. Sylk, vi president of WPEN and dru 
September-October figures (Va- | U8 the first eight days of opera-|Ule faith in UHF as his present chai PeSeerers,. 8 been named general chairman of the 1954 Allie 
using two-month clusters ree 49 live shows were telecast pleadings indicate, he should not | Jewish Appeal hers 
, fect the “long” story) may | Station currently is beaming 55, have applied for the permit in the 


; Patel Pe _{|live local shows and seven hours | first place.’ . . 
te] lifferent story, but the “new | -; ues pla a P 
‘ e”’ and “inheritance” fac- of ABC-TV web shows weekly. A Regarding allegations of irregu- KVAN I V om Jan. Bow BARTHOLOMEW SET 























































































r , gimmick which proved successful . t a3 
\ tol efinitely put the accent on |? : i ‘| laritie Comr. Doerfer said the Vancouver, Ore., Oct. 13 ‘ 9 Ss 
: Bg setting viewers » in-| \ 
. fo values. For instance, the oe “a i my Bret Se cia Commission has remedies it car KVAN-TV, Channel 21, in Van FOR JEEVES ON T\ 
i , 11 « ck news periods on both ee tal — period — Was invoke “without further denying | couver, will be on the air by Jan a oma’ 
; : WAKR-TV’s “Gold Rush Serial | tho ce pe Freddie Bartholomew has bee 
¢ ns showed gains of varying ‘eemiecs of doltar bills. put int the public a service, which but for!) 15 of next year, Vancouver Radio a 
amounts in July-August on ARB, poste the Seale die Rasen administrative difficulties it should | Corp. president Cheldon F. Sackett signed to an exclusive radio-T 
Telepulse and Hooper scorecards. Poe btacer at canines like.” iota have had a long time ago.” said last week following notice by | pact by Stanley J. Wolf, prexy o 
5 And it’s obvious that viewers are | the day and the home viewer Doerfer disagreed with his col- | the FCC of its grant of the channel | Rockhill Productions, and as_ th 
a nae oo og i. pinghen vee | could get as much as $490 for pre-| leagues that the Commission was to Vancouver Radio | initial assignment the ex-film sta 
’ egments—more so, $ Indicated, | senting the correct bill to the sta- | compelled by law to grant the stay Station has ordered a 5,000 kw ‘i . » role 
y than ore before. The CBS local | tion. “No decision has been reached to’ transmitter from DuMont Labs, pAvetice tices a _ yong = 
\- might be said to have a larger | Berk set Lowell Jackson, for-| @tant or deny a hearing on this which will be installed across the upcoming P, G,  Wodehous 
n stake in the current nocturnal |merly ABC Central Division sales | protest,” he pointed out. “Such de- | Columbia River in Portland, Ore., | “Jeeves” series, to be done bot 
a sweepstaues since its flickeo went | manager, as sales topper of the | cisions must be made in nine days. | with studios planned for Vancou- | as a live TV show and a taped radi: 
e SR) Bs of this month. Allen's | station. Bloyce (Blue) Wright was | Inasmuch as we have made the) ver. KVAN-TV won the fight for | choy 
p sn W is still short of that position, | brought in as program director| grants and authorizations in the Channel 21 from M. T. Scott Tele ‘ nit? hee ae ed the AM 
it but with its ciimb in the ratings |from KGO-TV, San Francisco, | Public interest, no good purpose | caster, Inc. Rockhill has nage gle Cn 
rf Will likely enjoy a similar status | where he had been serving in a| would be served by invoking an | ae . — |TV rights to the Wodehouse novel: 
soon {similar capacity. Milt Komito 'extraordinary power for such a/| with the author, now a permaner 
sen = | : dapat Jy. | : A : é Omaha—Rober : , . in 1@ aULln ~n a fj é 
_A WCBS-TV spokesman summed | came in as director from WMAL-| short time. On the contrary, the | ¢9in ee ee a eee resident of New York, serving a 
7 it —- this way: “It is our position |TV, Washington. Adrian (Bud) | public will be denied the service | of KFGT. Fremont. He succeeds | 5¢Tipt. consultant Pilot film <¢ 
” that it is better for the two lead-| Cooper, vet program manager of | during whatever time it takes to) James D. Milliken, Jr.. who re-| the first sequence for the liv 
e rr rent Dr of New York to have | WAKR (AM), heads promotion and | determine an essentially self-serv- | signed to take a sales position) “Jeeves” series will be complete 
ifferent programming in their late | publicity at the video station. jing contest.” | with KOWH, Omaha. around Thanksgivng Day 
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are delighted that NBC has selected our program ! 
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to be the morning ead-off show in | 
this new venture. : 
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d to the oth dverti h 
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is $13,873,000 for web tele, $697,- 
540 for large market stations, and 


$328,000 for medium market out- 
lets. These are the figures that 
regions and localities with a huge 
stake in black & white video will 
be prepared to study in addition to 
the dollar data of all other ¢ 

ment pushel regardle 7) ‘ 

tem ler whl 

I ted and | ecti ( e ¢ 
come of the ddle 1 ( 
(Thu 1 Ne ork ere 
FC( 1 the f f if rf 
f ri ODSs¢« lO { f od 
ot if ( i | ( 
vision tem Cen ittee te 

CBS no ibsecribes atte 

(1950) and then losi its Datlit 
for its non-compatible ten in 


dentally, the figures are based on 
the current price of $65.000 for the 
$30,000 tort 
and 
Chromacodet usable 
of Chi 


rival tri-tube colorcam 
its own Chromacoder cam 
$34,000 for 
“with any number 
cameras 


omucodel 


Cost Factor 


By taking the “look what you 
save’ approach, the Frank Stanton 
& Co. hierarchy of CBS is able 


to point to (1) lower costs of net 
tintele to advertisers and thus 
greater and more rapid growth of 
such programming; (2) anticipate a 
regular sked of commercial net 
work programming in color “as 
soon as the NTSC standards are 
adopted”; (3) envision color recep- 
tion by stations about April, 1954, 


if these already have ordered 
transmission equipment, with 
CBS-TV meantime devoting its 
transmissions to the N. Y. area 


(others on the CBS o & o line fully | 


equipped are Chicago and Los An- 
geles; the net states that approxi- 
mately 20 of its affiliates “have in- 
dicated” that they have ordered 
equipment for carrying web-origin 
ated color programs) 
Program Disappoints 

Programwise, Columbia's color 
show at the Waldorf in N. Y. last 
week, seemed to be behind equip- 
ment development in visual values 
it presented a half-hour live, open 


circuit colorcast from the studio 
plus a remote in Central Park en- 
compassing inging Gene Autry 
and some of his acts from the Madi 
son Square Garden Rodeo Three 


CBS-Columbia ‘the 


were 


from 
ubsidiary) 
out in the viewing room along with 
adjacent rhe 


colorsets 


1 
receive! spread 


monochrome set: 


color tubes were 15”. on 13” 
screens In the Autry horsecade, 
the trick riding sequence was lost 
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Final Lap on Tint Sprint 
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as to the individual capers by the 
mounted squad, this being due to 
vagueness and _ tentativeness in 
hues at the high points of the 
fancy antics. The tricks showed 
up clearly in the b&w sets, how- 
ever. 


In general, moving figure is in 


the Autry playout—operated at 


lo in color fidelit and clari 
iile fixed persons with little o1 
no movement emerged hett 


though in no way comparable to 


CBS’ thumbed-down field sequen- 
tial-spinning disk lem a een 
for example, as far back as in a 
eries of demonstratior ome 
even veal ago, or RCA com 
patible live, open circuit workouts 
last given for the press early in 
September with “St. George and 
the Dragon Color “registry” was 
notable by its almost complete ab 
ence and the flesh tones were 
severely handled during the laby- 
rinthic process on the way to the 
eve (Program was billed “Eye 
Opener.’’) 

The possibilities were hinted at, 


however, in a 
starring Carmen Miranda 
closeup by Kajar the Magician in 
his “manual dexterity” stint, but 
even here the required movement 


number 
and in 


production 


of the hands caused blurs in the 
hues An elaboration of color 
fought the singing sequence by 
Polly Bergen, but the tints were 
vivid if occasionally a weight on 


the orbs 
was “Toast 


Serving as conferencier 
of Town” Ed Sullivan 

Critical reception by the lay 
press was largely in the negative 
‘see separate story). Over the 30 
minutes, the average result seemed 
to suggest those “3 for 5” resort 
postcards that are mass produced 
without regard to class consumption 
and it appeared obvious that as far 
as next Dec. 25 is concerned 


every- 
one will still be resigned to a 
“black and white’ Christmas for 


their mainmost TV fodder 


Firing Line Display 
In a question-answer session af 
ter the 


show, prex: Stanton 
mounted the rostrum for a firing 
line display at him and his cabi- 
net, consisting of heads of CBS 
operating units, including J. L 
Van Volkenburg, prexy of CBS 
Television; Dr. Peter Goldmark, 
veepee over CBS Labs; David H 
Cogan, prexy of CBS-Columbia, 


and Bruce A. Coffin, prexy of CBS- 
Hivtron, the electronic tube mak- 
ing subsidiary with the tube 
dubbed CBS-Colortron) On dis- 
play at the side of theggpom were 
the pickup equipment, the color 
tube and the color” receiver 


‘There’s a built-in spinning wheel 


with adjustment te compatibility.) 
The cemonstration used four 
Chromacoder cameras, the first 


single-tube colorcams developed to 
pick up the NTSC system, a new 


electronic device known as_ the 


Chromacoder, and what was her- 
alded as a low-cost color tele- 
picture tube. The latter has been 


announced as ready for the mass 
production market as a 15-incher, 
but the bulb targeted for manu- 


facture within about seven months 

will be of 21-inch size This will 

BOX V-66-31, VARIETY cost about 380° more than the 

154 West 46th St.. New York 36 equivalent black and white tube 
but it was brought eut that this 
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big Sales prospect 
WLEV-TV 


Bethlehem «+ Allentown « Easton 


Pre-planned coverage reaches the homes 


people 
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Scles Representat 


the 


inthis rich market. Write for information. 


MEEKER TV, Incorporated 


New Yerk © Chicoge © Les Angeles © San Francisco 


| figure refers to mass production of 


| the bulb at the same peak reached | 


by the monochrome tubes. The 


price factor would apply “in 1955 


or 1956.” 


The gathering received a bit | 


of a shock when Cogan said in re- 
sponse to a question that the CBS- 


Columbia 15-inch colorset would | 
cost $1,000, since it had been 
thought that the web subsid was 
prepared to sell on competitive 


basis. i.e.. the $800 or under figure 


of RCA and other receivers The 
1G would be reduced by at least 
4( Cogan declared and the 
ower costs ould come about 
omewhere around the end of 

; » or early 1956 
Stanton said that programs in 
Ol | been arted | his com- 
ist onth (Sey 10) and 
t henceforth there would be net- 
0 | n the hues from time 
Oo r ncluding some entire 
ho and segments of major com- 
mercial shows, and that by April 
the full swing’ would be under- 


He looked for color on “all 


programs” and “early daytime 
dominance” in tint vis-a-vis the 
product displays, saying that the 


affiliate latch-on would come as per 
their color feed readiness He 
aid color would provide more “‘in- 
telligence and “see” to program- 
ming and then observed, in re- 
sponse to a query, that he would 
welcome an industry pool on 
patents 
pany’s, 





os 
| See! Big Teepee | 
= Continued from page 29 eee 


them We have no doubt that 
American ingenuity will from time 
to time devise new and improved 
apparatus which will also operate 
on these same standards.” 
‘They've Come Around’ 

In another part of his statement 
Anderson referred directly to CBS 
without mentioning it by name: 
“RCA has read with some interest 
that another company—a company 





inclusive of his own com- | 











Test Tomorrow | 
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direct its staff to write a decision. 


It took the Commissien over 
three months to get out its deci- 
sion on color after its i350 hear- 
ings were concluded. However, 


with no compatibility problem in- 
volved in the NTSC system and no 
competitive issues to complicate 


the question, the task now is much 
simpler A decision, it’s expected, 
can be written and agreed upon In 
30 davs. provided there’s no 

ous dissension. 

This would make possible a de 
cision by the end of November! 
Allowing the necessa 4 ¢ e- 
quired by law fi ne tandard 
to become effective, commercial 
color telecasting might et get un 
der way by the end of the year 


But 


it’s only a possibility. 





Theatre Guild 
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until late November. so that “Al- 
bum” is a certainty for at least 
the first few weeks. “Album” exec 
producer Herbert Brodkin has 
gone ahead and set three definite 


properties for the show. 
Steel lineup of a dozen proper- 
ties already purchased shows no 


| plays, one novel that falls into the 


“semi-classic’” category and one} 
recent bestselling novel. Remain- 
|der are lesser-known novels or 
stories and originals. Classic is 
| William Dean Howell's “Rise of 
| Silas Lapham,” which is being 


|The 


which, by the way, went all out for | 


incompatible color and said that 
compatible color was impractical— 
*has finally come around to adopt- 
ing RCA’s type of color tube with 
three guns, and using a shadow 
mask with all the holes. As we 
read the information released by 
that company the only difference 
is that the phosphor dots are on 
the rear of the face plate instead 
of on a separate plate directly be- 
hind the face plate i a 
tube uses the basic principles of 
the RCA tri-color tube it should— 
if it functions satisfactorily—work 
in the all-electronic compatible 
color receiver developed by RCA 
and which we have told you about 
today Anderson’s reference was 


(its) 


apparently to CBS’ Oct. 6. state- 
ment on its Colortron tube, con- 
trasting it with “five disadvan- 


tages” of planar mask tubes. 
Battle of the Subes 
In the “battle of the tubes,” ete., 


that as of last week again found 
CBS and RCA the foremost rivals, 
it was recalled that in an on-the-air 
statement made by Stanton on Oct. 
15. 1950, several days after the 
FCC had issued a decision author- 
izing cslor TV beginning 
Nov. 20 of that year but since 
rescinded in favor of the compati- 
ble svstem that it is still to receive 


service 


final okay), he said that the FCC 
held “that the CBS system can 
readily take advantage of impor- 
tant mm engineering advances 
such as the all-electronic tri-color 
tube.’ In reference to programs 


for black-and-white sets, he de- 
clared three years ago that ‘these 
programs will continue for a con- 
siderable period of time, although 
at a dimini 
0 


hing rate within a vear 


r so 

In that period. CBS was holding 
its field sequential color demonstra- 
tions and a prepared statement 
given out to the press seems, by 
reflection, to hit the FCC at its 
most vulnerable point, the matter 
of compatibility vs. the “non.” This 
part of the 1950 statement read: 
‘Atier comprehensive hearings ex- 
tending over than nine 
nonths and after careful and re- 
peated examination of the pictures 
of other color television systems, 
the FCC found that CBS pictures 
—under actual broadcast condi- 


more 


tions—are far more clear and life- | 


like than those of any other SYS- 
tem proposed or likely to be pro- 


posed.” Since Columbia's system 
is now rated to the compatible, 
that three-year-old statement. is 


seen likely to make the FCC a bit 
cautious during the color demon- 
Strations starting tomorrow, which 
by curious coincidence is also 


} Oet, 45. 


Robert Wallsten as 
Laphams of Boston.” John 
P. Marquand’s “Haven’s End” has 
been set for the series, but no 
adaptor assigned yet. 

On the “Album” lineup, Brod- 
kin has chosen an “adult western” 
to lead the’ show off on Nov. 3. 
Program is “Otttlaw’s Reckoning,” 
a Halsted Wells adaptation of an 
Ernest Haycox story, which Ralph 
Nelson will direct. 
part of a projected series titled 
“Stories of the American West.” 
Second property is “Westward the 


adapted by 


Sun,” which Alvin Sapinsley is 
adapting from Geoffrey Cotterel’s 
recent Book-of-the-Month Club 
choice. Nelson will also direct this 
one 


For a Christmas show, ‘‘Album” 
will present the first tele perform- 
ance of James Thurber’s “The 
Thirteen Clocks,” which Fred Sa- 
doff is adapting. It’s a musical, 
with Thurber’s lyrics and music by 
Mark Bucci. This will be the fourth 
in the “Album” series, with third 
not yet selected. Phil Stein will 
be associate producer for the series, 
while other directors on tap are 
Don Richardson and Bill Corrigan. 
Fred Stover will do the sets. 

Others in the Steel schedule are 
“Hope for a Harvest.”’ a Norman 
Lessing adaptation of a Sophie 
Treadwell story, set for the second 
show, Nov. 10; “Johnnie,” by Wil- 
liam Kendall Clarke; ‘‘Light in the 
Forest,’ by Conrad Richter; “The 
Corner Store,’ by Albert Idell; 
“Mr. Candido,” by Walt Anderson; 
“Rise of Carthage.’ a Lawrence 
Williams story; “Thin Air,” by 
A. E. Hotschner; “Tin Wedding,” 
by Hagar Wilde and Judson O'Don- 
nell, with Miss Wilde doing the 
teleplay, and “Highway,” by Miss 
Treadwell, 


This is to be! 


Flock of New TV 


Stations for Can. 


Washington, Oct. 13 

Television is beginning to gr. 
in Canada. 

In addition to the three big 

ernment-owned 





Stations — serving 


Montreal, Toronto and Ottaw Ps 
new station 1s Just going ont 
in Sudbury, Ontario Province 
is CKSO-TV, privately owned 


other three belong to the 
Broadcasting Co 

Other privately licen 
under truction are ({( 
n London, Ont., due on 
the end of November Ani 
Hamilton, Ont ntly « 


city s two 


cons 


that it) radio 
CHML and CKOC, is due to 
operating some time in Dex 
In addition, the City of Quet: 
holds the license for a French 
guage station, CFCM-TV,. whic 
expected to start operating in Ds 
cember. By April, of 1954, anothe; 
French owned station will be o, 
erating in Rimouski. Built by Ce 


tral Public Service Corp., it 
{backed primarily by radio Station 
CJBR, of Rimouski, It wil f 


ceive network programs from Can 
ada and the U. S. via CBC. Als 
in the works is a CBC plan to build 
a second station in Montreal! 
handle English language programs 
exclusively, leaving the present 
Montreal station solely for Fre: 
programs. 


Wall St, Reacts 


mee Continued from page 29 z 


dailies, by Jack Gould in the 
Times, Gene Smith in the Herald 
Tribune, and Ben Gross in the 
Daily News, plus Joe Guilfoyle in 
the Wall St. Journal. The only 
“yes” vote from a metropolitan 
paper was by the World, Telegram 
& Sun via staffer Robert Prall, not 
heretofore identified with the 
daily mission of TV coverage ‘the 
bailiwick of Harriet Van Horne 
Ralph Hendershot, the Telly’s fi 
nancial editor, said in his Friday 
column that ‘‘more and more peo 
ple are greatly reducing the time 
they spend before their sets.” He 
then added c. yptically that “the 
introduction of color television 
the months ahead _ probably 
have the effect of reviving intere 
to some extent, but expectations 
from that quarter may not be com- 
pletely fulfilled.” 

















Charlotte, N. C.—Charles \M 
Marshall, former sales staffer at 
WSOC here, upped to v.p. in 
charge of sales promotion and pub- 
lic relations at the NBC outlet 


CONNECTICUT 
HILLTOP HOME 


Just the place to relax... or en- 
tertain. 80 beautiful acres on top 
of the world. Attractive 5 room 
and both, year-around, all conveni- 
ence home. Large garage. No 
finer view anywhere. Asking 
$30,000. Showing by appointment. 


TANNIS M. WALKER, Realtor 
j. appleseed farm 
Sandy Hook, Conn. 
Phone NEWTOWN, Conn. 
Garden 6-4044 . 
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PEOPLE REGULARLY WITH 
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ustom-Built ‘Assemblers 
Give Way to Larger Field 
Of ‘Packaged’ Hi-Fi Public 


By THEODORE A. SMITH 
(V.P., Engineering Products Dept., RCA Victor) 


Manufacturers must reconcile themselves to this funda- 

mental about hi-fi—it’s a double-headed proposition. 
When the “high fidelity movement” first started some 
20-odd years ago, it was largely the province of engineers 
and experimenters who assembled and 


designed their sound reproduction 
systems. 

“Today a great segment of the hi-fi 
exponents still tailor their units to 
meet individual tastes and require- 
ment: 3ut today this group has been 


joined by thousands of other persons 
who want high fidelity music but who, 
in the past at least, did not feel they 
had the technical skill to put together 
a custom unit. 


The needs of these new high fidel- 








itv “laymen” are being met in two 

oa a oe ways. “Many are joining the “‘assem- 
blers.” as a result of the availability at reduced cost of 
highest quality intermatched components that are sim- 


ply plugged together in any desired arrangement. Others 
are purchasin} high fidelity instruments, now 
{or the first time available at popular prices 

In the not-too-distant past, when hi-fi was very new, it 
was sometimes next to impossible for high fidelity fans to 
secure the equipment they wanted to complete their home- 
systems. 


complete 


assembled 

This was because, in some cases, only professional-type 
equipment—such as that used by broadcasting stations, 
recording studios and motion picture industry was Capa- 
ble of meeting the exacting standards of true high fidel- 
ity reproduction And the professional-iype equipment 
was not available through consumer distribution chan- 
nels: or. if it was, the cost was usually prohibitive for the 
average home experimenter. 

But today the picture is different. RCA, for example, 
with vears of engineering and manufacturing know-how, 
is tailoring professional-type equipment especially for in- 
dividuals desiring custom high fidelity installations. 

Pioneers in jii-fi were a very independent lot when it 
came to equipment that went into their systems. These 
earliest audiophiles who “built their own” demanded the 
best available components. The same is true today of 
thousands who are discovering for the first time the broad 
new horizons of home enjoyment available through ex- 
tended range reproduction of records and radio broadcasts. 

Hi-fi born in the minds of individualists who de- 
manded the best What they pioneered is a new high 
point of more than half-a-century of uninterrupted prog- 


Was 


British Deecea Pioneered 


Full Range Recordings 


By E. R. LEWIS 
(Chairman, British Decca Records) 
London. 

Although having a pioneering record in 
the realms of science, medicine and engineering, the Brit- 
ish are by instinct a modest people. London, for example, 
was the first capital in the world to have its own daily TV 
program way back in 1937, but that is hard to appreciate 
now as we plod along with our single network barely em- 
bracing the whole country, while America has a chain of 
outlets and a coast-to-coast transmission system. 

There is also a lesser example in the use of penicillin. 
This, too, was the invention of a British scientist, but it is 
in more common use on your side of the Atlantic than it is 
on mine. All of which is something of a roundabout way 
of saying that in actual fact Britain, or, more specifically, 
my own company, Decca Records, was first in the field with 
the new quality recording which has been given the mis- 


distinguished 


nomer of “high fidelity’ in the USA. 

Taking a look at the Oxford Dictionary ‘the Bible for 
pedantics) I see that “fidelity” means “faithful.” Pre- 
cisely what the prefix “high” is meant to convey is not too 


clear, unless, of course, it "ast 


word” in reproduction. 

On my last trip to America a month or so ago, I no- 
ticed that everyone in the record industry was talking and 
thinking in terms of “Hi-Fi.” It has become the new 
thing in the disk business and, like all innovations, has 
fZiven a fillip to the trade. Which is all to the good. I am 
all in favor of developing new ideas which have a favor- 
able effect on trading conditions. 

It was for that precise reason that Decca Records 
Jaunched out nearly 10 years ago with recordings up to 
1,000 cycles per second. We did not call it “Hi-Fi,” but 
issued these records under the mark ffrr (full frequency 
range recordings). It was in 1944 that we made the actual 
switchover and since then all our recordings, both classi- 
cal and pop, have been of this quality. Likewise our repro- 
iments. These are designed to take fullest 


implies that this is the 


agucing instr 


écvantage ot the degree of perfection attained by ffrr. 
While Ne York, I could not help but be impressed 
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Progress Behind The Scene 


By ANDRE KOSTELANETZ 


High fidelity is a much misunderstood concept. It de- 
scribes the gradual improvement of all phases of the 
recording industry and not a new invention having to do 
with one particulad aspect thereof. 

Although the term “high fidelity’ has been stressed 
for the improvement of record players at home, there are 
many other behind-the-scenes improvements which all con- 
tribute to render the reproduced sound as close as pos- 
sible to the original. These are the improvements in 
studios, microphones, recording equipment, pressing-ma- 
terials, etc. 

Although the advent of the long-playing record gave 
tremendous impetus to the development of high fidelity, 
the quest to reproduce sound as near to the original as 
possible was a slow development. This quest began long 
before the arrival of the LP record and the tape-recording 
still in progress. ? 

As a conductor I am interested that the different colors 
of the different instruments not only be clear and distinct 
but also stand in the same relation to each other as they 
are heard in a concert hall. If all we had to consider were 
merely the most perfect interpretation of the composition, 
as is the case during an actual concert, matters would be 
simple indeed. It must be remembered that the music on 
records is dependent on technical equipment. In making 
a record. technicians in charge of recordings must con- 
sider in what particular way the recording mechanisms 
affect and change the music, and keeping this in mind 
they must before-hand take the necessary steps to off-set 
this change. The end result is the only important matter, 
This may be achieved in many different ways. 

Incidentally, acoustics can change within the same stu- 
dio through difference in atmospheric pressure. Today we 
make certain, hours before a recording session, that the 
air in the studio be neither too dry (through overheating) 
or too moist (a special] hazard in the summer). And, of 
course, there are numerous ways in which a microphone 
can be placed in reference to one of the sections of the 
orchestra. The matter of moving it just a few inches in 
any particular direction can make a great difference in the 
final clarity of the tone. There are many, many various 
aspects in which high fidelity plays an important role, 
too numerous to discuss in this imited space. One thing 
is certain though, we are probably as far removed today 
from the old recording technique of singing into a horn, 
as the gaslight era is from our modern electronic age, 


HI-FI TRIX IN PIX 


By LESTER ISAAC 


(Cinerama’s Director of Exhibition) 





technique, and i: 


Hazard “Buzz” Reeves, the young genius behind Cin- 
multi-channeled stereophonic system, ob- 
served recently that we seem to be “on the threshold of a 


new era in sound.’ 


erama’s sound 


He was thinking not only of sound in 
theatres, which has undergone a vast revolution within the 
past year, but also of FM radio, the improvements in TV 
sound and especially phonograph recordings. I am per- 
haps a bit less cautious than “Buzz.” I feel that we have 
already taken a giant step beyond that threshold, that the 
time is ripe for us of the film industry to think creatively 
about the use of sound. 

Certainly, the record industry deserves all the praise in 
the world for its heroic efforts to make the public “hi-fi” 
conscious. Ever since the advent of the long-playing disk 
five years ago, sound quality has been improving until 
today they are recording frequencies inaudible to the 
average human ear. Along with that, of course, have come 
improvements in phonograph equipment for the home. 
After all, the best phonograph record can sound no better 
than the machine that plays it. 

But I should like to suggest that in the year just past, 
the year since Cinerama made its bow on Broadway, it 
has been the film industry that has provided the chief 
spur to the general public’s awareness of high fidelity 
sound. Once audiences found themselves surrounded 
by the clatter of the roller coaster or following the roar 
of a motor boat as it raced across and beyond the screen, 
once they heard with thrilling reality the voices of a mag- 
nificent choir or the music of a great orchestra, it became 
impossible for them to settle for less. 

The results are quite clear. Within a few months of 
Cinerama, stereophonic sound systems began to appear 
like magic everywhere. Hundreds of theatres across the 
nation have already been re-wired to make possible some 
form of directional sound. And the number is growing 
every day. 

No less significant is the fact that, once the movies had 
led the way, our radio stations began experimenting with 
what they call binaual sound. Several stations are now 
transmitting their programs over two Signals simulta- 
neously, one FM and one AM, so that the listener with two 
radios properly adjusted can approximate the sound of a 

live” performance in his own home. Some of the record 

companies are now issuing dual-tracked disks which, on 
specially constructed phonographs, can provide the same 
ilJusion. 

All of this is tremendously challenging to anyone deal- 
Ing creatively with the new medium of stereophonie 


sound. I] remember a demonstration some vears ago, while 
directional sound was still in the Jaboratory stage, that 
kave some indication of its dramatic potential. Before 


us Was a bare stage, the curtain Slightly raised to show 
that no actors were standing behind it. Then, through 
the bank of loud speakers placed at strategic intervals 
behind the curtain, came the immortal lines of the ‘‘nose” 
scene from Rostand’s “Cyrano de Bergerac.” 

Phe effect was electrifying. With nothing before us but 


a bare stage, we could imagine the action from the sound 
alone We could tell where Cyrano was standing, hear 
t a>p Of his sword as he drew it from the scabbard. We 
id follow the entire progress of the duel as it moved 
f i lace to place now, left, now right, now dow nstage, 
now off to the rear And by the time his final “strike 
nome had been delivered, each of us in the audience wes 
rs dy te VO r that he had seen the most pertect “Cyrano” 
f produce 


For sound is a powerful stimulus to the imagination, as 


The Inevitable Plus 
In Showmanship 





High Fidelity’s Chain Reaction in Artistic 
Values Interpreted Into Ultimate B.O. 





By EMANUEL (MANIE) SACKS 
(V.P. an@ G.M., RCA Victor Record Dept 


It’s an axiom in today’s highly competitive worjq 
show business that no performer can stand sti he eit} 
shoots ahead or slides downward—and once the downt.i\) 
slide has started, it is not easy to stop. . 

It makes no difference whether vy, 
work in television, radio, motion + 
tures or records. The development 
of new talent and new vs a ee 
talent must be the par: 
cern. 

The public taste for new tal 
always been insatiable. But star-ceek 
ing and star-making is a sometimes 
frustrating, frequently costly and a}. 
ways difficult process. Yet the : 
mate measure of success in any 
branch of show business is alway 
related directly to the 
tained in the 
talent and tomorrow’s stars. 

Today an important show business ‘‘name” can be t 
by means of a single hit record. After such a disk, the 

















Success at- 


Manie Sacks 
development of new 


performer is in strong demand for television, radio, niction 
pictures, nite club and theatre appearances. 
This is a tribute to the magnetism of recordings and 


to the showmanship of the record industry. The industry 
has made a major contribution to all branches of show 
business through its role in revealing new song hits and 
new styles. 

Now the full development of high fidelity provides a ne 
dimension for recorded music and offers a new 
music lovers. 


sound tor 


Hi-Fi gives the record industry what color added to 
black-and-white photography. 
For the artists, it has a two-fold significance it en- 


hances the public’s enjoyment of their artistry and, be- 
cause hi-fi will bring music into more homes, it enlarges 
their audience, 

For the consumer, of course, hi-fi means 
and greater musical enjoyment. 


better sound 


From a sales standpoint, hi-fi gives the recording indus- 
try what the automatic transmission system gave the auto- 
mobile manufacturers. 

On a short-range basis, it furnishes the industry with 
new selling ammunition that must result in the sale of 
more and better phonograph players. If you sell more 
razors, you must inevitably sell more razor blades. Sell 
more turntables and almost immediately more records 
must be sold. 

The long-range importance of hi-fi is that it will make 
new musical converts for the industry. Better sound 
must broaden the music market througout the world. 

Our continuing objective at RCA Victor has been to 
make new hit records which enable us to keep current 
stars on top and to build new stars. Our efforts—in 
terms of exploration, experimentation and exploitation 
—have been endless. 

It is now our conviction that hi-fi represents a new 
opportunity for showmanship that should test—but not 
tax—the record industry's resourcefulness. 





any small child in a dark room will tell you. The squeak 
of a door, the dripping of a tap immediately becomes 


transformed into a thousand sinister monsters. Edgar 
Allen Poe in “The Tell-Tale Heart” turned this truism 
into art. His insane hero hears the ticking of a clock as 


the terrifying heart-beat of the man he murdered. 

Today with three, or five or even seven separate sound 
tracks to play around with, we can afford to be even 
more imaginative. While the audience’s attention is 
riveted to the screen, we can have off-stage sounds—the 
beat of a heart, the roar of a train, the stealthy foot-steps 
of a would-be assassin—appear in any part of the house. 
We can create strangely disturbing effects, as having & 
voice come from the screen at a point far removed from 
the visible speaker, or music from an unseen source weave 
physically across the screen. Similarly, the Ghost in 
“Hamlet” could move from place to place without ever 
being actually seen—just as Shakespeare directed. 

We might even, with the utmost realism, synchronize the 
voice of the hero to the lips of the heroine, and vice versa, 
creating the illusion that the two had exchanged person 
alities completely. 

But this is only part of the story. Fred Waller, the in- 
ventor of Cinerama, was telling me recently that with the 
new “control track” that directs the distribtuion of sound 
from speaker to speaker behind the screen it is now pos 
sible to perform automatically much of the physical labor 
involved in putting on a show. By suitably marking the 
track, the curtains could be opened and closely electronic 
ally. Another marking would raise and lower the house 
lights. Even the size and shape of the screen would be 
altered from scene to scene, if that were desirable, from 
the same track that controls the sound. 

Obviously, we have still a long way te go in explorng 


the new dimension of sound that has so recently been 
added to our movies. A great many technica! pi ems 
are still to be solved. Yet each new film sugges! 

much more can be done with sound—now that audiences 
have been prepared to listen to it. The ear-piercng 
shrieks of the gorillas in “Mogambo,” for example, heve 4 
dramatic impact that virtually flattens the spectator, mek 


Ing him cower in his chair. It isn’t too much t 
that here the sound track has literally made the ¢).mex 
of that film. 

One thing is certain. Hi-fi sound is out of the 
tories now. The public has heard it and approv' 
Standards for sound reproduction in theatres, 
inadequate, are at last being raised. It is now uj 


artists, the film makers, to use boldly and imaginetes) 
this exciting new instrument which the sound tech! 
have suddenly thrust upon them. 
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“HIS MASTER’S VOICE” 


A special section of 15 pages relating the story of 





High Fidelity froin its beginning, and showing how 








for the listener... 


for the entertainment world... 
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RCA VICTOR 


the complete enjoyment 


HIGH FIDELITY 


to a great new home 


... with RCA Victor 
High kidelity Recordings 
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... with the new RCA Victor 
High Fidelity “Victrola” Phonographs 





HIGH FIDELITY IS HERE, WITHIN 
THE REACH OF EVERYONE! 


Steadily over the years, progress by RCA and RCA Victor 
in all aspects of sound has overcome the obstacles to faith- 
ful recording and reproduction and brought us closer and 


closer to the time when... 
the complete enjoyment of High Fidelity could be made 
available, and brought within reasonable cost, for every: 


one seeking the finest in musical entertainment. 


That time, so long anticipated, has now arrived! 
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THE MARCH TOWARD HIGH FIDELITY 


Realism in recorded sound made steady progress 
from the early years of “His Master’s Voice” at 


the turn of the eentury, Victor made Caruso and 


s 
NOW rings the other real voices of the Golden Ave of 


Opera famous throughout the world. 


\ ictor made the great entertamers 


like Sir Harry Lauder beloved in << 





a every home. 


it ! of 
Even today it is astonishing how @ 
y) 
; 
A} 


clear and strong their voices sound —_ 
on the famous wind-up “Vietrola”’ C 
| ictrola | Ih 
phonograph that stood in America’s | 
ae 


living room in the early decades. 


a 





\\ 
~ 
s qu. eC] Ice The real start of High Fidelity came with the 


electronic age. Phonograph and records improved 





tremendously in the twenties. From 





j early radio was developed anew 


¥ ‘ 
f science of electronic ree ording 


\ oe and the new RCA “TIntermatched” and RCA made the phonograph an 


, ss . - : electronic instrument. 
hs High Fidelity Equipment 


But the most insistent demand for improvement 
was from theater audiences then ¢ xperiencing the 
crude beginnings of movie sound. [t was in making 


] ! 
movies more pleasing to the ear 





that RCA accomplished the 
most striking early advances 
in reproducing sound. Some 
where between the oS Quaw hie 
and the “talkies.” Thigh 


Fidelity was born. 














...and quickly adopted by 
broadeasting. With further de-* | 


velopment. RCA sound fon ~tudie 4 





set mew quality standards whieh 
became known as “broadcast 


quality.” “WHi-ki hobbyists began to acquire 





professional equipment to huild sound systems 


| at home. 





IN A This achievement is the story of the penetration of one 


“sound barrier” after another by RCA and RCA Victor de- RCA Victor record and phono- 
graph engineers were also moving 





velopments in all the many related fields of sound. A quality 


. . . ahead, exe hanging developimne nts and 
achievement in records. in home instruments, in broadcast 


lor experience with the rest of the organization, 

h. sound, in moving picture sound, in military equipment, Important for High Fidelity, for example, was 

nd and in public address systems. RCA Victor's introduction of the virtually noise- 
free plastic record. Further refinements. in “457s” 

RCA’s newest contributions in the High Fidelity field mark and long-playing records, culminated in RCA Victor 

the first time an organization with such comprehensive "New Orthophonie” High Fidelity Sound. The 

“ engineering and manufacturing experience has made miracle of High Fidelity was camper and it only 

a ‘ ; remained for RCA Victor to bring it home. 





available all the ingredients for the enjoyment of High 


. ‘ . Pe a? 
Fidelity. In this sense it symbolizes the “coming of age 


of the High Fidelity movement. New RCA VICTOR High Fidelity 








doubles the impact of recorded music! 
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enjoyment ola High Fidelits 











Fidelity sound. 


... showing just a few of the RCA and RCA Victor 
quality achievements in the development of High 





A continuons and interlocking stery 


whose exciting outcome has been made possible only 
by the depth and breadth of RCA research and 
activities in all the many related fields of sound. 


j 
’ ] ¥ @ ‘ 
RECORDING PHONOCRAPHS RADIO AND BROADCASTING 
1900 Process of recording original master on a wax 1898 First practical dise phonograph patented by 
dise developed by Eldridge R. Johnson, founder Eldridge R. Johnson 
of the Victor Talking Machine Company { 
j . 
isis sik ade hice seu ccs ics ee ht laine as Sm ese sak waoince 
' 
' ' 
1902-1920 Golden Age of Opera on Victor Records 1906 First “Victrola” phonograph—an acoustic 1919 Formation of the Radio Corporation of 
achievement years ahead of its time America 
1925° Electronic Reéording succeeds in reproduc: 1925 The “Orthophonie”—highest achievement in ' 
ing complete S\ myphoms orchestras mechanical reproduction 1926 RCA establishes NBC, first national network 
} 1 
' ’ j 
Rasa —— a ee oe oe ae ee See or or ee ee eee ae oF ee oe te —— . 6 eee = oe ee Se ee ee eee ee eee eee ae eee eee ee ee ——S_ oe ee ee ee a ee oe _ 
t : i 
t 
| 1926 The “Electrola” phonograph with electroni- ' 
! call mplified sound, Magnetic pick-up m ’ 
' <a - tiie. | 1926 RCA introduces first electrodynamie 
! ' speaker—major step toward higher quality 
‘ ER MORO OO ION PESO RSTO LE I 1 edict ’ 
| j Tadio repro uction 
a | j ; 
| L ‘ 
1927 First successful automatic phonograph with 1930 RCA Victor Radiola 86 a superb fide! 
' a practical record changer instrument even by today’s standards 
: 
1930 RCA \ roe ity mnie rophone results 1931 ROA Victor Acoustically Compensated Vol- 1932 First wide-range speaker (Double Voice Coil) 
improved fidelity on ROA Vietor records ume Control adds a new degree of realism introduced by RCA 
i t ‘ 
{ 1 ' 
! J 1932 NBC opens Radio City studios—Finest studio 
_ | per If) 
1931 REA luces first long play records ; sound, using RCA Velocity Microphone (Olson) 
for home use. Nat sh : and Double Voice Coil speaker (Olson) 
' . 1 4 
t J 
- _—— ee ee ee eee ee oe ee ee ee ee Le a ae a a see oe ee rom —— eee ee ee ee —— eee 
; ‘ 
1932 RCA Unidirectional microphone enables 1935 ROA Victor “Dynamic Expander” achieves 1936 First combination Horn and Direct Radi- 
new “discrimination in the recording process striking new realism in recorded music ator Loudspeaker (Olson) improved low tre- 
' ¢ quency response 
| ‘ ‘ i 
1946 ROA Victor introduces the virtually noise-free 1936 REA Victor R99 High Fidelity Phonograph ’ i 
vinyl plastic record, essential for enjoyment foreshadows today’s new era in sound 1936 Magnetic wide-range pick-up for broadcast 
of High Fidelity reproduction ; studio transcriptions 
t 
j 1945 RCA Victor “Golden Throat” Tone System t ' 


1949 


RCA Victor introduces the 15 rpm system — 
first record and cl invetr design d hor @ae hi thre 
1949 RCA achieves new « 
netic Pape recording New fidelity. and fhe 
bility mn recorded sonia 


‘ 
1949 High fidelity equipment standards adopted for 
all ROA Victor recording 
| 
H 
1950 Improved long play records 
1952 ROA Vietor “New Orthophonic ~*~ Pligh 


Fidelity Sound 


1953: RCA VICTOR 
HICH FIDELITY RECORDS 


—world’s largest selection of High Fidelity music 


’ " ' ’ 
] est quanty standard ever ce eved am ans commercial 
recordings yet made available to the public La vest and 
finest treasury of Hhieh Pidelity ree ordings for the fullest 


mistrumenk 


ested list proces aud are sightly higher in the South aud Fas West 


pitrodure 


acoustre 


es concept of balanced electrical and 


il characteristics of radios and phono- 
fraphs as complete systems for finest tone quality 
‘ 
f 


1947 


ROA Victor “Berkshire Series” establishes 4 
new standard for High Fidelity ph mographs 
in the home 

i 

' 

‘ 


1949 


15 rpm system 


ed for eact 


first reeord and changer de- 
1 other 
' 
t 


i 
“Nictrola” record player for im- 


1952 3-speed 
proved 


Penpoyment of all speeds 


1938 


RCA Victor High Fidelity receivers (HI-| 


Series) foreshadow today’s finest home radics 


’ 
1 
1946 Famous LC-1LA speaker (Olson). | 
avial, congruent, separ itely driven cones 


Quickly set new standards for High bicde dit 
reproduction 

RCA announces the miniature High Fidel- 
ity “Starmaker™ 


with finest “broadcast quality” 


‘ 
— * 


1950 


microphone — unobtru sive 


1952 


RCA Uniaxial microphone (Olson). bish!y 
dire: tional mic rophone (developed for the Conse 
ventions and Inauguration) 


1953: RCA VICTOR 
HIGH FIDELITY ‘‘VICTROLA” PHONOGRAPHS 


The finest High Fidelity Table 
Model Phonograph, 3HESS, 
$159.95. Brings the new sound 
within everyone’s reach, in a 
complete compact instrument. 


Finest High Fidelity console at 
moderate price, 3HS6, $275.00. 


‘The most startling achievement 


in quality sound ever designed 
for the mass market. 





Companion speakers are made 
available to plug into the phono- 
graph to provide a more "spa- 
cious” quality of sound, or for 
installation in another room. 
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MOTION PICTURE SOUND, PUBLIC ADDRESS 


1926 First movie sound on Broadway (Warner 
Bros. “Vitay } Or e )on Vi tor disc Ss 


J 
t 


1928 First vinyl plastic dises, made by Victor for 
Warner Bros. 

1930 First complete AC theater installation— 
first theater sound without hatteries 

' 

1931 RCA Velocity Microphone (Olson). Devel- 
oped for mo\ ie studios, inaugurates new fidelity 
in every field of sound. The first directional 
microphone 


‘ 

1931 Noise reduction in sound track. RCA process 
enables new quality in moving picture sound 
reproduction 

i 
{ 

1932 RCA High Fidelity Photophone System 
brings a new era in movie realism, with Ultra 
Violet Light recording, Rotary Stabilizer, one- 
way cellular speakers 


i 
1932 Radio City Music Hall Sound System, for 
f over 20 years world’s most famous showcase of 
reinforced sound 
H 
' 
gatas 1932 RCA unidirectional microphone (Olson) 
r first High Fidelity “dialogue” micrephone 
' 

1936 RCA two-way horn-type speaker—sets new 
standards in High Fidelity large scale sound 
reproduction development 

} 
f 
} 


' 
] 
| 
i 
{ 
1 
‘ 


1940 RCA Fantasound (Disney’s “Fantasia’) 


foreshadows today’s dimensional movie sound 


1952 RCA Uniaxial microphone (Olson), highly 
directional microphone (developed for the Con- 
ventions and Inauguration) 

i 

1953 RCA first modern stereo sound (for the 

Warner Bros. production, “House of Wax’) 


1953:RCA “INTERMATCHED” 
HIGH FIDELITY EQUIPMENT 


A complete selection of record changer, AM-FM Tuners, 
Amplifiers, Pre-Amplifiers. Speakers, Decorator-Designed 
Equipment Cabinets permitting hundreds of possible 
combinations all perfectly matched and balanced, easy to 
assemble and install. 


— 
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One of the strangest places on earth—the “Free Field Sound Room” 
at the David Sarnoff Research Center of RCA at Princeton, New Jersey. Here, 


RCA experiments and developments in sound can be measured in total quiet 


... echo-proof, without resonance, without reflection. Like “stepping into 


the ether.” 


...and in the future 


RCA research in sound has advanced the fidelity of 
musical reproduction in countless ways which have set 
and which will continue to set new standards for listening 
enjoyment in the future. Farther in the future, commer- 
cial engineers will create new usefulness and pleasure 
from the explorations in sound now in progress at these 


great laboratories. 


New RCA VICTOR High Fidelity 








doubles the impact of recorded mr 
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Technicians still recall when the 
| was first elea heard in a 
! ina line pok by Myrna I 
‘| first note of “High Fidelit i3 
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from RCA pioneering in movie sound |.. 





Sound came to the movies in the new electronic 





era of the mid-twenties. Nowhere in recorded sound 
was the need for improvement so great as in these 
first talking pictures, dubbed the “squawkies.” 
And nowhere in the whole story of sound was 
progress so dramatic as in the technical advances 


which soon followed. 


From them stemmed new concepts of quality in 
broadcast sound and in music on records. From 
these beginnings, to a great extent, come today’s 


triumphs in High Fidelity. 





Three years before the RCA Velocity Microphone of 


1931 literally announced the High Midelity era. Vietor 





‘ . movie dises had made use of vinyl plastic, foreshadow img 
First movie sound was on Victor discs. for Warner ere k : 
hice, "Vitaplwouie” fs 1006, Don Suan starting Soha today’s fidelity recording. 


Barry more | ad a ~\ Mie ronized Thitiste al brave keround 


and was the fir-t sound feature presentation. [It was RCA installed the first complete AC theater instal- 
presented with a series of short subjects. the first lation in 1930. continuing with a series of impertant 
actual talkies. Sound fer venty-four feature : ; ~ F 
eae sound for t Becca developments advancing the whole field of sound. The 

film was prepared in Vietor’s Camden <1 ies using 


dis viamerie calied famous “one way” multi-cellular speaker behind the 


screen brought new realism to theater audiences. 


Recording and broadeast studios quickly adopted 
another RCA development for motion pictures: the 
RCA lL nidirectional Microphone of 1932 (Olsen). with 
its new “discriminating” ability. It became the standard 
“boom” nuicrophone for dialogue, while the velocity 


microphone continued as the ideal “ear” for music. 


Disney's “Fantasia” was filmed in 1910 with the 








startling new musical realism of RCA “Fantasound. [ ; 
employed the first multiple sound track on one film— : 
forerunner of today’s stereophonie sound. La-t year ; 
LOO Me — a Girl (Universal) wg ae acou-ties, speakers all advanced RCA filmed the first modern stereo sound (for Warner 
) ' Tir / 4 | LAs 4 
ae _ . We: . Fea of B | Bros. “House of Wax’) and today provides system- 
I Fidelity a Radio Citic Music Matt all the new forms 6f motion picture sound, 
t . \ | | ! i 
i | Res wk. Tt ; 
1 Re. \ j 
s I 
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The emergence of High Fidelity was the David Sarnoff Research Center in 
like the lifting of a series of muffling cur- Princeton. RCA-designed microphones and 
tains. Many of the advances were made by High Fidelity speakers have step by step 
Dr. Harry F. Olson, a world authority in raised the quality of sound reproduction at 


every phase of sound. who is today Dire tor home, in the eater, in hroadk asting, in 


of the Acoustical Research Laboratory at military installations and in public address. 


During the early thirties, visitors in radio broadcasting stations 
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experienced a thrilling new sound which was known 
professionally as RCA “broadcast quality.” Broadeast-ty pe 
amplifiers, monitor speakers and other RCA components were 
installed at home by a new cult of “hi-fi” hobbyists. In its 
importance this group was similar to the amateur “hams” in 
the development of radio—serving as an early proving ground 
for the vital new High Fidelity movement which has today come 


of age for everyone. 


From the forming of NBC, first nationwide network. in 1926. RCA 
led in the striking and rapid advance in studio sound. That same 
vear the first commercial dynamic cone speaker was introduced by 


Dr. Kellogg. RCA pioneer scientist who penetrated many of the 


nuerophones serve then wor 


earliest “sound barriers.” , 


scape entertainment as 


In 1932 Dr. Olson designed the RCA Double Voice Coil Speaker 
adding new “highs” and “lows.” This was the first extended range 
loudspeakher—the “grandfather Hi-Fi component.” In 1936 his Com- 
bination Hlorn and Direct Radiator Loudspeaker further increased 
the low frequency response. and in 1916 he designed the famous 


RCA LC-1A which set a new standard for high fidelity reproduction. 


W ide-range amplification moved ahead with RCA tube develop- 


ments—such as the famous 50 Tube (in 1926). the 15. 6L6. 6V6 and 


others. 


With the development of RCA professional equipment and with 
the home activities of the “Hi-Fi” hobbyist. High Fidelity was 


almost ready for the big home audience. 


What still restricted the movement to au “inner circle” of fans was 
the cost of the equipment. the cumbersome installation, and the 
disturbing amount of surface noise. The quality of shellac records 
was not suitable for High Fidelity listening because every -urface 
flaw became magnified to an unpleasant degree with each increase of 
the tonal range. Not wail RCA introduced tle virtually noiseless 


plastic record tn 1916 could the High bidelity movement gel diuder way 
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Hantoy Hour wata top favorite in the early 
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From newly opened NBC studios at Radio City the Kadai 
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a, . 1 The RCA Victor Berkshire Series, introduced } a ‘ 

as the coming miracle in svulid, f ; | 
af nest -teom-l pe ye ‘ igh hee er t« lime rece 
were the first home instruments to feature the LC-LA (Olson) Speaker 
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Original Cast music sparkles as never 
before, on RCA Victor High Fidelity 








+ 


Music by Starlight 


wYysO 
WIN TERHALTER 





The new sound at its best on S45 EP"! 
—superb High Fidelity at low cost! 


There’s a measure of artistry in 





the best popular entertainment you 
never knew existed . . . until you 
hear it on RCA Victor High Fidelity. 
Perry Como’s Don't Let The Stars 
Get in Your Eyes which shared the 
First Annual Audio Engineering 
Awards with Il Trovatore, reveals 
the startling effect of actual pres 


al di A great new orchestra which doubles 
Ee eas ep in impact on RCA Victor High Fidelity 


Whether your interest is in “pops” or classics—whether 
you’re a fan of Arturo Toscanini or Perry Como—you’re 
almost sure to find that the High Fidelity record you 
want is an RCA Victor Record. The reason for this is 
that RCA Victor has the most—and the best—in high 
fidelity recordings. 

The most, because RCA Victor, for over fifty years leader 
of the industry, has been making complete range high 
fidelity recordings since 1949. The best, because RCA 
Victor engineers are unexcelled in their knowledge of 
studio sound dynamics and reproduction techniques, while 
RCA Victor artists are recognized “The World’s Greatest.”* 


“New Orthophonic” High Fidelity— 
the finest recorded sound to date 


When you see the great new list of RCA Victor High 
Fidelity Recordings—largest selection of High Fidelity 
recordings in the world—you'll note that certain albums 
‘in this list are starred “New Orthophonic” High Fidelity, 





Culmination of a half century 
of RCA Victor leadership 


in recorded music 


Since Caruso’s first recordings at the turn of the 
century the world’s greatest artists have chosen to 
record for RCA Victor—supreme recognition of qual- 
ity leadership for over fifty years. 


Leadership has been continuous from the very first 
years of Victor recording ... for the quarter century 
of opera’s “Golden Age”... for the quarter century 
that began with RCA electronic recording... and today 


at the beginning of a new era in musical enjoyment. 


With the RCA Victor introduction of the virtually 
noise-free vinyl plastic record in 1946 began the recent 
series of developments leading to today’s great new 
RCA Victor treasury of High Fidelity sound. 


The famous RCA Victor 45 rpm record followed in 
1949—new clarity, new fidelity, new freedom from 
distortion—then the improved long play record, quickly 
setting new standards for the industry. 


RCA Victor developed to its highest art the use of 
magnetic tape to record the master impression, making 
it possible to retain all the brilliance of sound, includ- 
ing the elusive high and low notes not previously 
captured on disc-type masters, 


With these and other improved techniques, RCA 
Victor High Fidelity has achieved a quality of sound 
unmatched in recording. Certain of the new RCA 
Victor recordings, designated “ New Orthophonic” High 
Fidelity, are of an artistic and technical excellence 
which mark them as exceptional even among the finest, 


selection of HIGH FIDELITY 


More than just High Fidelity—these are the finest in 
recorded sound. They are, like all others listed, complete 
range recordings. But in addition, special microphones 
and studio acoustics have been used to produce on them a 
brilliant, highly defined sound which features maximum 
separation between instrumental choirs plus exceptional 
clarity and presence of solo instruments. 


To enjoy such “New Orthophonic” High Fidelity per- 
formances as The Pines of Rome, Il Trovatore or Beethoven’s 
Ninth Symphony is reason in itself for owning a new High 
Fidelity “Victrola” phonograph; 


Just a few of the titles in the forthcoming 
RCA Victor High Fidelity catalog: 


Perry Como Sings Merry Christmas Musi¢ 
*An Ania Dorfmann Recital 
Sousa Marches. Arthur Fiedler, cond., Boston Pops Orchestra 
*Slaughter on Tenth Avenue and Other Ballet Selections. 
Arthur Fiedler, cond., Boston Pops Orchestra 
Eddie Fisher Sings . nds 
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; lete operas available in the é , 
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pew RCA Victor High Fidelity catalog! as HE i Ger 
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ROM LON RY MPHONY OKOTES TH A 
Chatiew Meiss:d. cata 





The great « che tras... How yours to 
re ver on RCA Victor J pl | ty 
Te PINES Me. 
Ta FOUNTAINS 
TOSCANINI << ; : ‘ —" 
, is ae ross aoe cS 3 Poseanini’s newest album is an accomplishment 
sod the? > Symphuay Occhestrs : sions “ . , ’ } 
jn recording and interpretation which sets a ne 
target for the entire industry Respighi wrote Tlie 


Pines of Rome for a wide range spec trum which did 
not exist in home musie until RCA Victor lifted 
the art of High Fidelity to its present peak, 











. | RCA\/ICTOR has the largest 
RECORDS in the world 


Ralph Flanagan Favorites 

Al Goodman Plays Dinner Music 

bese Unaccompanied Sonatas and Partitas. Jascha Heifetz, 
violinist 

"Concerto No. 5. in E-Flat, Op. 73 (“Emperor”). Vladimir 
Horowitz, pianist 

*Il Trovatore 

| Bottoms Up. Spike Jones 

RCA Victor Presents Eartha Kitt 

Musie for Dining. Melachrino Strings 

“J. S. Bach Suites: No. 1, in C: No. 2, in B Minor: No. 3, in Ds 
No. 4, in D. Fritz Reiner, conductor 








P e — ; Sone ef sp’? f pastom 0 ie music is now With the first dise cutting, another new de- 
Rodgers and Hammerstein Present “Me and Juliet.” Original First “master Impression ¢ f the music | ” ; & 3 ; 
ae made on magnetic tape instead of a dise. Artists Vel pment comes into play. The electronics y 
. ; can hear playbacks instantly. Engineers can heated stylus prevents loss of brilliance which 
( _ ° 4 = RE ? . j / . 
oncerto No, : a in B-Flat, Op. 83 (Brahms). Artur Rubinste in, smoothly “edit” by splicing. On the finished generally occurred when a cold tt s moved 
pianist record, brilliance never before possible, toward the inside of a record, 


New Directions in Music. Saute: Finegan Orchestra 
Robert Shaw Conducts Volume I of Christmas Hymns and Carols 


“Ballet and Bizet. Leopold Stokowski and his Symphony Orchestra New RCA VICTOR High Fidelity 
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resenting the new 


Climax of the “Victrola” half-century ! 


1898 First practical dise phonograph patented by 
Eldridge R. Johnson, founder of the Victor Co, 


1906 First “Victrola” phonograph—an acoustic 
achievement years ahead of its time 


1923 The Orthophonic “Victrola”— greatest 


achievement in mechanical reproduction 








RCA VICTOR 


ws 


HIGH FIDELITY 





Finest reproduction 
of music ever offered 


at popular low prices! 


1 « 
( donventional phonographs are limited in the 
amount of recorded sound they can reproduce. 
In fact. most conventional phonographs cannot 
reproduce much more than half the sound on 
today’s finest recordings. Much of the record 
music. in other words, is masked or “hidden” 


hy conventional phonographs. 


The “hidden” music is the very high- and very low- 
pitched sounds. These “highs” and “lows” give 
music its sparkling brilliance and life. Conventional 
phonographs are incapable of reproducing most of 
these “highs,” and the “lows” come out as dull, 


boomy sound. 


RCA Victor, world leader in recorded music, after 
years of acoustical engineering experience in phono- 
graph design, circuitry and efficient utilization of 
power, has produced the new High Fidelity 
“Victrola” phonographs. They reproduce music with 
a degree of faithfulness that is astonishing. This 


achievement is RCA Victor High Fidelity! 


“Victrola” High Fidelity... 
new in every phase 
From record changer to cabinet, RCA Victor High 
Fidelity “VYietrola” phonographs are the products 
of new designs and specially constructed parts. 
There's a Sper ial new amplifier desiened for high 


power with minimum distortion at all output levels. 


A brand-new 3<epeed automatic record changer util- 


izes a powerinl motor that minanizes electronic bum 











and rumble. Tts turntable is precisely weighted and 
balanced to assure smooth, constant-speed opera- 
tion. The pickup used in the console record changer 
is the universally acclaimed variable reluctance 
type. The table model record changer uses a sens- 
itive ceramic pickup. Both pickups have long-lasting 


manufactured sapphire styli, or needles. 


Dr. H. F. Olson, world-renowned acoustical 
expert, designed a new, wide range 
loudspeaker for “Victrola” High Fidelity 


Because the loudspeaker must accurately reproduce 
the sounds made by every musical instrument and- 
voice, it is, perhaps, the most important single unit 


in any high fidelity phonograph, 


To design a new loudspeaker capable of reproducing 
“highs” and “lows” that are natural and lifelike, 
RCA Victor called on Dr. H. F. Olson, of the David 
Sarnoff Research Center at Princeton. His answer 
was the new curvilinear loudspeaker with a specially 
developed wide range that was literally “made” for 


RCA Victor High Fidelity “Victrola” phonographs. 


The cabinet— meticulously designed 
for “Victrola” High Fidelity 
In High Fidelity the cabinet plays an important 
role... it is the loudspeaker’s acoustical chamber. 
The new “Victrola” High Fidelity cabinets are 








Model 3HESS $139.95 


Mahogany Finish (Limed Oak extra) 


built with extra-thick walls, special bracing in the 
acoustical chamber, costlier joinings. Exclusive “stay 
put” friction hinges keep console doors at just the 


angle you want. 


Style-wise, “Victrola” High Fidelity cabinets are 
stunning Contemporary designs that are fashion 


right” for every room setting. 


Hear lifelike music anywhere in the home 


With a new RCA Victor Companion Speaker and 
Cabinet you can hear brilliant, natural sounding 
music anywhere in your home! When used in dual 
operation with your High Fidelity “Victrola” phono- 
graph in the same room, music has greater depth 


and the illusion of realism is increased. 


A three-position switch on the phonograph permits 
playing of Companion Speaker alone, phonograph 
speaker alone, or both speakers together. Com 
panion Speakers have 50 feet of cable, all necessary 


adaptors and brass-finish hardware. 


Model SPK-8, matched for use with table phono 
graph 3HESS, has an 8-inch “Olson-design” Joud- 
speaker. Model SPK-1, matched for use with - 
sole phonograph 3HS6, has a 12-inch “< Jison-design 
loudspeaker. 


the South 


. ‘ ° , ? hb 
Prices are suggested list prices and are slightly higher in 
and Far West, Specifications subject to change without no 
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1926 The “Electrola”™ with electronically 
amplified sound brings complete symphony 
orchestras to the home 


1927 First successful automatic phonograph 
with a practical record changer 


1931 RCA Victor Acoustically Compensated 


Volume Control adds new tonal range 


1935 RCA Victor "Dynamic Expander” 
achieves new realism in recorded musi¢ 
1936 RCA Victor R99 High Fidelity 
Phonograph foreshadows today’s 
hew era in sound reproduction 


1945 Balanced RCA Victor “Colden 
Throat” Tone System 


1947 RCA Victor “Berkshire Series” 
establishes a new high standard for High 
Fidelity phonographs in the home 


1949 45rpm System — first record and 


changer designed for each other 


1952 3-speed “Victrola” record player 


for improved enjoyment of all speeds 














Model 3HS6 $275 


Mahogany, Walnut Finishes (Limed Oak extra) 








FModel SPK-8 $69.95 


Mahogany Finish (Limed Oak extra) 


Now, hear the missing half— 


the “hidden” highs and lows! 


“Victrola” High Fidelity 
now reveals the highs 
in your records! 











Shaded area shows the 
limited sounds of the 
conventional phonograp!s 


“Victrola” High Fidelity 
now reveals the lows 
in your records! 


Most phonographs cannot properly reproduce very high and very low 
pitched sounds. These elusive “highs” and “lows” sound garbled, hazy, 
on conventional phonographs. Very often they are completely missing. 
Hearing the finest recordings with ‘Victrola’ High Fidelity can increase the 
range, from top to bottom, close to 100% . . . almost doubles the realism! 









Model SPK ] $89 95 
Mahogany, Walnut Finishes (Limed Oak extra) 











Oniy RCA Victor 
has the new High Fidelity 
“(olden Throat” Tone System 


The “Golden Throat’ Tone System is an exaet 


balance of amplifier, speaker, cabinet and 


in High Fidelity phonograpt the pickup. 


With the introduction of High Fidelity 


components, Golden Throat) Tone become 
an even greatet triumph oi] snind engineer 
ing. This new and even more exacting balanes 
of High Fidelity pick ips, amplifier, speaker 
and acou tical chambes produce the richest, 
most brilliant tones vou ve ever heard from 


music on records. Jt 


and only RCA Victor has it! 











New RCA VICTOR High Fidelity 





doubles the impact of recorded music! 
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For those who like to “build their own”... 


The complete new RCA line of 


203 possible combinations, 


each perfectly matched and balanced, 


all assembled with ease— 


ranging from a modest low-cost setup 


to the finest de luxe installations 





TYPE SE-1 
DECORATOR-DESIGNED 
EQUIPMENT CABINET 








Handsomely styled equipment cabinet of 
custom quality and appearance in “con- 
servative-contemporary” design. Modern 
in spirit, yet it will “fit in” with virtually 
any décor. It is furnished with 16” legs to 
approximate the height of television and 





TVPE SV-1.PRE-AMPLIFIER 














other cabinets in the room. The SE-1 
cabinet is designed with ample space to 
house a record changer, tuner, and pre- 
amplifier (if employed), If the tuner is 
omitted, record storage space will be avail- 
able. Blond and mahogany finishes, 





YYPE SP-10 AMPLIFIER 


J 











§C-8, S€-12, SC-15 
DECORATOR-DESIGNED 
SPEAKER CABINETS 
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‘“TIntermatched” 


HIGH FIDELITY equipment 


Now, anyone who wishes can adopt the “separate unit” idea, The new line 
of RCA High Fidelity Equipment provides a variety of players, tuners, ampli- 
fiers, speakers and enclosures. All are intermatched, simple to connect, power- 


proportioned for home systems. Complete flexibility permits rearrangement 





at will, with provision for expanding the installation in easy steps. 





Ls a ee *,* . . . . . . 
Phe “separate-unit” idea had its beginning among hobbyists who liked to 


a . . “9 ° . ° . . ° . 
build their own”—selecting professional equipment of finest quality, selecting 





custom assemblies to fit the individual application. Such units as the RCA 


EXTENDED RARGE 
INCH SPEAKER 


er I 99 ‘ . * e . ° . 

Olson” (LC-LA) Speaker, originally designed exclusively for broadcast 'sta- 
tion use, literally became collectors’ items. But only an expert can assemble 
units of various types and be certain of the result. Unmatched impedances or 


incorrect coupling can lead to disappointment. 


RCA Intermatched High Fidelity Equipment removes risk and guesswork from 
home High Fidelity assembly, opens wide for all one of the most fascinating 


and rewarding avenues to musical enjoyment. 





Ty pe SRC-51 Record Changer. De luxe, Type SVT-1 AM-FM De Luxe Tuner. Type SP-LO De Luxe 10-Watt Power 


three-speed, automatic record changer. 


Shuts off automatically at end 


AM-FM radio tuner and built-in’ pre 


amplifier with combined input selector 


Amplifier. Response: 20 to 20,000 ¢.p.s. 
+Q.0 dh. Q.2 db. Input: 0.5 volts for 


switeh, volume control, tuning control, 


1) iened to feed 


record, Equipped with heavy duty 4 pole maximum output, 


motor—assuring constant speed. ‘Turn bass and treble contro] 











« ra oO provide smo mble . } lal; xe ' 
table is We ig tedt i vide smooth rumble directly into RCA’s High Fidelit De Luxe Py pe SI-L& Extended Range #-Inch 
-2e ore md v critcl . 
free ope ration. Sound is cut off by switch Power Amplifiers. Speaker. For limited listening space. 
during cycling op ration, Good re porse 65 to LODO ¢ j).s Can 
an - handle 1O watts of power, achieves excel- 
I'ype SV-1 De Luxe Pre-Amplifier. A 
- CT — . lent ound balance in the RCA SC-8 
Type ST-1 AM-FM Tuner. Excellent de luxe unit in every sense of the word. , ; ; 
‘ rede re oo ts eq tlenit. he l[eaaing 
reception over the «tandard AM-FM bands. Dx signed es per ially for use with Powel ; .s , we 


Sensitivits Lie tter t| it} ) rie rovolts. Out amplifiers of tlre Ré \ | ne Re pon e with : 





put: 2 volts at less than 0.5% distortion Pype SP-10 or SP-20 Power Amplifier 
) , , . ’ — ‘ an Oe ' 
Response: *Idb from 20 to 20,000 e.p.s. On radio: 20 to 20,000 «.p.s. #1 db. On Pype SL-12 Extended Range 12-Inch 
Band switch, volume control and tuning Orth phonic : 30 to 15,000 e.p.s. % 1.5 db. Speaker. Finest) |2-ine! peaker ever 
control. made available t ( i-fidel enthusiast 
ly | lait i| rep i ti 1 4 thie i) 
Type SVP-10 10-Watt Amplifier. for > 16.000 A dats 


DUO-CONE 15.{NCH 
“OLSOI SPEAKER 


use in hi-ff systems where it is desirable 


to combine input selector, voltage and Type LC-1A Duo-Cone 15-Inch 


ower amplifier functions in a smegle unit. e x 
I — ‘ "Olson Speaker, lhe famed L5-ineh 








Equipped with input selector switch for Diss cies vimadien deca a De, Chom, 
phonograph-radio-auxiliary positions, vol- ead of al ow: Ricciaticcil Claimant nll tes 
ume control, bass and treble controls. ak nell Deed Celene ole 

for home use for the first time. An exelu- 
Type SP-20 De Luxe 20-Watt Power ive Olson designed innovation in speaker 





Amplifier. Ultimate in RCA hi-fi power truction the use of acoustical domes 
amplifiers. Plenty of reserve. The idee! large peénsible for the unusually 
unit for power and performance. Response: mooth response, for the LC-TA’s utterly 
20 to 20,000 e.ps. +0.3 db —O,2 db. “Wlean” sound 





INSTALLATION AND MAINTENANCE 


available throughout the country. 
In addition, the staff of the ROA 


' 
includes techni- 


RCA“ Intermatched” High Picelity 
components are designed to make 
their assembly into home music Service Co... Tne 
systems easy for those who have Clans Ee pee rally tramed inthe instal- 
the interest and desire to “build lation and maintenance of ROA 
high fidelity equipment, RCA Serv- 





their own.” Many people, however, 
prefer to have this work done for 
them professionally. Qualified tech- 
nicians, many of whom specialize country. are listed in the telephone 


in high fidelity installations, are 


ie € ompany branches. located in 


pring ipal cities throughout the 


direc tories, 














INFORMATION about ROA Toten H Bale I 
ment may be @btained from your high fidelity specialist, ¢ e ROA 
Engineering Products Department, 055, Building bot, Came J. 





A feature of these enclosures is the use of 
diagonally placed damping material for 
absorbing cabinet resonances, as-uring €X- 
cellent acoustic characteristics. These are 
phase-inversion type cabinets. Available in 
either blond or mahogany finish. 


e country’s leading stylists de- 
eaker cabinets in collaboration 
\ acoustic scientists to achieve an 
‘ure from functional and es- 
Cpoints, Cabinets may be used 
tally or vertically, as desired. 
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ronay RCA\ICTOR HIGH 








@ doubles the impact 





@ doubles the enjoyment 
® doubles the future 


of home musie 


for the listener. With show music there’s 
‘an on stage quality that lifts you from the 8th 
row center and places you right in the middle of 
the original cast. For the first time at home you 


can summon the breath-taking brilliance and 





impact of a great symphony orchestra, 


By achieving truer dynamics, by providing up to 
100% increase in range of tone, RCA Victor High 
Fidelity doubles the pleasure of music. The record 


has become a virtual duplicate in sound, 





for the artist. To be heard with RCA Victor 
High Fidelity is like being “discovered” all over 
again. Established fans will listen with double 
enthusiasm and appreciation. New fans will multi- 
ply as the High Fidelity movement increases 


‘ . o 
record and phonograph listening. 


for the showman. RC\ Victor High Fi- 
delity offers new horizons for all who present, 
stage and produce talent. A new diamond-bright 
showease in which artist and performance sparkle 


as never before. 


. 





for the broadcaster. RC\ Victor High 
Fidelity makes listening a more enjoyable pas- 
time. With wider musical appreciation on the 
part of the public comes new entertainment 
opportunity for broadcast stations. 





eee 


for the educator. Symphony Hall moves 
into the classroom with RCA Victor High 
Fidelity. Music becomes an exciting, stimulating 
and rewarding experience—awakening a desire 
for more. 
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boss Sil 
News in spreads and pages announcing RCA News on television announcing REA Victor 
Victor High Fidelity! TIME. NEW YORKER, High Fidelity to mew listeners! Mass audience 
SATURDAY REVIEW, HOLIDAY will invite coverage on SHOW OF SHOWS and REA 
your customers in to hear the new ound, VICTOR SHOW starring Dei 1). 


and for you, Mr. Dealer 





Ay over the country. everybody is talking about 


—asking about—Hligh Fidelity. 


Millions of dollars are being spent on promotion 


and advertising in a skyrocketing new market. 


bhis RCA Victor High Pidelity seclion in 


\ ARIETY is for vour benefit so vou Cab he Dre=- 





pared, as the Hi-Fi fever catehes hold in vour 
neighborhood. It is brought to you so you can 


know the full story of RCA Victor High Fidelity 








: P : News on radio will bring vour customers for a News out front, in your window! A bright array 

. puting fo the picture oF IVS cee scieateahd demonstration of RCA Victor High | idelity. Parget of Record and “NVietrola’ Thigh Fidelity di play 
TIVELY EXPLAIN... DEMONSTRATE . 2. SELL. coverage through the PHITL HARRIS SHOW and material prepared for you by RCA Victor to make 
44) good-music programs across the country. yur the local WO for Tigh Fidelity demonstrations, 


It all adds up lo: DEMONSTRATION 


The new High Fidelity “Vietrola” phonographs 
offer the most powerful selling assistance ever put 
at your disposal. For attention value, the new 
sound is a “stopper” such as you have never had 
before. Give this new “Victrola” phonograph 
free rein. with demonstrations that show your 


confidence in it. 


Tt will pay to arrange an impressive listening area 


acoustically favorable. and convenient for “side 


\ side” comparisons. For every effort you make 
toward effective demonstration. the Hich Fidelity 


: Victrola” phonograph will repay vou generously, 


lhe more comparisons you make, the more you 
and your customers will realize: with RCA Victor 
ich Pidelity vou have a completely nee concept 
; vy] sound. within the reach of errtually every home, 


ai Mocerate cos, 











-- 


oan 


Phere’s an interesting new booklet 


RCA VICTOR Ay Ses 


TMAS & 





DIVISION OF RADIO CORPORATION OF AMERICA 
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Hi-Fi Came Into 


Real Fruition 


8 Years Ago with Magnetic Tape 


Dr. 


H. F. OLSON 


(Director, David Sarnoff Research Center) 


t Princeton, N. J. 
High-fidelity sound equipment might, in a broad sense, 
be considered to date from the beginning of commercial 
phonograph and record development more than half a cen- 


tury ago. Because high fidelity is a relative term, the 
product of each advance in the con- 
7 tinuous improvement of sound record- 





ing and reproduction was “high fidel- 
ity” by comparison with earlier re- 
sults. 

However, the measure of realism or 
naturalness implied by the term today 
is the fruit of a series of scientific 
research and engineering achieve- 
ments that began with efforts to im- 
prove early motion picture sound. In 
the late '20s, the infant talkies were 
J afflicted with some serious speech im- 

pediments. 

Existing sound recording and repro- 
duction equipment could not be made to meet the require- 
ments of the new medium, RCA was privileged to play 
an important role in the devlopment of special equipment 
and techniques. Among its numerous early contributions 
were the introduction of noise-free vinyl plastic record 
material in 1928, the highly sensitive and directional 
velocity microphone in 1931, optical recording with ultra- 
violet light in 1932, and the highly selective unidirectional 
microphone in 1934. Similar advances were made in pick- 
up equipment, amplifiers, and cellular loudspeakers for 
theatre 

As the voice of the movie screen improved, no time was 
lost in adapting the new principles to the needs of radio 














Dr. Olson 


broadcasters and developing improved equipment espe- 
cially designed for broadcast use. Among RCA’s early 
contributions to high fidelity in this field was the 1932 


development of the double voice coils loudspeaker, first 
extended range loudspeaker to be introduced com- 
mercially 

Such equipment became known professionally as “broad- 
cast quality” equipment, and it was when a few radio and 
communications engineers began using this equipment to 
build music reproducing systems in their homes that the 
so-called “hi-fi movement” was born 

Perhaps the most important single year in the evolution 
of today's hi-fi equipment, however, came only eight years 
ago. In that vear, RCA Victor adopted the use of magnetic 
tape in its recording activities, permitting the capture of 
a wider range of sound frequencies with less noise and 
distortion, as well as greater flexibility in editing, and in- 


\ 
{ 
I 


troduced the first commercial records made of noise-free 
Vinyl plasti These two developments were followed by 
t! ntroduction of the 45-rpm system of recorded music in 
1949, the improved long-play system in 1950, and the uni- 
axia rophone, most directional commercial micro- 
phone developed to date. Since high fidelity means true 
reproduction of all elements of the original sound, wide- 
ra rding with a minimum of noise and distortion 
‘ntial to high-fidelity reproduction. 

\leantim 1947 brought the introduction of the RCA 
duo-cone loudspeaker, which is actually two speakers in 
one, With the high-irequency and low frequency cones ar- 
ranzed congruently (in the same plane) In addition to 
Separate cones, this speaker incorporates separate voice 
coils and separate magnetic structures for the high and 


low frequencies Originally introduced for broadcast 
use, it was also used in RCA Victor's de luxe “Berkshire 
Serie high-fidelity instruments. To its original features, 
as it now made available to the general public for the 


first time as a separate component, there has been added 
a design feature ting of seven acoustical domes, 
attached to the inside of the low-frequency cone, which 
further improve its performance 


consi 


Many Factors 
Factors to be weighed in the evaluation of high-fidelity 
phonographs and equipment units include’ frequency 
range, distortion, what is Known as transient response, and 
directivity 


While the range of 40 to 15,000 evcles mav be considered 


the practical ideal, the effect of restrictang the range 
Within these limits varies according to personal tastes. 
Generally, the choice between ideal and restricted fre- 
quency range must be made on the basis of cost Dis- 
tortion should be held below the level of perception for 
the frequency limit and peak valume afforded by the 


equipment 
Because 

change 

with 


all speech and music is in a continuous state of 
transient response’’—that is, the promptness 
which peaks of sound build up and diminish—is an- 








other important factor. If this characteristic is poor, the 
resuit will be-fuzzy reproduction in the upper frequen- 
cies and a hangover of tones in the lower frequencies. 
The directivity or distribution pattern of a high-fidelity 
loudspeaker should be broad and uniform for both high 
> — 
. ve . a . 
Hi-Fi and Musie Edueation 
Musical education in U. S. schools and colleges has 
i i since the days when teachers plaved 
3 ' al selections on a hand-wound phono- 
vyra ind gave a ‘cture Oo wpprecia n of good 
N gh fid Ss ope a ’ era in this 
rig i 
$900 000 , s in » than 200,000 
i ; itions } oppo to get 
> KI i ind ¢ to bu 700 | isi 
Pra i 5 n the i isa rd 
) a g 4 ted t i yrding 
‘V0 4 and [ ‘ ( or 
r } j ) are not conn 1 tot Cidas 
C4 id are Sé 4 al work nstrumentals 
jazz and k {isk iNgZuag idv, and i 
d s record 
an atest 5 Jius tor s8« Oo. record Draries is the 
rapid ncrea g use of high-fid t reproducing 
eg r 4 1 q kens student nition and 
av 3 m i nne nusic 


and low frequertcies. In most conventional speakers, the 
high-frequency response is confined to a narrow beam, 
resulting in a material loss of high-frequency sound for 
a listener stationed a few degrees off the axis of the 
speaker. Although the directivity pattern is basically 
determined by the relationship of the wavelength to the 
diameter of the speaker cone, it can be controlled by varia- 
tions in the shape and material of the cone. 

In addition to these separate attributes which are es- 
sential to enjoyment of high fidelity, there is one overall 
condition which must be considered. For true high fidel- 
ity performance, the units of a system must not only pos- 
sess individually the capacity for wide frequency range, 
minimum distortion, good transient response, the broad 
and uniform directivity, but must be matched to one an- 
other with respect to electrical characteristics. 7 he out- 
put of each component must be matched to the imput re- 
quirements of each connecting unit,.for the guality of the 
reproduced music or other sound is a product of the sys- 
tem as a whole. 

However, the buyer need not be an engineer to make a 
wise choice in selecting high-fidelity equipment. Reliance 
on the reputation of the dealer and the manufacturer, plus 
the buyer’s own judgment of performance through dem- 
onstration before purchase, will assure him of the full 
enjoyment of this rich medium of entertainment and relax- 
ation. 


THE ARTIST AND HIGH FIDELITY 


By GEORGE R. MAREK 
” (Victor A&R Director) 


On my recent trip to European capitals I was impressed 
by the fact that while high fidelity recording techniques 
are in general use, public exposure to high fidelity repro- 
duction lags far behind the United States. The reason 1s 
readily apparent on examination. 

A substantial amount of recording 
done in Europe is designed eventually 
for world consumption. Yet the cost 
of high fidelity reproduction is still 
prohibitive for most listeners in most 
countries, despite public enthusiasm 
for the new development. 

In some countries the public 1s now 
enjoying its first mass exposure to 45 
rpm and long-playing records. The 
welcome acceptance of microgroove is 
so evident that the next phase—avail- 
ability of instruments for high fidelity 
reproduction of these records—is 
bound to be accelerated. e 

This international acceptance of new criteria of record- 
ed sound and reproduction is directly related to the re- 
cording artist and the repertoire selected for recording 
From the artist's standpoint if may no longer suffice to re- 




















Geo, Marek 


cord a work so that it sounds “just like a concert per- 
formance.” Assuredly the sense of realism conveyed by 
a concert performance is desirable, even essential 3ut 
the concept that a recorded performance should sound 
as it did in the concert hall must be re-examined. 

The acoustical environment of. a concert hall filled 


with people, may be far less desirable than that of a re- 
cording studio, whose sole occupants are the performing 
artists and electronic equipment needed to transmit music 
to the tape-recording machines. This is equally true when 
the same auditorium in which a concert was given subse- 
quently is used for a recording session. 

Uncontrollable factors frequently influence a concert 
performance. A hall filled with people absorbs and damp- 
ens musical sounds. Deficiences of design and architec- 
ture may alter the interpreter’s musical intent to the ex- 
tent that he must shape his performance to overcome them. 

The same auditorium, stripped of people and adapted 
for recording purposes, or a specially designed recording 
studio, becomes a controlled acoustical environment. 

To the extent that recording technicians have control of 
the acoustics and the placement of microphones, there may 
emerge a performance different in sound from what may 
have been heard before by a live audience. This is not 
to imply that an orchestra must play differently, a singer 
sing differently, or an instrumentalist perform differently. 


Artistic Obligation 
But it does suggest that the performing artist must be 
made aware of the differences that exist between the live 
and recorded performances. He must also be sympathetic 
to the new medium that exists with the advent of high 
fidelity recording. 

At the same time, the recording artist and the reper- 
toire man must inevitably accept the fact that the high fi- 
delity record collector is a special breed of cat—a listener 
whose critical ear is attuned less to the musical values of 
the interpretation itself than to the frequency characteristic 
of the recording and the reproducing equipment. This, as 
we all know, can be carried to excess. But there is a some- 
what more rational and normal medium ground on which 
thousands of high fidelity enthusiasts already have estab- 
lished listeners’ rather than squatters’ rights And this 
articulate group must not be ignored by the artist. 

From the repertoire standpoint, high fidelity’s impact 
already been far-reaching, and it is bound to go 
further New popular favorites already have emerged 
because of quality of sound alone, and a number of these 
favorites have never before borne the “war horse” label. 
Others will unquestionably capture public fancy for simi- 
lar re Works which previously may have had lim- 
ited will certainly find new audiences because of 
high 

By some ironic electronic twist, music which has failed 
to become boxoffice through public performance, may, 
through medium of high fidelity recordings, make 
the charmed circle in the concert hall previously re- 
= exclusively for Beethoven, Tchaikovsky and 
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Cautions Against Low-Phooey 


By GORDON JENKINS 


There hasn’t been so much excitement around the 
record business since Mitch Miller discovered the French 
horn; what has been in the past a hobby to the few is now 
commonplace to the many. While in the midst of finish- 
ing a trip around our major cities, plugging my “Seven 
Dreams” for the record dealers, the talk was “Hi-Fi, Hi-Fi, 
Hi-Fi.” In almost every town a confused dealer has called 
me aside, and asked, ‘Just what is high fidelity?” 

They are inclined to think that hi-fi is some new cure-aj| 
for the record business, that was discovered along about 
last February. I tried to explain to that hig! 
fidelity is merely a description of the particular character- 


istics of a given record player; high fidelity is an adjectiy 











them 


not a noun. 

Back in the '20s, I used to listen to my Armstrong ri 
ords on a high fidelity machine. That is to say, it was a 
machine of the highest fidelity of that era. The player 
that came out a few years later was of higher fidelity, and 
so on. The current excitement is due to the fact that. for 
the first time, manufacturers are making better quality 
machines available to the public. Unfortunate’ for the 
buyer, some companies are using the hi-fi label pretty 
loosely; lo-fi would be a lot more apt, in some instances. — 

The record dealer cries “Buy this, it has multiple 
speakers!!” The customer gasps, writes a check and goes 
home with a machine of only moderate fidelity at best 


" 


Two speakers or 20 don’t necessarily make for superio: 
listening. During my trip I had the opportunity to hear 
most of the new brand-name hi-fis, and a few custom 
jobs. I found at least two sets selling for around $500 


that weren't as good as my $300, two-year-old machine. 

The current craze must seem a little belated to a fellow 
like Don Bernard, the Hollywood ad executive. He has 
probably spent more money in the last 20 years than most 
people have ever seen, changing amplifiers, pre-ampli- 
fiers, speakers, cartridges, etc. 

There’s no question in my mind that the current trend 
will be of tremendous value to those of us in the record 
business; for one thing, the listener at home, hearing his 
favorite LP as he has never heard it before, won't have 
his TV set on; that's for sure. 

Our engineers at Decca have been anticipating the 
present trend since 1947, and I'm sure all the others have 
too; the range of modern records will be plenty for any of 
the new machines, 

A word to the prospective buyer; don't be misled by 
technical data, and don’t buy the first one you hear: hi-fi 
is a label easily applied; and the only thing “high” about 
it may be the price. 


Columbia Likes To Call It 
‘Sound Realism’ 


By GODDARD LIEBERSON 


(Executive V.P., Columbia Records) 


According to our engineers, high fidelity, as applied to 
recording and record-reproducing instruments, means re- 
production so realistic that the illusion is created of being 
present at the actual performance. Our artist & repertoire 
directors amend this definition—the 
illusion is frequently even better than 
being present at the actual perform- 
ance. 

All of us, however, prefer the word 
“realism” to the phrase “high fidel- 
ity,” which has now come ta mean 
virtually all things to all men, a kind 
of record business “chlorophyll.” Al- 
most anything can and is claimed to 
be “high fidelity’—unbearably loud 
records, painfully shrill records, any 
phonograph in a leatherette case 
pricea at more than $50. 

It is, of course, gratifying to find 
the general public as well as the industry so concerned 
with excellent sound reproduction. But we wonder if, 
instead of coining exotic new words for life-like sound, we 
shouldn't all go back to some nice, meaningful old- 
fashioned adjective like “realistic.” 

Realism is, after all, what we want. We want a string 
quartet to sound like four men playing in a small, intimate 
hall. We save the spaciousness and big-rich effects for a 
full opera company or a symphony orchestra, which ought 
to sound as they would at the Metropolitan or Carnegie 
Hall or the Philadelphia Academy of Music. We don't 
aim to drown any listener in sound, to batter any ear- 
drums or, for that matter, break up any homes. 

We believe in departing from realistic conditions only 
when they can be improved by recording techniques and 
production ingenuity. This is particularly true in the case 
of such material as plays and musical shows. Frequently, 
a real, live production isn’t even available for recording — 
“Pal Joey,” “Porgy and Bess,” and even “The Band Wagon” 
were only cherished memories when we decided to stage 
the revivals in our studio. Then we have to start from 
scratch, so to speak, to create the excitement of a theatri- 
cal performance, give the listener the sensation of sitting 
in the best house seats, let him hear every single word of 
every song without losing a syllable because of audience 
laughs or coughs. 

Who can deny that Shaw’s “Don Juan in Hell” is even 
better savored when heard on records than from a stage, 
where even the virtuoso Drama Quartette is at the mercy 
of poor acoustics and audience noise. 

When Ira Gershwin first listened to our complete record- 
ing of “Porgy and Bess,” he noted happily that this was 
how his brother George would have wanted people to hear 
his opera. Realistic, wide range recording has given the 
phonograph-owner the opportunity to have not a faint 
carbon-copy but the full exciting impact of a stage per- 
formance. But, to be completely realistic, of course, we 
must say that applies only to phonograph-owners whose 
equipment is good enough to reproduce everything we 
have put on the record. 
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6O8 NORTH BEDFORD DRIVE 
BEVERLY HILLS, CALIFORNIA 


‘ July 23, 1953 


Mr. Goddard Lieberson 
Columbia Records Inc. 
799 Seventh Avenue 
New York 19, Ne Ye 


Dear Mr. Lieberson: 


e You were right. The Columbia "360" arrived yesterday simul- 
i taneously with your letter. It is true, I had to wait a 
long time, but I assure you that I feel richly compensated 
for that "Wangen und Bangen in schwebender Pein", For I 

am simply delighted with this miraculous machine which seems 
to me the decisive step forward on your, on our way. This 
is really the first time in my experience that I have heard 


such a fully satisfactory orchestral sound, in colors and 





sonority, in beauty and in clarity, from a phonograph — 





just the sound I had always longed for. Let me congratulate 


you from all my heart on this great achievement} 
With many thanks and greetings, 


Sincerely yours, 


Pew Walle 


Bruno Walter 
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Disks and High Fidelity 
As Mutual Sales Hypos 


By PAUL J. WEXLER 


(Sales V. P., Columbia Records) 


High fidelity sound, which up until now has had limited 





appeal, is getting its first big, concerted push this fall. 
Dealer enthusiasm is at a high pitch and initial reaction 
of the trade indicates that this will be the biggest year 
ever for phonograph sales, with a tre- 
mendous emphasis on hi-fi equipment. 
Hi-Fi in all price ranges 1s proving 


to be the lift that the dealer has been 
expecting, and it filling the vac- 
uum 1o some extent which has 
been created by slumping sales of 


other merchandise 
lhe demand for high fidelity equip- 
actually created by in- 


interest The 


ment Was 


record con 


creased 

















tinually improving high standards of 

recording and increasing amount of 

Paul Wexler entertainment value on records has 
stimulated the desire for more com- 

plete listening satisfaction. Never before has such a fan- 
tastic selection of repertoire, artists, literary greats, politi- 


been available on wax 
has been a specialized busine 
shall see the emergence of a 


cal figures, ete 
High fidelity 


the la | howevel “ve 


During 
new 


product adaptable for ma consumption. The effect on 
retail record sales can only be excellent, to put it mildly 
Recordings will obviously sound better than ever before 
and will appear to a great mass of the consuming public 


to be an entirely new product in terms of sound reproduc 


tion It will stimulate the consumer into becoming a 
record buyer and will bring into the fold many people 
who have been postponing purchase of a really good 


phonograph 

We know from experience that new phonograph owners 
are heavy record buyer: We also can assume that much 
of the high fidelity equipment which will be sold this fall 


will be bought by people who have never owned a phono 
graph before, or people who own antiquated pieces of 
equipment and have ceased buying record This cer 
tainly bodes well for record sales High fidelity could 


conceivably bring a second piece of playing equipment into 
the home. The old phono may well become a castoff and 
be handed to Junior and the new standard family machine 
will become a hi-fi set This will certainly happen in 
many, nany homes soon and will certainly stimulate over- 
the-counter-record activity. 

As far as the actual selling is concerned 
must be demonstrated, it cannot merely be talked about. 
As a matter of fact, the actual machine is the best sales- 
man and the playing of a recording on the machine is the 


high fidelity 


best sales technique 
High fidelity is, in essence, a new standard in sound 
reproduction and in the long run, the consumer will not 


settle for anything less. The tremendous increasing inter- 
est in this equipment, if properly exploited through mass 
distribution channels, can result in a volume businss which 


Quality Sound on TY a Factor 
In the Future of Hi-fi 


By H. LESLIE HOFFMAN 
(Pres., Hoffman Radio Corp.) 


Los Angeles. 

In the great enthusiasm for high fidelity sound systems 
for home entertainment, the significance of hi-fi in the 
biggest, newest medium of them all—television—has been 
overlooked by many. 

Ever since the inception of. tele- 
Vision, there has been a vast potential 
for quality sound reproduction that 
failed to receive proper recognition. 
That potential was created by the 
Federal Communciations Commission 
in decreeing that TV sound would be 


transmitted in the full frequency 
range of FM In other words, TV 
sound has always been FM sound, and 
the capacity for higher quality sound 





reproduction has always been there 

In the unprecedented surge in T\ 
popularity in recent years, with the 
demand for even bigger screen sizes 
and improved pictures, the important “other half” of TV 
was almost overlooked. Where TV stations were trans 
mitting all of the sound range audible to the human ear, 
most television receivers could receive only about halt 
of this range—eliminating the real depth, resonance and 
tonal color of musical performances, for example. 

This capacity for hi-fi sound in TV biggest single 
advancement in quality television reception in year This 
has been quickly realized by the public. who have proved 
most able to evaluat tronic “miracles” that have 


iluate the ele 
revolutionized so many phases of American life 











Hoffman 


is the 


fre! 


Promoting Longhairs 


By DR. FRITZ REINER 
(Until his recent appointment as Musical Director 
of the Chicago Symphony Orchestra, Dr. Reiner was 
for five years the leading conductor of the Metropoli- 
tan Opera.) 


Asking me to write about high fidelity recording and r>- 
production of music is somewhat like asking a man of the 
I consider it a pleasure and 
to preach the 


cloth to expound on religion. 
well as something of a duty, 
gospel of high fidelity 

I use the word “duty” because I 
feel that everyone in the field of 
musie should do whatever can be done 
to excite new interest, win new devo- 
tees, and to work in every way tor 
the improvement of the art High 
fidelity contributes in many ways. 

While I know that the number of 
local symphony orchestras in this 
country and the frequency and 
breadth of concert recitals have been 
vastly increased in the last decade, it 
has been through phonograph records 
that the greatest number of people 
have come to know and love good music. Actually, the 
record listening public is growing like Jack’s beanstalk 

In varying degrees, high fidelity is bringing to older 
music lovers a new excitement that is tantamount to a 
new dimension in phonograph recordings It is also 
winning new audiences, as any improved product always 
does. For anyone who will listen, there is in high fidelity 
a wealth and richness of sound, enabling the listener to 
come Closer to the inherent values of the music than was 


a privilege, a 











Fritz Reiner 


ever possible before. 

return from abroad in September, I was very 
pleased to learn that such American companies as RCA 
Victor are now manufacturing good high fidelity equip- 
ment at a price which most music lovers can afford. 

I think a moderate price 1s very important 
bring such wonderful advantages to the greatest number 
wer since I began to make recordings in the 

there have been deluxe models available. But 
few could pay the price. Records themselves were 

improved in sound quality, but only a wealthy 
the equipment to realize the full advances in 


On my 


in order to 


of people 
1930s 
very 
vastly 
few owned 
recording. 

It will be conductors and musicians 
is bringing into every 
the composer wrote it 


gratifying to aii 
that this new era of high fidelity 
home the full value of music as 
and as we have played it 





What Ili-Fi Means to Pop Singers 
By PERRY COMO 


Most people think of high fidelity as something that is 
I don't. 
I think it’s one of the greatest things that has ever hap- 
Why? back 














primarily for longhair recording artists and fans. 


pened to the pop music business. Let’s go 
a few vears 

I like to think I've always been careful about recording. 
Once, some years back when I first started making records, 
a recording director turned to me after we'd made several 
“Look, Perry, if 


we'll 


we do one more we won't 
make 


takes and said 


have to press up copies, enough money by 
just selling what we've got on these lacquers.” 

But the next take was it, and everybody was happy when 
we listened to the final playback. The equipment they had 
in the studio made the record sound just the way we 
wanted it. 

4 couple of weeks later I got mv regular factory press- 
the 


a pretty good phonograph. 


In my home I had what I thought was 
But the record didn’t sound 
had in the studio. Something was missing: 
that into the 
phone that weren't coming out of the speaker, especially 
when I'd 


ings ot tune. 


the same as it 


there seemed to be tones I'd sung micro- 


turn down the volume. 


Engineers gave me the an- 
records were as good as the experts 


I started asking questions. 
wers At that time 


could make them I wondered if they'd ever be able to 
make them sound the way a playback sounded in the 
studio. 


All this was long before anybody but the professionals 


and a few experimenters knew what the term hi-fi meant. 
Then I staried noticing improvements. Plastie records 
cut out the hissing sound called surface noise. The new- 


speed discs minimized distortion. Then hi-fi. 
A triend otf 


he had 


came 
He said 
night I 
was great. 
you didn’t seem 


mine asked me over to his house. 
something he wanted to show olf That 
got my first listen to a hi-fi rig I thought it 
No matter what you did with the volume, 

to lose anything 


1 found myself thinking about hi-fi during our next 
recording session. I was more careful than I'd ever been. 
As the word got around about hi-fi 1 noticed that the 
musiciar and the conductor were taking even greater 
cart eye) Everybody wanted everything on our records 
to be pertect, even tho ithe number of people with hi-fi 

Now t n er of hi-fi phonographs around will be 

oO Phis year several prominent companies 
are turnir out hi-fi ts that most people can afford. 
Vo! ( { be better for pop singers, 

I kno its the kids—mostly—who buy pop 

disk I believe that or the kids get exposed to hi-fi 
‘ to be hi-fi fans for good Once they get 
and singing the way it actually 
i lio, they won't want it any other 
a 

be anything but great for the pop 
I see it, all the artisis are going to 
botor yocause the kids are 
Lever befor And that should 

j { p t enure pop music business, 





i-Fi Need Not Be. 
High-Priced 


By EDWARD R. TAYLOR 
(Vice-President, Motorola) 
Chicago 

We, at Motorola, have long feit that hi-fi and high p 
need not be completely synonymous. We know hoy 
with the introduction of a high fidelity combination <e! 
below $100—that a quality sound system has been hb; 
within the income range of a] 
lovers. We think conditions ar; 
cially ripe for a big hi-fi year 

First, the phonograph record 





of the few items that has gone d 
in price since 1951. 

Next, record company ex 
claim that classical record sal. 


zooming to all-time highs. Sing 
classical record lends itself so 
faithful reproduction, it is a 
tie-in with the introduction of ou 
any popular-priced hi-fi unit. 

Third. surveys show that in 
more mature TV markets people are 
spending less total time in front of their television 
ihan last year. They're becoming more selective in 
entertainment. 

How long this hi-fi upsurge will last is anyone’: 
but a development as logical as quality sound reprodu 
tion should be much more than a momentary fad. It 
probably get some competition from color TV_ in 
next few years. FM radio, which once held such pr 
for quality sound, was given a jolt by TV, and it’s not 
reasonanble to assume that color TV will have an ef! 
on hi-fi popularity We also know that record sale 
dropped in ‘48, the year TV began to roll. While T\ 
may not have been the sole factor in the drop, it doubt 
helped. These are factors to be watched closely. 

Meantime, hi-fi has had a definite effect on our mer 
dising We're getting into music stores, record sho; 
and jewelers that we never cracked before. We exhibit 
at the Audio Fair, the Jewelers convention, and Mu 
Merchants show—places we had never shown before 

Probably no other product we sell calls for the consu 
education that hi-fi does. For this reason, we have 
special merchandisers at the retail salesmen. We b 
the customer should be told in simple terms what hi-fi 
and what it isn’t: why it sounds different from his uo 
record player, and why it will make his old records sound 














E. R. Taylor 


better. Naturally, these merchandisers are slanted towa: 
selling our model. As our Hi-Fi system is unique, we 
want the floor salesman to be armed with all the fa 


concerning the differences between our capacitive type of 
pickup and the others, and how our system differs fri 
the conventional hi-fi. “Hi-Fi at low cost” is the theme 

Another means of consumer education is our itinerant 
display wherein the customer can see as well as hear ti 
difference between the ordinary phonograph and out 
fidelity model: Both units, playing the same record, are 
connected to separate oscilloscopes placed side by 
for comparison of the two sound patterns. Ti 
most people don't know the exact technical aspects of 
they are seeing, but they can see a difference. As the 
ear has told them that the Hi-Fi device is superior, the 
added visual proof is the convincer. We first had this 
display at our July convention. Distributor person 
liked it so much that we are putting it on the road tf 
any distributor who wants it. 

As mentioned before, our merchandise is showing up in 
new places. We are meeting new people. No matter how 
far the hi-fi surge travels, we’re aboard for the full try 
and we're having a lot of fun with it. 


Those NeW SOUNDS Now 
Can Be Really Heard 


By JOE CARLTON 
(Victor Pop A&R Manager) 


easy 





Everybody in this business is always talking about “new 
sounds.” The truth of the matter is that the term is very 
ambiguous; the meaning of it varies with the person usin 


g 
the term, 

One person may mean things like echo chamber and 
filters. 


Another uses it to describe new arranging techniques 

Someone else may mean a singer's style or vocal quali! 

To me, however, there’s only one really important ap 
cation of the term and that has to do with hi-fi. 

Freshness is one of the most important words in a 
A & R man’s vocabulary. Frankly, I think you're d 
without it. 

Sure, you have to give the public what it wants. That's 
common sense. But at the same time you must constant 
keep making and introducing new things. 


And it’s not only new names I'm talking about, al 
though they're certainly important. What I mean, | 
ever, Is that you've got to keep your engineers on t 
toes, continually on the watch for new electronic de\ 
ments that may give your records fresh sounds. You 
also got to keep your ears open for the sounds that a 
rangers are coming up,ywitn 

But now the definition of “new sounds” that I thin! 
most Important in terms of hi-fi: Everything th 
men and engineers and artists had been doing on re 


before the introduction § of 
Within the limitat 
ment. 

Why take ‘ouble to put a delicate string hai 
on tape when you knew that most of the phonogra} 
peoples’ homes wouldn't pick it up? 

This was the picture in the old days 


hi-fi phonographs was 


ms of old-fashioned reproducing 


Today, how 


the lid is off. With moderately-priced hi-fi equip 
now available and wiih the broad distribution fac 
of major companies in the field at work, I belie 

well regularly be doing things in recording t 


j 


Couldn't have been done 
for most of our audience. 

There simply isn’t any question about it 
fields for exploration, new freshness, and 
for the recording business. 


before or would have been 
hi hi meat 
new f! 
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AGAIN-Motorola Leads the Way with 


“A ae 


for LESS THAN ‘100! 


Puts Hi-Fi within the Reach of All! 


Motorola research and engineering have again achieved the 
“impossible”; true Hi-Fi reproduction at a price anyone can 
efford. Hi-Fi fans will marvel. Millions who know only out- 
moded “ordinary” reproduction will be astonished, delighted to 
discover that their records —old and new—are richer, truer, finer 
than they ever dreamed. 


MODEL 53F2 is the first 


radio-phonograph ever built 
with the Motorola Hi-Fi 4 
System. All the highs and if 
lows, faithfully reproduced js 

through al! of the Golden ee oer ORT 

Voice radio that made 


fotorola first in radio sales! 





Hear this completely different, new 
High Fidelity radio-phonograph with 
3-speed Intermix record changer—NOW! 


GOLDEN TONE : FULL RADIO 
ARM! HOOKUP! 


Feather lite Airtone 
Needle with Sonogop 
ow chomber cisvre 


7 


noise-free Hi-Fi ve 





production 








Ut Whitby, 
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Hi-Fi Spells New Store 
Traffic for Dealers 


By LAWRENCE L. KANAGA 
(General Sales Manager, RCA Victor) 

The enthusiastic response both from dealers and the 
public to high fidelity instruments and disks should account 
for an estimated 15-20° increase in classical record sales 
during the next 12 months. 

The high fidelity boom should also result in a substantial 
increase in business for the instrument dealers, who un 
doubtedly will capitalize on the opportunities for big ticket 
sales afforded by the new hi-fi equipment Many of these 
dealers also will reactivate and expand tneir departments 
to capitalize-to the fullest extent on this home Instrument 
profit potential 

Always a potent record sales force, instrument dealers 
now will be brought into a wider sphere of influence than 
ever before, to take a sironger and more active part in the 
promotion of high fidelity They and the record dealers 
both will be quick to see the advantages of pushing both 
the instrument and record lines, hand-in-hand. 

Phonograph Owners themselves, who earlier saw the 
advantages of the new 45 rpm and 33!3 speeds and 
adapted their machines accordingly, have been equally 
interested in the greater frequency response of high fidel- 
ity, with importart consequences to dealers. 

Ihe recorded interpretation now most in demand is one 
with high fidelity or its equivalent. Thus the record buyer 
will be weeding out many of the old disks cut under pre- 
hi-fi standards With between 70 and 80%, ot the classi- 
cal market now influenced by high fidelity standards, this 
means an upsurge in healthy, new store traific, since con- 
sumers will be out shopping for their replacements, 


The new hi-fi market power looms big as well in the 


popular music field Both pop and jazz fans now want 
to hear all the extended range available on an instru- 


mental or vocal record. And the pop field will become 
increasingly important to dealers as trends develop in 
bands, singers or instrumental groups which will explore 
all the new acoustical potentialities of the recording 


studio 
We know, of course, that the big retail record sales lie 
in the low-priced single item within range of the teen 


agers’ pocketbook. By the youngster who today buys the 
ballad or bounce tune recorded under the new reproduc- 
tion standards should, in many cases, be the high fidelity 
equipment purchaser of tomorrow. 

The teen-ager, too, is aware of the new sound on his 
hit disk. When he moves mto a larger income bracket 
he is going to want, and will be able to pay for, a machine 
which reproduces all its potentialities. This means an 
ever-widening market for future hi-fi products. 

The record dealer can look towards a constantly ex- 
panding market due to the hi-fi enthusiasts, who represent 
one of the most important sales potentials in the record 
industry's entire half-century history 


The Fad Thats Now Big Biz 


New Billion $ Industry in Hi-Fi 
By JOSEPH B. ELLIOTT 
(V.P., RCA Victor) 
Camden, N. J. 
fidelity —coming days 
instruments across the nation 


That “new sound'’—high these 


from home entertainment 
gives every indication of heralding the advent of a new era 
in the billion dollar 


industry that began three-quarters 








of a century ago with the birth of the 
phonograph. 

In some respects, the growth of hi-fi 
as a potent force in the electronic busi- 
ness borders on the phenomena!, 
Right now, it is important business. 
Potentially, its dollar impact can be 
compared favorably with that of radio 
and television receiver sales. This is 
the more remarkable when it is _ re- 
called that only a few short years ago 
hi-fi was strictly in the fad category, 




















What brought about this sudden 
i boom? 
oo Son Many suggestions have been ad 





But perhaps the strongest reason for the growth 
of high fidelity can be found in the desire most Ameri- 
cans have for doing something better. And hi-fi today 
marks the best so far achieved in the steady evolution and 
advancement of sound recording and reproducing tech- 
niques. 

In the professional sound fields, hi-fi has been with us 
for years. But to a large percentage of the general public 
it is brand new—something as modern as tomorrow. Sales 
records prove that high fidelity has passed from the prov 
ince of the few engineers, hobbyists and music lovers who 
started the swelling movement 

Today companies with established names make avail 
able to the hi-fi fans desiring them components of highest 
quality for use in custom-built high fidelity installations, 
And RCA Victor, along with other concerns whose names 
are assurances of highest quality, also are manutacturing 
complete high tidelity phonographs for those thousands 
of persons who want high fidelity but do not want to 
worry about technical assemblies or any of the technical 
that go into the assembly of a custom installa- 


o 


vanced. 


“musts” 
tion. 

Most certainly, the high fidelity aspects of our industry 
still represent a virtually untapped source of business. 
Most people who have become tamiliar with high fidelity 
sound reproduction refuse to be satisfied with anything 
less. But until recently such people faced a probiem. 
They wanted hi-fi but not badly enough to assemble custom 
units which were, in most cases, comparatively expensive 
and complex. 

In this cennection, perhaps one should recall the early 
days of radic. It wasn't until consumers were able to 


buy ready-to-operate receivers that radio became the 


industry it is. As long as it was necessary for people to 
build sets for themselves, radio was a glorified fad. But 
when manufacturers started building sets for the great 
consumer market, sales zoomed and the industry—as we 
know it today—really was born. 

St it is today as phonograph manufacturing companies 
turn to high fidelity. “Hi-fi” has come of age and high 
fidelity reproduction instruments are available, assembled 
and ready to play, in finely-styled cabinets and at prices 
within the reach of the mass market. 

Just how big the market will be is still largely a subject 
of estimation. But the industry agrees it will be very 
large. 

We believe high fidelity will recreate the whole phono- 
graph industry because it gives the listener an entirely 
new concept of musical reproduction for the home. 





Hi-Fi Quiz 


Capsule guide to the new dimension of sound in high 
fidelity reproduction, compiled by industry engineers 
and specialists. 











Q. What is high fidelity? 

A. The finest musical reproduction you car? hear. Ac- 
tually, high fidelity is relative, since there are no fixed 
standards, either artistic or technical, by which it can be 
judged. However, for want of a better name, it serves to 
identify the improved records, reproducers and atoustic 
systems that have been developed in recent times to pro-+ 
vide sound reproduction faithful to the original, which 
will convey the feeling of realism and naturalness to the 
listener 


Q. Do the listener’s personal requirements and charac- 
teristics affect the definition of high fidelity? 

A. Yes, as a hobby or as a type of listening pleasure, 
the objectives ot high fidelity are highly personalized by 
individual taste, response, and home listening room char- 
acteristics. 


Q. How about “cycles” and “‘db’s’’? 

A. The pitch of sound waves is determined by fre- 
quency, expressed as “cycle per second” (cps), or more 
commonly called “cycles.” Their intensity, or loudness, 


is expressed in “decibels” (db), Extended frequency and 
dynamic ranges are important, but not sole essentials of 
a good high fidelity system. 


Q. Why won't extended frequency and dynamic ranges 
alone result in faithfulness and naturalness of reproduc- 
tion? 

A. Though each of the separate elements of the high 
fidelity system may have the necessary extended fre- 
quency and dynamic ranges, each must be intermatched 
to work together with the other elements as a system. 


Q. If the elements of the high fidelity system fail to 
work together as a system, what will be the result? 

A. It will fail to give balanced reproduction throughout 
the frequency range audible to the individual. For ex- 
ample, it may favor the “highs” and result in shrillness, or 
the “lows” and result in unwanted rumble, or the middle 
ranges and result in the loss of tonal detail and color. 
Mismatching may also result in noise, distortion, and other 
undesirable characteristics. 

Q. What are the 
system? 

A. The source of the reproduced sound (either record- 
ings or FM radio tuner) record player, pre-amplifier and 
aniplifier, loudspeaker and enclosure or cabinet. 


basic elements of the high fidelity 


Q. Why is balanced reproduction important in the high 
fidelity system? 

A. It's a matter of esthetics. The matched hi-fi system 
will result in the illusion of reality, though the individual 
is listening to reproduced sound rather than an original 
performance, because it is capable of recreating the 
audible balanced range of tone and subtie nuances of 
timbre which give individuality, beauty and expression 
to voice and musical instruments. 

Q. Explain the recurrence of the word “audible’ 
talcing about high fidelity frequency range. 

A. The practical range of human hearing is roughly 
from 30 to 15,000 cycles per second. But hearing varies 
from individual to individual. Many people are deaf in 
varying degrees to “highs.” Acuteness of hearing with 
respect to high frequencies also decreases with age, so 
that many adults cannot hear well those tones about 
10,000 cps. It is also a characteristic of the human ear 
that some ranges of frequencies are not heard well unless 
they are quite loud. All these factors affect what the 
individual hears from the hi-fi system. 

Q. Is it necessary to have a system with 30-15,000 cps 
range for high fidelity enjoyment? 

A. Yes, for those wiih trained musical ears, who want 
the finest reproduction. But since the finest system is 
also the most expensive, many music lovers have found 
that lower-priced balanced equipment with less frequency 
range provides almost as satisfactory reproduction, often 
involving differences in tonal quality that are scarcely 
perceptible. 

Q. Is there any single dependable criterion of a good 
high fidelity system? 

A. Yes, what sounds best to you in your own listening 
room Home acoustics, the size of your listening room, 
location of the reproducer, and similar technical factors 
will affect the kind ot system you require. Another factor 
may be whether you have an extensive record library from 
which you want to get the most enjoyment. Since older 
records have a restricted frequency range, a modestly 
priced high fidelity reproducer may meet your needs. 


when 


Q. Do you mean that old records will sound better on a 
high fidelity reproducer than on a conventional phono- 
graph? 

A. The high fidelity system will bring out all that’s in 
the record. tones and overtones which you may not have 
heard on conventional radio or phonograph reproducers, 
who frequency range is about from 100 to 6,000 eps. 

Q. What about surface noise on older recordings. 

A. A high fidelity reproducer will emphasize the surface 
noise inherent in older records, because surface noise is 
largely high trequency sound. Surface noise is reduced 
by turning the treble control down. 

Q. How much is it necessary to spend on a good high 
fidelity system? 

A. Quite satisfactory high fidelity reproducers are avail- 
able for under $150, either as complete instruments, or as 


Hi-Fi Finds That Lost Chord 
Qn Wax—The Live Beat 


By BOB THIELE ~ 
(A&R Chief, Coral Records) 


When I took my first flyer into the recording busines; 
a dozen or so long years ago, I did so because I felt there 
was a definite need for a different sound in pop disks. | 
didn't know about hi-fi then, but as a long-standing ja; 
collector, I had been partial toward performances that re. 
tained a live beat as well as fresh musical ideas sponta. 
neously I felt that the big companies were 
emphasizing polish and perfection to the point where the 
sapped the spirit, and for me, the excitement out of most 
sides. So I tried recording guys who could be counted on 
to forget the limitations of the studio and its deadly in- 
ducement to And always I 
inclined to forget that needie on the control board, and 
let some uninhibited sound come through. The occa- 
sional “peaking” ‘(sudden overloading) and _ distortion 
never really bothered me if I was able to get something 
exciting into those grooves. 

Then some labels started cutting a new kind of rhythin 
and blues record, and to get the desired effects (actually, 
it may have been just bad engineering!) they seemed to 
put individual mikes on the drummer’s high-hat cymbal, 
on the bass, and later on the gutty baritone sax. Though 
these recordings lacked the brilliance of present day te« 
niques, there was terrific presence on the rhythm whici 
contributed to many hits. 

Then along came hi-fi, the Telefunken mike, the use ot 
live concert halls instead of padded studios, and the on}, 
thing that “peaked” was the public’s interest in recorded 
music. The listener began to get the feeling of being 
“right there.” He could imagine himself present while 
a great performance was being spontaneously fashioned. 

Where has the pop recording man been in this revolu- 
tionary period? For me, personally, there has been the 
realization, after years of struggling for it, of real rhyth 
presence on every pop platter we turn out. I can now 
arrange to hear the cymbal vibrate as long as it does “in 
life’'—and I can get its true timbre with its capacity for 
setting one’s nerves a-tingle. I can make prominent use 
of the triangle, celeste, accordion, and other instruments 
that were either lost or loused up in the old-style record- 
ings. And hi-fi has literally “liberated” the guitar from 
its role as “‘felt-but-not-heard” factor. From new record- 
ings the ear can even detect whether the guitarist is using 
fingers or pick, and the effect can vary greatly. Even in 
big band recording we can now make the guitar cut 
through crisp, clean and flavorsome. 

Recently I have made a practice of placing vocalists on 
the highly-sensitive Telefunken mike, which some com- 
panies still consider too live and critical except for large 
orchestral cuttings. The result, I honestly believe, has 
been several of the most exciting vocal sides in my experi- 
ence. It has been possible to pick up the true voice sound 
—top, bottom and middle—with every nuance. With a 
dramatic singer like Coral’s Don Cornell, for example, we 
can capture emotional effects that would do credit to 
Stanislavsky. Of course, the voice has to be there to begin 
with. A bum can't bluff the hi-fi equipment. But I do 
think that the hi-fi sound can inspire an artist to project 
the best that is in him. Instrumentalist or vocalist, when 
he hears a playback in all its hi-fi brilliance, he’s usuail) 
inspired, acquires self-confidence, sees the possibility for 
fuller expression—and I inevitably get better records. 

Incidentally, there’s an obvious, immediate economic 
factor involved too. Today we don’t have to hire 60 musi- 
cians to sound like 16. In hi-fi- recording, the reverse is 
quite possible. 
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groups of separate elements—automatic record changer, 
amplifier with pre-amplifier, and high quality speaker— 
for custom assembly. A high fidelity system of greatest 
frequency and dynamic range, with the best home hi-fi 
amplifiers, speakers, and decorator-designed cabinets, may 
involve an investment of around $1,000. But many music 
lovers will find that an investment of from $300 to $500 
will give them a superb system. 


Q. Is it necessary to start off with the finest equipment 
at once? 

A. Not at all. Intermatched high fidelity components, 
for example, are available in a wide range of units to 
meet individual néeds and desires. These are fully inter- 
changeable, simply by plugging into each other. You cin 
start with as a modest system as you. want—for examp!e 
an automatic record-changer and amplifier, on bases whici 
make possible their use on a bookcase or cabinet shel/, 
and a speaker—and add to it at any time. You may later 
purchase cabinets, better amplifier and speaker, or set up 
a multiple speaker system, just by plugging in the inter- 
changeable units. 


Q. Is there any difference between high fidelity records 
and older records? 

A. Yes. ligh fidelity records not only have wide fre- 
quency range, but involve special recording techniques 
which sharpen the identity of the separate instruments 
This helps to enhance the illusion of reality by resulting 
in a feeling of “presence” in the listener—the seeming 
projection of vocalists, for example, in front of the ac- 
companiment. 


Q. How will high fidelity recordings sound on conve 
tional phonographs? 

A. While the restricted range of the conventional audio 
system will reproduce only the middle registers of the high 
fidelity recording, the higher tonal quality of the ne. 
recordings will result in much greater enjoyment. Of 
course, for the best in musical reproduction, high fidelity 
recordings should be enjoyed on a high fidelity repro- 
ducer. 


Q. Is it possible to convert a good pre-war radio 
phonograph into a high fidelity reproducer? 

A. While many people have replaced old record change's 
and crystal pickups with new changers using variabie 
reluctance pickups (plus a pre-amplifier), modification 
of old instruments is not generally recommended. The 
high fidelity system involves amplifier, speaker and cal: 
net as well, and these elements in conventional !nstiu- 
ments were not designed for full range reproduction. 
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Caruso Sounds Like GARUSO. 





...on Zenith’s Extended Range High Fidelity System 


The only high fidelity combination that can give you perfect pitch 


High Fidelity simply means true reproduction of 


sound. 


To secure true reproduction, a phonograph 
record must be played through a fine high fidelity 
system at the exact recorded speed. 


If played faster or slower, pitch and tempo will 
be off, timbre will change, and the finest high 
fidelity system in the world becomes a sheer waste 
of electronic genius. 


Unfortunately, record players do vary in speed 
at time of manufacture and get worse as they 
grow older. 


Even with a Zenith a change takes place, but 
with the Zenith Cobra-Matic Record Player with 
Stroboscope you can be sure you play every 
record at precisely the speed of the original re- 
cording. For if your ear doesn’t tell you the 
Zenith Stroboscope will tell you visually when 
your record is playing at its exact recorded speed. 


Reason is that this amazing record player can 
revolve at any speed from 10 to 85 RPM... in- 
cluding, of course, the standard 78, 3314, 45 and 
the new 1624 ‘‘talking book” speed. With the 
Stroboscope you can instantly set the turntable 
to play at the exact speed the record was re- 
corded. Only Zenith gives you this studio con- 
trol of music quality. 


To complete Zenith’s Extended Range High 
Fidelity System, every Zenith high fidelity com- 
bination gives you matched components. These 
components are Zenith built and backed by 35 
years of Radionics know-how to give you the 
finest quality in high fidelity. The result is music 
such as you can hear only on a Zenith (or at the 
concert hall). Experience true high fidelity at 
your Zenith dealer now. 


Zenith offers 7 High Fidelity Combinations— 
5 with radio and TV—2 with radio. 
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Zenith Cobra-Matic Record Player 

with Stroboscope permits perfect 

playing speed for all records. 
Only Zenith has this! 
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Zenith Cobra-Matic Record Player with Strobe- 
scope. Only Zenith has this! 


Zenith Cobra® Tone Arm wiih extended range 
high fidelity cartridge—has response far beyond the 
limits of audibility. Offers 1 and 2 mil stylus Jor 
microgroove and standard records. Feather light, 
makes records sound better, last longer, 


Zenith Weighted Turntable with Rubber Base. 
Weight provides smoother spin. Rubber cushion re- 
duces sound distorting slippage, greatly reduces 
groove wear from lint and dust. 


Zenith-Built High Fidelity Amplifier and 10-tube 
FM-AM RADIO. Features virtually drift-iree tuning, 


Only Zenith gives you these true high fidelity features: 


FM circuitry engineered by Zenith, pioneers in FM 
sound. Push-pull high fidelity amplifier has 11 watte 
undistorted output and frequency range beyond the 
limits of audibility. 


Zenith Dual Range Tone Controls. Cover high and 
low tones separately. Provides infinite variety of tone 
combinations, compensates for sound variations in 


recording and broadcasting. 


Zenith-Built Extended Range High Fidelity Speaker. 
Provides frequency range previously produced only 
by dual-unit speakers. Size—12-inch, with 13.2 oz. 
Alnico 5 magnet. Special design increases tonal 


response 50%. 


ASK ANY ZENITH OWNER 






the royeity ot RADIO one TELEVISION © 





The Borry— Model L2593H. Features 24" Cinébeam 
Picture Tube, FM-AM Radio, Cobra Matic Record 
Player with Stroboscope. In modern Cherry veneers 
and solids. $850*. 


*Manufacturer’s suggested retail price (subject to change) includes Federal Excise 
Tax and Parts end Tubes Warranty. Slightly higher in South end Far West. 


Backed by 35 years of Leadership in Radionics Exclusively 
ALSO MAKERS OF FINE HEARING AIDS 
Zenith Radio Corporation e Chicago 39, Illinois 


NOW EVEN BETTER! INVEST MORE IN SAVINGS BONDS COPR. 1953 
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Tape, LP, Even the High Fidelity 
Stem From Pioneer Phono Recording Era. 


oncept 


By Jivi WALSH 


‘Hfigh fidelity” is nothing new---not at least from the 
standpoint of manufacturers’ claims. Almost from the 
t that Edison’s primitive tinfoil phone squeaked 


its 4 st quawk in 1877, the air has been filled with 
clain of pertect reproduction.” And along with the 
1 » ending search for better recording and reproducing 
eds has gone the quest for a long, or longer, playing 

t'ndoubtedly the first claim for perfection was made 
b Phoma 4. Edison himself. In December, 1877, 
four months after the phonograph first rasped “Mary Had 
. Little Lamb,” Frank Foell of Philadelphia wrote to 
Edison. suggesting improvements in recording methods. 
\t this time Edison had temporarily given up his pet 
evlinder for experimentation with a tinfoil coated disk. He 
rt plied 

Your letter and sketch received. Am much obliged 


for the sugvestion, and it would be valuable, bul owing 
to the inconvenience of placing the paper on the cylinder 
{ had to adopt a revolving plate with a volute spiral, and 
have one now working satisfactorily. The reproduction of 
the voice is now absolutely perfect.” 


Edison ibsolutely perfect reproduction was vastly 
improved upon in 1886 when Tainer and Bell introduced 
thei ix cylinders to take the place of tinfoil, and a few 
vears later Emile Berliner claimed virtual perfection for 


his first seratehy seven-inch disks. In the early '90s, when 
Edison had returned to his phonograph experiments aiter 
sears of developing the electric light and other inventions 
it \ announced that “Mr. Edison has perfected the 
phonograph Perfection, throughout the 76-year history 
of sound recording devices, has always been heaped on lop 
ol perfection! 

Before 1900, too, virtually every gimmick known to 
recording technicians today had been tried in embryonic 
form. although there were no master records tor cylinders 
and the artists had to sing or play the same number 
over and over into from five to a dozen horns at 75¢ or 
a dollar a “round.” As an example, in 1898, a Chicago 
singer, “Little Silas” Leachman, who had a voice of wide 
tinge, was making one-man male quartet cylinders. He 
would sing the lead, then go back and fill in top tenor, 
baritone and bass. Despite the lack of permanent masters, 
duplicating machines on the phonograph principle made 
it possible to turn out cylinders in fairly large quantities. 
Berliner’s disks, of course, were made from masters, 
niatrices and stampers in a crude approximation of today’s 
s\vstem 

Tape Idea Born 

In view of the current extensive use of tape as the 
medium tor recording original performances, it may come 
is a surprise that both tape and wire were long ago 
recognized recording possibilities 


Fiitv-three years ago, in September, 1900, appeared (in 


London) the first issue of “Records’—‘with which is iIn- 
corporated ‘British Invention,’ a Journal Devoted to the 
Phonograph and Our Social Life.” The editor jeered 


at the idea that wire (or tape!’ would ever become a 
popular medium of sound recording, apparently reterring 
to experimental work by the Danish inventor, Paulsen: 

“A maynificent genius has now flattered himself that 
he has succeeded in producing the reproduction of sound 
by varying torees of electro-magnetism infused into a 
length of wire. Investigation, however, proves that to 
produce a record the length of that of an ordinary phono- 
graph about 200 feet of wire would be necessary. There- 
tore to utilize this new marvel would mean the conversion 
ot our houses and oilices into stores of ironmongery. 

“But the worst of it is, even with ali our care... ina 
very short time the variations of magnetism would vanish 
and each coil, losing its variations of force, would lose 
its glory and become nothing but a lengih of common 
everyday fencing wire.” 

Under the head of “Talking Tapes—Are Thev the Ree- 
ords of the Future?” the Talking Machine News talso of 
London! tor June, 1905, took a similarly pessimistic view. 
Despite some wrong assumptions, there is a. strikingly 
modern touch in the article, which is of Special interest 
in view of a page one story in Sept. 16 VaARtery on the 
possibility of taped recordings eventually ousting platters 
as the preferred media of home reproduction 

Will the talking machine record of the future be made 
on a tape In Paulsen's Telegraphone the sounds are 
recorded on and reproduced from a metal strip. Could 
a talking machine record be made the same was? The 
Idea is aitractive, and at first blush sounds feasible It 
would not be difficult to stamp or mould a record on mate- 
rial that could be wound on a reel, steel or celluloid, tor 
example 

Supposing an ideal material is found ... what ad- 
Vantage does the ‘strip’ record offer’? Probably my read- 
ers Will reply that a longer record could be made . Let 
us see How fast does a talking machine record of the 
present day travel under the reproducer ball or sound- 
box needle? Somewhere about 20 inches per second. To 
obtain the same quality and volume of sound trom the 





. » record, it should be reproduced at the same rate of 
peed That means that to have a record to contain as 
the average high-speed cyviinder record, the strip 
f have to be just about 200 feet long. To have it 
t erage 10-inch disk it would be perhaps 275 
To be sure, the strip record would be 
t but it is questionable whether the disad- 
Ot nai ot tape and bulk do not overbalance 
\l a record has been reproduced the tape 
b reeled back again on to its original 

,ould take a longer t * than is now re 

( nging ¢ nders or disks 

K the article added, “longer records are bound to 
The demand for them is clamorous and insistent.” 
cidentall Paulsen's Telegraphone was offered com- 
T n New York for a few vears, beginning in 1904, 
to make records ot t lephone calls, on some- 

ime principle as the pres la beeper” s: 
ding could be made either on a spool 
2) Oo a thin st. @ disk ( e manutacturers 
sald could be sent through the mail for two cents. The 


claims made for the device were strikingly similar to those 
for some of today’s dictating equipment. Eventually, the 
Telegraphone disappeared—probably because, lacking a 
microphone and electrical amplification, its recording was 
too weak and uncertain, 


Long-Play Origin 

The first efforts to supply longer-playing records came in 
1901 when Eldridge R. Johnson’s Victor Talking Machine 
Co., then just getting under way with the advantage of 
Berliner’s patents, introduced the single-faced 10-inch 
disk. In 1903 both Victor and Columbia came out with 
12 and 14-inch platters, but the latter size was cataloged 
only a couple of years. Meanwhile, the cylinders seemed 
to be stuck with a running time of just two minutes. 

One of the first claims for the development of a new 
and greatly improved recording process must have been 
made in the Victor record catalog dated February, 1902. 
The catalog contains 48 pages and it is amazing how so 
many hundreds of titles could have been cataloged, then 
remade. within about a year. Sousa’s band alone was 
represented by more than 100 platters, most of them in 
both seven and 1)-inch size. (They were not conducted by 
the lordly John Philip Sousa himself, but by his assistant, 


Arthur Pryor Sousa hated the talking machine and is 
said to have originated the sneering term, “canned 
music.”’) 


Similary, in 1969, Victor was extensively advertising 
that its engineers had discovered another new and im- 
proved process of recording, and that virtually the entire 
catalog—again “with very few exceptions'’’—had been re- 
made. Columbia also advertised that it frequently remade 
its masters, to get the benefits of late recording improve- 
ments, and the remaking of Edison cylinder masters was 
commonplace, although Edison had introduced his perma- 
nent “gold mould” method in 1902. 


10-Minute Playing Time | 


In the search for long playing methods, the Neophone 
Co. of England, first disk purveyor to make a hill-and-dale 
platter tracked by a sapphire point, had come through in 
1905 with a 29-inch record that played from eight to 10 
minutes. Pathe also began making sapphire-cut vertical 
platters in 1906 and turned out some 29-inchers of its 
own, but these seem to have been done with the idea of 
getting vast volume rather than stepping up playing time. 
As late as the early 1920's, the American Pathe company 
was issuing special 16-inch disks, intended for use in 
concert halis and ballrooms. They played no longer than 
the 10-inch and were dubbed from the same master, but 
the difference in volume between Charles Harrison singing 
“Mother Macree’ ‘on both the small and large produc- 
tions is amazing. 

Victor is said to have developed but not to have mar- 
keted a lateral-cut long-playing record—very thick and 
heavy—in 1906. The same year saw the introduction of 
the concealed horn Victorla, which gave the coup de grace 
to the old-fashioned talking machine with the big morning 
glory horn. As somebody said, “The Victrola brought the 
phonograph into the parlor.” There were not wanting 
die-hards, however, who insisted thet squeezing the tone 
system into a small concealed chamber was a retrogressive 
step; that the music couldn't possibly be as good as when 
the sound waves were allowed to expand fully and natu- 
rally through a large external horn. The Victrola’s re- 
production certainiy was not so loud as that of its big-horn 
brother, Whenever Victor sold a machine for public 
school use, one wiih a big outside horn almost invariably 
was chosen. But, otherwise, the horn machine died. 

Stung by constont comp‘aints that his records were too 
short, Edison J:te in 1908 introduced cylinders that 
played four-and-a-half minutes. To use them on an ordi- 
nary instrument you had to buy a separate reproducer and 
install a gear shitt. The longer-playing “rollers” were a 
flop because the lines were so close together the “land” 
between them gave way and caused grooves to “merge.” 
The volume also wasn't up to the two-minute record. But 
Edison got rid of these disadvantages when he introduced 
his unbreakable Blue Amberol cylinders in 1912—records 
that probably never have been equalled for clarity com- 
bined with noiseless surfaces. 

That same year he brought out his thick Diamond Disks. 
now usually regarded as the masterpiece of acoustic hill- 
and-dale recording Concurrently, the Marathon Co. in 
England was making 12-inch vertical-cut reeords. played 
with a steel needle, which ran more than eight minutes to 
a side—probably the first real long-play records aside from 
the 20-inch Neophones, which by then were obsolete. In 
the early 1920's, Wortd records were briefly marketed in 
the British Istes. Through a “controller.” they ran at 
slow speed and played 15 minutes or so to a side. 


Old Recording Methods 


Meanwhile, in spite of minor improvements, and con- 
stant new claims of perfection. recording methods re- 
mained much the same. Violinists in recording orchestras 
had metal Siroh horns attached to their fiddles to give 
more body to the sound. Singers still-siood before a horn, 
moving their heads forward for low tones and drawing 
them back to avoid “blasting” on high notes. They had to 
try to dodge “s” sounds because only the Edison Disks 
reproduced sibilants. They came out as “th,” if thev were 
heard at all. on tue other makes—exactly as in the early 
talkies. Vocalists had to bob down below the horn when 
the orchestra played the introductions and middle sections 
of records, to let the instruments! tone come through 
clearly. Sometimes, when a male quartet was singing, 
there was a sound as of heads bumping together, and some 
entirely spontancevs cussin'—which meant the record had 
to be done over. Singers “hammered’—that is. sang hard 
and loud—insiead of using today's relaxed techniques, and 
when a band or orchestra was playing, the members were 
huddled uncomtoriably close together around one or more 
horns. Part of thei sat on elevated chairs, and the 
piccolo playcr was in danger of having his ear sliced off 
by some fast and turious slide work froin the trombonist. 
Bass drums couldn't be used becauce ihey were said to 
“fog” the sound 


Lyen so, some of the old-timers insist that the best 


Scary Silence Is Aid to Growth of Hi-Fi 


Cradie of many advances in the development of 
high-fideiity sound equipment is the “quiet room” of 
RCA's David Sarnoff Research Center at Princeton 
N. J.—a room that makes silence seem more ghost}, 
than golden. : 

In the out-of-this-world hush of this “free field” 
sound Jaboratory, the visitor's bloodstream hisses omi- 
nously in his ears and other body processes become 
audivie. 

Designed to provide the freedom from reflection 
and reverberation that is required for extremely a 
curate measurements of sound, the room is used fo; 
testing hi-fi microphones and loudspeakers. It is con. 
sidered the nearest engineered approach to the ide 
of a testing station so far removed from the ea); 
as to be completed free from echoes and exclude al] 
atmospheric and other noise, 

The “quiet room” fs as strange in appearance as in 
psychological effect. Entering it on a platform ot 
steel grillwork 11 feet above floor level, the visito 
finds himself surrounded by sound-absorbing strip 
of ozite, alternately eight and four feet deep and 
spaced a foot apart, projecting toward the platform 
from all sides and above and below. Beyond these 
baffles is a complete enclosure of inch-thick ozite. 
built one foot inside the walls, floor, and ceiling of a 
room 36 feet high and 48 by 36 feet in area The 
platiorm is supported on cushioned legs which absorb 
vibration. Completing the macabre effect, one is 
likely to see mounted on a metal stand on the plat 
form what looks like a human head—a dummy head 
used to test sound-reflection effects of a speaker's 
face when close to the microphone. 

The room ts one of a variety of acoustical facilities 
al the research center which include a reverberation 
chamber, a sound stage, a magnetic laboratory, and a 
living room that can be adjusted to exhibit either 
“dead” or “live” sound characteristics. 








acoustic vocal records gave a more faithful reflection of 
the singers’ voices than today’s electric methods. The late 
John Bieling, who sang in recording quartets for 20 years, 
used to say: “Nothing came out of that old horn that we 
didn't put into it. Today, it’s all up to the engineer. He 
can take a pipsqueak tenor, who couldn't be heard in the 
first row of a theatre, and make him sound like Caruso.” 

The bulk of latter-day expert opinion dissents, of course, 
from the old-timers’ contentions. 

Electrical recording—the father of today's high fidelity 
—was introduced in 1925. Its increased range and volume 
sounded wondertul to those who could overlook the “edge” 
it gave to voices, the rough, raspy instrumentations and 
the increased surface noise. For a year or so the Ortho- 
phonic Victrola, the Viva-Tonal Columbia and the Bruns- 
wick Panatrope (the latter using electrical rather than 
mechanical reproducing means) were among the new 
world’s wonders. 

Actually, none gave any more, if as much, volume than 
Columbia had obtained with its “20th Century Sound Mag- 
niftying Graphophone,” introduced in 1905. This was a 
cylinder machine which, through pressure exerted by an 
amber fly wheel, kicked up such a racket that on a still 
night iis raucous reproduction of Arthur Collins singing 
“The Preacher and the Bear’ was sometimes heard as 
much as a mile and a half trom the point of origin. 

Victor also had a machine, the Auxetophone, operated 
by compressed air, which was almost capable of waking 
the dead and certainly able on occasion to make the living 
wish tor the silence of the tomb. In 1906 Columbia pro- 
duced the first semi-flexible, “unbreakable” record, the 
Marconi, named in honor of the Italian inventor, G. Mar- 
coni, who had been retained as a member of the Columbia 
research staf¥ but had nothing to do with developing the 
platter, which flopped. It had to be played with a special 
gold-plated needle. 

In 1926, Edison, who hadn’t come over to the electrical 
method, decided to try his luck with long-playing records. 
He needed something new to stimulate sales since his 
Diamond Disks were losing ground to the louder produc- 
tions of other firms. So he brought out a 10-inch record 
that played for 12-minutes to a side, and a 12-inch one that 
ran a total of 40 minutes. The principle was the same 
as in his 1908 four-minute cylinders. The long-playing 
records would work on an ordinary Edison disk instrument 
only after a gear shift and separate diamond-pointed re- 
producer had been instailed. Like the cylinders, they had 
good tone quality, but the volume was reduced. The trend 
in 1926 was toward more and more volume, so the Edisen 
long-players didn’t get past first base. 

But Edison old-timers still recall some funny things 
that happened in connection with the long-players. Because 
of their length of 12 to 20 minutes to a side, it proved 1m- 
possible to record them directly without something going 
wrong. (How they could have used the present-day tape 
system!! Se the long-players had to be dubbed from ordi- 
Mtv Diamond Disks. 

Harvey Hindermeyer and Earle Tuckerman, who had 
great early radio popularity as “The Gold Dust Twins,” 
tried to record one of their mixtures of mirth and melody 
on a long player. The first time they got to 19 minutes 
when some oaf slammed the studio door, and the noise 
was recorded. On the second try they had reached 19 
minutes when a train blew in the distance, with the sound 
being caught in the wax. Hindermeyer and Tuckerman 
refused to proceed further, 

Although many efforis had been made to produce auto- 
matic record players, Victor’s Automatic Orthophonic in 
1926 was the firsst widely publicized one. And in 1951 
Victor introduced the first long-playing lateral cut records. 
However, the time was unpropitious. The country was 1n 
the depths of the depression and records of any kind had 
virtually ceased to sell. The L-P’s also had technical de- 
fects, including pitch wavers, and the materials were un- 
satisfactory. Long-playing records appeared in the Victor 
catalog only a few years and then were scrapped. 

The more recent history of the platter industry is too 
well known to trace in detail, Still fresh in memory is the 
unheaval wrought in 1948 by Columbia’s introduction ol 
improved 33-revolution L-P’s, and Victor's counter-attack 
with the 45's. The overwhelming success achieved by both 
methods is widely accepted as the ultimate doom of the 
old-fashioned 78's. 

But the old order isn’t yet dead. Seventy-eights are 
still being made, and a few firms still turn out the change- 
aficr-each-playing steel needles—among them the Lowe:! 
Mass., firm of Bagshaw, which was the first company ever 
to make a talking machine needle! 
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lf it's sung... adil es 
/* ~ You'll hear it at 
ey 3 


or played...  “Eggtol é > Its dramatic best 
‘sper swith Hoffman TV 


Or spoken... 


New Trio+ phonic Hi-Fi gives you the “other half” 
of TV pleasure...makes your favorite shows as much 
fun to hear as they are to watch. It’s high-fidelity 
sound in TV for the first time ever. Doubles the usual 
television sound range... brings out high and low 
notes new to TV... produces thrilling harmonics. 





Compietely different. Trio.phonic Hi-Fi is unlike 
other TV sound systems because it’s engineered like 
custom-built Hi-Fi phonograph systems. Features 
dual speakers, 10 watts of push-pull output, cross- 
over network, and separate bass and treble tone 
controls. You’ll recognize the amazing difference the 
moment you hear a new ’54 Hoffman. 


Easy-Vision, t00. Hoffman is famous for the un- 
matched eye comfort of its exclusive Easy-Vision 


21” TRADITIONAL BEAUTY. Trio-phonie Hi-Fi 
and Improved Easy-Vision in a handsome 
mahogany veneer cabinet. See and hear it! 


television 


Ki *Trademark 








EASY-VISION | 





Golden Lens. It changes harsh, bluish TV light into 
natural rays that let your eyes relax. See it today! 


Plus...California styling. Hoffman is recognized for 
leadership in distinctive cabinet design — including 
contemporary models in the casual California man- 
ner. See the exciting new '54 models. Beautiful! 


Hear and see the one different TY 
...the new '54 Hoffman! 
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Hi-Fi Taps New Potential 


For Pop Platter Market 


LIVINGSTON — 


By ALAN W. 


P., Capi 
Ho! wood 
r Oo! t pe OFT 
fi. & rep oire 
n rding un 
| f il 
eve a ret 
the f » be tacet 
} 4 O- 
r f ! in I 
beer i t There- 
for nterest and de 
back ¢ ynent wa greeted in 
th particular department with 
tre ndo enthusiasm 
The initial attention in the high 
fide! field ha been given to 
cla 1 music. This would seem 
quite | 1 in view of the great 
importance of tonal quality in thi 
field the wide range of 
frequel esponse required to 
pive a hony orchestra true 
balance and listening pleasure 
Dynamic variations are also par- 


ticular portant in the classical 
field, and can only be accom- 
plished through not only the best 
in technical equipment, but also 
pressings which are of the highest 
quality, and as low as possible in 
noise level 


However, the tmportance of 


high fidelity is gaining in the pop- | 


ular field as well, not only because 





, > leo 
ol Records) 
ven generally to 
ol 
50 by 


len to 


types 
purred a 
yf a&r 1 
Probab] 


enter- 


itive fast-moving as tl 
record business today, and 
fidelity recording and repr 

‘ 


ope! tna i 


pet and as 


nues for interesting anda 
musical sounds 
phonograph was lucky to get by 
with transmitting tne 
of a lyric and a musical 
Today the Les Pauls, Stan Ken- 
tons and other bands and instru- 
mentalists of note iking eve 
conceivable of high 

delity tape gut unle 
the public can reproduce it, much 


theme 


are t I 
3 
ii- 


advant 
recording 


age 


of their efforts, and perhaps even 
occasionalls a hit record, can be 
lost 
Sometimes Not Needed 

Of course, there are a few situ- 
ations where high fidelity is of 
little importance. In fact, it can 
even be undesirable for a certain 
kind of listening mood. For exam- 
ple, we sometimes make a _ par- 


ticular point of reducing the fre-| 


quency response in the recording 
itself to gain certain mellow string 
sounds, or to take the edge off of 
a vocalist’s voice. For the young 
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when you say ee 





TRU-SONIC SPEAKER 


Regarded as the international stendard =~ 
in high fidelity sound ex 
speaker systems ore wséd thy 





You 
hear it 
all — 


as though 
you were 
there... 
when 

you use 
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|romantics who want to day-dream 
or what-have-you while the Jackie 
Gleason album of “Music for Lov- 
ers Only” plays softly in the back- 
ground, or while Nat Cole creates 
a similar mood singing ‘Tender- 
ly,” any good commercial phono- 
graph is perfectly suitable, and I 
am sure will always be completely 
‘satisfactory for this kine of music. 
However, for some of the driving 


| 


arrangements of Billy May, Ray 
Anthony, or some of the unusual 
instrumentals of Les Baxter, or 
even a vocalist like Yma Sumac, 

fidelity will bring to the lis- 
tener all that the a&r man and 
the artist worked to put into it 
This can only result in increased 


listening pleasure, increased a&r 
opportunity, and certainly a more 
wide-spread interest in the record 
business generally. In fact, I think 
hi-fi rage is about the 
best thing that has happened to 
the record business since the 

velopment of the vacuum tube. 


Sound and Effect 


By MITCH MILLER 


Nobody knows what goes into 
what we call the “new sound,” 
least of all me. By and large, it’s 
the creation of several thing In 
no special order, we have a tech- 
nique of enlisting instruments not 
regularly heard in popular music, 
such as the French horn, the harp- 
sichord, and the oboe. These sounds 
are standard in classical music, but 
in the popular field they create 
new textures, and consequently to 
the sensitive listener new excite- 
ment. 
| Moreover, we don’t work on any 
preconceived plan. We.move the 
microphone or microphones around 
in the studio until we get the best 
| possible balance. We tinker with 
| the electrical outlets until the mu- 
| sic and the voice sound better than 
we can remember hearing it. We 
work for realism, but realism with 
an extra dimension. And most im- 
portant of all we have a corps of 
| superlative engineers. They work 
wonders with any material, 

The so-called new sound in pop- 

r music isn’t that at all; it's 
|i. inly a closer attention to sound, 
a careful attention to balance and 
quality that makes pop records 


4} 


he current 


de- 








fore. Today the popular record can 
hold its own in recording against 
any classical recording, and we 
treat it as if it were just that, and 
hence get that sound, and will con- 
tinue to work on a constructive 
sound sense that makes dimension- 
al sound in every~-record. 


ler artists. 
| things in the world is to map out 


sound as they’ve never sounded be- | 


‘Audiophile Squabbles an Oblisato 


By JIM WALSH 
Sound recording’s slow and pain- 
ful trek through the past 76 years 





to the heights of hi-fi has been 
marked by squabbling over all 
sorts of technical problems and 


procedures. 

For the first 25 years there 
wasn't much argument over which 
was the more popular record—the 
disk or the cylinder. The “rollers” 
had it all the way. Although the 
small brown wax type of the ’90s 
lacked volume, were smooth, 
with virtually silent surfaces, 
whereas Emile Berliner’s pioneer 
zinc disks were nosy 


and scratchy. 
Victor’s signing of 


THe 
the y 


Caruso and 
other operatic notables did much 
to give the gradually improved 
disks a prestige that the cylinders 
couldn’t match, but for the first 10 
years of this century the cylinders, 
although steadily losing 
were enormously more 
than their competitors. One reason 
was economy. You could buy on a 


ground, | 
popular 


cyl, for 25 or 35c the same selec- | 
tion, usually sung by the same pop | 


artist, that would cost $1 
on the flat records. 
As an example of the overwhelm- 


ing advantage enjoyed by the cylin- 


you 


To Every Advance in Disk Technique 


the company went out of by 
in 1929. 


After the first hornless 
ment, the Vistrola, came 
1906, there was torrid bickering 


about which sounded best. t 
chine with an _ internal 
chamber or the one with 
horn. For several years E 


| fused to bring out a horn 


| murder. 


chine, 

Needle Chatter 

Heated debates also 

center around reproducing 
The companies making la 
records insisted that only | 
steel needles and changin: 
with each playing could 
reproduction be obtained vw 
minimum of wear. Or, if 
didn’t mind reduced vo'un 
could use the wooden fiber ; 
les and believe that your 1 
if not broken, would last forever. 
Fiber enthusiasts developed sensi- 
tive psyches which led t! 
shudder at the thought of al! 
a steel needle to touch a pr 
record groove and to denoun: 
use of cold steel as little 
The ‘‘steelites” 1 
that debris from the point of { 
gummed the record groove ac- 


der in many parts of the country, |tually doing more harm than ste 


the Talking Machine World took 2j| but that because of the lower 
“census” in 1906 which indicated|ume and 


| that 


the suppression of the 


Knoxville, Tenn., contained | higher frequencies, the “fiberit 


14,000 cylinder machines against just | didn’t realize they were running 


115 instruments that played disks. 


their platters. Besides, they as) 


| Naturally, conditions varied accord-| who wanted to waste time cutting 


ing to communities,-and the survey 
report added that Memphis and 
Nashville were ‘disk towns.” 

The cylinders gradually lost out 
because they were so easily broken, 
hard to store, and lacked top-draw- 
One of the hardest 


an adequate filing system for the 
| pesky “oatmeal boxes.” Victor and 
Columbia, with their disks, also 
showed much more business acu- 
men and appreciation of the tastes 
of musically cultured persons than 
Edison did with his cylinders. 
When Edison began making two- 
| minute cylinders of operatic arias 
in 1906, the other companies had 
|}most of the big names signed to 
exclusive contracts, and Edison’s 
singers were of the second order of 
| popularity. By the time longer, in- 
| destructible cylinders were brought 
| out, the disks had them on the run, 
;even though Edison continued to 
market some Blue Amberols until 


” 














High fidelity, tape and the long- 
playing record have revolutionized 
the field for the jazz collector. 

It was not until the 1938 Benny 
Goodman Carnegie Hall Jazz Con- 
cert was released on four LPs that 
the full significance of the revolu- 
tion was felt. For the first time, 
an entire concert (with the excep- 
tion of one number which couldn't 
be used because of a defective 
safety disk) was reproduced on 
records, with all the excitement 
of a live performance preserved in 
the crowd noises and the free- 
wheeling performance of musicians 
who were having a ball without 
thinking about the awful perma- 
nency of their work, the time re- 
strictions which had channeled 
studio jazz recording into a three- 


minute format, and the constant 
concern of having to play for 
microphones which had 


too. 
The impact of the Goodman 
band plaving “Sing, Sing, Sing” 


straight through for nearly a quar- 
ter of an hour was 
that it overshadowed the fact that 
|; all the numbers in the al- 





| almost 
| bum could not have been recorded 
|in their performance forms on a 
standard three-minute 78-rpm rec- 
| urd 

| Hidden still further. though, was 
| 


1a ramification which took on 
| greater significance when it was 
decided to transfer some of the 


| great albums of early jazz classics 
|to the new show speeds. The 
Goodman concert had been copied 


HI-FI AND JAZZ 


By GEORGE AVAKIAN 


so enormous | 


j tain correct halance. 











|from the standard of 1950 (the 
| year the album was issued). 

The lessons learned so well in 
mastering’ the Goodman concert 
were put to still more dramatic 
use in the reissuance of such col- 
\lectiohs as the Louis Armstrong, 
Bessie Smith, and the Bix Beider- 
becke story. Here, the original 
material was waxed between 1923 
| and 1931. Many of the recordings 
were made acoustically; in some 
cases the original masters had 
been destroyed or were so badly 
| worn that it was necessary to find 
old pressings in private collections 
in order to make the gape transfers. 
| Particularly in the case of the Bes- 
sie Smiths, original recording cnar- 
| acteristics varied drastically from 
one session to another, thus creat- 
ing an additional problem in 


| 
| 
| 
| 
' 





lords 











new points on wooden needles 

Actually, although vertical rec- 
are now off the market, ex- 
cept for some radio transcriptior 
the jewel point adherents won 
argument. Victor finally brou 
out a tungsten needle that would 
last, with good luck, for several 
hundred playings. And tod’, ru 
sapphire or diamond points, mount- 
ed in much the same manner that 
Edison placed his diamond equip- 
ment for lateral cut records. 

3-D From Way Back 

Today’s claims of ‘“‘stereophonic.” 
“stereoscopic” or three-dimen- 
sional on reproduction by the Co- 
lumbia 360 are not unprecedented. 
More than 30 years ago, Pathe 
brought out a machine with a large 
parchment cone mounted just back 
of the turntable and replacing the 
internal horn. The sapphire ball 
was held taut in a long tube. It 
was maintained that this device 
gave perfect reproduction, “which 
fills the entire room instead of 
seeming to come from one corner.” 
The Actuelle was not a commercial 
success and was discontinued when 
Pathe decided to quit making sap- 
phire records in favor of the more 
popular needle-cuts. In 1924 the 
English HMV Co. came through 
with an instrument that had a larce 
golden cone-type diaphragm 
place of the internal sound cham- 
ber. The invention of Lumiere. a 
Frenchman, it was on the market 
only a year before electrical re- 
cording and reproduction made it 
obsolete. 

There have been disputes over 
everything. Although 78 is now re- 
garded as the one speed of ‘‘o!d- 
fashioned” records, for many y‘ 
nearly every other company ust 
80 while Victor was holding out 
for 78. 

In England, and to a much small- 
er extent over here, there were ar- 
guments innumerable as to the best 
type of “reproducer” (American) of 
“sound box” (British.) Our cousins 
across the pond would seem to have 


in 
lil 


/achieving a high standard of sound. |SPemt most of their spare tin 


these reissues have actually im- 
proved upon the quality of the best 
original pressings which have been 
preserved. 

The quality of present-day equip- 
ment is such that jazz musicians 


| have finally achieved their dream 


of being recorded without having 


to go to a studio, or even to move | Beethoven's 
about as they play in order to main- | The British brethren + 
Turk Mur- |8reat on taking out the mainspr! 


been | Yet, through painstaking applica-| Putting together different k/n’s 
placed just so—and therefore, mu-|tion of a formidable battery of | Of Sound boxes or tinkering with 
sicians had to be placed just so, | filters and frequency “equalizers,” the ones they had bought. Th) 
‘called this 


“tuning.” Frequent 
one of the brethren would write an 
ecstatic letter to The Gramophone, 


|telling how, after turning a back 
| plate screw one two-millionth of a 


‘bring out a hooty-horn that he ! 


n 
iinch to starboard, he was able we 


|never heard before in a waxing | 


Seventh Sympho! 
also were 


phy’s jazz band in San Francisco |@and lubricating them with loving 

. ivy , Tr? 
recently recorded with a one-mike | care. They spent so much time '1 
portable setup in the night club/|tinkering it’s hard to figure how 


where the band customarily works, 
and the payoff is that the one 
microphone was held in the hand 


of an engineer who was a fan of | across-the-sea gesture, the 
jto tape from acetate transcription | the band, and knew exactly what 
disks; aside from the fact that they | 


was coming up next so that he 


had been plaved several times and/could under “normal” conditions. 
had undergone a certain amount of |spot to maintain balance. The musi- 


notural exterioration, they had been | 


recorded for reference use only | him, much less the usually-dreaded | by a Yankee enthusiast under 
we" |with equipment 


which was 


far | 


cians didn’t pay any attention to 


microphone, 


|they ever had time to listen. Bu 


‘and intonation may have differec, 


t 


of course it was all in the intere='s 
of higher fidelity! And, as a hancs- 
accent 

] 


| but the remarks a Britisher mace 


| 


_almost identical to those utte! 


when his pet mainspring uncoiled 
and slapped him in the puss wt a 


like 


‘conditions. 
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FRANCO AUTORI 
Associate Conductor, N.Y. Phil- 
harmonic Symphony Orchestra 





JAMES MELTON 


Singing Star of Opera, Radio, 
ond Television 


“The reproduction I heard “Sound so realistic ¢ 
is truly an exciting and lifelike it will br 
thrilling experience.” concert stage right | 


American living roor 





Cre 





RISE STEVENS 

ar of The Metropolitan Opera 
Company 

his is truly High Fidel l was an 

nd one of the most ‘ 

designed cabi 


| have ever Sec 


GEORGE SZELL 
Musical Director, The Cleveland 
Orchestra 





PAUL WHITEMAN 
Dean of Modern American 
Music 


Masters of Music hail Philco’s Greatest Triumph! 
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and distorting resonances, assures you 
of natural sound, in Full Dimension. 


(Right) Phonorama’s Visual Tone 
Blender on the control panel actually 
lights up to show the Bass and Treble 
‘mix’. A sensational Philco develop- 
ment that lets you see the range of 
sound being played ... and makes it 
easy to set your records and all pro- 
grams for finest response and Bass- 
Treble balance. Only Philco has it! 








World's First 
High Fidelity 
Radio-Phonograph 
with sound in 


No wonder they cheer! There has 
never been anything that looks 
like it... or performs like it... 
for Phonorama* is first to bring 
you high fidelity sound in Full 
Dimension! And the effect on 
FM and AM radio, and on 
records, is like adding three 
dimensions and color to a mo- 
tion picture. 

The room is flooded with the 
purest, most thrilling sound you 
have ever heard—from deepest 
bass to highest treble. It is 
sound of breathtaking ‘'pres- 
ence’. Hear this new kind of 
sound ...on Phonorama, at your 
Philco Dealer’s now! 





Your Philco Dealer invites you 
to hear a personal demonstra- 
tion of Phonorama... today! 





+ 

hey You have never seen or heard a 

oa speaker that performs like this! For 

ioe, the first time, there is no large grille 

ra ‘hole, or door to open. Through this 

to distinctive ‘Acoustic Lens’ developed 

by Philco engineers, the full high fidel- 

ity output of Phonorama floods the 

. room. No matter where you sit, you 

: hear every instrument and voice perfect- 

- ly. And the revolutionary new cabinet, 

But , designed to abolish carry-over tones 
; ‘ ‘ 
oe 
led 
ere 
ed 
ine 
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Dj | | OwMahship On Wax 
Jocks, Ju es an IS S The same showmanship on wax which has seen come extraordi- 
nary disk items merchandised in recent weeks keynotes RCA Vic- 
By HERM £CHOENFELD tor’s “limited edition” of Glenn Miller and his orchestra, a $25 
| item, in fine white leatherette binding, reprising, on EP 28 sides, 
. . What appeared to be a limited, jazzy it 
reevey: “I Want A Hippo- Ey some 50-odd works. jazzy item 
pon eT ea Prhson J ‘Are My | Platter Pointers has pyramided into almost the 100,000 sales mark, which is extraor- 
“pinge :. Straight” (Col lumbia).| The ‘Mystery Band on_ the; dinary when totalizing the retail of the wholesale values. 
Cavia Peevey, a 10-year-old song-| Mystery label does an okay job on) When Decca hit the jackpot with over 1,000,000 of the “original 
saya ae being groomed by Co-| “I Love Paris and “The Meon Is cast” albums of “Oklahoma,” that set a pattern for Broadway 
lurmbia to duplicate Jimmy Boyd's | Blue Jo Ann Lear continues | musicals. Then came original cast legit plays, in their entirety: 
Xinas click last year. The “Hippo” | to ewe - . —— ging WwW ad next readings by poets and authors (Columbia’s $100 item includes 
could do it. It has a ated Pr dea Ph d coud talinna tan | Steinbeck, Ferber, Capote). Same company’s Goddard Lieberson 
novelty idea and Miss Peevey — 4 slick PC Poe play disk (“Sing- | disk-produced standard musical comedies with a specific eye to 
np bclapipendal vole gpl aes yo but ing in the Rain,” “Dinah,” “Tiger wax, one of which may have been influenced by the revival of 
: her ge oe te im act ‘Of Rag” and “Sometime’s I’m Hap- “Pal Joey”). Decca clicked with the original soundtrack of the Ethel 
without the in — py”) on Audivox. Raymond Scott) Merman-Mary Martin medleys, which they registered so resounding- 
a ae uChe? Just An| Quintet = accomps Margaret | ly on the Ford’s 50th Anniversary dual-network telecasts. Col went in 
Sonny King: a , - iN < Whiting (Capitol) and Peggy Lee for “John Brown’s Body” (Stephen Vincent Benet) and the like. Victor 
Old Memry Now - ; spoagge eee (Decca) have only fair chances clicked with Toscanini’s nine Beethoven Symphonies, in a $50 lim- 
curn ge = — Hi : tvie has| With “The Night Holds No Fear’ ited edition, miscaleulating by keeping it down to 5,000 copies 
7 ( vider ety nu: ic h ll “appeal Jan August's ae tae There have been and soon will be other cavalcades of old and 
a flavyorsome music MNeail appre"! of “Cow Cow Blues” and “Martha” »~w items (Victor’s “Curiosity Shop’’);, Decca’s upcoming “Seve 
ithout being corny soth sides ; 3 5 T TAT (1D) VT new items (Victor's uri y : Pp); : S upcoming “seven 
aa, t fit oor aah es for his| '® clicko shellac ws re Jer-| LAW RENCE W ELK Dreams,” by Gordon Jenkins; Victor’s “Show Biz,” also upcoming 
attack and he should stir attention | 2m 8 | re gio eo 2 yr and his cavalcade of the American theatre; M-G-M’s original soundtracks 
on this indie label debut lightfal A ass vate Bobby Wood. | talons see ogy from “Julius Caesar,” “Band Wagon,” “Quo Vadis,” and the like: 
ee ree Ris ; * < 1p ) > ees 4 7 cuti ‘. agon z oR : Riad ‘ aa ; ‘oem alttine 
setty Madigan: “I Just Love |ien’s Harlem Mambes peppers phe ety hy Moni Colif any number of individual soundtracks, Hollywood personalities, 
You" - “You're Thoughtless” | «poles of Boogie” and “Mambo | ee ie i transmuted to wax; Eddie Cantor’s soon-due “The Eddie Cantor 
(M-G-M). Betty Madigan, M-G-m ‘| Inn” on Victor with some exciting} **' siete mg ee Story”. album (Capitol), to coincide with the WB biopic’s release, 
newest thrush, registers as @ PFOM=) ohile rhythms. Sentient Sow and many others. 
ISINF entry - the a ee Ralph Marterie orch has a top| _ _BEAUTIFUL OHIO | And a case in hand is the Glenn Miller album which reorge 
hein Pigg iat ot pay atts i te lside in “Warsaw Concerto” (Mer- Frazier researched and for which he wrote a graphic profile on 
tare — oy! i tke cia Uae, cury) . Bob Carroll should win ’ Iowa-born (1904) musician who, as Major (Alton) Glenn Miller, 
Her ‘init | sauaiien: however, is| lots of spins with “Am I To Blame” TAT HITS HOT $8, 450 met a hero's death in a military air hop from London to Paris on 
ences ¥ aes tine me Just Love | (Derby)... Crooner Danny Sutton or about Dec. 15, 1944. In a rich and versatile span of but four 
You” is an okay ballad delivered |‘teams up with Noro Morales for a IN CLEVELAND BASH years (1939-1942), as the discography indicates, Miller contributed 
for m serievetann results “Thought- | nifty cut of “Two Dreams” (\ ictor to the American scene a wealth of dansapation which, fortunately, 
less” is a food torch tune with |. as — a a plays Cleveland, Oct. 13. has been preserved forever on tape. « 
better chances | Wee ek LORS we tte | 6“ Jace at the Philharmonic” unit Many achieved staggering sales, such as “In the Mood,” over 
Patti Page: ‘“Arfie, The Doggie] | Mama” (King) .. . Woody Herman drew a Bross of $8,450 into the till 2,000,000 platters; “Sunrise Serenade,” over 1,800,000; “Chattanooga 
saad ee of Public Music Hall Sunday (11), Choo Choo,” 1,500,000; “Moonlight Serenade,” 1,400,000; ‘‘Kalama- 
. jumping over its take here for last zoo,” 1,000,000; and ‘‘Jukebox Saturday Night,” almost that. 
ain The album thus is a musical ‘biography of the talented maestro- 
est efs — an Granz upped orchestra composer-arranger. More than half of it is from the tapes from 
rr ‘eet $4 8 ght 3 pA espera Miller's Chesterfield broadcasts, some of whose transcriptions 
| pe epi ak a id. all eo ie peddled for $25 each as “hot” items at the time. The stability and 
GAYLA PEEVEY ...... WANT A HIPPOPOTAMUS FOR XMAS sr ;. pores Pi Prose tee f 2.800 durable appeal of the Miller style is fully evidenced in retrospect, 
(Coluinbia) Are My Ears On Straight ie ig Bien itis aoa bpiedieteldaaaien more than holding its own with present-day band standards. Part- 
. hr re a i ‘aaa cadens lean the answer lies in names, such as Hal McIntyre, Billy May, Ray An- 
& marae mers aed Oe hig in A 0 baud weet in thony, Tex Bencke, arrangers Jerry Gray and Bill (Sauter-) Fine- 
In The Window"; “My World Is| as a clicko coupling in “Moten’ Cincinnati, w here he had to severe- gan, were part of the basic Miller bene. Osher contemporaneous 
sae = ’ os Stomp” and “Beau Jazz” (Mats i Welaie meinendas tequitaenaieaee familiars who performed or chirped with Miller, include Kay Starr, 
You"’-""Milwaukee Po ka” er | Standout folk, western, rhythm (or shnaee eter Bobby Hackett (now trumpeter, then playing guitar with Miller), 
cury “Arfie’ is a followup to} & blues, religious, folk, ete.: Jofn- | °°" | ei Paula Kelly, Ray Eberle, Marion Hutton, Jack Lathrop, Dorothy 
“Doggie In the Window” and ad-| ny Bond, “Let Me Go, Devil” (Co- tiigher gate charge and not so Claire and The Modernaires. 
heres closely to the original in| lumbia) . . . Geordie Hormel, “El-| much hysterical jazz, in Granz’s The Chesterfield tapes are unique in their inclusion of the lead- 
lyric and melody plus a corny mer’s Tune’ { Ora... . Hawkshaw opinion, are bringing about better er’s voice heard heralding his then trademarked “something old, 
script. It's a two-sided production | Hawkins, “The Mark ‘Round My | behaved, more adult audiences, for new, borrowed, blue” medleys, most of them warm, danceable and 
which carries the original idea to} Finger (Victor) Autry Inman, his annual “JATP” series here nostalgic pot-pourris that stir the memory—and the feet. A fine 
anu irritating extreme. Dog lovers,| ‘Pucker Up” (Decea) . . . Black- ——— | job all around Abel 
however, may go for it. On an-!| wood Bros. Quartet, “How Many $8,990 In Minnea rolis ; = 
other coupling, Miss Page reveris| Times” (Victor) ... Webb Pierce. : Mi eis enn "a 13 
to straight material with far better| “There Stands The Glass” (Dece: 4 or. tt aegis af ee nat 
results. “My World Is You” is an|.. Porter Wagoner, “An Ange! P ying Ns a nual Auditorium bd e e 
attractive rhythm ballad delivered ; Made of Ice” (Victor). exclusive Twin Cities engagement 
neatly by Miss Page with choral sisi lanc sands t week “Jazz at The Philhar- S | W 
ensemble — backing “Milwaukee S ~on nic” ed $8,900, about $1,000 
Polka” is a rousing polka item with | * ue Hampton for 92G under last vear. Top was $4 in the 
a catching beat Over Ad Lib Date Lisi 5.700-seat_ha!l, compared to $3.60 | 
Arthur Godfrey: “Wait Till The | Los Angeles. Oct. 12 1 vcar ago. | Bach: Sonatas & Partitas (RCA Symphony under Hermann Aben- 
Smeg Ne llie B _— - Don't ‘Tell Brisk Enterprises, band prony \itendance was about,1.500 less, | Victor, 3. LPs.; $16.35). Violinist droth. 
Me ime Things. (Co-umb!a). | tion agency, filed suit for $52.812 being about 60° of capacity. |Jascha_ Heifetz, unaccompanied Rimsky-Korsakov Program 
“Nellie Bl ues,” which hit on ves in Superior Court against Lio seni | plays three sonatas and partitas of | (M-G-M; $4.85). Highly engaging 
a couple of years ago, comes up Hampton, his wife Gladys. and Bach, inciuding the w.k. Cha-| disk has six varied, lush orchestral 
with another solid version by Ar- Associated Booking Coro. | :. Col A ; t F iit conne, displaying all his virtuosity,| excerpts and the short piano con- 
thur Godfrey. Latter’s persona: | ° pate “on elas br a ae Py =m v DPM $ ul a style and musicianship for a stand-| certo of the Russ master, color- 
vocal style is haiior-eene Pes Ba eaminaiaie’ ging breacn O« an ora A lout album. fully played by the Philharmonia 
revamped oldie and nives Ita Eo0d | §ereernett  sectares_amnpto As Its Art Director chosin: wattses vox. 5.951. Orchestra under Anatole, Fistou 
is a rhythm tune with a good lyric agreed to a series of 35 one-ni S. Neil Fujita, illustrator for Complete set sed the a Wwe altzes by a complished soloist ‘te the concerto. 
idea er in Oregon, Washington ard "national ‘mags, has been | Chopin specialist. Pianist Guio- Albeniz: Iberia (M-G-M; $4.85) 
‘alli: “Mvstery Street’- | British Columbia, with the defend- named art director for Columbia | ™& Novaes brings familiar treas- late 3 heme. reg 
June Valli: I . ; /ures alive again under her skilled | Albeniz’s flavorsome Hispano suite, 
“Don't Forget To Write” (Victor), ant supplying a list of cities in Records by exee vice-prexy God- touch and deep musical under-|Tich in mood and melody, has a 
Atter he r_ click M He . a pg he had previously operated vd Lieberson, standing. for a treat to the ear. fine reading here by the London 
Crying In The Chanel,” inc) at a profit. Complaint states t! Fujita, formerly art director of Tchaikovsky: Symphony No. 6 Symphony under Gaston Poulet. 
Valli co mes up with a d amett rae Hampton had never appeared | NW. Ayer Co. in Pailly, recently | (Urania: $3 50) Good buy : in Disk also includes shorter pieces 
lv opposite tune in [ystery | viously in 21 of the cities he had w, n award from the W Ast letcentat, oa’ @ Se seine =o | DY Turina, Granados and Falla, in 
Street.” This: is a dramatic, some-| listed, causing Brisk fag Nes Urenia’s new Request Series, a a tonal color splash 
chat esleniione. serk Of aber om Pig ing Brisk to lose money Directors’ Club for his advertising | lively, sonorous reading of the oats ; , 
iad tin Val tells eet OL work, Pathetique by the Radio Leipzig] Other disks of intgrest—Nine 
hilt. It’s rating in the p op lists. | — Brahms Hungarian Dances, ingra- 
ne © Set, wee og anarneten — tiatingly played by the Berlin Phil- 
however, is dubious Write” is a io. Le’ (ihe i 1 
chaaaant ihn’ tit a Sloe Oe | harmonic ecca); Bach Preludes 
eisniartaasl he ie: Sa- e n | VA ARIETY TY rect ” in and Fugues, well-played by organ- 
, D ck Todd: “I e Phe ;. po o ot i ' ist Carl Weinrich, backed by sever- 
If IN ver Get To I en” (L ec | OF Hove >OOFES 6666666646666 (a! Bach transcriptions ,including the 
ca’. Dick lodd comes U D with, MS z a ae ¢ | Chaconne, delicately performed by 
b t disk to date in I ee eo * 3 se Me ee (SD CRED. ovo kno eheoanw bh dwh Oa heh aerdinebei Panul-Ford Capitol = | master guitarist Andres Segovia 
alana asi ie ta pans bi = Priors 3 See eee weer eee . d,s eet ebb eae baneaekaneee Ames Bret, ....ceceess Victor ¢| ae ye Menahem nage 
umber. Side is ie on % vo os s , ; oer ¢/ler in a tasteful performance 0 
Oo ) noid ‘ ». ST. GE a " ar p id | ’ ° 
munity-sit peg th it cou © a | 3 3 r. € . paint Pate SPUD OONNES TD C2) ced da dda dewiaocxcwsvane Stan FCVCTO ciscivaes Capes ¢ | Bartok’s short folk pieces, “For 
- aggre bolt _ ee ’ ; * | i OR, TREMOR ig os a Seber ea cao enue ies Ray Anthony Capitol 3 Children”; Beethoven’s Seventh 
SmoKcy & coups ae ee 5. WITH THESE HANDS (1) Eddie Fisher Victor ¢! reading by Ar- 
F lip reverts Aa k.. la B: 6 MR ee tee Neate reenekee? Res Wee Bent Pibarcal $ | turo Toscanini and the NBC Sym- 
groove with mild results WR DB Rou Sega teen enna eeeeeseeeeeseenes ‘ ee Wee Hunt ........ a 3 phony, although at times the maes- 
Frank Chacksfie'd Orch: “A Gir!| @ 7. CRYING IN THE CHAPEE GQ) cece cece eee eee ees Tune VOM 2... ccascsvees Victor }/tro is too tense and driving. 
pe go od Piper B; 8. I'M WALKING BEHIND YOU UN ....................00-. Eddie Fisher Vieror 2 Bron. 
(Loncon) S § Cc wal } . . . — P " . | 
n the U S. with “Limelight | ee ee i ° The Mariners .......- Columbia 3 | 
hit in the U, S. with in 13 10. GAMBLE 
and “Ebb Tide,” turns up with two| ¢ 10. GAMBLER’S GUITAR (1) lusty Drape rcur ASCAPS P 
more Coney “preted siden |B ren “ve 7 —— 
These are lovely melodies set in| ; F Gl b | D | 
rich fiddle arrangements for easy Bs Se ond Group or Wioda e egation 
listening F * 13 
Kitiy Kallen: “Are Yeu Lookin 3 NO OTHER LOVE bi enunehe0eeess4encedesees Perry Come 2. ccwiatecss Victor A ssnaei SUE Geneae ar- 
‘or A Sweetheart’-“A Little Lie” | $ -PAYA M: “ee Com lint sae * - ; gir 
I x vee heart’ is Phony le is PA-} AYA MAMMA tis FEES Dea Ne ee ee ee POTTY GOMG: 6 <.d000adeen Victor ;ranged by the American Society 
ao SWEOtNORTS . 15 8 EONS | + GOORDETE MT LOVE sob Dini lof C 
ing ber that could put Kitty | J “ . ‘ ee eee ee ee re er re yar ee re ree OU BPE. ox dee nce ees Derby (of Composers, Authors & Publish- 
Ka high in the hit lists. This} ¢ WHO PUT THE DEVIL IN EVELYN’S EYES .............0000- lupin cbc RCE Decca J} ers was staged before delegates to 
is pie tune with solid juke lS BSGGCHET 2... 2655... cc ciescevss aaveivececcencecessoces Teresa Brewer Coral ¢| the 42d Conference of the Inter- 
and k rating. “Little Lie’ Is 4/4 epR TIDE ‘eante Chackeficl 1 gg ornerig w Union at the Shore- 
fail n in a conventional hah B appeterapaallpcl ss .cdanenn 7 Lae SSA RTEVSELS,  StESOARELER STS DENS Frank Chacksfield Lond 'ham Hotel here last night (Mon.). 
Jehnnie Ray: “Please Don't Talk Be ee BGPes See WONTON PMOAEN: 6 oo ices ave ccdeveaeeiwesen.s caceese POTTY ONG oi cccsdewes Victor 3 | Over 500 delegates from 532 coun- 
About Me When I'm Gone"-"An]@ CRYING IN THE CHAPEL ...........0..ccceeeceeeeees eT TT Ella Fitzgerald ......... Decca Jj tries attended the dinner. 
ts Pg rhe ag ee i ee es 6.6 ous eA n eed eRe OdNeeetenvanns es , Joan Shepard ..........Capitol $| The ASCAP program em 
STacee Micka ce Reet Ee teen CA ih rcxedy kasd cavaadoncnaeepactiued cemeanns Julius LaRosa ........ Cadence 5 | Sates Se Se A. eee Oe 
but he's still capable « $ PS. 1 LOVE you The Hilltopper not Se eee ee ee” on 
ry ay pi : . . Bose 4 i a .: Aah REE SAIR ALOR EEE ii TOPPeCrs wecaee., ot t Carlo Menotti, Louis Alter and 
He a , I @ 1 FORGOT MORE THAN YOU'LL EVER KNOW ..........c0cc00 TONE ATGCR kia dade Columbia z Harold Arlen. The Society also 
4 te.” work ( ( a P| eee errer reer ery ery Terre eer ee a. 2 ee Mercury ¢ assembled the artists’ roster, con- 
with tricky 2 O:- ¢ CEST SI BON Earths WA) o.51..0...Vietor 2) See, Sea cee Tee 
cnid’ is a ° ; $ Jeanne Gi ibbons, Patricia Neway, 
Latin be . Figures tm 7 r of weeks sonq has been in the Top 10) @ Ear! ghtson and pianist Mario 
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$300,000,000 FOR HI-FI IN 1954 





Music Biz Focuses on D.C. Hearings — 
Over McCarran Bill to License Jukes 


Vith the jukebox groups sched-+ 


ed on Oct. 26 to present their 

e against revision of the Copy- 

ht Act before the Senate Sub- 

mittee on Patents. Trademarks 
& Copyrights, the music biz is now 
focusing on Washington for 
next couple of weeks. Center 

ention for the juke interests as 
well as songwriters and publishers 
is the proposed bill by Sen. Pat 
\ieCarran which would remove 
the performance licensing exemp- 
tion from syndicate-operated coin 
machines. 

The writer and publisher seg- 
ment of the music industry, which 
testified in behalf of the bill last 
July, has been battling many years 
to get the juke exemption off the 
statutes in an effort to get more 
income for the creators of the na- 
tion’s music. The juke ops, on the 
other hand, have been fighting to 
maintain the status quo, under 
which they pay no royalties for the 


use of music in their coin ma- 
chines. 
History of the dispute stems 


from the 1909 Copyright Act, which 
provides that playing of record- 
ings in jukeboxes in public places, 
where no admission fee is charged, 
does not constitute a public per- 
formance for profit. The exemp- 
tion was originally made, because 
40 years ago coin machines were 
penny arcade novelties which 
played short recordings through 
earphones at Ic a spin. 

While conceding that the exemnip- 
tion was okay for its time, the 
songwriters now claim that it’s ob- 
solete, since the juke industry has 
become a multi-million dollar en- 
terprise. According to Census Bu- 
eau statistics, the juke industry 
grosses 
$300,000,000 annually, with an 
average take of about $650 annually 
for each machine. Estimates of 
the number of juke machines vary 
from 450,000 to 550,000, with the 
average operator 
around 60 units. 


Discriminatory Claim 


The songwriters claim that since | 
when the juke indusiry was} 


1934, 
established in its modern form, the 
copyright exemption has been dis- 
criminatory against other users of 
music. They point out that all! 


(Contiuned on page 80) 


GIL McKEAN HEADS 
COL’S CUSTOM DEPT. 


Gilbert S. McKean, who _ has 
been head of Columbia Records’ | 
special products division since 
early this year, has been upped to, 
head the diskery’s transcription 
department. He replaces Alden O. 
Carlson, who resigned. Col's tran- 
scription division handles _ press- 
ings for their labels and makes up 
Special sales promotion disks for 
commercial firms. 

McKean’s first move in his new 
spot was the appointment of Al 
Shulman as national sales mana- 

r from the transcription depart- 
ment. Shulman, formerly 
service, will be the chief liaison 
man between the homeoffice and 
the field personnel. Col’s tran- 
scription division has offices in 
N.Y., Chicago and Hollywood and 





does its pressing out of the Bridge- | 


port and Hollywood plants. 


Local 802 Gets 107, Wage 
Hike in N.Y. Legit Houses 


ew York Local 802, 
Federation of Musicians, 
an agreement yesterday (Tues.) 

th the League of New York 
rheatres, representing Broadway's 
legit houses, granting tooters a 
10° increase payable 7!2°% this 
year and 214°) next year. 
acreement on a change of vacation | 
policy was also reached, giving 
Musicians with 45 cumulative 
weeks in any theatre vacation priv- | 
'eges. Union will hold the money 
in escrow, 

Tooters in orchs playing in the- 

es of more than 1,100 seats will | 
be raised from 22 men to 23 this | 
Scar and 24 next year. 





American 


the | 
of | 


between $250,000.000 to} 





controlling | 


in sales | 


reached | 


An | 





Politico gd 


Columbus, Oct. 13. 
Orch leader Fred Waring goes 
political again when he toastmas- 
ters the $50-a-plate Republican 


Progress dinner at the Neil House 
here Oct. 20. Dinner will be 
keyed as a memorial tribute to the 
late Sen. Robert A. Taft. 


Waring will also participate in 


the musical program at the din- 
ner, Ohio GOP headquarters re- 
vealed. 





Diskers Stil 
Play Footsie 
With Juke Ops 


The record industry is 
ing to play footsie with 
jukebox operators despite squawks 
from publishers and songwriters 
Latter are being asked to pitch 
in extra coin to expedite the spread 
of their disks in the boxes. 

The diskers are distributing the 
platters to the operators at spe- 
cial rates and are asking the pubs 
the ops’ tab and the wholesale 
price. In several instances 
teries have shipped the jukes as 
many as 5.000 disks at 10° off 
and asked the pubs to make up the 
loss. Pubs are now referring to 
“the high cost of getting on wax” 
since many of the diskeries 
require promises of top advertis- 
ing and promotion before setting a 





itune on the cutting schedule. 


Pubs, for the most part, are go- 


| mands because of the growing im- 


| portance of coin machine exposure. 


incidentally, are 
hassle 
over 


The publishers, 
currently in a 
jukebox industry 


with the 
amending 


ithe Copyright Law of 1909. 


Some of the indie labels are now 
spreading out into jukebox opera- 
tor contact work. The indies are 
setting up promotion staffs to plug 
|along the same lines as their disk 
jockey contactmen. This new- 
| Style plugger will tour the operator 
‘circuit to build up stronger ties for 
‘the diskery and preview upcoining 
| releases. Dewey Bergman’s new 
| indie label, Benida Records, for ex- 
ample, recently set Frankie Loh- 


! mann as operator-contactman. Loh- 


imann will take off on his initial 
‘trip next week. He's skedded to 


| cover ops in 20 cities. 


-M-G-M ON TALENT KICK; 





continue | 
the | 


| Marek, 


FE BOOM F 
DOK IN 
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The New York Audio Fair, which 
ope today (Wed.) for four days 
it the Hotel New Yorker, will be 
the kickoff point for the most ex- 
ensive sales promotion campaign 
in tl snowballing high-fidelity 
equipment industry. According to 
Henry G. Baker, RCA veepee over | 
home instruments, the hi-fi surge 
will put phonograph and equip- 
ments sales between $200,000,000 | 


and $300,000,000 during 1954. 


The boom in the hi-fi field is 
highlighted by the fact that the 
Audio Fair will have a record num 
ber of 100 different exhibitors this 
veal Five years ago, when the 
\udio Fair was instituted, there 
vere only a handful of exhibitors 
who displayed their wares before | 


a relatively small audience of | 
audiophiles. This year, with the 
hi-fi trend attracting wide public 
attention in the daily press and 


national 
customers 
ed, 


mags, 25,000 potential 
conservatively estimat- 
are expected to attend the fair 
Immediate Impact 
Rejuvenation of the 
dustry under the hi-fi 


phono in- | 
banner is | 


expected to have immediate impact | 


the disk 
RCA 


repertoire 


on industry. 
Victor's 
director, foresees 


George R 
artists & 
the 


| disk industry’s sales volume rising 


to shell out the difference between | 


plat- | 


also } 
i the 
| bigges 


|} companies, 
ing along with the added coin de- | 


'tional promotional push 


from $225,000,000 to over $300,- 
000,000 within the next five years. 
The bulk of the increase, 
predicts, will come in the longhair 
field. If that comes to pass, the 
classical market will be virtually 
on a par with the pop field, which 
now covers some 70% of all disk 
Sales. 

As indicated by participation in 
Audio Fair, hi-fi is getting 
t impetus from the participa- 
tion of the major disk and phono 
which heretofore have 


its 


Marek | 








“ASCAP Withdraws Motion to Amend 





From Pops to Ops 
Although 


Helen Traubel is 


setting an ops to pops trend, 
Karen Chandler, Coral Rec- 
ords thrush, is doing a reverse 
switch by including operatic 
arias in her nitery songalog 
Miss Chandler, who went into 
the Stage Coach, Hackensack 
1.J., for a nine-day stand Fri- 
day (9), has been using arias 
from Puccini operas on her 
personal appearances for the 
past couple of months 

Miss Chandler originally 
studied for the opera and 
formerly worked wiih the 
D'Oyly Carte Co. 





Cap Shooting 


To Top 48 Mark 


Of 317,000,000 


Capitol Records wound up its se 
dealer meets 


eyeing a record take for 


ries of cross-country 


last week, 


1953. Cap sales brass expect that 
this year’s campaign, “Record 
Profits with Self-Service,” will 


| bring the diskery over the $17,000, 
| 000 sales mark set in °48, 


The dealer conclaves were con 
ducted by Cap’s territorial distribs, 


|who drove home the “RPPS” 
theme via elaborate brochures and 
a special color film made by Glenn 
Wallichs, diskery prez. Pic, which 
featured Cap brass in thesping 
roles, stressed the importance of 
elf-service in today’s record re 


not been a factor in this specialized | 


Such 
are 


outfits as RCA and 
furnishing the na- 
which is 


market 
Columbia 


making the whole disk-buying 
public hi-fi conscious. The smaller 
/companies, which have dominated 


| the hi-fi market, 


are expecting even 
bigger sales despite the increased 
competition due to the vastly 
widened market. 

While Columbia has hit the hi-fi 
market with a fully assembled unit, 
Victor is aiming at a twin target 
In addition to marketing packaged 
console and table model machines 
Victor also preemed its matched 
component line in N, Y. last week 


This merchandise includes speak- | 


ers, amplifiers, AM-FM radio tuners 
and automatic turntables, available 
in several different combinations. 
For the first time, Victor is mar- 


| keting the Olson Duo-cone speak- 


ADDS 8 NEW ARTISTS: 


pacting kick. In the past several 
weeks, label has added eight new 
artists to its roster. Frank Can- 
| non is the most recent crooner to 


| M-G-M Records is on a talent- 
| 

| 

| join the M-G-M stable. 

| 


In nabbing Cannon, M-G-M also | 


picked up four of the croone r’s 
| masters, which were independently 
cut by his manager Nicky Aqua- 
|viva. Diskery is prepping a big 
'push for Cannon as well as its 
lother recent pactees, Betty Madi- 
leon, Shirley Harmer, Twigg Wil- 
son, Tommy Reed orch, Michael 
Fredericks orch, The Mellowmen 


and the Tony Mottola orch. 





Gallico Shutters Indie; : 
Joins Shapiro-Bernstein 


Indie publisher Al Gallico has 
_taken over the ve Pr -ofessional 
manager's post at 1apiro-Bern- 
stein. He replaces Gaerne Pincus, 
|'who ankled S-B two months ago to 
set up his own firm. 

| Gallico has shuttered his indie 
firm (Gallico Music) and S-B has 
taken over his latest song, “My 
| World Is You,” which has been cut 
{by Patti Page on Mercury Records. 


er, heretofore limited to broadcast 
use, for home use. Victor’s mini 
mum hi-fi system of components 
costs about $140 while its deluxe 
outfits range from $960 to $1.350 

While the mass market is mov- 
ing towards hi-fi, the audiophile’s 
avant garde is now entering the 
domain of binaural and _stereo- 
phonie sound. Several such systems 
are being demonstrated at the 
Audio Fair both in tape and disk 
form. 


SPITALNY ORCH SET FOR 
CONCERT DATE SERIES 


Phil Spitalny orch will mae do 
on a series of concert da thi 
vinter. Tour is scheduled to kick 
off about Dec. 7. 

Spitainv is being repped on the 


tour by the National Concert Bu 


reau. 





Gabor Album Set 


Eva Gabor, actress and quondam 
disk jockey, has been set by RCA 
Victor to do an album of special 
material songs. 

Miss Gabor recently 
night chatter spot on WABC, 


had a late- 
am # 





Guy Mitchell does a week at the | Charles 


Casino Royal, Washington, opening 


Oct. 19. 


| a visit here this week 
| domestic 


tailing. 

Campaign was culminated with a 
drawing in Cap'’s New York head 
quarters for the name of a dealer 
to get a special award Name 
drawn was M. O'Neil of Akron, O 
He'll get 20 modular fixtures and 
units to launch a self-service setup 


CAP’S AUSSIE OUTLET 
SETS UP NEW PLANT 


Hollywood, Oct. 13. 
Australian Record Co has 
opened a new plant four miles out 
side of Sydney, Aussie plattery 
exec George J. Aitken reported on 


and 
released under 


recording 
the output of disks 


It's to spur 
increase | 


TAY Consent Decree in Video Rate Hassle 


—* In 


a surprise les maneuver, the 
American Society , Composers, 
Authors & Publishers with- 
drawn its motion before the N. Y. 
Federal Court to amend the Gov- 
ernment antitrust decree under 
Which it has been operating since 
1950. The withdrawal was made to 
expedite adjudication of the licens- 


has 


ing rate dispute between ASCAP 
and a group of 56 indie TV sta- 
tions Move does not. prevent 


ASCAP from again petitioning for 
an amended decree. 


ASCAP originally moved to 
}amend the consent decree as part 
lof the rate hassle with the TV sta- 
tions which is eventually due to 
icome up in the N. Y. Federal 
Court Via an agreement between 
the late Robert Patterson, ASCAP’s 

pecial attorney, and ex-Federal 
Judge Simon H. Rifkind, repping 


the 
that 


TV stations, it had been agreed 
the hearings of the rate dis- 
| pute would be held after the mo- 
tions to amend the decree were 
disposed of ASCAP'’s motion to 
withdraw now puts the rate ques- 
tion next on the agenda. 

ASCAP's withdrawn 
ments involved two provisions in 
the antitrust decree. ASCAP pro- 
posed that it have the right to de- 
mand blanket licenses from any 
‘station having a similar license 
with Broadcast Music, Inc. Under 
the present consent decree, all sta- 
tions can make per-program or 
blanket licenses with ASCAP. 

The second ASCAP amendment 
|; would have given the Society right 


amend- 


;}to get a fee from spot announce- 
ments which adjoined programs us- 
ing ASCAP music on stations op- 
erating under per-program agree- 
ments. ASCAP argued that the 
value of such spots was directly 
dependent on the surrounding pro- 
grams 

The current dispute between 
| ASCAP and the indie TV outlets 
|} stems from the latter's rejection 


of the proposed rate schedule for 
the per-program and _ blanket li- 
censes Under the consent decree, 
either party in the negotiations has 


the right to ask the Federal Courts 
to decide the rate level. The case 
| has been pending for a couple of 


| years. 
are still 


Examinations before trial 
continuing and attorneys 
in the case have no idea at this 
|} point when it will come directly 
| be fore the court. 


MADDY MAD AT CONV I(T 
_ CAMP NEAR MUSIC SPOT 


Detroit, Oct. 13. 
has developed over the 
the State Corrections 


A hassle 


attempts of 


Dept. to construc a cc abor 
a distribution deal with Capitol a adiaising te Mationsl Musle 
st go Pct several a — Camp at Interlochen. 
an¢ wil Visi in VOW or ant * 
London before returning home Dr. Joseph E. Maddy, founder 
and head of the nationally-famous 
ARC has the Australian and | camp, touched off the explosion by 
New Zealand distribution fran-| saying he didn’t want convicts 
chise for Capitol in a reciprocal! rgaming the woods where thou- 
deal under which Capitol will! sands of young music students 
utilize Australian talent that ap-| assemble each summer. Convict 
pears to have a U. S. potential. | jJaborers started building the camp 
Only ARC artist currently known |three miles from Interlochen. he 
in the U. S. is Bob Gibson said. 
— ee Gov. G. Mennen Williams has 
° ° | agreed to study Dr. Maddy’'s objec- 
Mickey Spillane Now ltions and has halted all work 
|pending his decision. Dr. Maddy, 
Whoduniting on Wax oe eerie gn 
mental rows with AFM head Jame 
Mickey Spillane is oving into); C. Petrillo, estimated the camp's 
the disk field The whodunit 4U-|jJand and building were valued at 
thor I, The Jury,” “My Gun Is’ $1,750,000 Last summer there 
Quick”) has penned a fiction piece | were 3,000 students from 40 differ- 
in his tough detective fiction style, | ent states for an eight-week season 
et to music composed by Stan!e¢eombining camping and ic 
Purdy) Mercury Artists is han-' training. He said 2.000 of the 3.000 
dling Spillane’s music biz activitit were girls under 20 
The album package currently is Scores of famous musicians have 
naking the rounds of the major | conducted concerts at the camp 
diskeries. Spillane goes along with | Dr. Maddy founded on a shoestring 


the package as narrator. E. B 
Marks Music topper Herbert E 
Marks is negotiating with Leonard 
Green, Mercury Artists prez, for 
publication rights. 

Spillane also huddled with 
M. Underhill, ABC-TV 
veepee, yesterday (‘Tues.) on a 
‘planned tele showcasing. 


26 years ago in a 57-year-old resort 
hotel. The camp is a non-profit 
organization. Dr. Maddy is also 
noted for several monumental rows 
with AFM head James C. Petrillo. 


| 





into 
Chi- 


Vaughn Monroe booked 
Glen View Naval Air Station, 
jcago, for a one-niter Oct. 19. 
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TOP TALENT AND TUNES 








Coin Machines _ Retail Disks 





w 


TALENT 


POSITIONS 
This Last 
Week Week 


1 


ARTIST AND LABEL 
LES PAUL-MARY FORD (Capitol) 


STAN FREBERG (Capitol)..... 
AMES BROS. (Victor) 
RAY ANTHONY (Capitol) 


FRANK CHACKSFIELD (London) 
PEE WEE HUNT (Capitol)...... 


PERRY COMO (Victor).... 


(Cadence) 





JULIUS LaROSA 


EDDIE FISHER (Victor)......... 


JUNE VALLI (Victor) 


TUNES 


POSITIONS (*ASCAP. 
This Last 
Week Week 


4 


TUNE 
*VAYA CON DIOS 
+YOU, YOU, YOU 
+CRYING IN THE CHAPE L wreees 
*OH! 
“DRAGNET 
‘ST. GEORGE AND DRAGONET 
*EBB TIDE . Lisanne hees 
*NO OTHER LOVE........... 
*EH CUMPARI.. 
*’M WALKING BEHIND YOU . 


o* Ehea4 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


NOTE: The current : comparative sales strength of the Artists a 
rived at under a statistical system comprising each of the three major sales 
merated above. These findings are correlated with data from wider sources 
‘h Variety. The positions resulting from these findings denote the OVERALI 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


ose SE 6 Bee 8d 2 ee OES H. 8S 


Retail Sheet Music | 


as Published in the Current Issue 


d Tunes listed hereunder ts 
outlets enu- 
ch are exclusive 
IMPACT de- 


and Dragonet 
lue Riding Hood 


(No Othe: 
1Pa Pay 
You Altne 


{Say You're Mit 


Eh Cu 


T 
i 
AA 
a ivi 


*BMI) 


PUBLISHER 

Ardmore 
Mellin 
Meheeteneen See 
SCOTT Te 
Alamo 
Alamo 
Robbins 
Williamson 
Crescent 
Leeds 


oe a ee oe eS we eo 
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Marciano, McNeil Set 
Cadence Records indie 
which got off to a fast int el 
vear with its first pactee, J 
LaRosa, is ex 
r \ | 
( label 1 NK 
( o, Don ( I } 
Files Dalte nd " 
er John S t! 
On Marciar VAaNil 
are lectures 01 
kidisk market Bud \l { 
Archie Blever, diske1 pre and 
v.p., respectively, recorded McNei 
and Miss Parker in Chicago Mor 
day 12 Both MeNeil and Mi 
Parker are on the Chi-originated 
radio show, “Breakfast Club.” Mi 
| Dalton is on Kate Smith's tele 


stanza 


| N.Y. Orch Sets $1,241,500 


Budget; Sees 1406 Loss; 








| 
| Ups Ticket Prices 94° 
| ps licket Frices 9 , 
The N. Y. Philharmonic S\ 
yhony, which began its 112th year 
ast Thursday night (8), estimates 
ts expens for the '53-'54 on 
will be $1,241,500 income $1 
101.500, and. the probable deficit 
140,000 For the season just 
massed (°52-'53 the reh ran in 
he red for about $107,000 
| This year, variou cost have 
| ‘one up. Musicians’ minimum h 
| oeen raised from $130 to $140 a 
veek (next season it gor up to 
145.with orch also nicked for in 
reased pension. costs nd the 
uners’ union has in ted on tic 
ison being extended two weelh 
rom 28 to 30 week ldin 
o the symph's usual deficit 
With the 140G,) estin ed ) 
taring it in the face, t! man 
nent has had to raise prices 9 
»y that the Thursday-Friday top i 
};n0W $4.50 and on Sunday it 
| °3.25 Furthermore ( Nov 
|‘hrough its Friends of the Ph 
al onic roup id ! Davie 
iM. Keiser | Lytle | Ir 
tobert | Hocuet J Mh ( 
l Stertir Bunnel the ore ] 
l launch a publi drive for 
oping to raise $140,000 I} 
mark third year for a Philhatr 
nublic fund drive to offset deficit 
First vear's drive produced $80 
000, and last vear's $110,000 
“Big gifts are drving up nd 
|} Arthur Judson, oreh'’s co-manager 
last week. “That’s why we've «de 




















| | | | | | 
2 | | | 
ee | 

VARIETY é | | |olelels| 

Survey of retail sheet music a | | E YS] € | 

sales based on reports obtained elel.| | 2 ell el 
from leading stores in 12 cities sia ig | Risgiea|™| » 
and showing comparative sales Riggio ait 7 l|*itial «@ 
rating for this and last week. lela lel E 5 é 21> | : c 
*ASCAP = + BMI S/ElS|= Ze /S(E1B| a 
Ciee Ss #@liflsisl Sin 

Po ee oe TCACACILALS 
Hi/SiG (E\HiS Sigil sl! pe 

- c & on | = i | = = | _— } 
National | 4 8 | | as | g £ O & F | : 

= Sis = wn | 
Rating | 8 | g ; es ¢ | c g 4 
Wk. wh, Title ané Publisher #1 lSlS lS lel ZIEIS! s 
11. *Vaya Con Dios ‘Ardmore)...... 5 2 1 2 1 1 1 8 1 106 
‘ *You, You, You ‘Mellin)......... 1 3 3 1 3 3 3 _4 4 9% 
Crying in the Chapel (Valley) a A 
~ -, eee ee 6 4 7 6 _ a mer ~ 6 
fa ha _ "7 = 4 
*No Other Love Williamson). 3.8 9 4 aie 7 :. 7 
*Dragnet | (Alamo) ce eeike hae eee 7 : > : me : - 
*Ebb Tide (Robbins)..........--- .. 6 = Ss : 1 . = 
*With These Hands ‘Bloom)...... .. os @ 9 2. 2 — 3 =a 
~~ *P.S. I Love You ‘La Salle).. 10 a ae 10... ae = -» ~ 
10B 9  ¢Mission of St. Augustine (Republic) 9 2 ee. Bee 2 — * 
| 12... *E See the Moon (Plymouth)..... ray Ts TE a 4 
13 15 Eh Cumpari ‘Crescent).........- S © f& s rm a a ; 
| “ 13. 4E Believe ‘Cromwell)........... PTs 7 -— ; 
| = 13 *April in Portugal ‘Chappell).... ee Ae So -- ms 
4 *Pm Walking Behind You ‘Leeds) 3 8 e$ 6&6 ¢ % : 
¥ 


cided to spread our support 
a great many people at small 
ures.’ Friends invite donation 


amon? 
figs 
ot 


$50 or more, $25, $10 and even $5 
admitting donors to various 


like rehearsals 
Orch, which ran to 81° capacity 
attendance last season, hopes to 
increase it this yeer. For one thing 


} it’s aiming for a different audience, 


| 
sums j 
privileges, 

| 

1 

] 

| 

; one given to lighter entertainment 


via three popular Saturday night 
concerts batoned by Andre Kos- 
| telanetz Sut increased costs and 
fluctualing patronage have man 
agement worried 
Average cost per concert last 
according to co-manager 
Bruno Zirato, was $9,400. Averare 


;income Was 
concert of $3,600 
38 men 


$5.800, for a lo per 
The organizat 
on pension 


ion 


now 


| 
} 
| 
| vear, 
| 
. 
| Carries 


a annually 


As for the new season, it expect 
| to take in $610,000 from. ticket 
| sales, $366,500 from broadcasts and 
trecords, and $125,000 from invest- 
| ments and other income, for total 
| of $1,101.500 Vith estimated ex- 
i pense of $1,241,500, this leaves ex- 

at $140,000 


pected deficit 


RCA nae 2d Edition 


Of Educational Catalog 
RCA Victor is 


edition of its educational di 
log, which has 
teachers’ guide 
ords in the classroom. The 
edition, issued last January 
talled 50,000 copies. 

New cat listings of the 
classics are ved to suitable grade 
school Jevels and special section: 
orches 


issuing a second 
k cata- 
heen designed 
in the use of 


aS a 
rec- 
first 

to- 


alogs 


ke 


are devoted to folk dances, 
tral instruments, language study 
and children’s records. Victor is 


iselling the catalog at 10c a copy. 


Disks for Pops, Tapes for Longhair, 
Seen as Future Recording Setup 


—-¢ 


Cadence Expands Roster: 


The advent of prerecorded tapes 
for the mass market is definitely in 
the cards, but present-day disks 
Will continue to play an important 
role in home music. That's the pre- 
diction of the industry's léading 

ipe engineer, Dr. Wilfred W. Wet- 

technical director of magnetic 
recording for Minnesota Mining & 

l { uri Co Vi s report 

» fil in y de 
1 Film 
\ tal fut Y 
rit ) Nn h 
tase ot } nd 
( lL) evel 
Oo | op 
e] ivi ‘ divid 
in or in 
There no mn, Wet 
‘ wl the 1 indus- 
try cant operate o ind. 
ipe ba for an indefinite eriod, 

We vel re portea ! of the 

yor disk com n re cur 
rentiv. experiment ' \ in prere- 
corded tape in \ ap ihe steady 
increase in the n bye ‘ ema 
chin n the ho I ( rent 

ruby lic t { in | it is 

1 ‘ (dj ‘ ipe 

( ore ) rons 

{i he } hest « iste re 

produ The t | ! iin en- 

fer the tape fie e major 

disket OV ( ! es 
cen of their p it cal ) 

Phe introduct nd 
tereophor und ome, 
following its rapic ( to film 
theatre alon with the 8D and 
widescreen — t ill be 
nade via tape 1 radu Wetzel 
asserted [hh dout t ‘ tem 
of tape recorecin { im. 
plified the t | 1 bi 

ural i! I ‘ od 
( priced j wecone 

Ne f { ! t 
\\ ( ( ‘ l la 
{ i { it 
( Ip diy 
, ted 

‘ }? 4) 
Cee ] «Tt 
| ri ( of 

t ( ali 

! | ! ) ‘ 


Liberace 78 rio 
On Own: 156 in § Antone 


Advance Sellout in Chi 


! Anto ( 
t «if ! I 
ul y 10 ( " 
‘ drew 6.000 ‘ for a 
' ( « ( ) i t | iked 
for a one-n ter No 4 t tlou 
ton and for guest appearar rh 
the Dall ovinphor ( 6 at 
Dallas and Nov. 7 ét bort Worth. 
Star is belicved setting a con 
cert: business precedent b icting 
his own impure moon ny 
taking any rick involved and vam- 
biingg for major. profit lie gives 
the local concert nage toa 
mall percents; off Oo whih 
a4 gZuarantee a todo 
Solid Chi BLO 
( > Ot 12 
Liberace’s trio of cones, al the 
Ope ra House rieote 
ellout well ove ‘ ahieod of 
his opening 16 J 
Charlie Gilbert () A House 
manager report { ‘ il 
order sale as one of th mt phe 
nomenal ever fe r lion of 
this rt 
The 531-seat bouse ich can 
do a capacity of £10400 per per- 
formance, collected £29. 0900 in mail 
orders for the thies peril before 
the boxoffice opened, leavineg bare- 
ly over $1,000 wo ol raul for 
sale at the windo I pt for the 
usual inouncerns billing 
was st. cely publicizcd 
“Ne . ’ 
Millinder in Bankru»tcy 
| . eve . 
Filing, 30! G. Lianiities 
A voluntary pei } } Ke 
ruptcy has been filed in \. Y. Fed- 
el Court by orch le: Douciu 
Leroy Lucky) ing 
abilities of $36.525 dno assets 
Of that amount, $13 622 is owed to 


unsecured creditors and $17,700 to 
the Government and stzie 

Unsecured creditors are King 
Records, $4,991; Moe “Gale, $9990, 
at.d Gale agency, $7,702; Tobey 
Winte and AGVA, $107: Ford & 
Harris, $50, and General Artists 
, Corp., $262. 
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Flanagan Orch On ___ 


Seven-Month Trek 


After a month's layoff, Ralph 
Flanagan is reactivating his orch 
for an extended swing through the 
midwest and to the Coast Band 
takes off on a seven-month trek 
Saturday (17 The orch is booked 


solid throughout 


The long tour i } keeping with 
the me booking pattern recently 
set up to the orc Orch will 20 
mn ended pop around the 

orking its wav back to 
Ne i to i 0 evel eek 
{ sad 

1) } ist dates at the Pal 
lad Lo Angeles ind Frank 
Daile Vieadow brook, Cedat 
Grove, N. J., Flanagan tested terp 
sters response to about 19 differ- 


ent standards for an album he was 
prepping Last week RCA Victor 
released two extended play plat- 
ter Flanagan at the Meadow 
brook ind “Flanagan at the Pal- 
ladium with four of the most re 
on each disk Both 


quested tunes 


the “Palladium” and the “Meadow 
brook” platters have been put to 
gether in a single longplay disk 
with the overall tag, “Dates With 
Ralph Flanagan.” 


MAY TURNING OVER HIS 
BAND BATON TO DAWES 


Hollywood, Oct, 13. 


Billy May is fronting his band 
for the last time in the engage- 
ment starting tonight (Tues.) at 
the Palladium here When the 
three-week stand is completed 
May will remain here, and his 
road manager will take over the 
baton It will be booked as the 
“Billy May Band, conducted by 
Bob Dawes.” 

May will continue to write ar- 
rangements, and own band eon a 
partnership deal with Dawes. But 
he prefers to stay here hence- 
forth 


. ve , . *4e 
Milwaukee Pops Orch, 
ve » ‘ Y 
With 60 Men, Is Set Up 
Milwaukee, Oct. 13 
\ regular permanent pops or 
chestra consisting of about 60 Mil 
waukee area musicians, is slated 
for here Incorporators plan an 
orchestra patterned after the Bos 
ton Pops Orchestra to purvey pop- 
ular light and longhaired music. 
John D. Anello, manager of “Mu- 
sic Under the Stars,” popular sum 
mer outdoor music attraction local- 


lv, has been named music director ; 


of the proposed orchestra. 
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PAUL-FORD (Capitol ad 
l l “Vaya Con Dios” 1 10 6 2 l 2 3 3 1 72 
STAN FREBERG (‘Capitol . 
) 2 “St. George and Dragonet” _ 2 - 1 1 ; 1 I ; 1 10 _2 69 
FRANK CHACKSFIELD (London 
; 7 “Ebb Tide” 5 4 3 8 2 3 1 4 rT 7 62 
AMES BROS. (Victo1 / 7 
4 3 “You, You, You” : = 3 y = 4 2 3 - 2 4 : 6 D 
JULIUS LaROSA (Cadence) . —_ : 
5 7 “Eh Cumpari” : 8 - 2 6 6 6 - 3 43 
PEE WEE HUNT (Capitol) 
6 ) “Oh!” 6 gy ) 5 7 2 3 40 
RAY ANTHONY (Capitol) ; P 
7 6 “Dragnet” 4 ae ) ss 4 8 ) aT 36 
PERRY COMO | Victor) ‘ 7 
8 8 “No Other Love” : Sa : 6 i I _4 7 20 
“THE MARINERS (Columbia) 
iS) 14 “I See the Moon” = 9 5 4 = 18 
JUNE VALLI (Victor) _ : e 
10 11 “Crying in the Chapel” et a Pak. 4 “ : 517 
FRANKIE LAINE (Columbia) 
11 12 “Hey Joe” cee. a 8 7 10 - me. oe 14 
R. HAYMAN-J. MURAD (Mercury , 
124 9 “Story of Three Loves” este 10 3 R 7% a ee 12 
WILLIAM KAPELL (Victor) ; ‘ 
12B 16 “Story of Three Loves” . Sere eee . ae 4 +. 6 ee ee ee) oe 12 
“JONI JAMES (M-G-M) 
14 20 “My Love, My Love” Pe oy OY ee 3 - ? x eee Po 
~ STAN FREBERG (Capitol) 
1S “Littie Blue Riding Hood” oo ea ve ki a , . -_ 10 
THE HILLTOPPERS (Dot) 
164 “PS. I Love You” : 7 — » = 6 —_ 8 2 8 
~JAYE P. MORGAN (Derby) 
16B “Just a Gigolo” seen ee as rr : : - we " 8 
~ TONY BENNETT (Columbia’ ; 
184 “Rags to Riches” = a — 2 9 R ae a 
amy TERESA BREWER (Coral) i ; 
18B “Ricochet” ees ae a, - = 10° 5 
Four Lads (Cclumbia 
20 “Istanbul” a _ 9 3. 
— : 1 l 2 3 4 i 5 
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OC 1012 aie yr Capitol S 452 MGM 
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WILSON’S TURNAWAY BIZ 
AT SCOTTISH CONCERTS 


Glasgow, Oct. 13 

Hundreds of fans were turned 
away when Teddy Wilson, U. S 
jazz pianist, played a one-night 
stand at the 3,000-seater St. An- 
drew’'s Hall last week 
of standing room was taken 

The Kenny Baker Quartet were 
also featured on same program, fly- 
ing into Glasgow direct from Hil- 
versum, Holland, where they had 
been broadcasting earlier in the 
day 

Wilson also played one-nighters 
at Falkirk and Kirkcaldy, gaining 
many new admurers despite the 
British Musicians Union ban on 
rhythmic accompaniment 


At City Hall, Newcastle, Eng., 


Every inch 


a drummer and bassist were about 
to go on the stage to accompany 
Wilson voluntarily when Ellis 
Jones, northern area organizer tor 
the Musicians Union, intervened 
and prevented them making the 
gesture. He forbade them to play, 
and Wilson appeared solo. 


Bandleaders Defy Ban 
London, Oct. 13 

When pianist Teddy Wilson 
played the final concert of his Brit- 
ish tour at Walthamstow (East 
London) last Wednesday (7), lead 
ing bandleaders combined together 
to play two numbers with him in 
defiance of the Musicians Union 
ban against British musicians ac- 

companying him on his dates. 
The bandleaders rallied round to 
help out when Freddy Randall, who 
was to have played the concert, 





was forbidden to by his doctors. | 
Injured in a bus crash, Randall and | 


the front line of his band were in- 
capacitated by injuries, and fellow- 
leaders made up the band for the 
concert. They were Johnny Dank- 
worth (alio-sax); Kenny Baker 
(trumpet); 

They played “One 
with Wilson—the first and only 
time he has had instrumental back- 
ing on his tour 

Wilson flew back to Ney 
Thursday (8), 


York 


Professional Musie Men’s Assn. 
will hold its drawing for a new 


Ford at Huttons Restaurant, N. Y., | 


tomorrow (Thurs.). Proceeds of the 
drawing will go to the wmusie 
men's relief fund. 


Keith Christie (trom-| § 
_ bone), and Sid Phillips (clarinet). | 
O'Clock | &@ 
Jump” and “How High the Moon” | 


Nip Cats Blase 
To Jazz Shows 


Tokyo, Oct. 6 

Nipponese cats haven't bee; 
acting like U.S. jazz fans to 
own domestic bands whic} 
been presenting “jazz con 
downtown Tokvo theatres 

The “All Star Jazz ( 
presented last month at 
geki Theatre, dre 
of teen-age who 


Y; 


packe 
‘ , 

aisles and inched thei: 

the stage at show time 

acted like little ange 

curtain went up. The f{ 

pers,” a Japanese Dixiela: 

gation, brought fort} 

shouts, no violent stomp 

no swaying in the aisles 

Conde’s Band, acclaimed b 

as the best in the count) 

headed by an acknowledged 

clarinetist, brought forth a 

more enthusiasm, but not n 

more. The’ teen-agers liste: 

quietly, applaudeé with restra 

after each number and _= sett 

back for the next. A bebop gro 

the “Six Lemons” and the ‘\ 

tors All Stars,” the latter u 

pleces, got the same blase t 

ment. 

Vocalists Bobby Hata and Mo 
Yoshiko failed to rouse the g 
to screams and sighs: the hb 
viewed them with calculated inc 
ference. Everything was well-ma 
nered. 

Live jazz in Japan is a pleasure 
restricted to the well-heeled, nor- 
mally older than the age group to 
which it usually appeals most. The 
best Japanese jazzmen play reg 
larly in the night clubs of the 
Ginza where the cover charge and 
price of drinks is far out ef reach 
of Japanese students. “Concerts” 
like the one at the Nichigeki are 
rare and the program is cut and 
dried with little or no extempo- 
raneous improvisation. 

As a result, jazz to the crewcut 
university men in Tokyo means 
jazz on records, and this means 
imported jazz in the main. Because 
Japanese hot musicians are far be- 
iow the standards found on im- 
ported disks, few local aggrega- 
tions cut many platters and so the 
Japanese fan, in large, is more 
familiar with foreign artists tha 
with the homegrown cats. 

Because these imported disks a 
expensive, especially so to the im- 
pecunious student, there have 
veloped in the city quite a few 
hole-in-the-wall jazz dens where 
good hi-fi equipment plays lat: 
imported jazz music for the p2- 
trons who sit for hours over a 
single small beer. Most of the spots 
seat no more than 20 but they are 
an attentive hep audience. 
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LL 802 


THE CHAMP Gillespie 


DIMENSION 
(Traditional 


Doilimore 
FOR DRUMS (Doilimore, 


Saxes: Les Gilbert. Roy 
Hughes 


Frank Horrex (pian Er 


1-12” 


ELOQUENCE (Keating) @ 00 NOTHIN’ 


= 
TILL YOU WEAR FROM ME (Ellington, Russell) @ PICK YOURSELF 
UP (Kerns, Fields) @ BLUES FOR MODERNS (Reg Owen) @ FOURTH 


@ ETROSPECT (Horrox) @ DARK EYES 


f @ SOLITUDE (Lange, Mills, Elfington) @ THE HAWK 
TALKS (Belson) @ | GOT IT BAD (Ellington, Webster) @ RHAPSODY 


Verrell). 


PERSONNEL 


Willox, Henry MiKenzie Danny Moss. George 
Hunter, Trumpets: Bobby Pratt, Duncan Campbell. Stan Reynelds, Ronnie 

Trombones Wally 
Kennedy Rhytha Ronnie 


Smith Jimmy Coombes Dan Lusher, Rie 
Verreli (drums): Johnny Hawksworth (bass); 


nie Shear guitar 


the most exciting Jazz Concert ev 


TED HEATH - 


(Recorded at Ted Heath’s 89th London Palladium Sunday Concert) April 12, 1953 


RECORDS 





er recorded 


. LONDON 
PALLADIUM 




















SAL 

























33 ‘adnesday. October 14, 1953 
MS. _ eednceday, Ornslae 34-196 ARIETY 
Greater 
7 Than 
“BE MY LOVE”! 
es 
“ 
M 
O 
wT ) 
f the F 
fe and 
pic 
ki are 
it and 
: a 
at his 
most 
Magnificent 
Singing 
and 
wi SALES GROW WHEN YOU GO 45“ 10 49-4211 











| RCA VICTOR 


COPOEDO MUS 








TMKS. @® 








78 


ORCHESTRAS-MUSIC 


VARIETY 





Wednesday, October 14, 1953 





ARTIE SHAW & GRAMERCY 5 
Embers, N.Y. 

When Artie Shaw wants to Zet 
down to the business of turning 
out music, he’s one of the top pur- 
veyors of the jazz mood. He’s down 
to business in his current Embers, 


N.Y st and 


Aijter a long time out to pen a 
novel The Trouble With Cinder 
ella ind to trek through Europe 
Sha picked up his clarint et again 
eal thi ‘ar to front an orch on 
i in through Texa lie was a 
olid terp crowd drav 

Phi i rictly for listening 
and oh dishing out in socko 

» He ha urrounded himself 
wil a combo usil the v.k. tag 
of th Sha heyday Gramercy 
I ind beltin out the kind 
of rhythm that hasn't been heard 
in these parts for some time. Spot 
can count on ropes-up biz for his 
eight-week run, and if he wants to 
get back to steady small-room 
podium work he can just about 
write his own ticket 

Shaw’s 1953 clarinet work doesn’t 
have to take a back seat to the 
days when he wags battling Benny 


Goodman for the “King of Swing” 


Band Reviews 


The 
and 
some of the 
it now has a maturity th a 
added 
Fact that he holds tablers through 
about 45 minutes _ 4 
i se 
got what it takes and he isn’t 


crown. 
clean 


"30s, 
it 


the 
gives 


sets running 
to 


tribute 
still 


though 


his 


is sharp and 
it might lack 
free-wheeling spirit ot 


tooting 


listening appe 


musicianship. 


ho!ding back. 


lots of credit for the 
also belongs to the 
complement 
lead 
support 
olo a 


tro 
beat in 
their 
is made 
piano 
Jone \ 
Puitlal 


Each 
via_ slick 


own 


excellently 
lization 
spontantety 
and 
Seg 


forma 


a gem 
them 
“Crazy © 
“Summit 
Mucho,” 
“Frenesi” 
High the 


-< 
Hank. 
bass 


Tal Farlowe) 


number 
arrangements 


"hides 
“Back 
and the 

Moon.” 


Gramercy 
follow the 
down a 
as well a 

signments 

(Joe Roland) 
drums 
Pottet 


They 


and = jay 


ma”? 


vibes 
Jone 
+ sete 


is clearly 
They’ 
using 


re 
presented, 
without 
Every 
there 
the 


are plenty 
familiars 


Drive,” 
Bay 
inevitable 
Even some 


solid sound 
Five 


olid 
shine in 
Group 


Denzil 
and 


defined 
ail 
some 
sacrificing 
instrumental is 
of 
are 
“IT Can't Get sti arted,”’ 
“Besame 
Shuffle,” 
“How 
of the 





OF TOP RECORD RATINGS 
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FAREWELL—SO LONG—GOODBYE 


(Eastwick) 
BILL HALEY (Essex) 
IN THE MISSION OF 
ST. AUGUSTINE (Republic) 


SAMMY KAYE (Col) 


THE ORIOLES (Jubilee) 


THE BUCCANEERS 


(Rama) 








I'M YEARNING (weiss & Barry) 


DON CORNELL (Coral) 


I'VE BEEN WAITING A LIFETIME 


(Signet) 


THE FOUR ACES (Decca) 


LAUGHING ON THE QUTSIDE (em 


THE FOUR ACES Decca) 


LAZY RIVER (Peer) 


RALPH MARTERIE (Mer.) 


MR. PEEPERS 


JACK PLEIS (Dec) 


(Hollis) 


TEX BENEKE (Coral) 


PA PAYA MAMA (sheldon) 
PERRY COMO (Vic.) 
BONNIE LOU (King) ; 


SINCE YOU SAID GOODBYE (comer) 


BONNIE LOU (KING) 


SIPPIN’ SODA (Holiis) 


GUY MITCHELL (Col.) 


STROLLIN’ BLUES 


GUY MITCHELL (Col) 


(Montclare) 


THERE | GO 


SANDY SOLO (Derby) 


BMI) 











WRITE AND TELL ME WHY (voitey) 


THE ORIOLES (Jubilee) 

















Billboard Cash Box Variety 
New Record Sleeper of 
to Watch the Week 
Best Buy 
R&B Sleeper & 
Best Buy Award 
R&B 
Sleeper 
| New Record Sleeper of Very Good 
| to Watch the Week 
eis Disk of 
73 (Good) the Week 
Disk of 
Best Buy the Week 
75 (Good) | B+ (Excellent) 
78 (Good) B (Very Good) 
C+ (Good) Very Good 
Sleeper of , 

e | T R ' 
Best Buy | the Week een 
| New Record 

to Watch Best Bet 

ew Record F 

to Watch | B (Very Good) 

78 (Good) Best Bet Very Good 

78 (Good) C+ (Good) | Very Good 
| 72(Good) | B(Very Good), Very Good 
| 

R&B Sleeper & 

Best Buy Award 
| Bull 
| 77 (Geod) Bullseye of 


DARRELL GLENN (Valley) 


BROADCAST 


wiw roe. 


i, 


c 





Music, INC. 


ywococo 


the Week 


$80 FIFTH AVENUE 
NEW YORK 36, N:¥ 


MONTREAL 


——— 





| orch refused to play, 


| Indianapolis 


newies, which Shaw knocked out 
for this group, stand up as strong 
entries. 

Shaw has his head shaved, sev- | 
eral degrees below crew cut, for | 
this stand, but unlike Samson, he 
has lost none of his power. 

Gros. 


DON ROTH TRIO 
With Ginny Lee 
Hoiel President, Kansas City 

Don Roth and his compact group 
have by now become perennial 
tavorites in the Drum Room of the 
Hotel President, this being their 
fifth extended date in the room 
in the past five years. They are 
due to stay at least two months 
this trip, and will be back again 
next season, 

Outfit rates as the top 
hereabouts, readily evident | 
from its big backlog of bookings 
ind its long string of satisfactory | 
dates in some of the better spots 
in the midwest, south and south-| 
west. Rgth leads the outfit on ac- | 
cordion and vibes, with Bill Mce- 
Pherson at the Hammond and 
celeste and Jimmy Markey on 
electric guitar. They give individu- | 
ality to a wide range of numbers, | 
and their work is embellished» by 
the baritone warblings of Markey 
For their Kansas City engagement 
Roth has added Ginny Lee, a songz- 
stress. She gives the @roup added | 
eye appeal, as well as_ extra} 
strength in the vocal de partment 
Biz during this session hitting 
satisfactory pace 





one of 
trios 








is 
regularly 


Quin. 


| 
——— | 


‘TRUCKER SUES PITT ORCH 


FOR 46 ON TOUR CLAIM| 


Oct. 13. 

Transit Co. of | 
suit here in| 
Court last week | 
against the Pittsburgh Symphony | 
Orchestra for $4,471. Firm claims | 
local symph owes it that much for | 
transporting musical instrume nts | 


Pittsburgh, | 
Mayflower 
filed 


Common Pleas 


Aero 


and trunks on tour last March | 
in a van, 

Symphony claims that the May- | 
flower outfit had agreed to haul | 
the trunks and instruments for 
$1,900. Instead, they charged $4,- 
471, which they insisted was the 
ICC-filed tariffs. Consequently, the 


preferring a 


court decision in the matte 


The tour last March era's »d 
| Visits to New York, Buffalo, Har- 
isburg Stamford, Conn., and 
Bethlehem, Pa 





Ellington $9, 600, 9 
406 Can. Tour Take Seen 


Regina, Sask., Oct. 13. 
Ellington and his orchestra, 
The Harmonicats and Gay- | 
grossed $9,600 here Wednes- | 

with two evening concerts | 
Exhibition Sta@lium. 


First show drew 1,500 and the | 
second 3,000. Tickets sold at $1.50, 
$2 and $2.50, with biggest demand | 
tor the top-price ducats. 

Unit was brought in by 
Pechet and Base Marantz. 
Consolidated 
nipeg 


Duke 
with 
| 7 1s 
jay ‘7 
in 


Torchy | 
of P&M | 
Enterprises, Win- 


the 
Couer 


2ross 


P&M 
d'Alene, 
was $4,000 
Alta... was $7,000 
Medicine Hat, Alta., $1.600 
Show moved on to Winnipeg and 
Brandon, in Manitobe Fort 
Frances, Ont All on 
4 two-a-night basis 

Gross tor the tour was expected 
to be near the $40,000 mark, Pechet 
said 


banner 
Idaho, 
The 


under 
at 
the 
at Calgary, 


Tour 
started 
vhere 
2ross 
and at 
and 


stops were 





Best British Sheet Sellers 


Week ending Oct. 3) 


London, Oct. 6. 


Lr 





-+Disk Companies’ Best Sellers. 
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88’ers in 10-Man Relays 
For Carnegie Hall Gala 


CAPITOL ARTIST 
1. ST. GEORGE AND THE DRAGONET.......... Stan Freberg 
LITTLE BLUE RIDING HOOD 
A 3 eo er rarer Les Paul-Mary Ford 
JOHNNY ; 
EN Te ee ee Te ee ee ee fee Pee Wee Hunt 
SAN 
4. WHBN MY DREAMBOAT COMES HOME...... Kay Start 
SWAMP FIRE 
5. DRAGNET see be Ray Anthony 
DANCING IN THE DARK 
eae UMBIA 
RAGS TO RICHES Tony-Bennett-Percy Fs 
HERE COME THE HEARTACHES AGAIN 
2, I SHOULD HAVE TOLD YOU LONG AGO Four La 
ISTANBUL 
3. IN THE MISSION OF ST. AUGUSTINE ...... Sammy Ka 
; NO STONE UNTURNED 
4. STORY OF THREE LOVES ................ Lib 
MAIDEN’S WISH SAMBA 
i eee Shane ears seeeaeeeenes Frankie La 
SITTIN’ IN THE SUN 
CORAL 
a rrr Teresa Brewer 
TOO YOUNG TO TANGO 
i, SL.” :.. . s-s.9 mais obser aleweak ¥aeae Eileen Barton 
YOU'RE ON TRIAL 
3. BABY, BABY, BABY ....Teresa Brewe 
1 GUESS IT WAS YOU ALL THE TIME 
ih Paras <r er eee eer eee as ST ek ee ee Eileen Barton 
ANY TIME ANY PLACE 
t 5, DON’T TELL ME GOODBYE ................ Buddy Greco 
+ HOW DO YOU THINK I FEEL 
$ DECCA 
? 1. LAUGHING ON THE OUTSIDE Four Aces 
; VE BEEN WAITING A LIFETIME 
2. WHO PUT DEVIL IN EVELYN’S EYES ...... a. .Mills Bros 
13 BEWARE 
t 3. CRYING IN THE CHAPEL egies we wiles <6 axe tex Allen 
I THANK THE LORD 
+ 4. WHEN I PLUNK ON MY GUITAR ......... Guy Lombardo 
WOULD IT BE WRONG 
5. SHAKE A HAND Red Foley 
STRANDED IN DEEP WATER | 
LONDON 
1. EBB TIDE Frank Chacksfield 
WALTZING BUGLE BOY 
2, VLL WAIT FOR YOU Lynn-Mantovani 
MY LOVE, MY LIFE, MY HAPPINESS 
3. GUESSING Dickie Valentine 
I SEE YOU AGAIN EVERY NIGHT 
4. TILL THEY’VE ALL GONE HOME Joan Regan 
3 I'LL ALWAYS BE THINKING OF YOU 
t 5. JAMAICAN RUMBA Mantovani 
z SWEDISH RHAPSODY 
3 MERCURY 
4 1. STORY OF THE THREE LOVES .......J. Murad-R. Hayman 
z SWEET LEILANI 
@ 2 oes 2 A rs oF ie eee a Vie Damone 
$ IF | COULD MAKE YOU SING 
3 3. GAMBLER’S GUITAR Rusty Draper 
- FREE HOME DEMONSTRATION 
$ 4. WARSAW CONCERTO Ralph Marterie 
3 LAZY RIVER 
a ee oe ee i) Dinah Washington 
z FAT DADDY 
3 M-G-M 
RD | BS re a ee Joni James 
YOU'RE FOOLING SOMEONE 
2, WEARY BLUES FROM WAITIN’ Hank Williams 
I CAN’T ESCAPE FROM YOU 
; 3. WHEN HE TAKES ME IN HIS ARMS Vicki Benet 
TWO LOVERS 
$ 4. A DEAR JOHN LETTER ........... P. O'Day-4 Horsemen 
+ NO STONE UNTURNED 
 — =” Rrra Fran Warren 
$ THE ANGEL PASSED BY 
RCA VICTOR 
; 1. PA-PAYA MAMA ........ ee eee ee er Perry Como 
YOU ALONE 
z Bi Ws ls BA. . 5 ond 06¥ Casas Venseewass Ames Bros 
3 ONCE UPON A TUNE 
i, ME ED eas Sp coeedesceddebacdeves Eddie Fisher 
z JUST TO BE WITH YOU 
es oe | es Mario Lanza 
. YOU ARE MY LOVE 
z S, WH VELVET GOVE <. ok voces cccccesds Winterhalter-Rene 
D4 ELAINE 


Alexar 
Webs! 


Novaes, Jan 
Uninsky and 
and others. 


A preview 


Smeterlin, 
Berevidge 


of this event w 


Thirty-four pianists are to ap- oo : - a “i 

. “7 show, “loast o le ) 

pear at Carnegie Hall, N.Y., next’ gunday night (18). A remote p 
Monday night (19) for a Steinway up of the dress rehearsal 

centennial concert which will tee Carnegie Hall will be followed 
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, - | ' an interview with the firm's pre>'- 
Limelight Bourne off celebrations throughout tue 4 : : , , 

} , ] ’ , b eS ore 4 S 2InW 7 i 
Moulin Rouge Connelly world this year, marking the famed Ge ¢° vie od ne . se ool A | 
I Believe Cinephonic : : the 34 participating artists 
Bridge of Sighs Maurice plano company s 100th anni. Key- concert has been. sold. oui 5 
April in Portugal Sterling boarders will play together :n = months, 
pth agg a Days Feist groups of 10 at a time on 10 dif- ——E 
seed Rn Tag . gg preys ferent concert = grands Dimitri 

: g rr 
Walk That-A Way .Aberbach | Mitropoulos will be one of tie owin WILD 
I'm Walking Behind..Maurice |! pianists, as well as leading his N.Y 
Say You're Mine Victoria Philharm ¢ - ee "hes Ballad of Black Gold) 
Sather Mimada PP tet ene hilharmonic-Symphony in several 
| numbers v 
Second 12 | 

; ’ ; neluded i: > roster of n | , 
\ mur ( eatin Heart Wood | ine 08 ; . hte roma . P a“ oi 
Kiss Feist ticipating pianists will be Jacques | 
[s It Any Wonder Leeds |Abram, Alexander Brailowsky. | ~ « Recorded by ‘ } 
Can't souther i. i ilies 3 | .* 
ae ae 5 uthern Robert Casadesus, Abram Chasins, | 3 FRANKIE LAINE 
Hot Toddy Aberbach Ania Dorfmann, Rudolf Firkusny z re) 
Vaya Con Dio Maddox it | eee ’ a 3)3 ia = 7 
Flirtation W ‘itz eet |Carl Friedberg, Rudolph Ganz, |- 3 On Columbia 400 
Where The Winds Blow Dash | 548cha_ Gorodnitzki, Gary Graff- | = ere 
Wonderful Copenhagen Morris |™an, Leonid Hambro, Vladimir | M. WITMARK & 529% 
Hold Me Thrill Me Mills Horowitz, Constance Keene, Muriel 488 Madison Avery? || 
Melba Waltz Chappell Kerr, Seymour Lipkin, Eugene New York 22,.N ' J) 
Ce. See Robbins |List, Moura Lympany, Guiomar 
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Item in Sept. 23 Vagrety said Dannie Kaye's Decca record of Jack 
Mill on’. “Ull Buy the Ring (And Change Your Name to Mine)” is 
first waxin o° ditty since Mills, Ed Pose and Willie Raskin wrote num- 
ber in 19°%7 nent is not entircly accurate. Variety Musicolozgist 
Jim Walsh. 0° Vinton, Va., has Caryo record of songz, plattered in 1925 
by “Ukule Bailey” (‘Webb Hahne Other side is “Yearning (Just for 
You 

Walsl about: records and nop music in Varrery and othet 
publicutie centiv won him a free weekend plane trin to West New- 
ie yb of Boston Artic! re read bv 89-year-old Mr 

lat i »>n i yy} 1 tion for o'd-t as pl iter 
CO | " | rnit t i itt nd of Muwvra Mi 
Vi i] rite ( ) ) 1 t ) Lt) ae i 
} ) r i q oO yitt id 
} CO ( n ol 1 ) | } } 

, ) 1 cial ming fro Cleop » ( } y 

mm the f ( b » to p nt | n 
() j 1 7 na " pre ’ ) i \du Jo 
‘ 

i | 1 10 n er q ) woul pop Wa 
cu ed | reqt 1 " | il iti it wb I i 
Pouardit ) rnal. Aimer i | \ tacir Aso ym 
ficial co ( io “in n Handicap March equ st 

il throu” ( iltpeter of Foo Von Tilzer Music Publish Co 

" don } knows of no n Handicap March id yn 
det if G se 1805 Int » March” is mean Sul Wa } 
hasn't found t to answer al request W n yu | a fe 
minu to yore please ma ' out a list of all tl banjo rd 
mia rn I ! ntion of the phe pn 

1) ( 1 up * ith 
rf ) bur ot a { yt ) mint ) 

i | i nd Lal uen } n 

di dl nto |] for r 1, the Decca albun the 
initial t mndirack effor Fon the la Jack | » isk 
" founde iunched legit 1 original cast albuta h “Okla- 
homal’ 

The Mermen-Martin taping, inctden yi id he med of tur 
sung on the tele stanza except for ou Made Me Love You On 

is deleted because of a di reement oy rovalti b n the pub 
lisher, Prondway Music, and Decca 

The background harmonica on Gi lit 1] The Strolling Blu 

for Columbia R y Wi done by Jer Adler, not b ! ) 
Lavi \dlet erratumed. Evcn Si:tchell wa iIxed uy on ich A 
ler it was end ona recent inlerve ot th Dave Garroway on NI 
Said 1 is Lov ier In order to id « usion, Je Adler h 
been using the nat of Jer hiitlierd 

Capitol Recor will pree: ! high-fidelity album package at 
a cocktailevy today Wed i 4 l'o Warwic! N \ Albu i 
tageed “Full D istonal Soun \ n H 1 Kidelit ind i 
include | i reproduction of i ind n cla il piee tro 
Cap’s cata'o \ s} il 12-1 booklet on hi-fi by Charl Fowles 
editor of Hi-ti will be di buted ith th wbum 

M-G-\I Records is emba ng on a disk education campaign on the 
consumer | Label has prepared a ) explainin | disk 

» | ho { Va ) l ho much plavin tin 
on i they 0} } 1! listribuiins to ¢ 

around I I} 9 ! ) on di ) wa 1 ad 
by 0 La r, M-G-M pub 1 pel 

Wil , ot T\ ) en no tting on wax, Columbia Rec 
ol pp Oo radio for a | ible click theme with the etchin 
ot Roth Para n instrumental featuring cletier Tom Scoit as a 
Whistle: oit wrote the music for a CBS documentary taped on the 
Koreat front just befor recent truce was signed 

Evelyn (Nit Phil Spitalny) has taken her first try at tunesmithing 
with “There Must Be a Way to Your Heart.” Tune, which is based on 

a Beethoven Violin Concerto theme, has been given a lyric by Irving 
Caesal Spitainy currently featuring the tune in his book and Caesat 


is lining up disking assignments 
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Songs With Largest Radio Audience 


’ 


The ton 30 songs of week 
copyrighted Audience Coverage Inder & Audienc 
Published by Office of Research, Inc., Dr. John 
Dit Alphabetically listed. 


in case of tie 


(more 


ctor, 


Survey Week of October 2-8, 1953 


Gray 


based on 
teed Indeo. 
Peatiman, 


ne 





ri - - — 


Jukebox Hearings 


=a Continued from page 73 





eee 


other users of music, includi: 
radio, television, films, symp 
orchs, concert artists, hotels. da) 


halls, skating 
composers a 
if music is used for 

The juke ops 
that they ¢ 


rinks, etc., must 
performance lice 
a profit 

however, cont 
ympensate 


the sor 


writer when they buy the 
md that payment for t 
records would be 10 
tion.” Ihe proponer 
VicCarran bi b 
out that ra ) ition 
stance, pay for disks as 
tor the use of the mu 
ing to the songwriters, t ( 
right Act distinguished he 
the manufacturing and 
formance right While 
dustry is trying to lump tl 
‘ether. Songwriters maintai: 
it’s a basic principle which « 
titles an author to a royalty 
ever his work is performed 
licly for profit 

The juke interests further 
that a performance fee wou 
pose an intolerable economic b 
len on the The so 

leny tl pointing ut i 
rth I IY ! ot no 
pay such fees and that it’s in 
oWn interest to ’e that use! 
music operate profitably. The third 
juke argument that the McCar 
bill would place coin machine 


at the mercy of 
futed by the 
composers hav 


composers is 
: , 
iatter’s cl 


never impé 


reasonable tees on comme 
users of music 

The McCarran bill is getting 
widespread support from all 
ments of the music biz. Sucl 
Panizations as the American §& 
ciety of Composers, Authors 


Publishers, Broadcast Music, I 
Songwriters Protective Assn. and 
(he Music Publishers’ Protect 
Assn. are all pressing for it4 } 
unique display of ind 
try unanimily 


sage In a 


Sole opposition, to the bill 
coming from the jukebox op 
since it’s underswod that the d 
manufacturers, who were on tl 
juke side last vear when a simi 
bill was introduced, will now mail: 
tain a “hands off” attitude 


Infringe Suit Filed 
Vs. Missouri Club 


A copyright infringement suit 


has been filed by three ASCAP 
publishers against the T & T Club 
Kennett, Mo Pubs who. alle 

spot performed tunes without au- 


thorization are Melrose, Pickwick 
and De Sylva, Brown & Henderson 

Songs involved are “Careless 
Hands” (Melrose), “You Always 
Hurt The One You Love" (Pick- 
wick) and ‘Walkin’ My Baby Back 
Home” (DB&H). Pubs are asking 
for the statutory $250 damages for 
each infringement. 











THE SOCK NOVELTY! 

















(With Many "Encore" Verses for Applause 


ANNOUNCING: The Dynamic, Novelty HIT" Song of the New Season! 


‘‘OH, DOCTOR KINSEY!”’ | Bess. copyrighted 
LYRICS and MUSIC by LEON VINCENT NOEL pee 


Baby Don’ 


Lowman 


Topical Song and Production Number for STAR Artist and Ensembie, or Solo COPYRIGHT 1953 Infringements or | Was signed to t 
imitations will be prosecuted. No ‘professional copies’ to be distributed. PRESENTATION restricted in ALL eniertain- | harge } 

ment media. Available only by written permission. arges that since 

— P | the lefend te 

FOR INFORMATION: Stage Producers, Star Personalities, Authentic Agents, Pettit Secs a 

Please Contact LEON VINCENT NOEL—Address NOW, of tne alleged int 

Direct —1303 Widener Building, Philadelphia 7, Penna. (Wil! Visit New York Soon) iy Been publishing a 

— se _____ : - s tune. 








(Listed Alphabetically) 
Bab Bat Baby : Famous 
Rutierf Santly-J 
.. t al Le ds 
Choo ( © Train Disne 
( n } } Chapel Valles 
( Southern 
D Your Lo Witmark 
1: Alamo 
Ebb 7 Robbins 
It n Bourne 
( ff Frederick 
Hi ' Tannen 
H ili 3 [.0 (i Robbins 
I ] ¢: 1 Can-Can Chappell 
is { Moon Plymouth 
Tu A ther Po'ka - Frank 
Keey It Gar *** Me Juliet Williamson 
Mademoise'le De Paree Mills 
Many Times Broadcast 
No Other Love—*"“Me Julict Williamson 
Oh Feist 
P. S.. | Love You Ia Salle 
rR { She!don 
Sif S) Berlin 
\ i (on Dio A! ) 
\ i ve Cr \ y! | 
\V | l 1); Hoat Com ) i k 
W Hand Blo I 
You Too uu Too | . 
You. \ , You lellin 
You he Right On Paramount 
Secoud Group 
\ Vol | ( Can ( ippell 
Am I to Blame Keist 
Ap Porv.ugal Chappell 
( t JN niiqu in-Can Chappell 
From He to KLLerni Barton 
C;ranaca Po 
| Bel Cromwvw 
I Forsot More Than You'll Ey Know Fairw 
I Cue It Was You ll the Time Famous 
I Just Love You Miller 
I'm Walking Behind You Lee 
Julie Millen 
Just to Be With You Trinity 
Lone BVC 
Se fo a a a ee are . Chappell 
Moonlight Mills 
Viv Love, My Love Meridian 
Pa-Pava Mama Sheidon 
Ramona lion 
song From Moulin Roug Moulin Rouge” Broadcast 
Wio Put the Devil in Evelyn's Ey Hart] 
Top 10 Songs On TV 
(Listed Alphabetically) 
( t Si Bon Leeds 
( ing in the Chapel Valley 
Hley Joe rannen 
I'm Walking Behind You Leeds 
i've Got the World on a String .....cccccccccccce Mills 
REMY DOS vere rca Micnncadvckeds . Broadcast 
No NM RIN. oko 2S ha So RED A ae babe Oka kk Williamson 
mWOEL Mean BTCG TOO TA iiaccdicvaacsavaavcan Hollis 
WAGs CO PGB oie iis. Galare ROA URGE OS-F 4 BOOS Rae Ardmore 
WRACH: EMICRO CEMENTS: oc bd 6b Seb Kae a ae drera'e Rio hs a Bloom 
You, You, You Mellin 
. 
Five Top Standards 
(More In Case of Ties) 
Brazil Southern 
EE ee ee eer ee ee ene Sherwin 
L RenGwW TNA VOUTMOW 2. i. nd sc ccc cccascee bank Harms 
Pa Give a Million Tomorrows: «<.6ii.occcccctisccs Oxford 
Loveliest Night of the Year .........ccccccces Robbins 
ASOKY;. SAUCY, EOD DRO ca ie cnc k 5 6d bo haabicnn Santiy-J 
ce GR er ee er ee eee Harms 
Peevy Giri Is Cie @ MeCGGy ik icdesovcdiecvsene. Berlin 
White Christmas Berlin 
WISH: DOU WETS HOE. 6s s05.65 F000 sd vesaweeec Chappell 
Fil sical * Legit musical 
Bess Music Files Suit Jay-Cee Publishers, Lois Music 
and King Records, for an injunc- 
0 ‘Baby’ | fri Clai tion to restrain and enjoin the de- 
n y n ringe "7 fendants from publishing, selling 
Bess Music filed suit in N and recording an alleged Intringe- 
Federal Court last week against > ™ent tune, “Baby I'm Doing It.” 
\ction also asks that the defend- 
nee ants pay damages sustained and 
if surrender all infringing material! 
“Bows'') during pendency of the suit 
rding to the complaint. 


a tune in 1952 
t Do It.” com- 
Pauling, which 
hem. C 
Februat 1953 
Ithough notified 
ringement, have 


iint 


omp! 


ia 


nd selling 


their 
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PUT SOME MONEY IN THE JUKE BOX 








SUNG BY 


THE MODERNAIRES 


CORAL RECORD +61037 
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On The Upbeat HiFi: New Sound 
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The Gardens Oct. 23 Johnny 

e ‘ a x b Co , ‘ —_ 

ew York 7 k Long and Shep Fields both can- nner Seon ones) ae 

Ken Remo begins a two-week celled out on the William Penr a new billion dollar i nies 7 
stand at Tommy Collins Lounge.| Tavern ... Tommy Carlyn has 55 Fi was see weg ig ws 


ittsburgh, Oct. 23 2. Fran War- one-nighters booked in this terri-  }, small ge 
ren into Eddy’s Cafe, Kansas City. | tory between now and first of the Who wer. a le of audiophiles 
Friday (16)... ¢ leveland Jukebox year. Tommy Moses, a civilian (, Poi i hed” with the idea 
Operators picked Blue Barron's again after two years in the serv- —- creating tite “like music out of 
M-G-M platter, ° That’s Amore.” as jee. has joined Carlyn’s sax sec- the best available recording and 





disk-of-the-month .. . Abbey Albert tion and Bob Haberman has re- '€ProCucing techniques. Spurred 
‘ currently at the Hotel Statler placed Harry Irwin on trumpet, by the advances of sound quality 
Washington : _ n theatres after talking pictures 
Mel Powell, former pzanist with K Cc became universal. and by similar e bd 
Benny Goodman orch, lectures ansas it evelopments in rad yroadcas f th | | f 
Music and Responsibilit) y adio broadcast no er in e on is ©) 


College tonight (Wed Sonny Howard, after very plea: ng, the pioneer hi-fi fans sought 


Gg ens fo } } yee - ee ages ‘ ‘ieee ipetiorayg Ae - 
rommy Reynolds orch hits the ant fortnight at Eddy’s Restauran , progre into mu 
Bob Hope’s troupe returns gast with dates set for four { e parlor P 
I ) ) : : 
\ oy Seah n a t. "90, weeks in the Blue Room at the i fie & na seekers were Way f i 
swing Deginning es. Hotel Roosevelt, New Orleans, in! anead of + { . hi fi a i S$: 


Charlie Yates is now managing the | November. to be followed bv ty t es and re 

‘ Ed Smollet ankled Dave \eeke at the Chase f cf ; ne a but pure, voice : — 
Aiber’s flackery to join Virginia — ta a — A, ahs ro n the erne of narrow-range * it’s No Sin ¢ Tell Me Why e Perfidia 
Wicks ... Gayla Peevey, Colun bia Drum Room of Hotel President | “'**5. #! bo ing phonograpl 

Re 10- ear-old thrush £uest- through October, after which Pahl  6°™S°®!* nat ere standard fot * Should | * Or an Grinder’s Swin 

ng Ed Sullivan’s CBS-TV show | pavis of the McConke\ Orchestra ‘he industry before the last war 3 9 

Su! 18) .. . Russ Morgan orch Service has set them for the Kan- !t took two decades, one war, and 


" { statler’ *s » R c . ‘) 7 
e Hotel Statler’s Cafe Rouge | cas ( itv Club for two months, fol- 4M economic crisis for diskers in 


en weeks Friday (16 lowed by stands at Keesler Air the immediate postwar years to 
——___- Force Officers Club. Biloxi, Miss.,| rattle the ndustry’s complacent on 
Club, Oklahoma . es 


Chicago and Oklahoma Stance and force new exploitati n 


city, next spring channels 
rommy Reed extended at Chase —__———- Breaking the S tte . 
uael St. Cae, eek Hes 14 CI land eaking the Sound Barrier e & e 
Pee Wee Hunt opens Lake evelan Hi-Fi finally broke through the : 

' ( Springfield. Nov. 10 for sin Al Russ’ new cocktail-dinner SOUNnd barrier during the Battle : ) 

gle P Will Jordan on one hour combo. including Sol Buc or the Speea: vhich accompi 

, ers in territory through Oc-'| chieri and Ben Silverberg from nied the launching of the 33 and 45 y } 

tobe Charley Barnett to Colo- Cleveland Symphony Orchestra,,1pm disks four and five vears ago 

i ! ravern, Toronto, Oct. 19-24 bowed into Luccioni’s Cafe When the dust settled on that bat 

7 Shep Fields pegged for! Pupi Campo’s orch and Latin re- tlefront. there was a mutual. dou 

S eder Hotel, Milwaukee, Oct. vue opened one-month visit at H« ble-sided victor rh b 1 , f if } © 
13-2 Chuck Cabot follows into lenden Vogue Room last week. 4; re See 
hs S eder Oct. 27 for fortnight, | Pianist Jerry Mendelsohn and , cee - P a Se eee b Y . 
= after closing St. Anthony, San An-| Gloria Gale, singer and TV ac ee err ees ae disks, phono 
\ tonic Oct, 21... Chuck Foster tress, teams up at Hotel Commo graph circulation in all speeds \ ) 
slated for Roosevelt Hotel, new! dore’s new nitery . . . Eugene 200Med trom 16,000,000 to 24,000,- ¢ i 
Orleans, Oct. 22 for three rounds | Stepat’s continental ensemble V0, and quality sound went into 

Bob Kirk inked for Baker Ho- checked into Wintergarden Cate the groove as a permanent techni- 
tel, Dallas, Oct. 19 for four frames . Herb Summers organized new a! feature of the new recording and 
Paul Neighbors into Aragon | dance outfit for Cavney’s Domino process 

So i. oom, Chi, Oct. 13 for three Club : Back from a Florida Hi-fi was further hypoed from 


week . Charlie Spivak doing vacation, Nprman Knuth took his pehind-the-scenes with the general 


| é e,@ 
four days at Syracuse Hotel, Syra- | Starlighters back to Ridgeway Inn! zqoption of the ta tecl ‘ 
wid cuse, beginning Oct. 20 . .. Fran! for a third season. Band doubles a a : he ai? —— a h h h ® 
McKenna on_ one-nighters here on WGAR in its own Monday pro- er -cgaapey ee WEE Cie cutee 
- through Oct... . Ase Meese, with | erams. tiple advantages of full-range } ) a) 


Gloria Hart vocalizing, in at Mar- ound, unlimited running time and 


n( Restaurant, Chi, _ indefi- flexibility in editing, tape paved 
nite Omaha Ine way tor he cutting of a vast e é& & 
1D re Rudy Vell orch played home- NeW repertoire tor the longhai 
a . coming dance at Wayne, Neb., Market and opened the floodgates h h 
the = Pittsburgh Teachers College Saturday (10) for the “new sound” novelties in 
é' Nat (King) Cole, Sarah Vaughan, Duffy Belorad hit Howe'ls, Neb.. the pop field d ) 
Ralph Marterie orch and Hlinois Ballroom Tuesday and Thursday | 


py : phnose echo cn bel fTects ) 
Jacquet band in “Biggest Show of (6-8). with Paul Moorhead or gt mul 


1854.” booked for a one-nighter at following on Sunday (11 “ne meiner ts oe Tn ee Decca 28843 (78 RPM) and 9-28843 (45 RPM) 























horse hips bird calls and 
— ——<—<——— a knuckle-crackings on pop disks for & & f fa 
the p; three ve s were all part ae a “ ie” 
of the new kick. Fact that the gim beats ie 
lub micks ere probably overdone on OB. 
wax runs parallel to those dialog 
suit happy pix in the early talker era 
‘AP In both case however, the ulti 
lub mate consumer came alive to new 
leg values which, eventually, fell into 
au- their proper place in the overall 
vick picture. 
son Going Places For First Time 
aaa For the first time this vear, the 
yn hi-fi trend on disks is having its 
soi impact on the phonograph manu- 
1m : facturers rhe brand names are 
> moving into an equipment market 
fol that heretofore has been domi- 
nated exclusively by the makers 


of professional components. Now, 
both fully assembled hi-fi sets, as 
well as the separate sound system 
components, are available for the 
mass consumer Hi-fi, once the 
secret password of an esoteric clan, 
has now become a_ household 
cliche. The hi-fi label, or its equiv- 
alent. has become a must on all 
phonos as a denotation of quality 
although it is being abused occa- 
sionally on equipment that falls 
short ofethe mark 

For the disk industry, the hi-fi 
movement is accelerating the proc- 
ess that began with the introduc- 














a 





tion of the 33s and 45s and the 
use of tape. The old-style 78s, due 
to their limited sound range and 
bulky size, have already’ been 


squeezed completely out of the 
. classical field, and are destined to 
sings lose their grip in the pop Cat 
epory as well 


4 A All signs point to a final stabili- 
JUST WALKIN f the disk industry on a Sung By 


zation ow! 


IN WALKIN’ TUNE two speed basis with perhaps 
THE RAIN ” modest cost tape machines the next 
big stage in the evolution of mu 
bs for t? ho! 
MGM 11602 78 RPM | sic for the ne 


1602 45 RPM P 
2 od _|f Granz $9,300, San Anton 





| a is 


ié 





Pa iN 








i 
ue 


an Antonio, Oct. 13 


a % np s 
Norman Granz’ “Jazz at the Phil- 
0 0 harmonic” at the Municipal Aud- 
torium here last Thursday & 
\ie 


r 
i 


1) the 





drew around $9,300 
f i 
' Juring t! oncert. Granz had 
THE GREATEST NAME | Tee ee ee lebuke. some 


noisy members of the audience. De- 
spite that fact, he announced he 


— 





























701) SEVENTH AVE NEW YORK 35 WN Y would return here again next yea! 
Ella Fitzgerald went on despite the 
| fact that she had a fever. } 
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AGVA. Equity’s New Jurisdictional 


Hassle With ‘Top Banana Jersey Date 











The American Guild of Variety { First was “Billion Dollar Baby” 
Artists and Actors Equity Assn. | Monte Proser’s Theatre Aen on le 
have become involved in another | on Broadway several years azo. 
iirisdictional hassle, this one re-| At thet time, tiff was decided in | 
sardine the eafe unit, “Too Ba-| favor of AGVA by the stopwatch 
nana,” hich onens at Chi method. The committee timed por 
( od J.. Nov. 9 ‘The | tior such as dialog that would 
\sso \ctor Artisies ot; ordinarily go under Equity juri 
\ ‘ tepped in ard ap- | diction ind the musical portions 

i t to study ti thet might go to AGVA 

' ' t bac to the central The 4\s regard the stop 
“ yvatch as unsatisfactory since 

( comorise | tin lone is not the major eo ol 
\( Fe 0 of hich nm the dispute and it does not ik 
tn he | the ¢ ort toree mer into count definitions of 

1 Kq nd two from | jurisdiction and a means o! 

Cho kequat ich will thus | tablishing a basis of permanen 
equa tive \GVA-Equity vote settlement 

Other on err ill comprise one Basie dispute stems from the fact 
en fro the American Federa- | that AGVA claims anv show that 
tion of Redio & Televivion Arusts, | goes into a cafe Equity says all 
scree \clo Guild and the | lecits belong to it “Ton Ba- 
Am con Guild of Musieal Artists. | nana” is an abbreviated legiter go- 

Pine Pon Banan unif is the | ine into a cafe, and so on tie face 
s do cafe frecas to have come | of it, each side has a valid claim 
wo between AGVA and Equity. There hive heen frequent 

squabble between AGVA and 

if} Equity and they are likely to b 

BOB i} come more frequent unless a per 
| manent formula for settlement 1s 
~ 8} found Equity and AGVA_ have 
(Bobby) argued on tab legits going into 
vaude houses; straight pleys going 

, ii into film theatres, and an in 
ROLLINS creasing number of squabbles will 
| most likely result from the annual 
hs Ae pry i fall revival of legit-type vaude and 
SHOW |one-man shows such as Betty Ilut- 
ree on eine ton opening today (Wed.) at the 
Goldie you ean't 8} Palace, N. ¥ Victor Borge at the 
Oe me. Silly Bey Golden Theatre, and Ethel Water 
Booked thru WILLIAM SHILLING [P) who closed Saturday (10) at the 


165 West 46th Street 
_New York City | 


48 St. Theatre 














= CHI OPS DENY PEACE 





























re The Man Who 
Murdered 
Vaudeville 
Reenacts the 
Crime 


SEVILLE THEATRE 
Montreal 


Mgt.—MARK J. LEDDY 
LEON NEWMAN 





JAY MARSHALL J ©: 


the 
said 


union's 
the 


week for 
Raynor 


per 
fund 
were a year ago not to pay 
eeute their case in the Fede 
Court to the fullest possible exte 


Knight Joins Act 


Felix Knight, former 
; tan Opera singer, will 











“Special Meterial by 
VISK" . the signature that 
lends prestige to your act. 
For information write 


A. GUY VISK 


Writing Enterprises 


94 Hill Street 
The Mirthplace of Show Biz) 





“Crestors of Special Comedy Material’ 
Troy, N. Y. 


Boys, a and comedy 
that 
ing the speakeasy era 

Billy Mann, who helmed the 
during its heyday, will reorgan 
the turn. Jimmy Kern, who wre 
for that toursome at that time, 
join with Mann in scripting ma 
rial for the revived act. 


song quar 





LEW 

BLACK NEAR IN AGVA FIGHT 

and Chicago, Oct. 13 
PAT Milton T. Raynor, attorney for 
DUNDEE | Cafe Owners Assn. here, emphati- 
{cally denied statements — issued 
(Beauty and | publicly by American Guild of Va- 
the Least) ii riety Artists that peace is near in 
A new note in il’ Chi between the two organizations 
Glamor Comedy -_ , : i 
CHUBBY’'S currently at opposite ends of a 
Camden, N. J. $2.700,000 damages suit Raynor 
Mat particularly objected to AGVA’'s 
heh eran ae claim that full settlement out of 
MERCURY | court is now contingent upon the 
o 3 7 a9 > question of what to do with per- 
- — _______ formers who were placed on the 

guild’s unfair list 

Cafemen actually are adamant 
their insistence that AGVA 


“its unreasonable and 
unilateral demands” requiring op- 
erators to pay $2.50 per performer 


welfare 
bonifaces 
are just as determined now as they 
the 
$2.50 and that they intend to pros- | 


ral 
nt. 


Metropoli- 
join a rein-| 
| carnated version of the Yacht Club 


tet 


was famous as a cafe act dur- 


act 
ize 


te 


will 


te- 



















THANKS 





for helping to make 
of Washington s Mewes 
El'a Fitraerald 
Helen Forrest 
Johnny Ray 
Denise Darcei 


Mille Brothers 





Billy Eckstine 

Slate Brothers 

The Four Aces 

Pearl Bailey 
Lovis Armstrong 
Billy Willioms 


Vaughn Monroe 





Entertainers and Agents 


so much 


possible the sensational success 
+, largest, and smartest cabaret. 
Bert Block (Associated Booking Corp.) 
Sam Bramson (Wm. Morris Agency) 
Sandy Glass (Wm. Morris Agency) 
Jack Green (Willard Alexander) 

Joe Higgins (General Artists Corp.) 
Steve LeSieur (Shoreham Music Corp) 
Jim Murray (Music Corp. of America) 
Larry Myers &2 Norman Weiss 

Murray Nadell (Gole Agency) 

leon Newman 

Eddie Riley 

Frank Taylor (Lew & Leslie Grade) 
Steve 2 Charlie Yetes 

Stanford Tucker 













CWC ROYAL '4thenstuw 


WASHINGTON D.c. NA87700 





Left Hand-Right Hand 


Dallas, Oct. 13. 

Bank prez R. L. Thornton 
finds being a civic leader can 
be embarrassing at times. 

Last week, as Slate Fair of 
Texas prez, he applied for a 
rain insurance policy during 
the expo'’s run here, Oct. 
10-25. 

As mayor also, Thornton 
heads a city council which last 
week hired a Denver cloud- 
seeding firm to increase rain- 
fall in this drought-stricken 
area 


“= Death Haits TV 
» Buildup For Shore 


Willie Shore 
sane “ld Monday (12) near 
Itt., while driving to Chicago 
from an engagement at the Lake 
Club, Sprincfield, Ill, was on his 
wov to getting a video buildup 
when bis car crashed heed-on into 
a truck Shore was killed in- 
driver of tie truck 
injured 





who was 
Lexing- 


‘Comedian 


fon 


stantiv and the 


was serioush 
had been booked for next 
(18) Eddie Cantor show 
on the “Colvate Comedy Hour.’ 
‘or months Shore had been huéd- 
dling with the William Morris 
Agence. means of nting 
him, so that a buildun would 
eventually lead to his own show 
The Cantor bosking was the first 
step in the process. He hed long 
heen re gifted comic 
skilled in dance and who 
‘liver lines Abilitv had 
long been demonstrated in varde, 
and in the leg sical, 
the Girls.” 

Shore was on his way 
Chicago in order to be with 
familv before departing tor 
Cantor tele on tne Coast. 

During World War II, Shore was 
with USO-Camn Shows for over 
three ye He served one ot the 
longest hitches with the soldier en- 
tertainment outfit. 

The 40-vea 


Shore 
Sunday's 


on prese 


‘garded as a 
who 
could al 


was 


niferies mu 
‘Follow 

1o 
his 
the 


home 


cast 


ars 


r-old comic had played 


virtually every top nightclub and 
theatre in the country. He reeently 
appeared in Las Vegas and his last 


N. Y. esfe appearance was at the 


Latin Quarter 


| Vaude, Cafe Dates 


New York 


Evelyn Worth succeeding Marion 
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Bigger Attendance But Less Profit — 





At Memphis Fair; Cops Sapolio Midway 


Memphis, Oct. 13. 
annua! Mid-South Fair 


_inning in putting the kil dash o7 


Memphis’ girlie show billed as “The Fren, 








racked up a record turnout of Casino.” Chief E. H. Reeves to) 
356,600 persons in a 10-day run the show operator that the 9; 
‘Sept. 24-Oct. 3), but lagged nearly did not wear enough clothes ap 
| 30G’s on the profit ledger side the clothes that they did hay 
igainst the 1952 figures, according were too thin. The Mempn) 
to a report by fair exec veepee lice also leveled off at the 
Martin Zook. Last year’s fair tor and warned him “to clean 
the same 10-day cleared better jokes, 
than $40,000, but drew about 1,500 One of the sideshows was 
less customers in comp%rison to blasted by local gendarm: 
this year, while 1953 b.o. disclosed | “misrepresentation.” A perto 
that the fair, with more people, working out of “The House 
will net less than 10G's Oddities,” tried to lure the nat 
“People just didn't throw their with | a gimmick claiming t 
morey around,” Zook said, “They |. Christine Jorgensen was apn 
réally spent more last year. We ing four times daily In spe 
kept a close tab on the conces- pitch shows. This was stopp: 
sions each day, which operate on by police after show promot 
a percentage basis. Folks didn’t arene Matlott managed to “el 
just snend as much, holding on to out” two shows. No arrests were 
the dollar.” made and the “alleged Christin: 
hein Jorgensen” was ordered off | 
Fair fans were treated to a va- lot. 
riety of entertainment which in- Se : 
cluded the W. S. Wade shows on Fair entrance prices were scali 
the midway; pole-climbing Pepsi- at 30¢ for children and 60¢ to 
Skv Kings: stock ear races along | adults. Fair manager was B 
with Aut Swenson’s “Thrilleade”’: | Wynne. Press, radio and televis 
sports and ice = shows Ernest | Were handled by Early Maxwe 
Tubbs. Carl Smith and the “Grand | 48sociates, with Jerry Foley as 
Ole Oprv” crew from Nashville mainstay. 
also were on deck for one matinee | 
and two evening stanzas, which | 
drew near-capacity crowds. 
Homer Todd’s Rodeo was one of 
the main features on the lot and 
Dlaved to good-sized houses at! 
both matinee and evening per-| 
formances in the Rodeo Arena, | 
which seats 5,000, scaled at $1.50- | 9th RETURN ENGAGEMENT 
pingty | BILTMORE BOWL 
Memphis police also had their Biltmore Hotel, Los Angeles 


| lowing 


Colby in the act with the Black- 
burn Twins Larry Storch to 
the Carousel, Pittsburgh, Nov. 16 
Nanette Fabray pacted for the 
| Hollenden, Cleveland, Nov. 15 . 
De Castre Sisters will be on the 
preem show at the Ear! Carroll ! 
Theatre Restaurant, Los Angeles. 


18 
the Persian Room of the Plaza 


| Dee . Mary McCarty tapped 


for 


Hotel, N. Y., Dec. 10... Billy Gray | 
cate unit, with Moore & Lessy, | 
set for the Chez Paree, Chicago, 
Oct. 19 


handles the 
Lou Walters, 
has signed 


Cass Franklin, who 
talent operations for 
Latin Quarter operator. 


dancer Ruby Richards, Lee Sharon 
and Lucienne & Ashour to per- 
sonal management deals, 
Chicago 
Rusty Draper and Kean.-Sisters 
set for two weeks at the Chicago 


Theatre, Oct. 16 . Johnny Mar- 


| Garber 
|} and 


OMAHA NITERIES LUSH 
WITH BOOKING ACTIVITY 


Omaha, Oct. 13. 
A check of Omaha's niteries re- 














veals there’s more indoor show biz 

on tap than at any time in recent 

years. 
Latest 











to enter the field is the 
American Legion Post, which this 
week is featuring Leonard Bros., | 
Lucky Longstreet and Walter Har- | 
rold combo, following successful 
runs by comic Lenny Collyer and 
other name acts. 

Angelo’s currently has Erroll | 
Garner Trio as group heads east | 
to join Stan Kenton show. Fol- 
Garner are Delta Rhythm | 
Boys, Page Cavanaugh, Fran War- 
rent, June Valli, Connie Boswell, 


Lucille and Eddie 


ROBERTS 


SCHROEDER 1 HOTEL 


Milwaukee 
Thanks *? 
Music CoP: * 






merica 











Nellie Lutcher and Billy Williams 
Quartet. 











Holdovers include Marjorie, at 
Regis Hotel's White Horse Inn; 
Panto Mimics, at Grand Bar; Fats 
Pichon, at Colony Club, and Wal- 
ter Scott, at Airport's Hayden 
House. 

In addition, Jerry Colonna show | 
was in for a one-nighter Friday 
(9), midwest magic conclave staged 
an exhibition same night, Jan 
weekended at Peony Park | 
Mal Dunn orch moved in at | 
Music Box, 





presents 





American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 





New Dallas Lounge 















Dallas, Oct. 13. | Latest Comedy Materia! 

A new lounge, the Zombie tor MC's, Magicians, Ente 
Castle as : . . , tainers, ete. Send for o 
| Cast e. has been opened here by cet eis Gas of qreet 
Michael and Lawrence Burch, with ORIGINAL gagfies, mone 
Jack Nichols as manager. a cue. Saree 


\tin and Helene Dixon booked for, 
jtwo frames at Towne Room, Mil- | 
|waukee, beginning Oct. 26 | 


| Jose Greco into Opera House, Chi, 
Oct. 23-31 
jing Tic Toe 
for a fortnight 
in for two weeks at Eddvy’s, Kan- 
sas City, beginning Oct. 15, 


Saranac Lake, N. Y. 


By Happy Benway 
Lake, N. Y., Oct. 13 

A posy to Amazing Mr. Ballan- 
tine, Walter (CBS) Romanik. Jay 
Marshall, the Murray Kissens’ and 
Henry Berlinghoff making pos- 
sible a party foi less fortu- 
nates 

Audrey Lumpkin. daughter 
James Brennan, IATSE exec, ended 
her summer vacation in our down- 
town actors colony and left for 
Ramsey, N. J. After a short stay 
there, she resumes work 

William Joyner, owner of Dixie 
& Gilead Theatres, off te Troy, 
| N. C., for a 10-day furlough. Ditto 
for Thurman (RKO) Sims, 
| stay in Yonkers, N. Y.. and see his 
{former co-workers at the Proctors’ 
) Theatre. 


‘Club, Milwaukee, now 
Fran Warren 


~aranat 


tol 
the 


of 


. Betty Mattson play-. 


who will | 









skits, etc, Written by show 


Entertainment is furnished by biz top gagmen. Or sev 
~ ic i “i $10 for $20 worth of shove 
Sam Price at the piano, James Money back if net satisfied 


Petty on drums and vocals and Jo 


Martell. vocalict LAUGHS UNLIMITED 


196 W. 45 St.. N. Y., N.Y. 





JU 2-0373 

















‘FOSTER AGENCY, LONDON, 








WITHIN ONE MONTH 
_ Return Engagement 


LOU FOLDS 


Original Magical Juggler 





Currently 


ALPINE VILLAGE 
CLEVELAND 


This Act Not Televised 
































as HT | 


in) 


eee 
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Scarce, Expensive Vaude Means Bigger aie Seen Sperting Te, eotsa Old, Unfinished Business 


ay B.0.; Fairs, Arenas New Sources «:) 2." c'cxiss! On Agenda For AGVA Board Meet 


is expected to slot the 
Word Championship Rodeo busi- 











ly as many people are see- house such as_ the aram t 1 i 
P I Z Paramoun Unfinished business dating from tomed wage. AGVA had one show 























On 3 Neary , . ri ’ . 
en ag jive vaudeville today as they| Brooklyn, which used to have Gard at N. Y.'s Madison Square! ony years back will ¢ py the le of 
Y ; : pre : a "n ¢ aarit S. - et . . al « a ! CCUp ne } wWole »s ay f ad , 
told did five years ago, when consider- | vaudeville regularly. can now af-| ““'0C" to within ove of last years jiention of the national board of kill tt t ty Be culls takiet Sax 
a j : we é . ae vate ry © en . . ‘ ail t ’ ’ le Theil il 0 ; ni . . : g 
. _ ght theatres were in opera- ford “The Biggest Show only as| & il¢ Li: e; n. the gross hov- the i naaehiad Guild \ lets ec rat by the cuffo talent ban. 
! DIY » I Ss { . ‘ muna A « z 
al 7, However, the successful a one-day attraction. The Met ered near $650,000 and this sea- Artists, which convened \ hp i On the cuffo talent line, AGVA 
g Y ; ‘ e ' we as . > s , onvened estel ay i] : 
‘ vault playing at a top of $3.60 Providence, is booking that layout | >) ns take is expected to come | irues) at the Hotel Stat! Buf: ig, NIL also discuss means of strength- 
ore They are bigger, more also for one day and latter house is close to 600,000. The 26-day run tala! Seo ening its free performance ban 
e . ’ « } 1 <1 1 ) Th nist? t) , ’ " ) " . 
( lien. and all components also setting up various travelling enc S ' Under national ac n ative Present minimum for names on 
e than they could pos- troupes, all of which will be sold Of « e, the rodeo hits a si ecretary Jack Irving, the nion benefit shows for topgrade names 
, er four-a-day. at $3.60. ble profit with this kind of coin, | "25 _D6€™ attempting to devise a $285. There's been some talk of 
. c ‘ 7 “ progran 1 t t ‘ | Cl , m ¢ t ' : 
gone over to such lay Theory of she wime} “— been t eT ( ne < is nowhere itt ( ( t t 4 reas | ininwum Thre re 
‘The Biggest Show of) now have to do st ove near the n $1,000,000 that a uso | 1 discussion on the 
{ by n ni Sin D¢ el ar ; t plovment is ¢ rir t irk thye eP-CTe I . Fs t Auth | 
Hippodrome,” and various {elevision if they're going to con eae ring tne war for tv f ki * —o eee 
es pe sr ent a - gg oe pete with free entertainment. Thu ier pee onl “4 ~~... ployment programm | been so ae 
t Kating out its. ulit for the average show on t« I f 1 é 1 "o ois bul qown ol The el { | } ; Re ; ao american 
‘ size auditoriums and resent investments of more oe a K Mahoney) & | } SSCCERGS OF DSUSICIeRs Were Snee 
I l l! ] ) ( oar x P P ‘ 4 t ve I e1\ Ce! hile et ti 
el they can play for a week | $300,000. with ice shows goir eaem ad e featured slot. The tant t { ee A ce asp race je 
, ». 5 Wl ] no, ( £ . ‘ . > portant sub red ( Thre | oO! ae ‘ P ' 
na town and realize as much as a tg more than $500.000 i ile ; n was Roy Rogers 1) con on of it 1 or ' siege atistactorilly either 
+s combination film and vaude bill T a6 tam tknniiin t} ; va ‘little of aa r the AFM or AGVA. Neithet 
pe " ° ( Je oO ei ] < } lead and oncrete Va ‘ nas naming: : 
‘ could in a month of continuous op- I§ I Aa1inel le Teal : wong inton IS respecting the other's 
ote oral names must be given percentages e come out of these palavers. | On picket lines 
s erauion ac . 7 +} P ‘ P — 
at : as well as guara pe as ¢ the agenda again this yea 
Mons: Another phase of show business ail ee “_ is a re ll IC S { J f again thi Sit ial ales Nia a abelian ald 
iy ef which the backbone is vaude- weet me Be gy more in : tegen as in former years the employer-employee status in 
© P e ¢ ‘ > « $ on : ) ‘ a ons { ice . 
ville, is similarly hitting bigger cuaniiee oy ed :" pages n of any great consequence the AGVA minimum basic agree- 
s oO ) A a-da ‘ s is { ‘ 
takes than under the four-a-day sys- as the one ee Mi pen poe abit 5 mn us ag ae ed 10 ment of an educational director, 
, ' tem. The fairs, which use more | ji yo¢ Pees of ‘ pac be ” aa - erson OWS result in from this confab ment of an aducational director, 
Ait acts during season than all re- ps + ae 2 gamb j “ l€ A greater amount of discussion” and possibly a token talk of redue 
. ais ar {Qe -, é assis ’ d 
t maining vaude houses, hit some ex- H 48 rn the aire ipeé i bl is € xpected 1¢ take place on the ing expenses Another annual the 
| PVeE, ne ex! pil mus ) ublic resistar . ne ré&¢ 4 t . 
ceptionally tall takes. ae — . Arie oem n- battle with the N. Y. nitery opera- pacting of line producers, is also 
’ content to book on the short end 4lity shows a $6 top is becom tors. several of whom the unions makings ite 
Regulars Sluffed - of a 70-30% basis after ¢ xpenses ng more evident Foldo of Ethel forced lo “al n ‘' nim i b ‘ Hoe > ; eens Lis — 
In short, showmen are coming to are deducted Waters on Saturday 10 fter aa nt Sear . wt Na a 
é ; ai i Waay ) a a ! 11s ne} j ) ) 
the conclusion that vaude is becom- T} »xhibs and ; ‘ ‘ three-week 1 nd tl | { ance a a 
ae "binaee and more ex re ; 1@ exhlios and arena managers nree we CK run and the siow start Quartel Blue Angel Old Rou Richard Dyer-Bennet ti do a 
an tion, and it 1 pe sive | are seeking these shows with great- Of the Victor Borge show indicates manian, Bal Tabarin and { e Town) program of songs nd ballads { 
pos) oO . as > . : ’ 1 © | ’ + } : ‘ vi : ; : : F ™ “ és : = 
ofp stelgptcntnte c aan eta en oul er avidity. When frequency of that ticket buyers would like more & Country Club. This is expected Town Hall, N-Y., Nov. 7, under Sol 
of the reach of the usual exhibitors Inge in ¢ 7 ; {o mone 
: beatae showings in any particular town is or their money than just one {o be one of the top subjects of lfurok management 
on a regular basis. To illustrate, a carefully contPolled, there’s lots of | Person the board ting 
é 1! IOUS l j MOE meetin 
ee en money in ‘em, Howe vel in the case of Borge A t} { 
r ng i : ae I i BOF nother subject that will be 
These major road hows are fre-|the grosses are picking up. Takes encored is the annual powwow on COMEDY MATERIAL 
| ep og the only vaudeville avail-|for the second week are stronger expansion of organization, particu For All Branches of Theatricals 
¢ > “ 7 > Or’ “7 th: 1e \ > > » Oo ; 
- ne in a a The sh ng riers are | lan they were on the opening larly in the outdoor field. This also FUN-MASTER 
coming to the conclusion that the The excelle nt reviews and strong gets an annual kicking around at THE ORIGINAL SHOW-BIZ GAG FILE 
only way to realize a profit a .ord-of-mouth are res ponsible {ol thre , ets b } ywitdoar ] (The Service of the STARS) 
neet ut the outdoor held 
ats ts 3 ae " , ; figs Pheri . ; First 13 files $7.00—All 35 Issues $25 
vaude i o make it scarce and (the building-up process . is still id } 
sxpensive. It seems to be v } till unorganized, despite all the Singly: $1.05 Each IN SEQUENCE ONLY 
expensive m 0 € Working Indic ations that this show might talk bv AGVA te pper: However Beginning with No. 1—No Skipping! 
out that way. = bee ae , . @ 3 Bks. PARODIES, per book %10 6 
iang around for a while is seen by a new gimmick will be added to the @ MINSTREL BUDGET $25 @ 


the fact that a theatre party has expansion of organization talks @ 4 BLACKOUT BKS., ea. bk. $25 @ 
: e BLUE BOOK ‘Gags for Stags) $50 @ 


Betty Hutton’s S $50, 000 been booked for December. There’s discussion of extending HOW TO MASTER THE CEREMONIES 
The talent oftices and producers AGVA‘’s organizations program to $3.00 


GIANT CLASSIFIED ENCYCLOPEDIA 


P | N y ) Ad are consequently thinking along San Diego and Alaska OF GAGS, $300. Werth over 6 theusend 
a ace ee vance lines other than one-man shows for Eveing Vide No C.0.D.'s 
Wihe pending crop of legit type S ” BILLY GLASON 


4 Despite Sudden Dating «: auders. Format that will most \ithough under Ris seccrinoroags . ror 200 W 54th St.. New York 19—Dept. V 



































- a kelv be used on future vaude Seme lime there ome chance Circle 7-1130 
Betty Hutton. who _— tonis Mis , ‘ that the national t rd will act or 
(Wed.) at tl RKO Pi egiters will be the one that has ‘'' ALIOESE Oar wrt on 
staliah Re Picea ts twe se : been used at the REG Falsce, |G preposition that cmcess ue < , 
: } es its y-a-dayv policy " p 4) ‘ , deputized as she stewards for 1] 
SINCE e revival of two-i J < | i¢ I SOT all s 
‘ee > cho ‘ nt ; , j “wee ‘ : : . peciol 
Currentl will phy on with the hortest notice ca The headliner will be used Cal NOoOwWws Anoiner prop ion 
' 
a ever to be given any of the major § 4,.° 4 ; nd half only. with the | t! be acted on is the | in of Permanent Rotes 
. ( it _ { eae: i i ’ Wi i 
Colonial Club headliners to go into the house uz ‘ { section to be devoted to sev proven Communists from me Der : from $17.50 Weekly 
. } Miss Hu ' 
de Pica cian Mi Hutton eral acts or one major troupe hip . é 
S > ) c ed } j vty . . . A +7 . : Trar wee 
TORONIO >t aay Coking permitted ee The Shuberts are reported look \GVA woul ike t get bach “144 ' ansient roor 
13-day advance sale with $50,000) ;,, | that a tion for tl nto the televis tul r 1] var a!s0 available ' 
Personal Mgt.:—DAVID L. SHAPIRO coming into the till ‘S 4 ) tha airection or en Inte 1¢ eievision picture A The i] j my volle 
1776 Broadway, N. Y. Ci 5-5368 Most of ‘i. headiiagte hosked vaude show: Deal between the discuss means of circumventing the “i tant 
For Night Clubs: WEISS-GERBER for the Palace bors aide ¢ . i : Shuberts and Carmen Miranda American Federation of Television 5 agllenet 
I Gas j ‘re a ‘ Ol hasn't been c¢ npleted as vet. Legit and Radio Artists ban or cuflto itl! 
SE — — > ° . saa : : : : . 1 pie : t ‘ ae | ' a 4 - 3 < aw f i < i i 1 
= with he terrific dre ity buildup/| firm has also cased Lola Flores contributions of talent on = any ofel Winslow 
SENSATIONAL p 7 a longer period in which to) tor a yaude venture, but no deal sponsored show. Rule bans a name Reale Mameich, Bo on ck a + 
ce 7 » ‘ ve « rf. a ’ mri ew ‘ 
a pre ei this t a Miss — has been concluded for her either. ‘from working for less than accus- « 
on Was a lis house for six weeks | 
DANCE ACT two years ago, being the first long 








run to follow Judy Garland who 


(THE VALENTINO WHIP) | preemed the policy. 


Miss Garland was at the Palace 


for 19 weeks and Danny Kaye, the 
sole headliner last season, staved 
for 14 weeks before being forced | 
and i , i In| 


out by picture commitments 


; all these instances, the headliners 
a ¢ A i [ ended their runs at the height of 4 e 
their boxoffice appeal. All of them | 
could have played much longer until Jan uary, 1954 





= 





















135 East 33rd St., New York ae 
‘ than they did. 

Plaza 7-6300 | Two limited runs of two weeks | 
NCY — each by programs topped by Lau- | 
Riss gemma | ritz Melchior, and another by Ol- Th W fo F 
— Ww lsen & Johnson-Jose Greco and e or amous 
rial HEN =< BOSTON | Jackie Miles, were the only othei 
ate s the two-a-day layouts to play the house 
Qo ree 
grea’ 
i HOT E 7 AVERY| Omaha Cops Put Nix On 
o The Home of Show Folk §| Femme Impersonators 

Avery & Washington Sts. Omaha, Oct 13 





Female impersonators apparent- 
a = ly aren't welcome in Omaha 


WORLD'S WORST! Angelo’s nitery brought in a pail 


were errzey | Ravi 'astseeast'we se || © @ind his Authentic and Sumptuous 


CANCELLED! : P ad 
Trial Folio, Gags, Bits | Gepartment's morals squad 
Parodies, Intros, $1.00 | prompted by many beefs trom 


~~ CATALOG FREE — § jocal ministers caught the first 

' SEBASTIAN 10934V show and told the boys to pack up 

. Hamlin, No. Hollywood, Angelo’s went back into name 
oe Calif. su 2-4459 } music policy. = 


An International HIT-HEADLINER 


~ DOUGLAS PHONE — WRITE — WIRE 
“a7 JOE HILLER 
















































































JIMMY and GENE Just closed “CABIN CLUB” 
M ja Cleveland, Ohio 
Ji E Currently “BLUE CRYSTAL” Century Bidg., Pittsburgh, Pa. AT 1-2600 
Currently: TIVOLI THEATRE Youngstown, Ohie 
Sydney, Australia 
> we ve been on tour 8 months) i (We'll be back for New York | 
“s LEW & — GRADE, Ltd. | Club Dates November 1st | 
t erson>l Menasement-—KEN GRAYSON | 
> RIVERSIDE DRIVE, NEW YORK. N SUsquehanna 7 2424 
"“**eeeseces en Tosco tte eee eer” ee 
—_—ine, 
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Soph, the Golden (Jubilee) Girl 
Of 53, a Wow at N.Y.’s Latin Quarter 


Sophie Tucker's opening Moen-' 
a 12) at Lou Walters’ Latin 
Quartier. was another milesione in 
Soph’s celebration of her jubilee 
year in show. biz During this 

nearly every honor that the 
wiertuinment industry can ofet 
heen corded Soph Her 

nni in this business has been 

! ad editorials In mans 
t papers in the country, recep 
tro nd celebrations in variou 
citie ind probably the greatest 
ustained pre coverage to be 
y n anv recent theatrical event 

Her preem at the Walters’ ho 
pice just eight days afier her 
Golden Jubilee Dinner tendered 
het by the Jewish Theatrical 


Guild at the 


probabl 


Waldorf-Astoria, was 
one of the more brilliant 


Araondy cafe openings VIany 
on the dais of that event were 
ringsiding Soph read off a list 
of names present at the dinner 
show that included some of prime 
personalities in the cafe orbit and 
allied field 


Phere was 
pal illel 


and the 


even a more striking 
wtween the Waldorf event 
LQ opening. The episode 
wherein toastmaster George Jessel 
was trying to silence a 
wag, Joe E. Lewis, was duplicated 
here when Soph, paying tribute to 
I 

1 


ronaway 


hose that came to honor her, tricd 
nee an 
Je el Lill 


ebullient Jessel. 
rruplted the proceedings 
to berate Soph for not mentioning 
her first accompanist Ludwig von 
Beethoven Soph, in recalling 


N. Y. 


a 1 


Latin Quarter, 


Lou Walters presentation “Ca 
C’Est Paris” starrirng Sophie Tuck 
wiilt Ted Shapiro at the piano 
With Les Charlivels (3), Lucienne 


& Ashour, Cass Franklin & Monica 


Lane Gloria LeRoy, Can Can 
Girls (6 Line (12), Art Waner 
Orch, Buddy Harlowe Tria: chore 
oaraphu, Natahe Kamarore; cos 
tii | Freddie Witton: orchestra- 


tions, George Kamoroff; $5 inivni- 


{hose with whom she was associ 
ated during her career, was in- 
terrupted by the same heckler 
reminded her to mention 
andl Maver Gaynor. Jessel even 
got up to make a speech despite 
Sopi’s warning that he might be 
tined by the American Guild ot 
Variety Artists However, Jessel 
persisted bv saving that if he's 
going to take a bow, he might as 
well do something to earn it and 
thereupon extolled Soph as being 
rreat ladies of all time 


who 
Lincoln 


one of the 


“in a class with Florence Night 
ingale. Mme, Curie, Polly Adler” 
and others 

It was an event which caused 


bonifoce Walters to take an un- 
precedented stev in printing menus 
of gold with prixe fixe dinners at 
$7.50 and $10 The menu was 
surrounded by early pnotos of the 
headliner 


Miss Tucker's performance was 
only one of the high svots of this 
extraordinary event. The rene wy 


premiere end her performance 
proved to be two reasons why 
after oa eentury in show biz 
she econ sill eommand = $7,500 
weekl with more engagements 
Offered her than she can till. She 
came im wilt) a new song catalog 
not all verfecily delivered on het 


firsf might, but still with enough 
force and eloquence to get pro 
longed mitts From her entrance 
ina gold gown with an ermine and 
gold cape errting a basket of or 
chids and wearing a feathered 
hairdo. Miss Tucker got an ova- 


tion that was matched only by her 


exit salvo 
In between this show biz titan 
did a roftt of numbers with the ex- 


pressive titles of “I'm CGetting 
Older Everv Day, But I'm Getting 
Youngver Every Night,” “I'm a 
Thi D Mma With ai Wide 
Sereen.” ““Shapiro and T Are Not 
\fan ” letter referring to her 
Nanist Ted Shaviro who has been 
her ivorvist for the past 33 vears 
“Keep On Trying” and, of course 
“So > of These Days.” and others 
T 1 #7 ixfure of ribaldry ma 
’ er lelivered with the ex 
one who knows he 
| a ‘di ‘ncees canals 
Tucker, before going 
) kvous, Was on 
! at her onvenlasg 
shor It was one of the 
T int performances sine 
kine the Latin Quai 
\ York stop She'll be 
S for two weeks, thence 
Philsde!] ia and afterward to 
B nh ior the belte part ot 
‘ 
4 the names in the audi- 
the preem was Betty Hut- 
9 Ne York for her Palace 
Open ' toda Wed v1 0 } 
tray .M Tucker Wy the {1 Vape 





Show biz 
fo pour 


continued 
affection § for 


personalities 
out their 


Miss Tucker with a terrific at- 
tendance at the late show. 

The rest of the program is still 
a major cafe item. This longrun- 
ning show remains one of the 


more entertaining Walters display 
{ major hit, as always, are Le» 
Charlivel (3), who sing, dance 
instrumentalize, and perform some 
imazing ballet and = acrobatic 
Lucienne & Ashour apache thei 


vay into a_ solid mitting; Cass 
Franklin & Monica Lane charm 
with a pair of fine voices, and 
Gloria LeRoy pleases in the pro 
duction son The Can-Can Line 


and the regular line 
on stave, 
populated 
countrs 


when togethe 
make for one of the most 
nightclub floors in the 
Even without Miss 


Tucker this show has a profusion 

of entertainment, and with her, it’s 

one of the more memorable cate 
shows seen on Broadway. Jose 

Drap DOr. Paris 

Paris. Oct. 6 

Vouloud ji Henri Bry Bernard 

Hilda, Pepita Cadiz, Alma Andrea, 

Viveente Beltram Orch (2 Zait- 


bella; $5 minimum. 
This plush headliner boite is now 


open tor the season with the top 


inger among the younger set here, 
Mouwloudji, topping the slim vari- 
ety bill. This will have a draw 
among the show biz and younger 


carriage set for its 
before Josephine 
the spot. Pt 


four-week run 
sjaker takes ovet 
sent show is adequate 
with a lack of strong supporting 
feature Addition of an audience 
participation gimmick paid off here 
in thawing out the room before the 
top halt of the program. 

Show opens with flamenco-casta- 
net terping of Pepita Cadiz. Gal is 
okay but lacks fire and authority 
Alma Andrea unveils a bird act 
with six love birds, riding a merry- 
goround pushing each other 
around in coaches and baby car- 
riages, and in = general behaving 
like human beings. First half winds 
with a contest between three men 
picked trom the aud in diapering 
liltesive rubber dolls. 

Second half has the droll story- 
telling ot Henri Bry, a staple of <hi 
boite, who does a nice dialect turn 
rutiuwed bv the Gallic clientele 
but trustrating to the Americans 
present. Then out comes Mouloudji 
ior a begott stint. Youthful, black- 
garbed singer has a gamin= ai 


which fits with his renditions oat 
otibeat ballads. He has delivery 
and style. and a handling of the 
Inrics Which makes him a top pec- 
sonality warbler. He seems to be 
in his mature phase with a fine 
choice of ‘ballads. novelties and 
standards. Bernard Hilda emcees 


With evse and ingratiates both Gal- 
lic and tourists with his bilingual 
intros. Vincente Beltram orch (12) 
fills in adequately with dance music 
and Zambella warbles the rhythm 
tunes with a rich, vibrant voice. 
Alos} 


Crescendo. Hollywood 


Holywood, Oct. 1. 
Stiart Harris, Walter Gross 
Tid F Rito’s Orch (7) wit! 
Trea "tt Tones cover, $1] 50 weel- 
ends 
There’s a solid appeal to the 


vounger generation in the new lar 
out at this rendezvous and with tine 
local colleges operating 
prospects are good for 


agan 
this ai- 


' mosphere spot. Stuart Harris heads 


the bill with the music of Ted Fio 


Rito tor dancing, some harmony 
and comedies by the Treasure 
Tones and Walter Gross’: impee- 
cable keyboarding to provide a 
soft backeround for the between- 
shows table chitchat. 


Harris is a personable young 
tenor who eschews tricks of stylin« 


to belt out his song wares. The 
voice Is eood and the manner eas) 
He could dispense with the mike 


here since it tends to impart a 
strideney to his offerings. Tenor is 
best on the ballad stuff, but he still 
generates considerable interes! 
bouncier beat 


vith the 
. 


Treasure Tones get a lot. ofl 
music out of a bass, accordion and 
electric guitar combination and 
thei monizing is on the pleas 
ant sid Comedy stuff is dul! 


however, and should be sharpened 
or dropped, preferably the latte: 
Gross, in addition to providing 
Harris’ backing, is on for a consia- 


erable part of the evening, never 
failing to please with his arranze- 
ments 


Fio Rito is backed by six mon 
this time out, handling the pianis 
tics himself, of course. It’s music 
with an easy danceable beat and 
the customers like both the sivle 
and the familiar library. Kap. 


Bandbeox. N. Y. 


Sugar Ray Robinson with Joe 


Scott, Margee McGlory, Cliris Co.- | 


avis caricature and a French ¥net : an | 
lombo, Hortense Allen Dancers ae and from an inverted po- | ou Liste lan ae et 
(8), De LaRose Quintet; Count sition, during a handstand. Her | Budny Ernie Rudy OF oren * 
Basie Orch, Johnny Hamilton | intros are personable, her comedy | adrian Rollini Tric: aa 14 
Quintet; $3.50 minimum. | effective, though slight, and gen-| mum: $2 couvert pp op 
ae ee | eral impact is for a big mitt. , t ys. 


Since hanging up his champion- 
ship gloves tor a flyer in show biz 
last year, Sugar Ray Robinson has 
evolved into a slick performer and 
has surrounded himselt with a 
good troupe for his Bandbox stand. 

Rebinson’s forte is his 
hooting talent, once 


inherent 
displayed in 


his nimble ring footwork and now 
showeased in a tirstrate tap rou- 
tine. Those intensive hoofing les- 


sons he’s had in the last year have 


paid oif with some striking sten- 
ping turns and ballet leaps which 
rank him among the best in the 
genre. Robinson is detinitely all 


class when he’s dancing. 


He's also essaying some comedy 
chatter with his stage sidekick, Joe 
Scott, who handles all the” punch- 
lines to Robinson's 
setting up of the gags. He handles 


his lines well but the script needs | 


considerable strengthening. Most 
of the humor is obvious and corny 


and Robinson could easily hold up | 


a smarter gab routine than dhe old- 
stvie give-and-take vaude comedy) 
stuff he doing with Scott. Latter 
a good funny man and also paces 
the champ in his hooting stints 


Part of the Robinson troupe, 


Margee McGlory registers nicely 
with her impressions. She docs a 
familiar gallery. of takeoffs, rang- | 
ing trom Bette Davis to Satchmo 
and she gets better as she goes 
along. Some of her carbons are 


weak, such as Miss Davis and Kay 
Starr, and they could be dropped 
to strengthen the turn’s impact. 
Chris Colombo, the only ofay 
member of the troupe, scores 
stronely with his full-voiced vocals 
There’s a marked trace of Frankie 
Laive in his delivery and he gives 
workovers to such numbers as “I'm 
Gonna Live Till I Die,” “I’m Wa'k- 
ing Behind You” and “Jezebel.” 
Rounding out the show are a 
Latin vocal-hoofing combo, the De 
Lakose Quintet, comprising two 
men and two women with a drum- 


iecr accompanist. Team delivers 
brightly in the specialized mambo 
eroove. The Hortense Allen Dane- 


ers, consisting of six girls and two 
inule dancers, frame the show with 


three fair production numbers. 
Count Basie’s orch dishes up 
solid swing music and cuts tie 
how in fine style. Johnny Hamil- 
ton’s jazz quintet alternates be- 
‘cn shows with the Basie orch 


for customer dansapation. Heri. 
Chez Paree. Chi 
Chicago, Qct. 6. 
Vodabonds (4), Maria Neglia, 
Condes & Brandow, Elisha Jayne. 
Farnon Orch (10); $3.50 
wee eeeawem, $1.10 cover. 


Drea 





The Chez is juggling its open- 
in? nights from Fridays to Tues- 
davs, hoping to bolster midweek 
biz and avail itself better to the 
daily press. Its first attempt at 
this, with more than a little help 


from the Vagabonds, stuffed the 
house to the rafters for the first 
time in moons. Popularity of the 
riotous foursome. playing only 
the'r second engagement at this 
nicht club in the past five years, 


hes been kept hot by their TV 
ppoorances with Arthur Godfrey, 
and it’s also clear that many of the 
sectholders here had caught 
wt before in the Vagabond’s own 


\liami bistro. 

| The boys open and close the 
show, using every bit of the ex- 
uber-nt material for maximum 
hilarity in their 35-minute slice. 
Their slightest effort gets a rise, 
an@ their burlesaques and subtler 


stuiT run en continuously for top 
response. They harass each other, 
‘'ampoon television commercials, 
and make mockery of every kind of 


cons. It's broad comedy from the 
Hawaiian travesty through ‘Mari- 
rero’s Rand,” Italidn correlative 
of facNamara's, and the boys 


heve to beg off in an ovation 
Violinist Maria Neglia  fiddles 
around with the Vagabonds as they 
overlay their acts momentarily for 
t hoedown bit. As is the case with 


eeel aet in the lineup, she passes 
Y some comedy of her own and 
hovs ott to hearty kudos. Her 


pDlioble face is as important to the 


customers as is her fluent violin. 
and ber numk's are as well re- 
ived for her bow tricks as for 


hor grimaces, ogling and other 
facial contertions that deliberately 
iccompany her plaving. 

Steve Condos and Jerry Bran- 
ow submit a crackerjack terp 
turn as a couple of versatile, hard- 
orking youths, who, among theii 


) 


trp and soft pedal routines, sing, 
impersonate, joke and play mu- 
‘} instruments. Act keeps the 


cos omers’ heads whirling with its 
diversity and mests with a salvo, 


i4y hh ractive, acrg, dancer, .Elizba 


straightman | 


this | 


| Jayne, likewise has a variegated 
stint with a barrage of cartwheels, 
flips and spins surrounding a Bette 


——— 


‘Hotel New Yorker, N, vw, 


Points” Ice Rew, 


“Compass 
‘with Arnold Shoda, Joan Wailde 





| Four-act spread advances so} Jn that special segment of six 
‘quickly and smoothly that the | buziness which glides on a hard 
Chez Adorables, house line which | frozen surface, the durability: 
is absent for the first time since | the New Yorker Terrace Roo i 
the night club’s inception, isn't! well established. Such entert,i;- 


missed at all. Brian Farnon orch 
showbacks nicely and plays for the 


ment begins with irreducible 
mum of audience appeal. Not 


ballroom between shows. Emcee | least is the simple truth ¢t 
chores are handled by the Vaga-; skates nobody can fake a 
bends. who take turns on the an-/ routine. In a sense everybo 
nouncements. Les. such a revue is a virtuoso. and 


Blue Angel, N. Y. 
Dwight Fiske, Pat Carroll 
Snow, Jackson Sisters (3), 


Harry 
Jimmy 


Lyons Trio, Bart Howard; $5 intnt- 
mune, 
Over the vears, Dwight Fiske 


ha sdeveloped loyal following for 
his piano-ditty work. And it’s a 
pavoit cult, too, since they con- 
tinue to come back for the Fiske- 
isms. old and new. Spot should 
have no biz headaches during his 
stint, 

Fiske’s repertoire is more Polly 
Adler than Pollyanna. Sex is the 
main subject and he doesn't beat 
around the bush to get his point 
across. Of course it’s all done via 
innuendo, pun and a_ lecherous 
leer, but there’s not much guess- 
work about what he’s trying to say. 

Self-accomping at the 88, Fiske 
nabs a mixture of blushes, 


fables-in-song catalog. Each num- 
ber has its highs and lows and the 
overall effect is okay. He occasion- 
ally gets a little rough in his word- 
painting, which may 
those unused to the Fiske formula. 
It rocks his tans, however. 

Pat Carroll, from the downtown 
bistros (Village Vanguard and One 
Fitth Ave.) and Red Buttons’ tele 
show, clowns her way through tor 
lan easy Seore. Satire and mugging 
are her forte and she mixes ‘em 
up in a delightful songfest. She's 
got a good warbling voice, too. A 


| big point in her favor is the mate- | 


rial. It’s sharp and witty, at times 
a shade too special for mass appeal 
but socko tor chichi intimeries 
such as this. 

OW to a frisky start singing “I 
Never Should Have Gone On The 
Stage.” she whips up plenty charm 
in a takeoif narration of O'Henry’s 
“Gitt of The Magi’ and then se- 
gues back to song with parodies ot 
old tashioned lyric ideas, a 
{show biz flavered tune, “I Love 
| Paducah” and a light ditty tagged 
i“My Best Girl Friend.” Her 
lpresh of Edith Sitwell reciting 
"Facade" is too cerebral and too 

workover of “Little 


flong but her 
White Duck” is standout. 


with ’em. He belts out a 
toire of standards and 
ear-appealing results. 


reper- 
pops tor 
Displays a 


‘nice light touch with “Hi-Lili, Hi- | 


Lo” and “Look For The Silver Lin- 


ing.” and a good feeling for such} 
and | 
The Jack- | 


poshier items as “Granada” 
;“Return To Sorrento.” 


son Sisters, a Negro warbling trio. 


is reviewed in New Acts. 
Jimmy Lyons Trio dishes up a 
nifty beat during the intermish 


'lulls ard is topflight on the back- | 
Bart Howard al-) 


iing assignments. 
iternates with 
board work. 


Eddvs’. K. C. 
Kansas City, Oct. 3. 
Betty Clooney, DeMarlos (2), 
_Tony DiPardo Orch (8); $1 cover 


some classv key- 


Gros. 





Songstress Betty Clooney makes 
her nightclub debut in town wiin 
this fortnight, and opening night 
indicated a very favorable coming 
out’ Bill has the terp and comedy 
work of the two DeMarlos, and the 
usually capable m.c. work by Tony 
DiPardo to round it 
paced minutes. 

Opening is taken by the DeMar- 
los in a variety of dance numbers 
interspersed by some 
ered comedy. Team has 
here previously, and now as then 
their work is polished and accom- 
plished with a flare all their own. 

In her nearly 30 minutes, Miss 
Clooney gives the patrons a fine 
round of song, delving into the otd 
faves pretty heavily and pacing 1t 
in a couple of spots with special 
material. A brunet with a straight- 
forward, sprightly song style, she 
impresses on the wholesome side 
and stresses throughout that the 
song is the thing. She runs throuzh 
a string of numbers including a 
peppy “Getting to Know You,” a 
“Pretend’’—a bit slow for the noisy 


_ Saturday night crowd—and a more 
lively special bit to “That’s Good | 
which recaptures | 


Enough for Me,” 
interest. Miss Clooney 
very well-tailored to 
club, and should_ be 
singer, again soon. 


appears 
this 
a welcome 


titters | 
and roars as he plows through his | 


embarrass | 


solid | 


im- | 


Harry Snow has a strong set of | 
tenor pipes and knows what to do' 


into 40 well-! 


well-deliv- | 
plaved | 


plush | 


not condescending to add 
the chorus.” 
The report on the new 


which opened last Thursdav (8 
that all the turns score brilliant 
The room’s clientele, including 
|children who are always pro 
nent at the Saturday matinee 
the first-night performance. | 
find it easy to recognize the solid 


and 


|competence, obvious grace = and 
daring of the skaters. Add to t!] 


highly imaginative choreography 
by Dolores Pallet and Helene Vin- 
son and Mme. Berthe'’s taste! 
dressing of the troupe. The result 
is an exciting, fast and showmanly 


divertissement. 

Arnold Shoda’s vigorously ma 
culine style is in the tradition ot 
a Jose Greco. His dizzying spins 
and genera] spectacularity make 
{him an easy wow. The work of 
Joan Walden, who has dance 
skated with Arthur Godfrey on 


television, is as optically satisfying 
as a tray of French pastry. The 
third feature turn is Dru & Dijon, 
voung, blonde and neck-risking 
Their wrist-holds, lifts, snaps and 
general whirlwinding are the sort 
which draw bursts of spontaneous 
j;applause. Incidentally, the voung 
iman looks like a_blade-wearing 
Kirk Douglas of the films. 

Of the four “Ice  Lovelies,” 
Marion Lulling, Aileen Adeler, 
Ann Boykin and Florence Budny, 
such skill in the pool hall would 
suggest a neglect of highschool 
classes in scholastic davs. Put the 
tour attractive gals down as sexy 
and talented, in the order of their 
importance. 


The musical support of Ernie 
| Rudy's 14-piece orchestra and the 


leader’s businesslike  announce- 
ments are in sound professional] 
tradition. This orchestra is a co- 


operative 


unit, something rare in 
the trade. 


In between the regular 
group’s dansapation the vetera: 
Adrian Rollini Trio, he of the 
caressing electrified guitar, keep 
the guests on the hoof, Land 


Mi. Roval Hotel, Mont! 


Montreal, Oct. 3. 
James Melton, Richard Hanlin- 
son, Heller & Helene, Margaret 
Pulliam, Max Chamitov Orch (8 
| with Norma Hutton, Bill Moodie 
Trio; $2-$2.50 cover. 





Although James Melton = gets 
| solo billing in all cases for the 
show currently on view in = tie 


Sheraton-Mount Roval'’s Normandie 
Room, he produces others in /|iis 
package who do much to showes-s¢ 
this affable tenor’s presentation. 
Unit throughout is top-drawer ini- 
terial and makes for ideal enter- 
tainment in a room such as this 
Using a hand mike at all times, 
Melton works the room in a very 
relaxed manner, gabbing to al! and 
‘sundry about the song he is going 
| to do and putting the ringsiders 
a relaxed mood for anything tro 
his opener. “Laura,” to a socko 
rendering of an aria from “Tosca 
Ballroom hooters Heller & 
Helene take the lead slot in revue 
and offer three numbers that have 
the payees pounding for mor 
Femme half of team is particular 


appealing and duo could've dove 
another set onthe night cau 


except for the overall timing wh! 
Melton keeps rigidly to despite |\:s 
} casual manner. Following a set bY 
Melton which inciuded the !)- 
evitable “Sorrento” and a bilingt. 
interp of “Autumn Leaves,” Ri 
ard Hankinson, pianist with ‘he 
group, takes over for a fine sessio! 
highlighted by a Chopin interlu 

Returning to the spotlight, Me'- 
ton teams up with soprano Mi ‘ 
garet Pulliam as they reprise ‘\ 
Do I Love You?” to saivos. | 

For general showmanship @ 
programming that is wisely — 
signed to all tastes, the Mel! 
company is a cincheroo for 
medium. There is nothing concr- 
scending at any time, in. spite 
Melton’s frequent flashbacks to 
opera days. He is having a s° 
time doing the show and this tf 
ing is conveyed to all corners 
the room. is 

The Chamitov orch, with f° 
girl violinists added by Melto 
plays a solid musical backgrou 
with band vocalist Norma Hu 
doubling as an_ attractive 


Quin, | smooth femmege, 54 Aas! 
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Sahara. Las Vegas | 
Las Vegas, Oct. 9. 
Lauritz Melchior & Co., with 
snceline Collins, Lee Sweetland, | 
William Chapman, Dolores Davis, | 
Rost marie De Carlo, Alex Martin, | 
George Roth, Sarah Paeff; a| 
George Moro production with Sa- | 
Harem Dancers (12), Arland Le-| 

Crone, 


Charlene Carrell, Cee Da- 
vidson Orch (15); no cover or 
imum. 





Lauritz Melchior is credited with 
inspiring bosses along the Vegas} 
< into hiring longhair. After | 
a smash week the first of this vear 
and subsequent visits, all marked 
by top biz, the Great Dane racks 
up another high tote for this 
month in the Congo Room. 
Melchior and his personal ac- 
mper-arranger George Roth, 
diligently for a new 
format crux to enliven the song- 
fests coming up with a Jerome 
Kern tribute. With this idea, and} 
dipping into rich stores of other 
top American composers, Melchior 
and assemblage could tour in-| 
definitely and encourage enthusi- 
astic support for their musical | 
stock company. However, it 
wouldn’t have the gloss of the Sa- 
hara production devised by George 


Strip 


c¢( 
searched 


From then on through the full 
hour of melody, the jovial] tenor 
either solos or is aided by his sex- | 
tet of youthful warblers. His seri- 
ous highlight, “‘“Vesti la Giubba.” in 
costume of Canio, is. effectively 
staged, resulting in an_ ovation. | 
Otherwise, he goes along with the 
lilting light musie or middlebrow 
fare, adding a polished lustre to 
settings. 

Angeline Collins has earned high 


Moro. This in itself is of tremen- 
dous value to the Melchior show, | 
adding the necessary pace-chang- | 
ers for extra bright spark, and} 
girls for glam. 
Melehior’s first appearance, fol- | 
lowing a sharp up-tempo line | 
opener, is signal for hefty palms | 
' 


encomiums for all her soprano| 
thrushing in past Melchior units, | 


and carves even a better impres- 
sion with this set of frames. Gor- 
geous pipes, a vivacious manner, 
and knowledge of thesping songs | 
make her a valued member of the} 
company. Surrounded by canable | 


and often excellent voices of her | 
male partners, Lee Sweetland, | 
Alex Martin, William Chapman, 


she gives a top job in some Kern 
classics. | 

Dolores Davis shows definite 
promise during her showcasings of | 
“The Touch of Your Hand” and | 
“Who.” At show caught, soprano 
Rosemarie De Carlo was suffering 


| 


from larg¢ynitis. giving up solos. 
but lending strength to choral 
backgrounds. 

George Roth and Sarah Paeff 


provide double-piano backgrounds 
for most of the show, aided by spe- 
cial orchestrations handled nicely 
by the string-augmented Cee Da- 
vidson Orch. Will. 





Ritz Carlton. Montreal 
m, Montreal, Oct. 9. 
Shirl Conway, Johnny Gallant, 

Joe Settano Trio; $1-$1.50 cover. 





Blonde Shirl Conway's second 
Montreal appearance as headliner 
ai the Ritz Cafe presents an en- 
tirely different chanteuse than 
when she broke in her act at the 
old Samovar here more than 10 
years ago. In the intervening years 
she has added much to her inher- 
ent stage savvy through musicom- 


edy sessions, and routining on 
View in this plush boite augers 
Well for femme if she decides to 
Siav in cafe biz. 

\ tall charmer with a neat 


fizure, Miss Conway is both fash- 
lonable and sophisticated, with 
enough rowdy comedic touches to 
get her out of the average deep- 
bosomed chirp elass. 

Material for the most part is 
Varied and refreshing but could 
do with a little polishing and tight- 
ening for better reception. Chat- 


ter between songs is about right 
and ability to mix ‘em up and 
bilingualism makes Miss Conway 


# cincheroo for any of the better 
Cales, 

Johnny Gallant, house pianist, 
backs her solidly throughout and 
(oes interlude music between the 
tim Settano Trio’s dansapation 


| trappings 


| “comeback” 


| Many 


dent walkon until his impudent 


| begoff he has the crowd respond- | 


ing to his slightest gesture. His 
material is fresh, in both senses of 
the word, and when he misses his 
mark in Simulating voices he scores 
pointedly in catching the facial 
mold, body movement, and essen- 
tial personality quirk. Blake's 
include a scenic back- 
drop, costumes and disguises, and 
some introductory records which 
he plavs to the darkened room 
while switching quickly from guise 


|to guise, in his impersonations of 


w.k. show biz figures. 
Forerunning bill is ample fare 
Nicole, a sprightly, petite lass, pro- 
jects two French moods into the 
room: one of wistful nostalgia that 
smacks of Edith Piaf, the othe: 
of French dance hall gaiety. While 
che’s effective in both genres. it’: 
the barroom stuff. like “Big-a-Bov”’ 


}and “Oh La La,” that generates the 


most enthusiasm and_ prompts 
extra encores. 

Johnny Martin, erstwhile Chez 
Paree line singer, leads off with 
a sheaf of pop numbers (see New 
Acts). Rudy Kerpavyas. piano, and 
Jim Alton, bass, back the show 


expertly. and Ken Sweet plavs the 
interim mood keyboard. Les 


Charley Foy’s, L. A. 
Sherman Oaks, Cal., Oct. 6 
Pinky Lee, Smith Sisters, Cully 
Richards, Charley & Maru Fou 


Margaret Padula, Abby Browu's 
Orch (4); $2-$2.50 minimum, 





Pinky Lee, the diminutive dvy- 
namo, has forsaken the gay spots 
since television opened sesame to 
his vast, ludicrous talents. This 
four-week stand might be called a 
for one of the town’: 
favorites since the old Ear! Carroi!) 
days. Now off TV, he'll be seen 
more often by the night owls 

Pinky can do more different rou- 
tines than any other comic. It's not 
all on the raucous side, either, and 
on occasion he turns serious as in 
his hoofing and xylophone plaving. 
He pipes a fair tune, too, but nis 





| lisping monologs and violent coin- 


edy win over the sitters. He works 
so hard and assiduously at his an- 
tics that opening night in the court- 
room scene, in which he plays tie 
judge, defense and prosecuting at- 
torney, he almost collapsed. Most 
of his turns have been around 
times but the niterv crowd 
never seems to tire of his breath- 
less didoes. AS protean comics “0 
he must be rated with the tops. 
Smith Sisters, a 
attractive singers, 


leggy pair of 
impress wila 


| their harmonizing. They can belt a 


song with the gusto of the muscu- 
lar set. They give the room a note 


of class with their long, white 
gowns and blonde hair falling over 
one shou'der. They're new here 


but should have little trouble gcet- 
ting bookings in the better boites 

Charlie and Mary Foy liven 
things with their song-and-dance 
turn and Cully Richards, an old 
hand around Foy’'s, keeps the ar 
charged with gamey gags off the 
stag line. Margaret Padula, one of 
the early musical stars, pours out 
nostalgic tunes at intermission 
time at the piano and is as much a 
part of the place as Foy himself. 


Abby Brown's orch gets a real 
workout with Lee and come vit 
with good style. Helm. 





Colony & Astor, London 
London, Oct. 7. 

Betty George, Felix King and 
Don Carlos Bands; $5 minima 


Newest arrival from Broadway 
on the West End nitery scene is 
the American-Greek chirper Betty 
George, filling her first London 
date at this Berkeley Square cate 
Gal's lush personality and spark- 
ling stvle immediately put her into 
the popularity bracket, insuring a 
boffo season. 

The Colony 


has established a 


reputation for consistency in its 
entertainment. They never get 
overambitious but maintain a 
steatly quality which customers 
have come to recognize. Miss 


George fits comfortably into this 
class, offering a breezy songalog 
in bright pop vein. 

The gal, in a luscious white 
gown, quickly captures the mood 











sets, Neut 


Black Orehid. Chi 
Chicago, Sept. 29. 

Artl ur Blake, Joliniiy Martin, 
cole, Ken Sweet Trio; $4 miti- 


What compares with previous 
SHOWS as a iw-budeet entry has 
‘ured heavier coin to its opening 
‘ian had most of the higher-priced 
hills preceding it. Capacity house 
«nd numerous turnaways may 
argely be credited to the zealous 
Olowing here tor headliner Ar- 
‘Sur Blake, whose 45 minutes 
vorth of satirical impersonations 
has the intimate room ringing with 
cackles and applause. 

From the moment of his impu- 


of the room with her opening 
|} song, “How'd You Like To Love 
| Me?.” and holds attention through- 
| out her routine. Her interview 
| with a burley star is sure fo 
steady yocks and_ she _ follows 
quickly with a dramatic number 
“The End of a Love Affair,” to 
sure returns. She's back to the 
| pop style with “Mamie, the Toast 
ef the Rue de la Paix,” followed 
by a Greek lament as another con- 


traster. Also in the hit range. 
“Shimmy Like My Sister Kate’ 
earns hefty mitting from the 
ringsiders. Act is given sterling 


background support by the Felix 
King aggregation who alternate 
with the Don Carlos band on the 
dais for the terping sessions. 

‘ a yro. 





! 
| 
} 


Old Roumanian,. N. Y. 


‘iy Vine, Sadie Banks, James 
Jewell, Carol & Alphonse, Sally 
Crane Ling 8), Joe La Porte & 
D’Aquilla Orchs; $3, $4 minimum. 


Billy Vine’s opening at the Old 
Roumanian — last Wednesday 
may mark beginning of a new 


tg) 


the 


two, it doesn't add up to enough 
of a show. 


A lot of people, however, will be 
|}salisfied enough merely with 
Dominique. Young tellow warnis 


era of thinking by upper layer of | 


names. Only the handful of. per- 


formers trom the prime cut of the | 


headliner structure can choose 


| 


them up with some card stuff, at 
which he's a master, and then goes 


into his table-to-table pickpocket- 
ing routine, finally winding up on 
the stage with four or five cus- 
|tomers whom he goes to work on 
jwith loads of laugh returns 
Dominique works quickly and 
cleverly, never violates the bounds 
|of taste and treats the people he 
gets up from the ringside so good- 
humoredly that they can't possibly 
take any offense He's an ace pel 
former but needs heavier support 
on a bill; with that. he'd be twice 
fas effective, too 

Confer, mc. and Inger with 
Walter Gable’s house band. has a 
good pair of pipes and sells easily 
and he gets the entertainment on 
the road with a brace of tunes 
He's followed by Beverly Palmet 
an attractive Well-stacked miss 
but pretty) ordinary at tapolopy 
{Girl apparently can hoof but she 
jneeds some routines that have a 
little flash 

Gable’s band is okay on. all 
scores, and between dance sets 


| Tony Little’s organ music 


their spots. The others no longer | 
have control of what cafes they 
shall plav in New York If an act 
isn't booked at the Copacabana or 
the Latin Quarter, there's little 
freedom of movement. The comics | 
In many stratas must look around 
for other outlets and the Jack Sil- 
vVerman spot is one of them 

At the same time, the Old Rou- 
Manian stands to gain a great deal 
In getting these headliners In 
that way the insure the con- 
tinuing patronave of those that have | 
been coming there for many vears 
anc al the same time stand a great 
chance to expand their trade 
Thev'll get a larger slice of the} 
regula sroadway clientele, and 
not merely those that will go there 
occasionally for the novelty of it. 

Vine gives this lower eastside 
spot a litt in several directions 
Socially and artistically, the spot 
moves up several notches. Vine is 
a fine performer with enough ma 
terial to interest customers in any 
part of town He has modified 
some of his routines. His crying 
drunk is given a new setting. He 
has a new crop of stories and he 
introduces some. bits of business | 
that havent been seen hitherto 
His encore is a serious-veined 


recollection of some of the greats 
of tormer days It's a piece that 
should be done by a guy of Joe E 
Howard's ave Otherwise, he’s a 
tremendous hit here. 

The other major attraction § is 
Sadie Banks, in herself an institu- 
tion. who has entertained in these 
environs virtually since the snot | 
vus established more than 30 
vears ago Miss Banks’ risque 
recitatives are somewhat toned 
down. but she still has a delivery 
that interests the customers To 
many she's the main event—and 
for good reason too. 

With such staples as Vine and 
Miss Banks, Silverman may have 
to change the basic format in 


bookin’. Perhaps one solid act to 


piped in 


from the Lounge is good 


La Rose Rouge. Paris 


Paris, Sept. 30 

Yves Robert Troup G) oun 
“Around the World In 80 Days, 
written by Guillame Havwoteau 
Pierre Therard, staged bu Robert, 
produced by Nico; Les Guaranis 
(4), Nicole Lowvier; $2.50 rivie 
rieddane, 

Back from a brief summer hiatu 
is the neatest otf the texistentiatist 
cave shows \ few new additions 
and the usual verve and invention 
are adding up to the usual SRO 
proceedings in this packed subter- 
ranean room. Membership at $2.09 
a vear is still a prerequisile ol 


entering the ciub, and one can 
| bring all his triends 

Two-hour show kieks off with 
the animated film, “Martin Ana 
Gaston,” by Henri Gruel. Nicole 
Louvier, who recently won tne 
Deauville prize tor new ngors, 
| delivers an original medley of scli- | 
|! composed songs with a to'k-coant 
ovigin. Gal is stocky and = wnitn- 
posing, but her St. Germain black 
varb and self-assured = delivery 
make tiis a pleasing stint, end hea 
self-accomped = guital and = noat 
lighting effects help make th.s a 
recipient of heavy mitts 

Les Guarinos, an authentic Parva 
Zuayan quartet SLUP PLN colori 


onen would be more in keeping 
with the Broadwey type of atmos- 
vhere he's trvine to create. The 
direction should veer to quality 
rather than quantity 

One of the acts. James Jewell, | 
meets these qualifications. Sally 


Crane and Caro! & Alphonse com- 
plete the bill All are under New 
Acts. The Joe La Porte Orch and 
D'Aquilla rhumbas_ suoply the 


music and the Boots McKenna line | 


decorates the floor. Jose. 


Mocambo. Hellywood 

Hollywood, Oct. 6. 
Jane Moraan, accompanied bu 
Ray Rosch: Eddie Oliver Orch with 
| Paul Hebert (8): Joe Castro 
Rhumband (4): $2 cover. 
Western caution in 
new faces and the subtle differ- 
ences in entertainment tastes car 
make Jane Morgan a slow starter 
for the Mocambho—but  buildine 
word-o'-mouth should give — thi: 
“American From Paris” a_ gooc 


overall total of covers for the fort- 
nicht. 
For the Coast. there’s a touch 


too much of the Parisian emphasis 
but 
who can readilv adapt to the need 
of the room. She has good snecia' 
material to sell and she handles it 
with ease. Too, she’s an attractive 
blonce with a much better-than- 
average set of vipes—all decidec 
assets for the Mocambo habitues 
Material ranges from a delightfu' 
“April in Portugal’ number in 


accenting | 


costumes and fine renditions of tue 


interesting folk soncs and rhythm: 
of middle South America. Gutta 
and an early type harp supp'y fine 


backing 


Show winds with the inventive 
takeoff on Jules Verne’s “Around 
The Wor!d In 80 Days” bv the 
| pocketsize Yves Robert theatre 
sroup (6). Lightning chances, plo 
ing of manv roles, and the verve 


Miss Morvan is a smart singer | 


both French and English to a slv | 


“Made in France” that draws guf- 


j tally, she occasionally 1 


; ence 


faws. Best piece of material i 
“Now Hat From Paris.” done with 
prop hats. but it might be better | 


wiih one stanza dropped. 

Opening night stint was marred 
fo some extent by uneven planistic 
bocking from Ray Rasch and too 
much brass from the Eddie Olive: 
orch batoned by Paul Hebert 
Added strings would help. Oliver 


crew continues to share the dance 
es ablv with the Joe “tro 
group Kap. 
Ankara. Pitt 
Pittsburgh, Oct. 7. 
Dowiiniaue, Beverly Paliner, 
+ Confer. Walter Gable Orch 


cz i wo cover or minim, 


Dropping icers for 4 


few weeks, 


ond spirit of the ®riting and p'ay- 
ing make this a vocktul olferin’ 
Claude Richards is replacing Yve 
Yobert as the Phlegmatic Phiness 
Fogg, and though adequate lack 
the aplomb and gentle mimicry o! 
Robert. Rating biv applause are 
Rosy Varte. Guy Pierrauld. Jean 
Pierre Amato and Jacques Willing 
Mos] 


Sans Soucek. Miami Bel 
Miami Beach, Ort. 10 
Jurtou, Ann Herma 
Sacasas Orch $9 iin 


Maru 
Dancers, 
elaaaae, 
in thie 


Current engagement, 


smart room marks another soli 
date on the return trail for 

singing comedienne Mary Burton 
With it she proves a perforine 


with plenty of the savvy needed for 
the bagful of specially-tailarcd ma 
terial framed for her by Fli 


Striking blonde is a harkback to | 


the free-wheeling, forthright 
ways punching young = Sopra 
Tucker type—of whom, ine:den 


minds an 
lelivery. Her opening night aud 

went for her mixture © 
straight and special. Big crowd wa 
first in many weeks tor this room 
and augurs healthy biz. White and 
cold gowned chanter gets them ta 


with “Gonna Live "Till I Die,” then 
launches a special on the mate 
with Christine Jorgensen ancl 
worked in for the lauch and eve 
brow raisers to set comedy slant 
Change of mood and nostalcia 
comes in following numbei with 
guffaw-raiser “It You're Married 
to a Salesman” and “OV Man 
Mose” for big palm pavotl 

Ann Herman dancers tee olf mat- 
ters with sesh of well-conceived 
| Latino tempos. Sacasas ond ins 
lorch. longtime feature in this 


Ankara has brought in a crack at-| 


traction in Dominique. Unfortu- 
‘nately, French deceptionist can do 
only about 20 minutes and with 


just a dancer on for a couple of, 


numbers and Jimmy Confer, m.c. 
,and bend vocalist, doing a song or 


swankerv, make for additional luie 
for the pub-crawlers and dish up 
dansapation that keeps the tloor 
pammed. On the show side they re 
one of the best aggregations 
around, with Sacasas distinguishing 
i himself on the piano accomps. 
Lary. 


Tropicana, Havana 


Havana, Oct, 8 
Christine Jorgensen, Mano Lo- 
pez, Tex Mex Trio, Myles Bell, 
Paulina Alvarez, Armando Romeu 
& Senen Suarez Orchs; $4 mini- 
ium at tables; $1 admittance. 


Christine Jorgensen makes a val- 
lant attempt at feminity, but the 
change from GI boots to semi-high- 


heeled shoes just isn't convincing. 
\ pretty face well done up, Chris- 
tian Dior gowns (‘size 12) and a 


husky feminine voice help, but the 
hands, gestures, stance and walk 
are masculine calthough at times 
4 la Greenwich Village). And 
there is no consistency re the wear- 
ng of “enganadores" (falsies) un- 
der the dresses in different shows. 

Jor 


does 


fensen sings a few 
two dance 
exchanges rapid patter 

Bell The ditties 

ihe patter humorou: 
ing awkward There are the in- 
evitable lines about “unfair fate,” 
‘rearranging nature” and why Jor- 


ditties, 
steps and 
with Myles 
are innocuous, 
and the dane- 


one oO1 


fensen can't have children (What 
would I tell my little son if he 
climbed up on my knee and asked 
is mother about her boyhood?" ), 
Windup of the act is a statement 
including “life, liberty and the 
pursuit of happiness") about why 
Jorgensen went to Denmark. Jor- 
"ensen repeats the statement in 
Spanish, reading phonetically and 
not too badly from a sheet of pa- 
pel 

Main interest on the part of the 
public is in seeing Jorgensen, and 
so the nature of the act is rela- 
tively unimportant Like the 500- 


pound woman at the circus. Tropi- 
cana has wisely realized this, and 
} kept Jorgensen under wraps, 
barring appearances ¢lsewhere. 
And—again like the fat woman's 
ide show Tropicana has taken 
the unusual step of charging $1 
admittance The dmittance fee 
alone probably paid off Jorgen 
en's $2.000 salary one week) 
Within two or three days, 
Pace-setter of the how 
Jorgensen isn’t) around is 
Lopez, who probably ean 
and knows as much about 
music as anvone. He sings in a 
rich, powerful voice, frenetically 
beats on African drums and strums 
i fuitar, holdines it on his should- 
ers behind his heed 
The two production 
‘Nabonva-Haiti” 


ley” tone in « 


Las 


(for 


when 
Mano 
handle 
Cuban 


numbers, 
and “Cuban Med- 
ica Show), are the 
usual colorful catehalls of catehy 
rhyvttims and seanty costumes 

Aloo in the show Paulina Al- 
varez, Who sings, and the Tex Mex 
rrio, who sing and strum guitars 
and interlard their act with some- 


“re 


What humorous patter Cin English 
is Well as Spanish, but it doesn't 
help) Only noteworthy part of 


the act occurs when one of the trio 
does a hithly effective imitation of 
Pedros Vargas, currently at Mont- 
martre. Next week Montmartre is 
reciprocating by building its whole 
how aound Jorcensen’s life. Jay, 


tAmiral, Paris 
Paris, Sept. 30. 
AT. Mesle presentation of revne 
uw two parts, “Potatras.” with Jean 
lare Thibault, Roger-Picrre, Gewe 
neve Kervine, Jean Delbeco, Rob- 
rt Destain, Siarr Puppets (2), 
NYarry Gowles. Staged by Thibault; 


eritten by Roger-Pierre; decor, 
“assira; $2.50 metininesim 

This cellar cabaret off the 
Champs-Elysees is lit up tor biz 


gain with the young troupe which 
made this cave a gathering 
for show biz people and ‘the 

tank intellectual set. How- 
the work of Jean-Mare Thi- 
Sault and Rover-Pierre is not up 
© par this year, and it will take 
wtter material to keep the name 
hat this bunch has built. Revue is 
pread thin with oft-done parodics 
nd numbers and the revue lacks 
he pacing, spirit and animation of 
ore. However, it is still drawing 
he faithful and has enough brivot 


las 
lace 
tight 
ver, 


noments for the average nitery- 
‘oer, It is mostly Gallie in nuance 
nd most will be missed by the 
ourist 

Show starts with a good puppet 
ict, Starr Puppets. managed by a 
nan and wife who do uncanny 


vnch work to records in plain view 


of the aud. Darry Cow!le then dows 
his wk French doubletalk act, 
hich is a Jaughvetter for ‘le 
locals 

Then after a dance interiude, 
how sashavs into the revue vce 
iion. A series of skits depict a tane- 
off on a heavy Russiun drama, @ 
French classic and ‘talian neo- 
realistic films. All are familiss 
Thibault and Pierre are fine in 


all their spots, whether it 1s imitat- 
ing a western barroom brawl, a Gl 
on the verge of battle or a poet 
cally minded*worker trying to get 
a day off to welcome spring. Jean 
Delbeco supplies nice piano inter- 
lude that subs for listening and 
dancing. Boite is a shipshape affair 
modeled after a schooner with port- 
holes to match. Mosk. 
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Paramount, N. 
” Armstrong and 


Jay Lawrence, 


reviewed in VARIETY 


solidity to the bill 
; one of the more re- | 


» musical outfits around 
ts a mixed crew 


gravel-voiced 


‘signs ae pre ent 


‘s orchestra impresses 


*, although not a show- 
be once he's 


instrumental 


h as this is capable 
ome excellent effects 
eliveries of a medley 


the harmonica | 


would be a cer- | 


is deseribed under 


Apoll a We 


+ Quintet holds down the 


bright start with band racking up 


femen join hands 
choral workover 





ums ar a “Shearing at the 


House Reviews 


piano, gives top styling to tunes | 
delivered. Affable personality of | 
|88er and other members of the 
| group is also a plus factor. 


Miss Anderson =! Mag Drifters | 


New Acts. 
Jess, 


'are reviewed under 


Casino, Toronto 
Toronto, Oct. 9. 
Frances Langford, Gil Lamb, 
Milt Landon’s Midgets (4), 
Cycling Kirks (2), Archie Stone’s 
House Orch; “Cry of the Hunted” 
(M-G)., 


Ross, 


Frances Langford shares’ the 
marquee billing this week with Gil 
Lamb on diversified talents, with 
both getting ovations. 
night saw Miss Langford 
bad cold, but it wasn’t too evident 
in her singing except for sexier 
huskiness in the slower numbers 
Stunning in a green and 
brocade gown, with flares in the 
proper places, Miss Langford 
opened with “I’m in the Mood for 
Love” and a bouncy “Who Cares?” 
finishing the set Encores” are 
Night and Day” and “La Vie en 
Rose,” both sung in a small 
just lighting the face 
houlders. 
Sequel to 
| pearances 
summer 


and 


two starring ap- 

srill-Kamsler’s 
Fair setup, Gil 
lamb has a hefty Toronto follow- 
ing now. Tall, lanky comedian 
opens with “When You're Smil- 
ling,” but wisely thereafter drops 
| the singing—there’s plenty of it on 
| the bill—and goes into his person- 
able patter. A hit is his pantomime 


his 
here at 


Melody 


bit of a be-bopper attending a 
| Benny Goodman stint at the Para- 
mount. 

Lamb’s graceful, effortless ec- 
ecentrie dancing, together with high 
kicks and crossstare butterfly | 
whirls, draw the hepviest applause 


lof the evening. His harmonica bit, 
in which he “swallows 
ment to musical effects while prod- 
ding his torso, gets a 
cention. 

Surrounding acts are notable for 
their speed and novelty, 
| Ross 


terrific 


| Sistent 


Opening | 
with a} 


| returns. 


| bring-on of mioppet to join in the 
gold | 


spot | : . 
Po" | ceedings to set bright pace. 


’ the eet 
re- | 


with Milt | 
acting as emcee and later do- |" 


Olympia, Miami 


Miami, Oct. 9. 
Betty Reilly, Pedro & Durand, 


Sandy The Seal, Lindsay Lovelies | 


(8), Gene Griffin, Nicki & Noel, 
Les Rhode House Orch; “Sea 
Devils” (RKO). 





Package on tap this frame fol- | 


lows zingy pace set in recent weeks. 
Betty Reilly, in the topliner spot, 
is a click all the way, with a varied 
catalog of tunes staged adroitly to 
draw fast aud response and con- 
returns. Show-wise 
mixes her Latino tunes with Amer- 
ican ideas with such items as bon- 
go-beating and guitar strumming 
to add to overall impact. Pacing 
is sharp and handling assured; at 


itimes injection of tongue-in-cheek 
| approach 


establishes further 
port with stubholders. 

Pedro & Durand earn themselves 
big portion of gasps and giggles 
with comedy-lined acro work care- 
fully contrived to bring optimum 
They top matters with 


rap- 


muscle-control eye-openers. 

Sandy the Seal is in tradition of 
such acts with standard array of 
tricks routined to bring the mitts 
and chuckles. 

Production 
entertaining 


and 
pro- 


fresh 
the 


ideas 
and 


are 
frame 


Gene Griffin turns in his usual! 
competent handling of assignment 
with reprise on “Sorrento” and 
addition of a ballad for healthy 
hands. Nicki & Noel come up with 
Balinese-angled routine to show 
versatility in switch from their 
Latin ideas, to spark the line num- 
bers. 

Les Rhode and house orch, per 
usual, handle the showbacks in in- 
| telligent manner. Lary. 








. 
LL Joe Louis Fans 
———_s Continued from page | jaa 


of girlfriends? 
false friends?” 
Reporters picked up the angle 


Was he duped by 


and scathingly commented that 
this was no way io sell Louis, 
known in Detroit and revered as 


a ciean-living credit to his race. 
Ti... teeling, Detroit is convinced, 


| ine his own stint of chatter and a/is :° .r-d by the American people 
wham satire of an operatic bari-| gen... ‘ty. 
| tone narrating the story of the| Once the story broke in the lo- 
dlay, complete with arias etc., that cal dailies. Mark Parson, Broad- 
—, re — ting Be on, a_good | way Capitol manager, was quoted 
roice Ts iclude = Tandon’s : ‘tists 
: as having advised United Artists 
Midgets. a South American novelty | h . Be 


ict, with four men racing through 
top-speed crossstage tumbling, 
pyramid building and three-man 
shoulder stands; the Cycling Kirks, 
man plus a_=shapely brunet in| 
briefies, for trick riding, balancing 
end svins on detachable bikes, and 
i\then on the 12-foot-high unicycles 
for a dramatie and dangerous jit- 
terbug finale that rates a rousing 
begoff. Archie Stone and his house 


mre TAY 








erch solidly back throughout the 
70-minute stage bill. McStay. 


Seville. Montreal 
Montreal, Oct. 3. 

Norman Brooks, Boliano Ivanko 
Troupe (4). Marie & Millie, John- 
son & Madill. Ken Barru, Len How- 
ard Orch (8); “Woman On the 
Run” (WB). 
strong supporting acts 
that make the current Seville show 
one of the best ever to play this 
theatre, biggest reception goes to 
Norman Brooks, the local boy who 
has parlaved his Jo!son-like voice 
and onality from minor radio 
and cafe stints to a headline posi- 
tion in a few short vears. Since last 
appearance here as a_ hesitant 
singer 
tion of an act, Brooks has 
somed in a hurry and now blends 
ij the Jolson stuff with his own per- 
sonable delivery for 
plaudits. 


Despite 


ner 
pe 


Opening slot goes to the tern! 
team of Johnson & Madill, two} 
very able hoofers who mix a neat} 
blend of piano drums and vocal- 
isms with their tap routines ror 
solid mitting. Best bit is their 
musie box clicko, with one of the 


partners at the piano and the other 
doing a neat soft shoe. 
The Boliano Ivanko 


quartet, no 


strangers to this town, repeat their | 


wowing the 
-emingly casual 


adagio numbers, 
pavyees with their s 
but precise antics 

Ken Barry does 
for revue and then 
solo spot with some just 
material. Len Howard's 
backs this fast show 


smash 


chores 
over a 
fair gag 
pit band 
handily 
Neut 


Teagarden N.Y. One-Niter 
The Jack Teagarden Orch will 
play a one-nighter at Child’s Par- 


emcee 
takes 


amount Restaurant, N.Y., Nov. 8/(12) to the MHerald-Express, in| 
for their only N.Y. appearance this) which she put political overtones | 
_year. Crew is on the way from the) on the situation by claiming the 
Frolics, Columbus, to the Rendez-| Mirror didn’t like her support of 
vous, Philadelphia. j}Sen. McCarthy. 





|opens Wednesday 
with only the barest sugges- | 
blos- | 


well-deserved | 


| killed. 


in New York that the ad should 
never be used. Most Detroit re- 
porters would not realize that its 
very size, 720 lines, would prob- 
ably preclude general publication 
anyhow on the score of cost. 
Sportswriters here editorialized 
that while scandal may have 
touched Joe Louis’ entourage in 
the days of his reign, it never 
tainted the champ himself. The 
film doesn't éven hint at syndicate 
control nor the lady’s man role 
painted for Louis in the proposed 
advertising. So local scribes and 
boxing fans are scratching their 
heads, shrugging their shoulders 
and, then, becoming very belliger- 
ent about “crazy Hollywood public- 
ity stunts” trying to besmirch the 
character of “good old Joe.” 
There is more than a little syn- 
thetic indignation involved and 
one film man’s quip may sum up. 


|The newspapers reviewed the ad 
| that 
{ture.” It 


never ran, instead of the pic- 
seems likely that the 
big ballyhoo incident to “exposing” 
the pressbook may have been a 
real bonanza for the film, which 
(14), e 








~ lorabel Bounced 


Continued from page 2 








earlier, Miss Muir was in the com- 
pany of mobster Mickey Cohen 
when rivals tried to gun him down. 
She stopped a rifle slug with her 
thigh and a Cohen henchman was 
Soon after, her husband 
turned up on a trip to Texas with 
Cohen, posing as the mobster’s 
father. 

knew of license | 


ror her 


liquor 
transactions; that she and her hus- 
band planned Beverly #lills and} 
Pasadena eateries, but sold the 


licenses when plans fell through. 
The Mirror, officially maintaining 
a discreet silence, let 


licenses, but had done so anyway. 

The rechaired news-hen, who au- 
tobiogged her experiences 
years ago under the title 


Happy,” gave an interview Monday 


blonde | 


Singer | 








| Geor: mie 
| Dashs Chimps 
| Ancaster 


Miss Muir contends that the Mir- ! 


is be leaked | 
(hat she'd been advised not to buy | 


a few) 
“Headline | 





(P) 





VARIETY BILLS 


WEEK OF OCTOBER 14, 1953 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. 
Paramount; 


(R) 


(1) Independent; (L) 
RKO; (S) Stoll; (T) Tivoli; (Wi 


Loew; (M) Moss; 
Warner 








NEW YORK CITY 
Music Hall (1) 75 
Chiquita & Johnson | 


Jeannette Tannan 
Honey Bros 
Lillian Murphy 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 14 
Betty Hutton 
The Skylarks 
Los Chavales de 
Espana 


Trini Reyes Nicki Noel 
Trio Charlivel Pedro & Durand 
Bil & Cora Baird Sandy the Seal 
Skyrettes NEW BEDFORD 
Paramount (P) 14 | Olympia (P) 14 only 
Les Baxter Orc {Jose Grevo Co 
AUSTRALIA 
ADELAIDE Renita Kramer 
Royal (T) 12 Carlisle & Weldon 
Tommy Trinder Claudine Cheret 
3 Fayes Chaddells 


Mary Priestman 
Bouna 

f De Pauls 
Harry Moreny 


Little Johns 
foni Lamond 
Lloyd Martin 


Maureen Helman 

Dancing Boys 

Adorables 
MELBOURNE 
Tivoli (T) 12 


H Sieman & Archie 


Daresco 3 

Lowe & Ladd 
Charley Wood Co 
Frank Cook 
Susan Jeans 


BRIT 


BIRMINGHAM 
Hippodrome 
Dave Morris 
Dargie 5 


Medlock & Marlowe 


2 Valors 
Williams & Shand 
Bette Lee 
BLACKPOOL 
Palace (I) 12 
Max Wall 


| 1ledley Ward 3 


Joan Mann 
Freddie Frinton 
Julie Andrews 
Downey & Daye 
Willis 


Veddy Beaumont 


Tower Circus (1) 12 


C Cairoli & Paul 

8 Flying Croneras 

Fischers Elephants 

5 Hansels 

John 

5 Talos 

Ba’ ladinis 

2 Canters 

Knis Legionnaire 

Portugese Horses 

Welsh & Shetland 

Kossmayer 

Carolas Cockatoos 

Kossmayers Mule 

Klats Lions 

Tarzana 

Little Jimmy 

2 Angelos 

Jimmy Scott 

Circusettes 

3 Olympiads 
BRADFORD 

Alhambra (M) 12 

Arthur English 

Eddie Gray 

E Rogan Girls 

Peggy Powell 

2 Playboys 

Reading & 


RIXTON 
Empress <‘*) 12 
Nitwits 
Stan Stenneit 
S & M Harrison 
Lilian Brows 
» Traceys 
‘urzon 3 
CARDIFF 
New (S) 12 
Allan Jones 
Sobbie Kimber 
3 Houcs 
len Marten 
Fred Harris & C 
Nandy Mery 


Richman & Jackson 


Les Valettos 
HELSEA 
Palace (1) 12 
Timmy Wheeler 
joan Hogan 
Ceorge Cameron 
Newman Twins 
hrrancois 
Ravie & Babs 
‘ackie Ross 
Neato 
DERBY 
Hippodrome 
tonnie Ronalde 
sob Andrews 
erry O'Neil 
evy Haig 
fiackford & Doyle 
2 ‘\clandas 
ios Tvaversos 
tdris 
EAST HAM 
Granada (1) 12 
Sensational 
Logan & Ricardo 
Dennis Bros & J 


Metropolitan (1) %2 


David Hughes 
Karen Green 
Wood 


Mavis Whyte 
‘eter Raynor 
Conway & Day 


FINSBURY PARK 


Empire (M) 12 
2 Sterlings 


we id Whitfield 


& R Lane 
Mic hael Dentine 
Walthon & D 


Peter Sellers 

Rosinas 

Sally Barnes 

Condons 

Jo Jac & Joni 
GRIMSBY 

Palace (i) 12 
Suzette Tarri 


McKenzie Reid & D 


M & M Mills 
Alissandro White 
Wonder Wheelers 
Allen & Lee 
Babu Rao 
LEEDS 

Empire (‘M) 12 

Frankie Vaughn 


Fayne & Evans 


,L. Armstrong 








(M) 12 


Grantley 
Donovan & Hayes 


& Zandra 


(S$) 12 


Dernos 





Jay Lawrence 
Dunhills 
CHICAGO 
Chicago (P) 16 
Stuart Mor 
Bobby Van 
Bill Lawrence 
Sharkey the Seal 
MIAMI 
Olympia (P) 14 
Lindsay Lovlies 
Bétty Pailly 
Gene Griffin 


Show Girls 
Nudes 
Ballet 
SYDNEY 

Tivoli (T) 12 
Joy Nichols 
Wally Peterson 
W & O’Rourke 
Chevalier Bros 
Jimae Co 
Gene Jimae 
Norman Vaughn 
Duke & Horsburgh 
Joey Porter 
Babs McKinnon 
Peter 
Dorothy Hall 


AIN 


Dawn White Co 
Billy Russell 
Columbus 
Joe Black 
Western Stars 
Lorraine 
& N Grant 
LINCOLN 
Royal (1) 12 
Jack Haig 
Ted Gafty 
Russell-Wright 3 
Reg Lloyd 
R & J Penn 
Patricia Riley 
Joyce Terry 
Bunty Kennedy 
10 Dellarosa Cirls 
LIVERPOOL 
Empire (M) 12 
Donald Peers 
Jimmy James 
Tanner Sis 
Jimmy Clitheroe 
Les Murphy 


Georges & Lennette | 


Rita Martell 
10 Celebrities 
MANCHESTER 
Hippodrome 
Lee Lawrence 
Moreton & Kaye 
Harry Bailey 
pnares & Marina 
Jackson & Ritchie 
E & J Webster 
Bunty St Clair 
2 Corellis 
NEWCASTLE 
Empire (M) 12 
Derek Roy 
Leo Fuld 
New (1) 12 
nyllis Dixey 
Jack Tracy 
Varga Models 
Revel & Fie'ds 
Clown Bobo 
Cynthia & Giadys 
P White & Sta7 cr 
D& D Remy 
Jack Simpson 
Barnett & Del 
Rona Ricardo 
NORTHAMPTON 
New (‘!) 12 
Phyllis Dixey 
Jack Tracy 
Varga Models 
Revel & Fields 
Clown Bobo 
Cynhtia & Gladys 
Pop White & 
Stagger 
_ NORWICH 
Hippodrome (1) 12 
Tommy Godfrey 
Tony Vaughn & P 
Dee Davies 
Toni Ricca 
Forbes & Briody 
Pisalle Girls 
NOTTINGHAM 
Empire (M) 12 
G H Elliott 
Leslie Welch 
Jack Tripp 
Manley & Austin 
Helga Barry 
Robert Harbin 
PORTSMOUTH 
Royal (M) 12 
Rex & Bessie 
Dr Crack Co 
S & P Kaye 
Malcolm Mitchell 3 
George Martin 
Allen Bros & J 
Kazan & Katz 
SHEFFIELD 
Empire (mM) 12 
J Jewel & 
B_ Warriss 
Cooper Twins 
B & M Konvot 
Davies & Turvin 
Harry & Betty 
Benson Dulay Co 
Rio Ron & Rit 


SHREWBURY 
Granada (1) 12 
5 Smith Bros 


S & M Harrison 
5 J’s & June 
Crochet 
Delly Kin 
Bob Nelson 
SOUTHAMPTON 
Grand (1) 12 
Dickie Arnold 
Mickey Warren 
Des Dale 
Valerie Walsh 
Maurice Stoller 
Lush Thrushes 
Gaye & Van 
SUNDERLAND 
Empire (M) 12 
Vie Oliver 
& A Pearson 
Sylvia Campbell 
Clifford Stanton 
Ford & Lenner 
Linda & Lana 
Joan Hinde 


All S 


an Dnrs 





(S) 12 


Kio } 





TOOTING 
Granada (1) 12 


WOOD GREEN 
Empire ‘S) 12 








Kay Ballard 
Odetta Felious 
Leo de Lyon 
Peg La Centra 
Harry Snow 
Bart Howard 
Jimmy Lyons 
Bon Soir 
Jimmie Daniels 
Charlotte Rae 
Norene Tate 
Garland Wilson 
Mae Barnes 
Kirkwood & 
Goodman 


Cafe Society DO’ntwn 


Nellie Lutcher 
Geo DeWitt 
Brock Peters 
Vin Stron 3 
Dan Rivia 3 
Celebrity Club 
Alan Gale 
Freddie Stewart 
J & J Williams 
Larry Foster 
Chateau Madrid 
Facundo Rivero Q 
Copacabana 
Joe E Lewis 
Janis Paige 
Mario & Floria 
Austin Mack 
Jonathan Lucas 
Herb Fields 
Me Durso (re 
Frank Marti Ore 


Hotel Ambass-cor 
Jules Lande Ore 
Hotel Astor 
Three Suns 
Hotei Biltmore 
Gleb Yellin 


Hotel New Yorker 


Arnold Shoda 
Joan Walden 
Dru & DiJon 
Ernie Rudy Ore 


| A Rollini Trio 


Hctel 
Hildegarde 


Pierre 


Stanley Melba Ore 


Chico Relli Ore 
Hotel Plaza 

Celeste Holm 

Ted Straeter Ore 


Hotel Roosevelt? 


Guy Lombardo Ore 


Motel St. Renis 
Constance Moore 
Milt Shaw or: 
Horace Dic” “re 

Hotel Sherry- 

Netherland 
Amru Sani 
Lester Lanin Orc 
Jan Brunesco Orc 


CHIC 


Blue Angel 
Tany Roman 


Christina & Camille 
| Neville Black 


Bill Young 
Grace Nichols 


Bob We Dyck Trio 


Black Orchid 
Arthur Blake 
Johnny Martin 
Nicole 
Ken Sweet Trio 

Chez Paree 
Vagabonds (4) 


Condos & Brandow 


Maria Negtia 
Elissa Jayne 


Brian Farnon Ore 
Conrad Hilton Hot’l 


Eileen Carrol 
Margie Lee 


Seitz & Loichinger 


Dick Price 
Sid Krofft 
Kodell 
Maricich & 
Peterson 
Dick Salter 


Trio 





| Flack & Lucas | Syd Seymour Bd 
M & E Rose Bunny Doyle 
Richman & Jackson} Lionel King 
Larenty Tp B & B Adams 
Eleanor 8 | Sylvanus 
Kirk Stevens ‘Stuart & Gray 
NEW YORK CITY 
Basin Street Hotel Statler 
Lilly Christine Russ Morgan Ore 
Jana Mason Hotel Taft 
Step Bros Vincent Lopez Ore 
Phil Napoleon catin Quarter 
Jose Melis Trio Sophie Tucker 
| Billy Taylor Trio Franklin & Lane 
Blue Angel Charlivels 


Lucienne & Ashour 
Gloria Leroy 

Art Waner Ore 

B Harlowe Orc 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 


Old Roumantian 
Sadie Banks 
Billy Vine 
Carol & Alphonse 
Sally Crane 
James Jewell 
Joe LaPorte Ore 
D’Aquila Ore 


Park Sheraton 
Irviac Fields 
Joan Bishop 
Eadie Litwin 

Le Ruban Bleu 
Rita Dimitri 
3 Riffs 
Ross & West 
Bud McCreery 
Norman Paris Trio 

Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoff 
Senia Karavaeft 
Misha Markoff 
Town & Country 
Will Mastin Trio 
Sammy Davis, Jr 
Mambo Aces 
La Playa Sextet 
Johnny Morris Ore 

Versatties 
‘Nice To See You’ 
Georgie Kaye 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Barbara Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 

Village Sarn 
Jackie Jay ’ 
David Bligh 
Holly Warner 
Zeb Carver Orc 
Bobby Myers Orc 
Village Vanguard 
Sylvia Sims 
Orson Bean 
Andre Phillipe 


C Williams Trio 
Waldorf-Astoria 
Patachou 


N Brandwynne Orc 
Mischa Borr Ore 


AGO 


Bill Jordan 

N & J Waldo 

Buddy Rust 

Olie Clark 

Dennis & Darlene 

Boulevar-Dears (7) 

F. Masters Orc. 
Edgewater Beach 


H Stern & Singing 
Strings 
Le Roy Bros (?) 

D Hild Ders (10) 
Skinnay Ennis Orc 
Palmer House 

Saveen 

Georgie Gobel 
Wyma 

Three’s Company 
Martha A _ Bentley 
Hamilton & Thomas 
Christopher & King 
Peter Conlow 
Louise McMullen 
Dorothy Aull 
Johnny King 
Robert Cooper 
Henry King Ore 


LOS ANGELES 


Ambassador Hotel 


Tony Martin 
Alan King 
Teddy Phiilips 
Band Box 
Buddy Hackett 
Barry Sis (2) 
Bar of Music 
Paul Gilbert 
Savoir Faires (5) 
E Bradford Ore 


Biltmore Hotel 
Ivrene Ryan 





Harbers & Dale 
George Prentice 
Hal Derwin Orc 
Ciro’s 
Xavier Cugat 
Charley Foy’s 
Pinky Lee 
A Browne Ore 
Mocambo 
Jane Morgan 
E Oliver Orc 
Statler Hotel 
Carl Brisson 


Charlie Fisk Ore 


MIAMI-MIAMI BEACH 


Black Magic Club 
| Lea Mathews 


Bey Ireland 
Chaya Nash 
Jack Kerr 
Bill Trent 
Charlie Castile 
Clover Club 
Charlie Farrell 
Del Breese 
Dolores Renay 
Ted Lawrie 
Tony Lopez Ore 


Selma Marlowe Line | 


Jack Stuart 3 
Arne Barnett 


Five O'Clock Club 


Jack Carter 
Nov-Elites (3) 
Len Dawson Ore 
Nautilus Hotel 
Jimmy Husson 
Antone & Ina 





Sid Stanley Ore 
Joe Harnell 
Leon & Eddie's 
Myra Davis 
Chuck Fontaine 
Acres O'Reilly 
Green Hair Girl 
Jackie Gordon 
Billy Austin 
Nancy Kent 
Charlotte Waters 
Bill Gray 
talph Gilbert 
Sans Souc' 
Mary Burton 
Anne Barnett 
Sacaras Orc 
Ann Herman Dcrs 
Saxony Hotel 


Hote! 


Betty Reilly 


Tano & Dee 
Vai Olman Ore 
Bernie Mayerson 


Ore : 
Tony De La Cruz 


(Continued on page 87) 
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New Acts 








SHELLEY WINTERS 
songs, Drama 
27 Mins. 
Yop’s, San Diego 
Whatever combination of sex 
i Savvy it takes to please bota 





ght-payers and distaffers, sil- 
onde Shelley Winters has it 
indance In word S 
with a piace the 
sured. 
In the most auspicious break-in 
Yale Kahn's canteen since Nel- 
Eddy unloosened his pipes 
a year ago, the fill thesp 
ie pants off sex—some t 
iding on the square—and pu 
y-breathing lite into me 
Ray Gilbert materia! 
From the start, when she is in- 
ed as “Hollywood's foremost 
dramatic actress,” Miss Winters 


gets past the rockiest hurdle—she 


liked personally by the audi- 
ence This city—close to Holly- 
ood only in miles—is wary of 
film stars, but Miss Winters wins 
‘em with a warm personality that 

neither patronizing nor obse- 
Once the battle of personal ac- 
eptance is over, Miss Winters is 
off and running in an act that 
builds to a smash scene from “A 
Place in The Sun.” This one is 
electricity, a performance § tnat 
irprisingly, equals her Academy) 
4ward-winning work in the film 
Reading is staged simply She 
ears Navy blue coat, sets scene 
quickly and moves into touching 
rowboat episode amid _ pin-drop 
silence. Hush remains for a second 


after blackout, then a thunderclap 


mitting rocks the room. It is a 
ioving, emotional tour de force 
at is more theatre than nitery. 


Garbed in figure-clutching ivory- 
brocaded gown and_ chartreuse 
gloves, thesp spoofs sex with 
rhat’s How I Got My Start” to 

en act on j upbeat. ‘Find 


( jazzy 
e a Primative is delivered 


M Man” 
in same tongue-in-cheek sexy style 
that scores strongly. One vulgar 
line should be pruned, however. 
It nets no laughs and is unneces- 
sary. * 

Actress turns torchy for “You 
Let Me Down” and offers rare in- 
stance of ciggie-in-hand appearing 


natural rather than an awkward 
prop. Husky growl in voice sells 
blues that serves well as pace- 
changer “Something About a 
Cowboy” is Gilbert's weakest ma- 


is barely salvaged. 
Sun” dramatics, 
\liss Winters belts out a “flaming 
outh of the 1920s” songalog bol- 
stered by physical movements that, 
again, please the males and don't 
offend the weaker’ sex. She's 
brought back for another scorchy 
torcher, “Lie to Me, Baby.” which 
earns hefty mitt but would be even 
better without a somehow jarring 
expletive. 

With a pleasing voice that stays 


terial and 
fter ‘‘Place in 





on pitch, actress sells songs with 
dynamic sex appeal held in firm 
rein. Joe Hooven’s arrangements 


are tailor-made and Bert Pellish's 
piano helps considerably to inject 


Material, too, is geared right for 
well-rounded performer. But a 
few lines in the Hollywood vulgate 
could be scratched— “Don't call 
me the belle of the ball; just have 
a ball with the belle,’ and refer- 
ence to Cadillacs as wealth symbol 
by now is slightly corny. 

In all, Miss Winters handles her 
nitery debut superbly—a definite 
surprise to the doubters. She has 





a Mae Westian flair for sex with 
laughs. This can’t miss. Don. 
JACKSON SISTERS (3) 

Songs 

10 Mins. 


Blue Angel, N.Y. 

The three Jackson girls make a 
Strong impression here displaying 
topflight vocal verve and neat har- 
mony techniques. Negro trio will 
find doors opening to vaude, tele 
and wax assignments. 

Decked out in schoolgirlish garb, 
‘skirt, white blouse and red vest), 
the Jacksons have no trouble win- 
ning the crowd to their side from 
the start. And once they start sing- 
ing, they’ve got it made. 

rheir style effervescent and 
the bubbling enthusiasm hits with 
impact. Get a nice bounce into the 


is 


hythm numbers and _ proper 
Warmth and emotion to the bai- 
ads. Opener is a tasty workover 


Or the fave “Lullaby of Broadway” 
hich lets aud know it’s in for 
nething special. And the girls 

Cont disappoint. Follow with “All 

"t A Sudden My Heart Sings,” 
'hree Little Maids,” and a patter 
und of “The Green Grass Grew 
/ Around,” sans musical backing. 
ty 





closer is a standout treat- 
€nt of “Hotchkiss Corner.” They 
Cant miss, Gros. 


drive into Jack Nye's house crew. | 


JAY LAWRENCE 
Comedy 
14 Mins. 
Paramount, N. Y. 


Jay Lawrence is no stranger to 
the vaude and _  0nitery 
but hasn't been documented 
VARIETY's New Act files H 
brother of comedian Lari = 
he resembles | 
rt tically 
I ren I 
showing, indicates t i ’ 
att npt erebral 
didn't go toc nd so he 
il ) € ommer¢ i ¢ €is 
there f ikes n re a f 
€ S His best eft 
ner pro st and this et 
off so excellently that he ¢ 


across a 


King 


reverent takeoff on Nat 


Cole singing “Mona Lisa.” 


His turn is solid for most markets 
Lawrence didn't do his fu t 

as is evidenced by the iact that he 

omitted several Impersonation 

that he did in the film ve on oO 

“Stalag 17.” 

ANDRE PHILLIPE 

Songs 

15 Mins. 

Village Vanguard, N.Y. 

Andre Phillipe rates as an oka) 
addition to the Village Vanguard 
bill (Orson Bean, Sylvia Sims). He 
was brought in as a replacement 
for comedy songstress Enid Mosie) 


He’s a Gallic groaner with sure- 


fire appeal for the femmes. Nice 
build, black curly hair, a flashy 
smile ‘although he overdoes the 
denture bit) and moody eves are 
the bait that'll catch the gals. His 


pipes are pleasant enough to hold 
both sexes, 

Phillipe comes in with a_ nice 
romantic touch by opening amid 
the tablers and working his way 
Slowly to the mike crooning “‘Some- 
where In The Night.” Then deliv- 


ers “Mademoiselle de Paris” with 
an ingratiating lilt and “La Vie En 
Rose” for good results Falters 


only in closer, “When I'm Not Neat 
The Girl I Love.” Although it’s 
heavily accented, tune fails to sus 
tain the French mood he up 
so successfully with the other mel- 
odies. However, he does manage 
to get a roguish quality into it that 
is appealing. 


sel 


Should fare well in similar in 
timeries and occasional! tele- 
showcasings G 


THE DRIFTERS (5) 


| Songs 


13 Mins. 
Apollo, N. Y. 


The Drifters are another addi 
tion to the hefty lineup of Negro 
vocal groups currently in opera- 
tion. Headed by Clyde McPhatter 


who's featured on the vocals. quin 
tet shouldn’t have much difficult 
getting to the top in the blues and 
rhythm field. McPhatter’s handling 
of the key spot is polished and his 


appearance and personality are a 
sure bet to click with femme 
patrons. 

McPhatter, incidentally held 


down the vocal spotlight with The 
Dominoes when that Negro quar- 
tet was originally formed. Singer's 
flexible tenor voice is a solid boost 
for any combo. Unit member 
give act motivation by executin’ 
body and foot movements to some 
of the tunes rendered.  Frenetic 
delivery gives numbers a dramatic 
coloring. Harmonizing is aug- 
mented by an electric guitar. 
Repertoire includes “Mercy 


Mercy, Baby,” “Money, Honey.” 
“Lucille” and “These Foolish 
Things.” Jess 
SALLY CRANE 

Songs 

9 Mins, 


Old Roumanian, N. Y. 
Sally Crane, who appears to be 
a cute girl essentially, seems to 


| have gotten completely away from 
that effect because of her coiff and | 


couture. Miss Crane isn't too ex- 
pert in her field as vet. Her de-| 
livery lacks force and her son: 


selection isn’t in the category best 
appreciated by the customers here 

Most of Miss Crane's deliveries 
are ballads. Her entry into rhythm 
tunes are in the sophisticated vein 
for which Old Roumanian custom- 


ers aren't in the market. Her po- 
tential would best be realiz«d in 
the intimeries Jose. 


AUTHORS & SWINSON 


' Comedy Miming 


12 Mins. 
Empire, Glasgow 

Canadian duo shape up as proin- 
ising miming male twain 
line in travesties. Pair open witl 
standard takeoff of the Ink Spots 
singing “You Always Hurt The One 
You Love.” One half t 1 


41th zany 


of act tnen 


hal 





half follows with comedy imperson- 
ation of Mario Lanza singing “Be 
My Love,” to accompaniment ot 
gramophone record running down 
and 1g sticky trouble needie 
wise on the turntable. For this 
impresh performer has dummy 
chest which heaves to and fro while 
he's legedily singing Lanza-style 
Crazy ! » to act with one 
tearing up te lep one directory 
hile gar < rch minister 
( ng as drink- 
t t off-stage diski 
( , key l 
~ rk ? 
MARGIE ANDERSON 
Sones 
& Mins 
Apollo, N. ¥ 
\l e Ar n ixes ¢ red 
I t into p latable 
Ne oO ¢ ». however. \ 
t t act pmew 
efore s potential can be 
realized Femme does a neat sell 
ng Job on a couple of jump tunes 
Her I ladeering of “ts Can 
Drean with comic overtones, 15s 
a good plece of Dusiness 
Impact of the vock-angled num 
ber would probably be stronger if 
distaffer interspersed her comedy 
iterial ir straight rendition 
the son I ead of pitching for 
ditional izhs DY mugging the 
cal é ve hand move 
ments and ndistinguished pip 
ing Miss Anderson delivers het 
comedic it i Bette Davis chat 
acterizatior t registers in the 
laugh department 
Gal is an okay looker and knows 
how to handle herself on stage 
Act can develop into a potent en 
try for vauderies and niteries of 


the Apollo genre Ss 


STAN STENNETT 
Comedy 
15 Mins. 
Empire, Glasgow 
Youngish goggle-eved comedian 
has goofy-voiced approach to com- 


edy, standing with guitar before 
microphone and talking nonsensi- 
cally He is aided by fact that 
majority of his gags are slick and 
laffworthy, although he must be 
ware of danger of repeating ma- 
terial ad lib he does with hi: 
w.k. travesty of cowboy western 
DIX Comic can't rest on reputa 
tion of this alone 

To first hearet his oater take 
ofl seen through the eves of 

our kid and mv kid.” will ap 
pear humorous, but on second and 
third hearin it begins to tire 
Comedian |} obvious talent and 
cores with imnrressions of the Ink 
Spots, Johnnie Ray and Billy Dan 
els, catching the Daniels hand 
mannerism with subtlety Okay 
for general run of vauderie in 
UK... Commonwealth and less de 
manding U. S. date Gord 
CURZON TRIO 
Comedy Cycling 
10 Mins. 
Empire, Glasgow 

Trio of two gals and one maie 
score strong!v with bicycles and 
unicycles, and entire act has much 
nace and benefit of good timing 
Cyclists open with rearing of ma 
ehines bronco-stvle, and gimmick 
s male riding over one of the 
‘emmes and also around her. Male 


also utilizes his cye'e to do a spot 


| of skipping while the girls swing 


kipping rope. One of the distalf- 
also does a trick somersault 
ver table complete with bike, she 


rs 


oing over first and trailing ma 
hine behind her. Male’s drunk 


mpersonation while riding a mon- 
cvcle also high on the pa!m- 
neter. 

Okay for general run of vauder- 
es and niteries with space, both 
n U.K. and in America and the 
Commonwealth. Gord. 


1S 


MARTIN COLLINS & BABS 
“nife Throwing 
12 Mins. 
Empire, Glasgow 

This act, a daring novelty, has 
the customers gasping and is a us?- 


‘ul bet for vaude bills anywhere 
in the world. He opens with slick 
| display of whip-cracking, hitting 


does burlesque impression of John- 
nie Ray in “Cry,” this to heav} 
‘register of palming, and the over, 


articles out of his blonde partner's 
hands and making her fire gun 
vhile it is held pointing skywards 
in her hand. Then he places her 
against trestle-board and surrounds 
ne! with knives 


Male spins rope while balanced 
th one foot on wire, and femme 
blonde looker with long tresses 


does tan dancing routine for varia- 
on. Highlight knife-throwing 
at girl while she is fastened on 
evolving circular board, lights be- 
ng dimmed to catch fluorescent 
dress effect. This has customers on 
edge of seats Gord. 


1s 


JAMES JEWELL 


Songs 
7 Mins. 


Ol¢ Roumanian,. N. Y. 


ames Jewell, a nice looking 


( wh the demeanor and voice 

that are more in the musical come- 
dy and t genre than in the cates 

cultivated baritone 

‘ 


drilled in vocal 


hap, has 


tele 
las a well 
that has been 
id he hi; 


es 


sf } , 
nuiais a 





St iS a pleasing 
manner 
ewell nec iles series ) 
standards wit co en } 
eedads a lillie more 4 i t K 
on these numbers tol 
n\ ‘ Howeve ‘ 
npression om the ‘ 
CAROL & ALPHONSI 
Dance 
8 Mins 
Old RKRoumanian, NN. ¥ 
: =e 
‘ ) I 
‘ ‘ ‘ ‘ ‘ 
i ne | t 
‘ é , 
‘ as 4’ 
It's ! 
i ¢ rou ne eed 
pening wu the { 
bp es nd team ve t 
i t ¢ Steps . % | { ( 
} i¢ character of the 
| er focus. Ci I 
Helo pal 
RUTH KELLEY 
Mance 
1? Mins 
Be'l'evue Casino, Montreal 
rerpster Ruth Kelley yet 
showcasing in all the lavish l 
dame Komarova productions in the 
current Bellevue Casino yout ane 
this attractive brunet effective 
In each routine A vou ter with 
liitle more than beginner's CXpPel 
ence, Miss Kelley has the personal 
itv that, with the proper groom 
ng and training, should be more 
than adequate as a soloist or front 
a pony line 
Hoofer is of medium heivht 
photogen:e and with an average 
figure. Standout in present show 
ing is her acro antics midwi 
through the Casino revue A whit 
on her toes showed possibilitic 
and general animation during all 
essions boosted values nicely A 
tandard ballet-tvpe = act uitable 
ior any sight outlet Vewt 
TV Billi 
ame (CONntinued from pace | ooo 
ime rate of increase ippl for the 
remainder of the Ci the et 
sould gross slightly over $210,000 
OO0 But all indications point to 
1 record-breaking fall for the four 
networks CBS is expected to con 
tinue its breakneck pace in its bid 
for network supremacy; NBC now 
hows a nighttime SRO rthy thre 
entire daytime field a strong po 
ible revenue source: ABC book: 
ave vet to register the tremen 
dous sponsorship surge it’s expe 


ith its new. talent-laden 
provram lineup; and DuMont’s pro 
football lineup, with its $4,750,000 
hillings bonanza and its increased 


enced v 


business, aren't shown in the Au 
gust totals. 

Part of this increased networ) 
volume is due. of course. to in 
creased station lineups. There will 


he some 350 stations on the air by 
the end of the year, compared to 
123 as of the end of 1952, when the 


first post-freeze grants were be 
nning to go into operation. With 
network advertisers eager to reach 
new markets and to increase their 
exposures in the now multi-station 
markets, more coin is funneling 
into network and station coffer: 

But the same eagerness on the 
part of the network advertisers 
apply to national spot bankrollers 
‘in many cases the very same 
ponsors ). Not only is nationa! 


pot increasing in the old markets 


which last year collected over 
$143,000,000 in time revenue ‘an 
increase of 33% over the vear be 
fore but it’s reaching out into 
new markets and new stations in 
ever-expanding volume Not only 
is the number of stations a factor 
but also the number of advertise: 
using national spot. National spot 
users wreased 50° in a thie 
month period this year, jumping in 
the second quarter to 1,800 bank 
ro ers 
Final and least predictable 

enue source j local advertisei 
but it’s a sure bet that these 1) 
increase too. Tendency in the new 
video markets has been for local 
edvertisers to Jump on the teie 
bandvagon at least in the smnedi- 
um’s initial stages. And even in 
the few cases where they as 
promptly jump off again t} 
number of new tele outlets this 
vear will be such that local bank 


figures will be far ane 


se of last year. 


rolling 
aveay above the 





Glenn Miller 


Continued from page ! 
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Glenn Miller arrangements—"but 
V fo } } se of proat ing 
t t a fo. \ ca 4 N- 
t i pany Decea Records, 
‘ ( sound ick tor 
P y of albu ling 
< 
{ 4 | { 
( \ \ \ t 
( \I 
" 
) Cc 
} 
t ’ 
$24.95 and i 
( ta 
‘ | ten 
1 Ht \ ‘ rine 
1) ( ith t ( } ( dl 
‘ ].! £5 b ket 
As ‘ SLO directed 
t \ Posenl th James 
te t he dieader and 
e Allyson ! \Tiller yas 
‘ | | ’ Peach 
( { G) and is due for 
( ! ort Decca and 
| ( been ‘ po arils re 
eleasing the album, 
( ne comes up Oct 
( ( ( Dineen in N \ 
‘ t 
s 
ABC-TV Fit 
° its 
Continued from page 1 Qo 
and dramatic properties with which 
to build a strong program lineup 
Network officials were reluctant 
to discuss the boxing cancellation, 
but tacithy admitted that pressure 


by the International Boxing Club, 


which allegedly holds a monopoly 


on fight promotion, was responsi 
ble tor the fact that ABC-assigned 
promoter couldn't) build a satis- 
factory lineup. IBC, incidentally, 
is the promoter for the CBS-TV 
Pabst Blue Ribbon bouts on 
Wednesdays 

\BC-TV has tound itself outside 
the IBC orbit all along. Its Satur- 
dav night fights are booked by for- 
mer trainer Ray Arce!, who three 
wecks avo was slugged in Boston 
by hood Several sports column- 

{ ut at time charged that the 


instivated because of 


livoing wu ‘ 
PUR LI} Wal 








Arcel’s successtul promotion of the 
ABC fight Phe Wednesday lineup, 
which was to be sponsored locally 
bh AK eifiliates carrying the 
bout to be booked by various 
members of the International Box- 
ing Guild, a yvroup of ficht man- 
ave) and by other independent 
matchmakel IBC. it’s understood, 
by tying up key fighters and are- 
ni prevented the independents 
from coming up with any superior 
entrie and ABC therefore had 
{no recourse but to cancel the pro- 
lain 
[ 
| Variety Bill 
| ariety Bills 
Continued fiom page 46 Qo 
LAS VEGAS, NEVADA 
Desert itnn + Cortello &@ Pups 
I Walters baolies joe Venut 
ee vpere } il Gra ’ 
Dit a & Julie Sands 
Carlton Hases Ore I Sinatra & Ove 
Ei Cortez Nicholas Bros 
Felo & Bruno Copa Girls 
fed Smith (herles Nelson 
Kaobeito & Alicia Hek Steines 
E Skrivaneks Hill Milles 
Sextet from H itavy Sinatra Ore 
El Rancho Vegas 
Ben Blue Hevue _ Sahara 
Dorothy Dandridge I. Melchior & Co 
Hed Caps @Harem D'ne'rs 
foot Dee Diners Cee Davidson Ore 
Hob Ellis Ore Silver Slipper 
Flamingo Hank Hens 
Shelley Winters Cerne Finnell 
Jackie Kinnon Huss Ciark 
4 Bamees Wark Kaye 
Barbara Ve pe 
Dupree a aes 
Torris Brand Orc ohnny O'Brien 
P belx Prod Cavanaugh 
Lact Frontier y dal dl es 
« my Kare a) reamir Ove 
Hott ‘ pent Thunderbird 
« nn wy ere \* ‘ é fethro 
efire ( felene bye ois 
Kavdeis & Che ‘ 
Geoiden Nuaget Tou [o'r ns 
ponatte 4 id ‘ iH. nes 
Edith PD j ' 0 
Sans Souci K (erson 
Olva Chaviane Es inez Orq 
viet & Sonde re 
bernando ‘ ‘ us Pla Ore 
J » Gal Tropicana 
Tondelaso ne Jorgensen 
KXiomara Alfzro le lex 
Helena & Hector no Lopez 
Cachia ‘sulina A rez 
KR Ortega Ora Khudoelfo Boryes 
€ Rodriguez Orq reel Detour 
Montmartre Romeros 
Pedcdre Vargas \ res 
©) Guillot « lor 
Bula ae “IONE vue! Chekis 
Fipidi« & got ye vier \ineZz 
Hai Diaz Bobt ce \rgza8 
Hene Cahel 4 Komeu Org 
Soma Calero Senen S es Org 
—itie 








* 


838 LEGITIMATE 


VARIETY 





Wednesday, October 14, 1953 





Cuffo, Give-What-You-Can Policy 


Keeping Off-B’way Groups Alive 


Legit on a voluntary admission # 
basis is proving to be the keynote 
in the survival of pe rmanent ra 
Jroadway group hese are 
outfits that oper: ste on a seasona ] 
or vear-rour | cale 

Only | inent off-Broadway 
roup ¢ ( ly ( irging an en- 
trance fee ij the Circle in the 
Square. Remaining regular all 
operating under a cuffo adroi h 
policy, are the Davenport Theatre, 
Current tare the Amato Opera 
Theatre. Originals Only and the 
Green Me Theatre. Outlet 
such a t] Provincetown Play- 
house the Cherry Lane Theatre 
and the Theatre de Lys are being 
utilized bv transient producers 
These theatres a'so have a b.o. tab 

Oldest of the give-what-you-can 
operations is the Davenport The- 
atre, which has operated under 
that policy since 1923. Theatre has | 
been token over this season by 
The Repertory a newly-formed 
product cf Hany, which is cur 
rent 0 n? a tryout of David 
Berg's lother Ruba.” Contribut- 
ing setup oat tl 208-seat theatre 
has paid ¢ n the past with take 
usually a jitt! ihead of costs 

Oricinals Only, which has been 
in ope on since 1949, started a 
polis ( funtary contributions 
in 1950. P to that tix had been 
priv ed at $1.20-$2.40. Theatre asks 
patrons for a handout at the door, | 
which usually brings in around $1 
a head. An eorlier system of pass- 
ing a basket among. seatholders 
used to net about 50¢ a person 
Coin taken in usually doesn't cover 
the cost ef production. But Tom 
Hill, who rens the operation, cov- 
ers expen ith rentals he gets 
from running a boarding house and 
from feedir roomers at the the- 
atre, which equipped with kit- 
chen faciliti 

Syeeck Bar Assist 

Kitchen » enables Hill to take 
in additio: coin by featuring a 
snack bar at the the i{re during in 
ter n dy ers and te 
nici in | froup also sad 
their theatre at sne- 
cial y ] t ft > at the Ori 
inals ¢ I ( » for one wet 
was 700 the run of 
an all-] luction of “Love 
in Ov T Will occasionally 
ut Tauity performers in his 
produ t -* seat house is 
currentiv offering Harold Levitt's 
“One TF » t! Sea” now in its 
fifth ro ) 

Amato Opera Theatre, which has 
been ct its p nt 2389-sest show- 
case f t presents oper- 
a dra i solo concerts 
Patrons hore siven envelopes 
into which co ms are placed 
Average con ion is about 50¢ 
with onerat‘on brecking just even 
on prod ‘here are about 
50 om the company. 
which headed by Anthony 
Amato, a sta and musie director 
who's on the staf of the American 
Theatre Wir 

Mideet 

Cur it S es, 50-seater which 
probably ranks among the world’s 
sma t theatre is currently of- 
fer ( late of Eden,” 
Which was a recent Broadway flop 
Group has a membership subscrip- 
tion list 500-600, but house 
\ ie ! to be full each night in 
order for the breakeven point to 
eh rea There's no bo. tab 
for those on the membership list 
or for strav customers. Outfit 
hopes to move show to a larger 
theatre if b’z warrants it. Group 
uses both Equity and non-Equity 
performers 

Gretnwich Mews, a non-profit 
oO concentrates on theatre par- 
ties fo voluntary contribution 
take, eh usually runs about 85c 
from that source. Donations from 
th general public average §$]- 
$15 Offerings at the 280-seat 
ti tre pul in about $750 weekly 
lake ne l'v covers the produc- 
tion ¢ with enough left over to 
take care of the initial expendi- 
tures on the next presentation 
Theatre, which has been operating 
for five years, charged an entry 
fee at one time for a short period 


he Emp r’ 


yeror’s Clothes,” another 
recent Broadway failure, {s slated 
to open at the Mews Oct. 22. with 
an miitey cast 
4 ages og ae 











Wilma Lise, leading soprano of 


the Vienna State Opera, has been 
engaged by Andre Mertens, of Co- 
iumDia Artists Met. for a concert 


tour of the United States this fal! 





| in 


as a light comedy player 


PLAYWRIGHTS & SMITH 


Magee Back at WM After 
Year With Radio Europe 


Joe Magee has returned to the 
William Morris Agency following a 
leave of absence of over a year. 


and will double into video, with 
stress upon placement of legit per- 





sonalities and properties into lat- 
ter medium. 

Magee spent his sabbatical work- 
I 


ing for Radio Free Europe. He 
| Was Stationed in Munich. He start- 
ed with the Morris office as as 
sistant to William Morris, Jr., and 
_ then 


segued into legit and tele. 


TO DO ‘SUMMER HOUSE’: 

In the Summer House,” drama | 
by Jane Bowles, has been sched- 
uled for immediate production by 
the Playwrights Co., in partners hip 
vith Oliver Smith. Play will sta 
Judith Anderson, with Elia eses | 
mentioned as possible’ director. | 
Smith will presumably design the 


production. 

Play, which has been considered 
by various Broadway management: 
in the last several years, was tested 
last summer at the Ann Harbor 
Mich.) Drama Festival, under the 
ponsorship of Smith and Roger 
L. Stevens. Latter is a member 
Playwrights Co. 


Hard Physical Comedian 
Can’t Last, Sez Cordon; 


‘Soft’ Line Is Strongest 


“Solid Gold | 


whose 
play 


Max Gordon, 
Cadillac,” new 
Teichmann and George S. Kauf- 
man. is due on Broadway next 
month, has his own ideas about to- 
day's physical comedians on TV, 
the theatre and in the 
compared to the yesteryear school 
of subtle funsters. 


by Howard 


When Gordon handled the Frank | 


Sinatra TV show for CBS two sea- 


sons ago, despite its ultimate with- | 


drawal the producer wrote a mem- 
orable prophecy to the network's 
president, Frank Stanton, about 
the crooner-turned-actor, Gordon 
put 
Gordon 
in “From 
Columbia 
of the 


feels this was borne out 
Here to Eternity,” the 
picture with Sinatra one 
principals. 

“The hard physical 
never last,’ says Gordon, pointing 
the fact that ‘the big money 
stars have always been sound char- 
acter players, whether comedian 
of the ‘soft’ 


comic can 


to 


and serio-comic, type 
such as George M. Cohan, Willie 
Collier, Frank Bacon, William 
Hodge, David Warfield, George 
Arliss, William H. Crane (‘Way 
Down East’), Raymond Hitchcock, 
Mr. and Mrs. Sidney Drew (the 


forerunners of today’s ‘I Love Lucy’ 


style of family humor), Frank Tin- 
ney, Leo Dietrichstein, Cliff Gor- 
don, Grant Mitchell, Louis Mann 


and Sam Bernard, Herbert Kelcey, 
Fffie Shannon, Cameron & Flana- 


gan, Nat C. Goodwin, Arnold Daly, 
and many more of that calibre. 


“Why does Jack Benny last to- 
day so long—another light come- 
dian! That was the answer to Ger- 
trude Lawrence and the answer to- 
day to Noel Coward, Beatrice Lil- 
lie. Sid Caesar, Imogene 
Wally Cox, Danny Kaye and that 
school,” Gordon continues. 


Albert Chevalier and that 
also for Maurice Chevalier 
lation; one is English, the present- 
day one French), Wilkie’ Bard, 
Alice Lloyd, Harry Lauder. 

“Mr. and Mrs. Sidney Drew, Le- 
nore Ulric, Jeanne Eagels, Irene 
Fenwick, Raymond Hitchcock, 
Thomas W. Wise, are all of the 
same pattern of subtle troupers. 
Scenery-chewers just don't and 
can't last.” 


as goes 





Map European Tour For 


U.S.-Canada Drama Troupe 


Ottawa, Oct. 13. 
Norman Roland, Toronto-born 
actor and opera singer, is trying to 
raise backing for a U. S.-Canadian 
theatrical company to tour Eng- 
land, Greece and the Scandinavian 
countries. Roeland has played Pro 
metheus in a Delphi festival. 

Having invitations from 
tional Theatre 


in Athens and 


Oslo, he interested Tyrone Guthrie 
this summer, on an _ if-and-when 
basis, in directing such a company. 

Plays Roland has in mind are 
Sophocles’ “Oedipus Rex,” with 
“Masque and Aesop,” by Robertson 
Davies, Canadian playwright and 
editor of the Peterboro, Ont., Ex- 
as a curtain-raiser; Tennes- 
Williams’ “Camino Real”; 
»’ and “Taming of the 


an 


liner 


of | 


cafes, | 


accent on Sinatra’s potentials | 


Coca, | 


“The | 
Europeans were past masters, such | 


(no re- | 


Deme- | 
trios Rondeiris of the Greek Na-| 
Ja-| 
cob Nielsen of the Folketeatret in| 


Ttch Easing Into 
Weekly 126 Gain 


With two companies playing to 
sock business, “The Seven Year 
lich” is settling down to a weekly 


$12,000. The Courtney Burr-Elliott 
Nugent production has earned 
| $236,327 profit as of Sept. 26. It 
represents a $60,000 investment 
George Axelrod comedy cost 
$42,443 to produce, plus $7,408 try- 


out loss. The touring’ edition, 
financed out of profit, involved 
$38,125 production cost. The dis- 


| tributed profit to date is $198,000, | 


of which the backers received $99.- 
000, or a profit of 165° on their 
investment. Additional assets in- 
clude $24,926 in bonds and de- 
posits, plus $13,401 available 
cash reserve. 

For its two-week breakin en- 
gagement in Detroit and the initial 
; week of its current run at the Er- 
langer, Chicago, the touring com- 
pany grossed a total of $72,507, 
and earned $6,524 operating profit. 
That left $31,601 still to be re- 
couped of the second company 
production cost. Show is expected 
to earn $6,000-$7,000 a week when 
it shakes down in Chicago. 

For the four-week period ended 


Sept. 26 the original production 
at the Fulton, N. Y., grossed $90.- 
94 and netted $16,851. In addition 


to its operating profits, recent rev- 
enue has included 
| program royaliy, 


alty, $416 British royalty and $22.- 


950 representing the show’s share | 
of the second installment from the | 


$255,000 sale of the film rights 
(previous installment was $50,000). 

Weekly operating statement for 
|the touring troupe shows that the 
cast payroll was $3,976 on a gross 


ting 10°) as star. Other items in- 


tion assistant, 
crew, $590 
$375 for 
managers 
of the 


$925 for 
for stage 
company and 
(the company 
original production gets 
regular minimum 
one (5-712-10°>), and 114% di- 
rector royalty (212° on the orig- 
inal production). 

Other operating items on the 
| touring edition included a total of 


backstage 


manager 


| $3,855 share of advertising for the 
{three weeks, a total of $3,114 rail- 
roading, $967 total for transfer and 
eartage, $2,504 total hotel expense, 
$1,066 taking-in expense in Chi- 
cago and $344 for an opening night 
| party in Chicago. Office expense 
for the touring company is $250 a 
|} week ($390 for the original). 
Original production is currently 
its 48th week on Broadway. 


‘Sugar Ray’s Wife as Star 


in 





Edna Mae 
former fight 
Robinson, will 
| edition of “ 


Robinson, wife of 
champ Sugar Ray 
star in a touring 
Born Yesterday,” to be 
|}produced by the Negro Drama 
| Group. Equity outfit, under the 
management 


| before, clubs, 
| organizations, 
| Newark. 

Powell 
show, 


other 
14 in 


schools and 
opening Nov. 


Lindsay 





Peerce, Farrell as Guests 


The Bach Aria Group, directed 
by William H. Scheide, has set 
four concerts for N.Y. this season, 
at Town Hall, with Jan Peerce and 
Eileen Farrell as guests for the 
opener, Dec. 9. An orchestra and 
chorus will also assist, conducted 
by Frank Brieff. 

William Warfield will be guest 
jfor the Jan. 6 concert. 


He'll work in the legit department | 


operating profit of around $10,000- | 


for | 


$165 souvenir | 
$540 French roy- | 


og $26.606, with Eddie Bracken get- | 
cluded $100 a week for a produc- | 
managers, | 


general | 


author | 


Of Touring Negro ‘Born’ 


of John H. Young, | 
will be booked for one-night stands | 


will stage the | 
which will have a mixed cast. | 


For ist Bach Aria Meet 


The Seven Year Itch 
(FULTON, N. Y.) 





Eleven months on Broadway have 
somewhat altered the values of 
“The Seven Year Itch,” but it re- 
mains a sock comedy that should 
be good for another year or more 
of profitable biz. 

Standout impression of a return 
visit to the show is that George 
Axelrod’s script is perhaps better 
than it originally seemed. It has a 
basically funny premise, which 
killfully capitalized in the reverie 
‘equences as the errant hero is 
| overwhelmed by his rampant imag- 
ination and conscience. 

In the matter of performance, 
however, “Itch” has deteriorated. 
Although Tom Ewell, whose play- 
ing of the hectic husband 
him star billing, is still vastly fun- 
ny in the marathon role, he now 
exaggerates such mannerisms as 
the bouncy walk, jittery nervous- 
ness, etc., so that the comic effect | 
is lessened. 

Similarly, while Vanessa Brown 
lis still a click in the featured part | 
|of the girl from upstairs, her per- 
formance has also slipped, partic- 
ularly in the overuse of a high- 
pitched voice and, that old bugaboo | 
of long runs, the gasp of breath be- | 
fore reading each line. 

On the other hand, Neva Patter- 
ison, as the vacationing wife, and 
Robert Emhardt, as the pychiatrist- 
author, are ‘still giving remarkably 
clean, direct performances, perhaps 


is 


| more relaxed and therefore more 
effective than when the _ play 
;opened. George Keane remains 


quite good as the amorous novelist 
and the various supporting players 
seem okay, the only change since 
the premiere being the substitution 
of Paulette Girard for Irene Moore 
as the disappointed Westport mer- 
maid. 

Now that he’s got the London 
and touring companies successfully 
launched, director John Gerstadt 
might drop around and get his two 
original leads back in form 

Hobe. 


Misallianee 
(LOCUST, PHILLY) 
Philadelphia, Oct. 12. 

This Shaw revival — first Thea- 
tre .Guild-American Theatre So- 
ciety subscription of 
here—bowed last week (5) 
Locust for a two wecks’ 

Martyn Green, who 
the role of Tarleton, 
lish underwear tycoon in the Sha- 
vian farce comedy about 
middle of its successful New York 
engagement, when Barry Jones 
left for film commitments on the 
Coast, is being starred in 
| transcontinental tour. The former 
D’Oyly Carter and expert in G & 
|S roles is a big favorite here and 
his presence in the cast undoubt- 
edly means a lot for this Shaw 
play which, despite its last season’s 
success on Broadway, has always 
been regarded as one of Shaw's 
misfires. 
| Jan Farrand has the role of Hy- 
pathia, Tarleton’s unconventional 
and slightly oversexed daughter. 
and she is the only member of 
last winter’s New York revival who 
| was originally set for the tour, An 
| auto accident the day before the 
Philly opening incapacitated Edith 
King, who was scheduled to play 
the role of Mrs. Tarleton, and 
| Dorothy Sands, who had the role 
in New York, was 
step in. 
] Green, 
'and Sands, 


at the 
stay. 
took over 


do admirable 


family, but the other replacements 
; are just as able. Admirable, espe- 


cially, is Katherine Sergava as the | 
|P olish aviatrix whose one long 
speech in Act IIT is a highlight 


of the Shaw comedy. Lee Richard- 
son is credible as Joey Percival 
and Hugh Thomas does a grand 
job in the fat role of Gunner who 


is called upon to spout a lot of 


Shaw's pertinent philosophy at the 
time this play was done (circa 
1910). George Turner seems a little 
colorless as Lord Summerhays, 
while Robert Casper doesn’t have | 
quite the finesse shown by Roddy 
McDowall in the New York revival. 
Robert Fletcher is okay as Hy- 
patia’s rather stuffy brother. 
Waters. 





| Love of Four Colonels 
(NIXON, PITTSBURGH) 
Pittsburgh, Oct. 5. 
There have been only’ two 
changes for the road in the cast 
/of “Love of Four Colonels,” which 
/Rex Harrison and Lilli Palmer 
played for several months on 
Broadway last season. Edward An- 
drews has the role of the Ameri- 
can colonel, originally done by 
Larry Gates, and Maureen Hurley 
s acting the part Leueen MacGrath 
created, that ef the Good Fairy. | 
i They're both okay. Andrews is get- 


the season | 


this | 


earned | 


Other 


| 

. 

| Beauty (Miss Palmer) in the period 
| 


—————_ 


Legit Followups 


ting typed as a bluff. American 
(he was one with Julie Harris in 

“I Am a Camera’) but he does it 
| with a style that has bombast 
| without being overpoweringly so, 
| and Miss Hurley drills a nice de- 
| cisivenes®into what is basically a 
| pretty colorless assignment. 

Since replacements are of high 
order, “Love of Colonels” remains 


what it was a year ago, an acting 
paradise that glosses over the 
facetious obscurities of Peter Usti- 
nov’s fantasy. With Harrison and 
Miss Palmer giving glissando per- 
formances which light up the 
| stage, Colonels” has a lilting 
| spark that touches off a skylark- 
|ing entertainment. Although the 
work itself is of no more than a 
sleek playwright in love with the 
random reflections of his own 
| heady gifts, it’s frequently witty 
| and amusing, 

three colonels are cap- 


tured to the hilt by George Vos- 
kovec (the Frenchman), Stefan 
Schnabel (the Russian) and Robert 
Coote (the Englishman), all of 
whom, along with Andrews, are 
permitted to woo the Sleeping 


of their country’s history they 
choese while Spirit of Evil (Harri- 
son) is egging them on and Good 
Fairy is always thwarting him 
with the help of the colonels’ own 
consciences. Reginald Mason also 
has a solid bit. Cohen. 





Royal Winnipeg Ballet, 
Prepping First U.S. Tour, 
Impresses at Niagara 


Buffalo, Oct. 13. 

The Royal Winnipeg Ballet of 
Canada closed the season at the 
Niagara Falls Summer Theatre last 
week, with a two-day engagement 
marking its first appearance on the 
(U. S.-Canadian) Niagara frontier. 
Ballet is the senior group of its 
kind in Canada, having been es- 
tablished in Winnipeg in 1938 by 
Gweneth Lloyd and_ attaining 
knighthood this year as the only 
ballet in the Empire to be granted 





the official designation of “Royal” 
by the Crown. 
On its home grounds, i.e., the 


Playhouse in Winnipeg, it operates 


lunder the general management of 


the which is contributed by the munici- 


persuaded to) 


4 | Henry Guettel on a round-the-sea- 
wealthy Eng- | 


son, strictly boxoffice basis, the sole 
exception being the theatre itself, 


pality. Its membership is recruit- 
ed from all Canada, with a few 
faces from the English ballets. Un- 
der ballet-mistress Betty Farrally, 
its performance is marked by a 
surprising originality and freshness 
in approach to the original ballets 
and a new fillip or two of those of 
the old classical line. 

Opening program was devoted to 
“Swan Lake” and two originals, 
“Shadow on the Prairie” and ‘Fin- 
ishing School.” “Swan Lake,” al- 
ways one of the ultimates in ballet 
repertoire, was rather beyond the 
capabilities of the soloists, but un- 
covered an engaging corps de bal- 
let and some striking scenic effects. 
But it was really in the modern 
“Shadow” frontier-piece and in the 
caricature-like “Finishing School” 
that the group found its finest ex- 
pression. 

The natural 





athleticism of the 


and the Misses Farrand | ensemble reached the heights in 
jobs as| 
the three members of the Tarleton | Jahoma,” 


| 


“Shadow,” a sombre Canadian “Ok- 
with premiere danseuse 
| Carlu Carter revealing a striking 
dramatic talent in her delineation 
of the hapless fearstruck heroine. 
“Finishing School” proved a de- 
lightful, mannered cartoon of a 
19th-century Parisian girls’ finish- 
ing school. Here, again, Miss Car- 
ter demonstrated her dramatic ver- 
satility, this time with a notable 
assist from Bill McGrath as the 
dapper dancing master. In both 
originals, the entire corps per- 
formed with verve, vitality and a 
distinct group personality. 

| Troupe will make its first U. S. 
|tour early in 1954, its main en- 
gagements being spotted for Chi- 
cago and Washington. Burton. 








Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
| MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 


Escapade (C)—Alfred de Liagre, 
Jr.-Roger L. Stevens, prods; de 
Liagre, dir.; Roger Liyesey, Ursula 
Jeans, Melville Cooper, stars. 

John Murray Anderson's Al- 
manae (M)—Stanley Gilkey, Harry 
Rigby, Michael Grace prods.; Cyril 
Richard, dir.; Hermione Gingold, 
star. 
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Winter Stock Replacing Road Tours 
As Out-of-Town Hypo; Aid Tryout 


Winter stock may 


town legit alive. Traveling scripts 


rather than itinerant productions | 
would dominate the touring pie | 


ture. 
Contrasting the steady decline 
touring presentations and out- 


has been the gradual 
‘ a winter stock circuit. The high 


st of operation and the lack of | 


fficient shows to round out a 
ason have resulted in the shut- 


replace the¢ 
-hrinking road in keeping out-of-, 


| 


|} about to 


rebirth | 
| Latest is the Mansfield, which 


ring of a number of roachouses | 


recent years. 
tus indicates a continuance 
situation with prospects of 
,ange unlikely in the near future. 

During this same period, new 
additions to the cold-weather cir- 


of 


n 


S a 


( 


I 


Theatre’s current | 


| 





Mansfield Latest in ren 
Radio-to-Legit Shift 


Another Broadway 
revert 
eral years’ use 


theatre 
after 
radio studi 
ha 
yr the 


to legit 
a 


sey 
as ) 
been under lease to CBS fi 
last three years. Michael Myerberg 
the owner, expects to resume pos- 
session of the house next 
and will book it for legit. 

Other legiters formerly used for 
radio purposes include the Long- 
acre (where “Ladies of the Corri- 
dor” is set to open Oct. 21), the} 
Vanderbilt (where “End as a Man” 


cnring 
pitt 


it have brought the number of | T€opens tonight (Wed.) after mov- 
ouses in operation up to a present | 198 uptown from the Theatre de 


total of approximately 20. Included | Lys), the Belasco ‘yhere “Solid | 


this count are three theatres 
are debuting this season. 


in 
which 


Gold Cadillac” opens Nov. 5), the 
Playhouse (where “Gently Does It” 


Trio are the Astor, Syracuse, N. Y., | opens Oct. 28) and the Avon (avail- 
the Hilltop, York, Pa., and the! able). 


Strand, Wilmington, Del. 


Other comparatively new show-| eral years ago after a spell a: 


The Royale reverted to legit sev- 


a 


cases for the muffler trade include | radio house. 


the Dobbs Ferry (N. Y.) Playhouse, 
now in its second year; the Em- 
press Playhouse, St. Louis, in its 
third year; the Penn Valley Play 
Series, Narbeth, Pa., which begins 
its second season around Jan. 16; 
the Memphis (Tenn.) Arena Thea- 
tre, going into its third year about 
Nov. 1; and the Palm Tree Play- 
house, Sarasota, Fla., slated to 
start its third season Jan. 5. 

A good percentage of the winter 
showcases are Equity houses and 





Four R&H Tuners Rack Up | 
7506 in Five-Week B’ way 
Run Despite Low Tariffs 


In five weeks on Broadway, four 
Rodgers & Hammerstein shows 
grossed $750,000. Take was accum- 
ulated during the five-week limited | 


a number of the spots use stars.| City Center engagement of “Okla- | 


Except for the transient marquee 
names, productions are put on by 
resident companies. As is the case 
in summer stock, a single play can 
(Continued on page 92) 


BEEF FROM BALCONYITE 
ON OUTSIZED HOUSES 


New York. 





Editor, VARIETY: 





According to information pub- 
lished so far, both “Sherlock | 
Holmes” and “Kind Sir,” still try-| 
ing out, are booked for the Cen- 
tury and Alvin Theatres, N.Y. 
Heaven only knows, the Century, 
Alvin and Ziegfield Theatres are | 


| 





impossible enough when musicals | 
are booked, but the current situa- | 
tion of booking straight plays into 
outsized barns is deplorably unfair | 
to the average theatregoer. I can 
understand why this is being done, 
especially in view of expensive 
productions with huge overheads, | 
but the fact remains, especially in 
the case of a show like ‘Sherlock 
Holmes,” most of the dialog will | 
be impossible tq catch from bal-| 
cony seats, and I have found from |} 
my personal experiences in the 
Century Theatre, that any seat 
less than $3 is impossible from the 
acoustical and esthetic side. Sure- 
ly, something can be done to keep 
Straight shows in houses such 4s 
the Coronet, Morosco, Martin Beck 
and Broadhurst, to mention but a 
few of the very fine houses for 
Straight shows. 

I hope that for the sake of the 
majority of playgoers who can’t 
afford more than $3 
show, that something will be done 
to take into consideration the fact 
that all enjoyment is ruined when 
intimacy is sacrificed for the sake 


of cramming another 1,000 people | 


in a theatre to defray costs. _ 
Harriet Ravitz 


Large-Scale Tryout Plan 





For Woodstock, N.Y., Barn 


| 895; 


1000, $220,000 and $258,585. On the 





tops for a| 





A large-scale tryout policy is be- | 


ing planned by A. L. Sainer for his 
Woodstock (N.Y.) Playhpuse next 
summer. Strawhat operator plans 
to offer at least five new works 
curing a nine-week season. Sainer, 
however, doesn’t contemplate go- 
ing out on a financial limb with 
the new setup. His intention Is to 
ask potential producers, who want 
their property tested, for a guar- 
antee against the breakeven nut 
of presenting the work. If show 
lakes a profit, then Sainer will 
foot the entire production bill. In 
addition, he wants a percentage of 
pi 
Wav 


Sainer showcased two tryouts at| planned are the annual 
|speare and Shaw productions. 


Woodstock this past summer. They 
ve 


Lady's Gentleman.” 


/new play every other week. 


i 
| 
i 
| 
j 
} 


y's take if it’s done on Broad-| through a three-week run. 


e “Some Little Honor” and “A. othy 


homa,” which ended Oct. 3. Musi- | 
cal’s continuance for another two 
weeks would have brought the ag- 
gregate total gross to $1,000,000. | 
As it is, the quartet of tuners took | 
in a combined total of $717,270! 


for the five-week span, which be- 
gan Aug. 31. 
Overall take was $226,315 shy 


of the potential capacity gross of 
$943,585, exclusive of standing 
room. Shows, besides “Oklahoma,” 
were “Me and Juliet,” ‘South | 
Pacific” and “The King and I.” Of | 
the four productions both “Okla- | 
homa” and “South Pacific’ played 
at reduced b.o, rates. Top at the | 
former was $3, while latter hit a} 
$4.80 high all eves except Saturday, 
when scale jumps to $6. 


Individual show takes for the | 


| five-week period were “Oklahoma,” | 
| $126,369; 


“Me and Juliet,” $268.- 
“South Pacific,” $137,405, and 
“The King and I,” $184,601. Re-| 


| spective capacity grosses for the 


some period were $175,000, $290.- | 


basis of coin taken in for the five 
weeks, an additional fortnight’s run 
of “Oklahoma” would have brought 
the gross up to the $1,000,000 
mark. 





Year-Round Arena Setup — 
For Reading, Pa., Area 


Reading, Pa., Oct. 13. 

Plans for a year-around arena 
theatre to serve residents of Berks, 
Chester and Montgomery counties, 
a population area of 768,000, were 
announced. The group, which will 
be known as the Lakeside Arena 
Theatre Co., has leased property 
17 miles southeast of here, at Potts- 
town. Sponsors are working in co- 
operation with the American Na- 
tional Theatre & Academy. 

The theatre will be housed in a 
refurnished barn with a seating 
capacity of 200 to start. One of 
the backers is James Mantis, angel 
for the Berks Players barn troupe 
that works summers at Green Hills 


Theatre here. Plans call for es- 
tablishment of a permanent pro- 
fessional company to present a 


Rochester Arena Bows 
Rochester, N. Y., Oct. 13. 
“Gigi” will open the fourth fall | 
and winter season of the Arena | 
Theatre here tonight (Tues.). The | 
professional resident stock com-| 
pany has been offering theatre-in- 
the-round here continuously since 


| Pat 


| production 
|} ago), 


Godden’s ‘Noah's Ark’ Set 
For Theatrical Reading 
Rumer Godden’s narrative poem, 
‘In Noah's Ark,” is being adapted 
‘or a theatrical reading by Jose- 


ine Nichols, who'll also direct 
the work. Reading will be put on |} 
at Adelphi College, Garden City, 
N. ¥., by college’s Readers The- 
atre. It will be presented for two 
pertormances at Adelphi’s Little 
Theatre beginning Nov. 24. Adap- 
tation will run for an hour and | 


Will also be presented out-of-town 


Lo cal community groups upon 
request 

\ read of “The Glass Menag 
erie’ w also be offered by the 
21 » tt! emester, 


Dolls To Merge 


For New Tour 


and Dolls,” which has had 
spotty going at the boxoffice lately, 
will merge its two companies for 
tour of eastern cities not pre- 


“Guys 


a 


viously played, plus a few repeat |“ 


dates Touring troupe will fold 
Nov. 21 in Atlanta, while the origi- 
nal production is tentatively slated 
to vacate the 46th Street, N. Y., a 
week later | 

Combined company will com- 
prise the New York leads and cho- 
rus singers and dancers from both 
trecupes. Included among the 
Broadway leads going on the road 
are Iva Withers (Miss Adelaide), 
Julie Oshins (Nathan Detroit), 
Norwood Smith (Sky Masterson), 
Rooney ‘Arvide Abernathy), 
Susan Hight (Sarah Brown), B. S 


Pully (Big Jule), Jack Prince 
(Nicely-Nicely), Dell Markee (Har- 
ry the Horse), Al Nesor ‘(Benny 
|} Southstreet), Tom Ahearne (Lt. | 


Brannigan) and Netta Packer (Gen. | 
Cartwright). 

New tour will open in Baltimore, 
with following dates in Wilming- 
ton, Philly (where the original 
tried out three years 
Hartford and then Boston 
for a run starting Christmas night. 
Thereafter, the Frank Loesser-Jo 
Swerling-Abe Burrows musical will 
go to New Haven, Previdence, 

(Continued on page 93) 


LAMBS ELECTION LOOMS 
AS CONTEST THIS YEAR 


Annual election of officers of The 
Lambs, usually a purely routine | 
matter, has become a contest this 
year. Two tickets have been en-| 
tered, with the balloting to be held 
at the annual meeting tomorrow 
(Thurs.) at the New York 
house of the theatrical group. 


| 


club- | 


| 


| 


Opposing candidates for shep- | 
herd are Conrad Nagel, regular, | 
and Walter N. Greaza, independ- 
ent. Both groups are backing 


Harry Hershfield for Boy, Bobby | 
Clark for corresponding secretary | 
and Harold Hoffman for librarian. 
Both the candidates for recording 
secretary are Herman Phillips, reg- | 
ular, and Michael Abbott, inde- | 
pendent; and for treasurer, Joseph 
Downing, regular, and Lep Solo- | 
mon, independent. 

Unopposed candidates for direc- 


| 





Ft. Worth Inks Hobday 


Fort Worth, Oct. 13. 
Goeffrey Hobday, British con- 
ductor and composer, will succeed 
Karl Kritz as musical director of 


September, 1956. |the Fort Worth Civic Opera Assn. 

William Andia will guide “Gigi”|and Texas Christian U. Opera 
“Fatal | Workshop. a 

Weakness” will follow. Also| Kritz resigned his position to 


Chernuck and Omar K. Ler- 


| man produce the shows. 


Shake- | accept a condicting job with the | 
Dor- | Pittsburgh Symphony Orchestra.,mark the preem presentation 


/He has been with the local group 
ifor the past three seasons. 


| Times and Tribune 
|favorable reviews 


City Center Mot. Divided On Drama 





B’way Show Tour Adds 
Pigskin Caper Gimmick 


Broadway show tour in town this 
week from Columbus, O addit 
a new gimmick with the lus 
of an extra feature, an i 
stopoff on the return triy 
Saturday (17) to attend t) 
State-Penn football game at 
delphia. Current the 
sponsored by The bus 
zen the first 
Previous two 

Present trip 
direction of 


} 
‘ 


Oop 


14 


ie 


{oul 

Colun 
run in 
were in the sj 
IS agaln undel 
Norman Nadel, 

tre editor, and Dick Tracey, pro 
motion manager, of The Citizen 
There are 170 participants, with a 
basic rate of $99.50 apiece to cover 
roundtrip transportation, hotel! 
commodations (excluding meal 

plus tickets to “Seven Year Itch 

Can-Can,” “My 3 Angels,” “Won- 


iS the fall 
vrei 
the 


thea 


aif 


derful Town “Cinerama,” Radio 
City Music Hall and a visit to the 
Latin Quarter. Side-trip to the 


Ohio State-Penn game is extra 


After Slow Start, ‘Giant’ 
Takes Big B.0. Step; Still 


No Line on Its Chances 

After a slow start, “Take a Giant 
Step” had a boxoffice pickup last 
week at the Lyceum, N. Y Lynn 
Austin-Thomas Noyes production is 


now figured to have an improved 
chance to catch on, but still isn't 
out of the woods. 


Louis Peterson comedy-drama 


Management now feels the show is 
set for a run, put this. week 
next should give a better indication 
of whether the increased pace can 


be maintained and whether the 
$60,000 investment is likely to be 
recouped 

Reason for the sudden b.o. spurt 


isn’t clear. Some of it is presuma 
bi. due to the generally improved 
legit trade on Broadway last week 
as virtually all shows topped the 
preceding stanza’s totals. However 
some of the “Giant” pickup is fig 
ured to have been sparked by en 
thusiastic followup comment on 
the play in the drama columns of 


ithe previous Sunday (4) by Brooks 


Atkinson, of the N. Y. Times, and 
Walter F. Kerr, of the Herald 
Tribune. 

Unusual Ads 


Another factor probably was the 
unusual display ad in the same 
Sunday drania_ sections of the 
Copy cited the 
“Giant” had re 
ceived, under a_ head reading, 
“We've Got a Hit! Where Are 
You?” After the increased trade 
last week, another display ad re 


| peating the same laudatory critical 


quotes, was used last Sunday (1)) 


tor, to serve three years, are Lor- |\t0 exult, “You've Made Us Sure We 
ing Smith, Robert Griffith, Jack Have a Hit! 
Whiting and Frank McHugh, but | In finer print the ad continued 
for the fifth place on the board the | “Last Sunday we expressed out 
regulars have named Len Doyle |puzzlement and anxiety at the para 
and the independents have picked | dox of ‘Take a Giant Step —a new 
Saul Rogers. Both groups have hit without an audience. The re- 
nominated Martin Begley for a two-| sponse to our staternant was im 
year term as director, with the! mediate and extraordinary. Earls 
regulars also putting up Jamies E.| Monday, lines DID form at the 
Meighan and the independents en-| Lyceum Theatre boxoffice, and 
tering H. Pierson Mapes for the | mail orders DID arrive in great 
other director on a two-year term. | numbers a whacking improve 
Regular nominating committee | ment over the first week's attend 
included Earl Benham, chairman; | ance 
Brandon Peters, Tom Shirley, Cal-| “To those who responded swift 
vin Thomas, George Feinberg, jy. our sincere thank To those 
John Chamberlin, George Hagger-| who have not vet purchased tick 
ty, Horace Braham and Eric Dress-| ets, we say only that the heart: 
ler Indie committee included Jaughter at ‘Take a Giant Step 
|Harry N. Allen, Happy Felton, | jast week indicated that those pre: 
Ralph Bellamy, Bert Lytell and Ar-| ent were delighted to be there 
thur Vinton. The critics were right when they 
lealled ‘Take a Giant Step’ a hil 
|now we're sure of it We're put 


l ting tickets on sale at the boxoffice 
for the next 12 weeks 


‘ARDEN’ IN NEW YORK 
An adaptation of “Arden of 
\Fe versham in Kent,” by Lew Von 
| harden, will be presented at Cara 
| van Hall Theatre, N. Y., for a limit- 
ed run beginning Nov. 23. 

Production, it’s believed, 





will 

of 
| the Elizabethan drama in this coun- 
, try. 


| pulled a gross of almost $14,000 | 
last week, a jump of more than 
$5,100 over the previous week's 
take. At the same time, the ad- 
vance sale reportedly _ tripled 


and | 


' sity 


Season's Merits; Plays Criticized 


+ 


There's been dissatisfaction ex- 
pressed, both in the trade and 
among theatregoers, with the an- 
nounced eight-week drama season 
at the N. Y. City Center this fall- 
winter Season, starting Nov. 14, 
and starring Jose Ferrer, will com- 
prise four revivals, three of them 
identified with Ferrer, in “Cyrano 
ad Bergerac The Shrike Char 
lev’s Aunt” and “Richard II 


ed on the fact 
shows have been 
ag 


Objections are ba 
nost of these 
on Broadway no 


that 


seer too long ago 


and that a couple ot them 
Shrike and “Charley Aunt’) 
are questionable boxotlice draws. 


Comment has also been heard that 
Ferrer and the City C board 
followed the easy way out by sched- 
uling plays Ferrer had done, in- 
stead of trying other presentations 
more news or &.o.-worthy. 

Center management itself has 
been sharply split on the drama 
setup and choice of productions, 
Lincoln Kirstein, Center's manag- 
ing director has stated” bluntly 
that he’s very much opposed to the 
present drama season, as being ‘‘ab- 
solutely against what I consider the 
Center to be for or about.’ Kil 
tein, who put on a Shaw and 
Shakespeare season last year, says 
his 


enter 


aim was to build up a drama 
department similar to the Center's 
ballet and opera setups, with a 
similar continuity of policy and the 
Same artistic standard This the 


present drama season does not rep- 
resent, he feels 

Kirstein also points out that he’s 
been angling for a grant from some 
foundation for his drama setup on 
an artistic basis, and that the re- 
cent $200,000 Ford Foundation 


(Continued on page 93) 


MIXED REACTIONS T0 
CORONET’S ‘LOVE SEATS’ 


There are two schools of thought 
with the $6 pew customers at the 
Coronet, N. Y., where “The Lit 
tle Hut” opened last week with the 
unveiling of those tandem love- 
eats. The first five rows are scaled 
at $6 top, which is faney tariff for 
a straight show week days: rest of 
the house is $4.80 

Management theory 


to up these 
tandem “love seats” 


they are in 
sections of two, with a movabie 
armrest—is to cut out the specula 
tors’ surcharges and keep the dif 


ferential at the boxoffice, to benefit 
the author's share, management's 
margin of profit, ete. (The rose-col 
ored comfortable seats are on the 
tvle which every VIP American 
tourist Knows at the Folies-Bergere, 
Paris; the choice down-front loca- 
tions are deep-cushioned and as 
comfortable as a parlor couch. 

The negative aspect on the upped 
scale is (1), the snob appeal, since 
they are limited to five rows: and 
2), the fact that they don’t tilt up 
as easily as the others, and can 
only be raised as a tandem unit 
‘two seats). 


‘Moon’ Seen Wrecking US. 
Omaha Youths Object 


Oct. 1g 
A petition carrying signatures of 
300 yduths in the Community Play- 


Omala, 


house neighborhood here, object- 
ing to the showing of “The Moon 
Is Blue,’ was published in the 
World-Herald’'s Public Pulse col- 
umn last week 

Letter said. “We young people 
don't like it because it is indecent 
and immoral. Such plays will de- 
troy American youth and then 
att rita 

World-Herald critic John Koff- 
end, who terincd pl Worth see- 
Ing also wa ibjected to erit 
icism of |} revi by another 
writer in. the e CO n the 
ame day. 

; " 
C. A. Smart’s First Play 
Athen O., Oct. Is 

Charles Allen art, novelist 
who wrote “Rosscomnm on,” “Sassa- 
fras Hill” and “R-F.D has com- 


pleted his first drama, “The Green 
Adventure.” 

The play which depicts the hard- 
ships in founding the first univer- 
in the Northwest Territory 

150 years ago, will be produced 
Feb. 18, 1954, at Athens, O., where 
Smart is a writer-in-residence at 
}Ohio University. 
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Plays Out of Town 


Sabrina Fair 
New Haven, Oct. 
production of comedy | 


Playwrights Co ne 
scenes) by Samuel Tavy- 


in two acts ‘foul 


lor Stars Margaret Sullavan, Joseph | 
Cotten, features Cathleen Nesbitt, John | 
Cromwell. Luella Gear, Russell Collins, | 
Seott McKay, Robert Duke Directed by | 
=e Potter: setting and lighting, Don- 
ald Oenslager costume supervision, | 
Zianca Strooek At Shubert, New Haven, | 
/i8 "53: $4.80 top 
r4 lia Ww ard ~MeKinloct Luella Gear 
Maude Larrabee Cathleen Nesipitt 
Mareare Katharine Raht 
Linus Larrabee i Joseph Cotten 
David Larrabee Seott McKay 
Gretchen Ruth Woods 
Linus | rabee John Cromwell 
S-hrina Fairchild Margaret Sullavan 
F irchi'd Russell Collins 
Young Woman Harriette Se'tby 
Youn?’ Moen Gordon Mills 
Another Youne Woma Loraine Crover 
An M Mi-hael S‘eele 
Paul DA Robert Duke 


Commenting in terms of initials 


before Sabrina Fair" can hope 
to ap»vroximate SRO 

regqrire an M.D Denending on 
rocd trvout revisions, this one can 
become either a moderately amus- | 
ing plav or a distinct theatrica! 


disapno ntment. It doesn’t seem to 


have the makines of a solid click 
If re'ease of the now-in-nroduc- 
tion film version is contingent 


upon the length of the play’s run 
it mav not have long to wait. Per 
haps the wider latitude of a screen- 


play can infuse something substan- | 


as vet the 
failed to 


but 
has 


tial into this story, 
stage interpretation 
do SO 

Played in two acts of two scenes 
each, first half is an ineffectual 
gabfest that establishes its charac- 
ters as a highly polished segment 
of North Shore Long Istand_ so- 
ciety, but does little toward stirr- 
ing up audience interest. Play's 
final scene is rewardingly amusing 
and the overall hove of register- 
ing lies in solving the problem of 
elevating the balance of the script 
to this level 


Theme of an attractive young 
girl making her choice of a mate 
from her childhood imaginary 
love, a glamorous foreigner who 
can offer material possessions and 
the man who dominates her, is 
something less than original. Plav’s 
denouement, in which Sabrina 


selects the man the audience knew 


all along she would, is romantic 
old hat 

Uniformly excellent cast has 
been selected for this one. Fans 


of Margaret Sullavan and Joseph 
Cotten will like their efforts here. 
but in neither case is the role a 
challenge to the ability of the in- 
dividual. As of the premiere, it 
is a mattor of two sterling players 
wasting their histrionic fragrance 
on the air of a literary desert 
Miss Sullavan, as the chauffeur’s 
Caughter with socialite potentiali- 
ties, gives a sensitive reading of 
the part and is at all times be- 
lievable. Smooth acting punctuates 
Cotten's version of an excitement- 
seeking tycoon who becomes the 
girl's ultimate choice. 

John Cromwell. as a_ stuffed- 
shirt aristocrat whose hobby is at- 
tending funera!ls, draws _ lion's 
share of the play’s laughs with 
an outstanding performance. Cath- 
leen Nesbitt lends proper dignity 
to a society matron role; Luella 
Gear does incisive justice to the 
part of a semi-invalid relative; 
Russell Collins scores as a well- 


read chauffeur; Scott MeKay gives | 


authority to a younger’ brother 
characterization, and Robert Duke 
impresses favorably as the charm- 


ing foreigner. Minor support is 
handled capably 

Staging is at its best in the 
fourth-scene levity but has not 
fared well with first-half tempo 
Donald Oenslager has centributed 
a stunning set that combines at- 
tractive living quarters with a 
colorful Long Island Sound per- 
spective. A between-scenes_ rain- 


bow-striped drop also is 
Lush scenic sv'endor has a worthy 
colleague in costume ditto. 
Bone. 
Caine Mutiny Court 
Martial 
Santa Barbara, Oct. 12 


Paul Gregory presentation of Gregorv 
Charlies Lauehton production of platform 
drama in two acts by Herman Wouk 
adapte¢t from his novel “The Crine 
Mutin Stars Henry Fonda, John Ho 
diak, Llovd Nolan. features Charles Nolte 
K ll Hick Stevhen Chase, Ainsles 

Gist Directed bv Dick 
Theatre, Santa Bar 


; $480 top 


-enwald Henry Fonda 
rvk John Hodiak 
eeg Lloyd Nolan 


Charles Nolte 
Russell Hicks 
Stephen Chase 





Dr. Forrest Lundeen 





Lt. Cmdr. John Challee Ainsley Prvor 
Lt. Thomas Keefer Robert Gist 
Seniman. Junius Urban Eddie Firestone 
Capt. Randolph Southard Paul Birch 
Dr. Bird Herbert Anderson ! 
Stenographer John Hoffman 
Orderly Greg Reman 
Members of the Court Larry Barion., | 
Jim Bumearner, Stephen Scott, 
Richard Farmer Richard 
- Norris, Pat Waltz 
“Caine Mutiny Court Martial” 


played its first engagement here 


|as though it 


iby Paul 


| wherever it 


| room 


effective. | 


in a one-nighter at the Granada 
filmhouse and despite the theatre's 


outsize for a legiter, it came off, 


had a season on 
Broadway under its belt. Bestseller 
Herman Wouk has woven a com- 


pelling stage piece, played flaw- , 


lessly by a superb cast headed by 
Henry Fonda, John Hodiak and 


| Lloyd Nolan. It’s directed smooth'y 


and to the hilt by crooner-actor 
Dick Powell; produced with taste 
Gregory and Charles 
Laughton and is destined for smash 
boxoffice and critical acclaim 
plays. Laughton a!so 
lent a hand in staging in final week 
prior to opening. 

Staging borrows a note from 
“Trial of Mary Dugan” and audi 
ence is placed in the role of court- 
spectators for ali of the 
action except the dinner sequence 


it’s going to|at the finale. This type of show- 


manship works in favor of the 
piece, since it gives the action an 
aura of realism, and tension keeps 
mounting gradually until the very 
dramatic anti-climax when Lt. 
|Commander Queeg unmasks him- 
\self as the paranoiac he is. Nolan as 
| Queeg does the job of his fine 
career and he'll be in strong con- 
tention for top acting honors on 
Broadway this year. 

Up there with him is Fonda in 


the highly sympathetic role of 
Greenwald, the Jewish attorney 
who wins the acquittal of Lieu- 


tenant Maryk, also played expertly 
by Hodiak. None leaves anything 
wanting in his performance, but 
Nolan in his long and difficult ses- 
sion on the witness stand and 
Fonda, particularly in his closing 
drunken speech in which it un- 
covers Lieutenant Keefer, played 
by Robert Gist, as the real villain 
of the case, are unquestionably the 
standouts. 

Entire cast was handpicked for 
excellence and there isn't a_ let- 
down anywhere. Eddie Firestone, 
once a kid radio actor around Chi'- 
cago, is wonderful as the confused 
Signalman Urban; Charles Nolte is 
very strong as Lieutenant Keith, 
who backed up Maryk’s action in 
deposing Queeg, and Ainslee Pryor 
is realistically apoplectic as the 
Advocate General. Herbert Ander- 
son and Stephen Chase are excel- 
lent as psychiatrists placed in a 
state of utter confusion by Fonda, 
and Russell Hicks holds the line in 
dignity, poise and good breeding 
as Captain Blakely, president of 
the court 

Action takes place on a virtually 
bare stage framed by a grey cyclo- 
rama, with Hicks seated on a high 
court bench flanked by six naval 
officers. all extras without lines. 
Fonda, Hodiak, Pryor and a couple 
of court stenographers are seated 
onstage at tables, while others are 
called in from the wings as wit- 
nesses. Final sequence, represent- 
ing a celebration party at a San 
Francisco hotel night of the court 
martial, involves only the quick 
{dragging in of a table. at which 
the celebrants are quickly seated. 

“Court Martial” is scheduled tor 
'a tour prior to a New York open- 
ing Jan. 18. It should build a wave 
of word-of-mouth and tremendous 
advance sale before N.Y. critics 
have their go at it, but there 
should be no fears on that score 
And incidentally it will be a ce-- 
rific trailer for the Columbia pic- 
ture of the same name. Scho. 


Sherlock Holmes 


Boston, Oct. 10 

sill Doll production of drama in three 
acts (seven scenes) by Ouida Rathbone. 
from stories by Conan Doyle. Stars Basil 
Rathbone; features Jarmila Novotna 
Staged by Keginald Denham. Sets and 
costumes, Stewart Chaney; = incidental 
music, Alexander Steinert. At Majestic, 
Boston, Oct. 10, 


53: $3.60 top. 
Dr. John Watson ....... Jack Raine 
Sherlock Holmes Basil Rathbone 


Mrs. Hudson Flwyn Harvey 
Hon. Trelawney Hope John Dodsworth 
Arthur Cadogan West . Richard Wendley 
Lady Hope : Eileen Peel 
Eduardo Lucas Gregory Morion 
Anna ...» Margit Forssgren 
Count De Rothiere ..... Chester Stratton 
| ‘rene Adler Jarmila Novotna 
Walker Terence Kilburn 


Lestrade 
Alice Dunbar 
Andrew 

Professor Moriarity 
Baron von Bork 
Captain 


Bryan Herbert 

Mary Orr 

Evan Thomas 
Thomas Gom 

Ludwig Roth 


von Herling .. Martin Brandt 
Prince Bulganin St. John Phillipe 
Gregson Arthur N. Stenning 
Villard Alfred A. Hesse 


There are very real problems in 
the next three weeks, to pull 
“Sherlock Holmes” together to dis- 





play its potential as a hit. If in 
tryout here the script, now too 
complicated, too long and_ too 


fussy, can be pruned, clarified and 
strengthened by more characteri- 
zation and less detail, it can well 
contend as a bit of entertaining 
nostalgia in melodramatic terms 


,it wouldn't get by long enough to 
pay off. 

Although there were two public 
| rehearsals before a Saturday night 


(10) preem, Basil Rathbone hasn't | 
, settled down to the role of this) 


legendary private eye. He's nerv- 


e | 
As it stood at the opener, however. 


| ous, insecure and entirely too ani- 


mated in the part to suggest the 
| detached and cerebral qualities as- 
' sociated with the maste® detective. 
Where Holmes was_ inevitably 
abstracted and engrossed, 
bone is emotional and extraverted; 
where Holmes was cool and icy, 
Rathbone is hot and hasty. His 
‘stage deportment, as well as_ his 
speech, is too racy to provide a 
convincing glimpse of Holmes at 
work. Even when 


hind a curtain in Irene Adler’s 


Rath- | 


| stilts, 1 
|iank and getting involved with a 
|neighbor in a splendid drinking 
| bout that finds poor Belden in jail 


enterprises as building a house on 
erecting a vast swimming 


for the night and losing his job. 
During all this the women have 


‘amiably endured their husbands’ 


normal indifference, but when one 


/of the children falls into the tank, 


i Mrs. 


he sneaks be-| 


dressing room he does it entirely | 


too quickly and furtively; Holmes, 
after all, would have known he 
could get behind the curtain with- 
out being observed. He needs, in 
short, a great deal more work to 
get into the vein as Holmes and 
30 display the character without 
making him any more absurd than 
he is to begin with. 

As Watson, Jack Raine is visual- 
ly perfection, but the script is in- 
clined to make him out too much 
the breezy old duffer to be slapped 
on the back by Holmes. As Irene 
Adler, ‘‘the woman,” Jarmila No- 
votna is in the vein from the out- 
set and presents a beautiful pic- 
ture to boot. She does a couple of 
songs to good effect, too. Thomas 
| Gomez superbly suggests the men- 
ace of Moriarity, and all the minor 
roles are well and colorfully han- 
dled. 

Ouida Rathbone’s yarn is de- 
rived largely from a spy meller of 
i“The Bruce Partington’s Plans,” 
the stolen submarine designs giv- 
ing the play a more contemporary 


| lessly 


— 


| Stoddard 


| Bess 


flavor. There are elements of 
“Scandal in Bohemia” and “The |} 
| Second Stain,” as well, and the 


playwright has accomplished skill- 
ful blend of plot materials. There 
are no major discrepancies to 
offend the Sherlockian; indeed, the 
writer might have been better off 
to ignore the Sherlockians for the 
sake of a stronger narrative less 
encumbered with inside details 
and authentic Holmesian dialog. 
In mounting and _ staging the 
piece, producer and director have 
allowed more than a suggestion to 


creep in that they are kidding the | 


subject, as by using fake oldtime | 
gaslights in the borders. A more | 
straightforward approach might be 
better, in which this, as well as the | 
pre-curtain poetry, is omitted, and | 
the play radically tightened but 
siven a more spacious tempo. | 

1ere are, in short, many difficul- | 
ties to be solved to keep this one | 
on the main line as a devoted char- 
acterization of a famous character | 
rather than a corny meller of a 
bygone period. 

Bill Doll’s production, involving 
the Reichenbach 
firstelass throughout though 
clined, by means of fadeins, to give 
| action to long expositional pas- 
|sages, to be obvious. Reginald 
Denham’s direction still 
phasizes 
‘cludes too much 
jerkiness of action, but the whole 
{show is entirely in the works at 
this point. They've got something 
there, but the crux of the matter 


scope and emphasis. Elie. 


The Frogs of Spring 
Boston, Oct. 7. 


Lyn Austin and Thomas Noyes (in 4s- 
sociation with Robert 
|; ert Sagalyn) 
three acts 
Benchley. 
Sets and lights, Boris Aronson. At Plym- 
outh, Boston, Oct. 6, °53. 
John Allen ... Malcolm Broderick 
Chris Allen Billy Quinn 


production 
(six 


of comedy in 
scenes) by 


overem- | 
the melodrama and in-| 
swiftness and 


Belden calls a halt and 
threatens to divorce her man un- 
less they move away. 

It is pleasant enough and en- 
tirely credible, but the action is 
nothing if not static; the whole 
thing is merely a civilized conver- 
sational bout with ideas. The au- 
thor works in a very clever gag 
with a tank of helium, pulls off a 
magnificent drunk scene and dem- 
onstrates a firstclass literary gift. 

As the visionary neighbors, An- 
thony Ross and Hiram Sherman 
are superb. Ross captures a won- 
derfuily frantic atmosphere as the 
professor while Sherman is end- 
entertaining as the soft- 
spoken Belden. The women, Haila 
and Barbara Baxley, 
never quite have enough to do to 
fulfill their talents but are excel- 
lent in their roles, capturing a 
great deal of the bewilderment 
and hurt of the ignored wives 
without overstatement. Mary Grace 
Canfield turns in a fine sketch as 
the bewildered maid, seconded by 
a gem of a_ portrait by Fred 
Gwynne as her suitor and a highly 
amusing bit by Lou Gilbert. 

Boris Aronson’'s set is exceeding- 
ly suitable and handsome and Bur- 
Meredith's direction, though 
skillfully blocked out, doesn’t lend 
too much speed to a mostly ac- 
tionless play. It'll have a lot of 
appeal for a smallish, special sort 
of audience, but “The Frogs” are 


not likely to be croaking next 
| spring. Elie. 
Anna Lueasta 
Boston, Oct. 8. 
Leonard Altobell presentation of drama 
in three acts (six scenes) by Philip Yor- 
dan. Directed bv Altobell. At Copley, 
Roston, Oct. 6, 53. 
Katie Leek wean een sce Judith Cole 
| ASA ess ree Michelle Condre 
re ere Carolyn Brenner 
Stenley peer MMarvin Greene | 
Re rer .. Joseph Elic 
Joe (wevdedtans Beeueweees Jeno MMate 
uncts.2fs Workioubita Se Gao eee .. Jeno Mate 
RR ee rr ee Al Durand 
EME Gudseiectecknts Janet March | 
MIN ts 5 talk eee alow Fayne Blackburn 
Danny Fred Viliani 
Lester etre r ere eee Robert Getz 
ENS. 44 peeteoamaveen Ray Newcomer 
Leonard Altobell’s production of 
Anna Lucasta with an all-white 


cast is purely for the sticks. The 
Philip Yordan comedy emerges in 


| this treatment as a straightforward 


falls and all, is| 
in- | 


| version of the original. 


| 


|double meanings, postures and at-| 


; 
| 


Radnitz and Rob- | 


SOODY BSIGER ..6icccces Kevin Coughlan 
TROY: TOW occ ccecess Ronald Brumlik 
a, Rs. 6 -< oo Kaw Re Haila Stoddard 
Virginia Belden ..... Barbara Baxley 
fames Allen Anthony Ross | 
Alice Kemp Mary Grace Canfield | 
Charles Belden Hiram Sherman | 


Luther Raubeo 
Dr. Lindauist 
Asa Gelwicks 


Fred Gwynne 
Roland Wood 


This is a literate, talky and often 


amusing version of a short story 
presented on the stage. It 


Lou Cilbert | 


| 


is not | 


likely that it will catch on despite | 


its many excellent qualities be- 
cause it lacks both substance and 
dramaturgy. 

New Yorker writer Nathaniel 
3Jenchley, whose gift of dialog and 
characterization is acute, here 
deals with an interesting theme. 
The idea, in general, is that mov- 
ing away from an awkward situ- 
ation doesn't necessarily solve it, 
and to demonstrate this he pre- 
sents a pair of attractive married 
couples living next door to each 
other in New York 


As is often the case in such a 
situation, the two men enjoy a 
singular but characteristic re- 


lationship involving a good deal of 
fantasy that wholly ignores the 
women and is, in fact, not under- 
stood by them anyway. James 
Allen (Anthony Ross), a professor | 
on sabbatical leave to write a book, 
iis the 


idea man in that most of, 
the fantasies and projects orig- | 
inate with him. 

Charles Belden (Hiram Sher-! 
man) goes agreeably along with 
anything including taking down 
the fence that separates 
_yards. With the fence down, the | 
| ground is laid for such communal | 


| won't be around long-—even in the | 


their | Richard Cassarino’s 


bid to divert attention from the 
Kinsey report to the stage of the 
Copley, and so loses all of the real- 
ism and impact of the all-Negro 


Even before opening this one 
was beset with troubles. House 
was picketed by p.a. union and 


show didn’t open as scheduled on 
Monday (5). It opened against “The 
Frogs of Spring” on Tuesday in- 
stead and drew second-string crix, 


| some of whom gave it the nod. As 


now is to give it just the right) it stands, this one is directed with 


all emphasis on the sex angles, 
bringing out all the corresponding 


titudes. In all this Fayne Black- 
burn stands out, but the others do 
their best in this obvious bid for 


Nathaniel | S¢nsation. Elie. 


Directed by Burgess Meredith. | 





Sketches on a Roman 
~ Wall 
Hollywood, Sept. 30. 


F. Kleinschmidt production of 
three acts (seven scenes) by 


William 
drama in 


Ben Simcoe. Directed by Vincent E. Son- 
sini. Set by James O'Neill. At Harout’'s 
Ivar Theatre, Hollywood, Cal, Sept. 29, 
1953; $2.40 top. 

Lia eT err iT Teeer Irma Naiman 
Nino| sie dev eeed evaees Philip Sudano 
Nunziata pith ed thi wesweate Steffi Sidney 
TOFD - cr cctoceevcsvccens David Fresco 
bok en er errr Marta Mitrovich | 
NC  <s. vwsesied eaue ue Don Orlando | 
Bellini 


Tony DeMario 


Professor Bellagio 


The first original of the Coast 
season, “Sketches on a 
Wall,” slips swiftly into the dreary 
classification of the other 149 new 


plays debuted in Los Angeles in| 


the last five years. It has nothing 
to offer either films or legit and 


400-seat house in which it is get- 
ting its world premiere. 

‘Stark, unrelieved tragedy by Ben 
Simcoe is backgrounded by the 
squalor of postwar Italy. Its pro- 


tagonists struggie to eke out a mis- | 


erable existence while living in a 
grotto outside Anzio, and what 
little plot there 


over the grotto as a tourist attrac- 
tion because of the ancient Roman 
murals on its rocky walls. Simcoe’s 
dialog frequently falls into the 


| glowing rhetoric category which | 


doesn't enhance the script. 

There's little discipline in Vin- 
eent E. Sonsini’s direction and the 
characters overact and gesticulate 
themselves into a frenzy througn- 
out. James O'Neill's grotto set and 
murals are 
about the only positive credits. 

Kap. 


cikcawes Jack V. George | 


Roman | 


is springboards | 
from a government decision to take | 


Merman, in Rare Off-B’ way 


Appearance, Runs Away 
With Her Dallas Revue 


As in ’52, State Fair of Texas 
execs have given Charles R. 
| Meeker, Jr., veepee-assistant gei- 
;eral manager, a blank check to 
|lure expo visitors to the annua! 
| 16-day run. Bettering rather than 
'carboning last year’s successfi! 
“Martin & Lewis Revue,” Meek»; 
has produced and directed the cur- 
rent annualer, in for 24 perform- 
ances, starring Ethel Merman and 
George Murphy, with five top act 
in support. Click show 
heavy b.o. 

Management expects the show to 
gross about $200,000 for the 24. 
performance stand. Miss Merman 
is in one a flat $50,000 fee, with 
|other acts. bringing the talent 
| budget to about $98,000, exclusive 
| of the orchestra. Entire operating 
|nut comes to about $152,000, in- 
| Cluding advertising. and the man- 
| agement figures on netting around 
$40,000 on the venture. 
| Billed here as “Broadway's 
| Queen of Musical Comedy,” Miss 
| Merman, in a rare off-Broadway 
| appearance, quickly establishes her 
crown role in the latter half of the 
140-minute show. Her 35-minute 
segment opens with two new tunes, 
|penned for Texas showing by 





augurs a 





} 
The Ethel Merman Show 
Dallas, Oct. 10. 
Auditorium presentation of 
acts, with Ethel Merman, 
and Tom Merriman; 
George Murphy: Wiere Bros. (3), with 
Mildred Seymour; Berrah Minevitch’s 
Harmonica Rascals (6), Russell Nype, Los 


State Fair 
revue in two 
Franz Allers 





Gatos Trio, George Moro’s Mer-Maids 
(20), Hyman Charninsky Orch (24). At 
State Fair Auditorium, Dallas, Oct. i0, 


53; $4.80 top. 





Roger Edens, ‘‘Lady With a Song” 
and “You're in Texas.”’ With top 88 
backing by Tom Merriman on stage 
and Franz Allers conducting the 
Pit band, the clarion-voiced chan- 
teuse insures audience rapport in 
reprising trademarked tunes—an 
|'even 10—from her Broadway stage 
| hits. 

| From her first N.Y. musical, 
| 


“Girl Crazy,” she belts over “I Got 
| Rhythm.”” Through the years, with 
| her w.k. “No Business Like Show 
| Business,” to her last’ success, 
'*“Call Me Madam,” during which 
| bit she’s teamed again with Russell 
| Nype for the “You're Just in Love” 
{duet, Miss Merman wows the 
| payees. After her dozen offerings, 
| it’s still a begoff. In the 4,300-scat 
|expo auditorium, the musical com- 
|edy star’s vocal efforts are evenly 
;and clearly heard by appreciative 
hinterlanders. 

| George Murphy, costarred, is an 
affable emcee, inserting new Texas 
yarns between acts, and filling a 
spot himself with a gabfest and 
neat soft shoe bits. Laryngitis hin- 
dered his vocal efforts and introes, 
| opening night. 

| Next-to-closing Wiere Bros. have 
|’em in the aisles with zany bits of 
| fiddling, juggling, hat passing and 
| ilarious “Minute Waltz” frenetic 
dancing bit, as towering Mildred 
| Seymour does an able piano assist. 
| Trio works a 25-minute stint to 
heavy mitting. 

Pint-sized Johnny Puleo holds 
attention through the Harmonica 
Rascals’ session. Panto comic rates 
yocks as he belts and bites his 
uintet of mouth-organists, but 

| doesn’t prevent slick renditions of 
|“Nightingale” and “Peg o’ My 
| Heart.” Borrah Minevitch troupe, 
remembered from a 1937 Pan- 
American Revue on this same 
stage, gets sock reception. 

_ Russell Nype’s solo turn includes 
eight vocals in a click 25-minute 
turn. Sock bit is a recitation from 
| “Goodbye, Mr. Chips,” segueing 
;into the lyrics of “You'll Never 
| Walk Alone” to a hushed audience 
|in the only solemn note of the 
sock opening show. 

Flash opener has the Los Gatos 
Trio, male acrobalancers, getting 
the show off to a fast start and 
payees off their hands with ani- 
mated sesh, spiced by headstands, 
falls and lifts 

George Moro’s Mer-Maids, 14- 
girl precision dancing line, with s1x 
walkon lookers, add eye-appeal in 
three terp turns, highlighted by 
three colorful costume changes. 
Final appearance kids burly, wii) 
the 20 comely femmes divesting 
portions of yellow and black ral- 
ment under Strobolite, with un- 
mentionables glowing in the dark- 
|ness. Girls add bumps to the 
travesty for a sock turn but, 
| Strangely, this bit draws light mit- 
ting. 3 
Peter Wolf, State Fair Musicals 
,art director for seven years, 
‘mounts an impressive theatre mar- 
quee single set, bannered “The 
| Ethel Merman Show.” in huge !¢t- 
ters. Hyman Charninsky, veteran 
local maestro from vaude days. 
| batons the 24-piece orch in expe:t 
backing of show's en ae 
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Chi Fall Legit Business Building: 
Ttch’ $27,600, ‘Okla.’ $21,800 


Chicago, Oct. 13. 
Oklahoma” 
Chi last Tuesday night (6) to 
rately encouraging notices in 

dailies. Physicians, food editors 
5.000 Eastern Stars in con- 

» here helped legiters to build 
! with “Seven Year Itch” 
hoisted to its highest gross 


vy Faces” definitely will close 
N and “Postman Always Rings 
is slated for the Harris 


Estimates for Last Week 
New Faces, Great Northern 
wk) ($6; 1,600). Up to $23.- 


Oklahoma, Shubert (lst wk) $3.- 
2.100). Opened Tuesday (6), 
ering $21,800. 


Seven Year Itch, Erlanger (3d 
k $5: 1,334) (Eddie Bracken) 
Built to $27,600. 





‘SIR’ $39,825, ST. LOUIS; 


‘DEBUT’ SLIM $7,500: 


St. Louis, Oct. 13. 
vided reviews greeted “Kind 
. which teed off the new legit | 


season at the refurbished Ameri- 
can Theatre in midtown, but piece 
a " seleen for weeks in advance 
wound up a one-week frame Sun- 
( 11) with an estimated $39,825 
gross. Charles Boyer and Mary 
Martin played the leads. 
“Debut” wound up 


its second 


ind final week at the Ansell Bros. | 


Empress Sunday (11) with a gross 
of approximately $7,500. ‘Stalag 


’ tees off a two-week frame at 
the Empress tonight (Tues.). Bar- 
bara Payton and Tom Neal head 


cast of “‘The Postman Always Rings 


Twice which opened a one-week 
stand at the American last night 
Mon.). The house is scaled to 
S (}5 





‘Colonels’ Okay $21,500 
For Week in Pittsburgh 


Pittsburgh, Oct. 13 
Nixon finally got off on the right 
tt last week with “Love of Four 


Colonels,” after a false start with 

sstman Always Rings Twice,” 
\ h teed off the new legit sea- 
son. Rex MHarrison-Lilli Palmer 


comedy, aithough it got in-between 


notices though stars themselves 
were showered with critical ad- 
ectives, did $21,500, to give both 
house and attraction a satisfactory 
profit 


Children’s Hour” is current but 
without subscription backing, Ker- 
mit Bloomgarden production hav- 
ing been vetoed because it had 
already played Pittsburgh, 
though that was nearly 18 years} 


‘Joey’ $21,200 in Five; 
‘Ladies’ $7,500, Seattle 


Portland, Ore., Oct. 13. 

Harold Lang and Carol Bruce in 
“Pal Joey” grossed a disappointing | 
$21,200 in four evening perform- 
ances and one matinee at the Civic 
Aud last week (6-9). The 4,500- 
seater was scaled at $4.80 and was 
the first musical of the season in 
the William Duggan series. Dug- 





n couldn't get the Aud for the | 


Saturday (10) date due to a con- 


flict in booking, so “Joey” had to} 
Seattle for a Saturday | 


truck to 
date there. 

“Good Night Ladies” moved into 
& third frame at the 1,500-seat 
we ‘yhouse last Sunday (11), after 


tabbing a good $7,500 for the sec- | 


ond stanza. House is scaled at 
$3.60, with gobs of half-price pro- 
motion tabs. 


Lillie $36,400, Mont’! 


Montreal, Oct. 13. 
The unexpected booking of the 
Beatrice Lillie show into Her Ma-| 





Jesty’s Theatre last week— instead | 


of 


Philly proved to be the biggest 
egit start of any Montreal season 
in the past decade. 

Long a fave in this town, Miss 

le, despite the fact that she 
hasn't played here for many years, 
Crew capacity biz throughout the 
week, grossing a near $36,400 with 
Plices scaled from $3.94 for this 
(00-seater, 


‘ . . 
Ginger’ $15,715, Split 
; Hartford, Oct. 13. 
iirish $8,875 was racked up by 
ne Out For Ginger” here in a 
-day (four-performance) stand 
-vew Parsons Thursday through 
rday (8-10). Usual top of $4.20 
ailed. House is dark this week 
st half week, show got $6,840 
pringfield, at the Court. 





} 


* 
made its fourth bow 


even | 





‘Guys’ Grosses $36,000 
In Two-Stand Split 


Little Rock, Oct. 13 

“Guys and Dolls,” playing a 
seven-performance split last week 
between Jackson, Miss., and here 
grossed a total of $36,000. Musical 
pulled $7,000 in two performances 
Monday-Tuesday (5-6) at the Audi 
torium, Jackson, and a@ded $29 
000 in five shows at the Auditori 
um here Thursday-Saturday (8-10 

Show is playing the Auditorium 


Memphis, all this week. 


‘MISALLIANCE’ $12,100: 
‘LADIES’ $10,200, PHILLY 


Philadelphia, Oct. 13. 
Legit is lagging here, with only 
two houses lighted. Poor notices 
hurt ‘“‘Ladies of the Corridor.” at 
the Walnut, with a slim $10,200 
gross for the initial week 
Theatre Guild-American 
, Society subscription 
alliance” to a fair 
first stanza at the 


Current Road Shows 


(Oct. 12-24) 





Theatre 
helped “Mis- 

$12,100 for its 
Locust. 





Anna_ Lucasta—Coplev, Boston 
(12-17). 

Caine Mutiny Court Martial 
(Henry Fonda, John Hodiak, Lloyd 
Nolan) (tryout)—Granada, Santa 
Barbara (12); Russ Aud., San 
Diego (13-14); Munie. Aud., Long 
Beach (15); Bridges Aud., Clare- 
mont (16); Harvey Aud., Bakers- 
field (17); Civic Aud., San Jose 
8); Highschool Aud., Stockton 
20) Aud, Fresno (21); Highschool 
Aud.. Sac rame nto (22-23): Auditori- 
um Theatre, Oakland (24). (Re- 
viewed in VARIETY this week) 

Children’s Hour (Patricia Neal, 
Fay Bainter)--—Nixon, Pitt. (12-17); 
Hanna, Cleve. (19-24). 

Escapade (Roger Livesey, Ursula 
Jeans) (tryout)—Parsons, Hartford 
(22-24). 

Evening with Beatrice 
(Beatrice  Lillie)—Shubert. 
Haven (12-17); Shubert, Phila. 


9A) 


“2 
Gently Does It 


Lillie 
Now 
NeW 


(19- 


tryout)—Wiibur, 


Boston (14-24). 
Girl Can Tell (tryout)—Cass, De- 
troit (12-17); Nixon, Pitt. (19-24) 


Reviewed in Variety, Oct. 7, '53). 
Good Nite, Ladies—Playhouse, 


Portland (12-17); Aud., Klamuth 
Falls, Ore. (19); Aud., Redding, 
Cal., (20); Aud., Chico, Cal. (21); 
Aud., Marysville, Cal. (22); Aud., 


| Eure ka, Cal. (23-24). 

Guys and Dolls (2d Co.)—<Aud., 

|; Memphis (12-17); Aud., New 
| leans (19-24), 

Kind Sir (Mary Martin. Charles, 
Boyer) (tryout)—Hanna, Cleve. ‘12- 
17); National, Wash. (19-24) 
viewed in VARIETY, Sept. 30, 
| Followup Review this week). 

Kismet (Alfred Drake) (tryout) 
—Curran, S. F. (12-17); 
Boston (19-24) (Reviewed 
| VARIETY, Aug. 19, °53). 
Ladies of the Corridor 


D3; 


in 


| Best, Betty Field) (tryout)—-Wal- 
nut, Phila. (12-17) (Reviewed in 
| VARIETY, Oct. 7, °53). 


| Love ef Four Colonels (Rex Har- 
rison, Lilli Palmer)—Shubert, De- 


the 


| troit (12-24), 


| Maid in Ozarks—Royal 


Or- | 


(Re- | 


Colonial, | 


(Edna, 


Alexandra, Toronto (12-17); Savoy, 
| Hamilton, Ont. (19-24). 
Misalliance—Locust, Phila. (12-, 


17); Ford’s, Balto. (19-24). 

New Faces—Great Northern, Chi 
| (12-24). 
Oklahoma—Shubert, Chi (12-24). 


| Pal Joey (Harold Lang)—Metro- | 


politan, Seattle (12-17); 
| Minneapolis (19-24). 
Postman Always Rings Twice 
‘(Tom Neal, Barbara Payton)— 
American, St. Louis (12- 17); Harris, 
Chi (19-24). 

Sabrina Fair (Margaret Sullavan, 
Joseph Cotten) (tryout)—Shubert, 
Bosion (12-24) (Reviewed in 
VARIETY this week). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (12-24), 

Sherlock Holmes (Basil Rath- 
bone, Jarmila Novotna) (tryout)— 
Majestic, Boston (12-24) (Reviewed 

in Vartety this week). 
| Solid Gold Cadillac 


(Josephine 


Hull) (tryout)—National, Wash 
(12-17); Locust St., Phila. (19-24 
(Reviewed in Variety, Oct. 7, '53) 

South Pacific (Jeanne Bal, Webb 
Tilton)—Erianger, Buffalo (12-24). 

Time Out for Ginger (Melvyn 
Douglas)—Shubert, Wash. (12-24 


(Lillian Gish) 
Wilmington 
(19- 24). 


Trip to Bountiful 
tryout) Playhouse, 
) (15-17); Walnut, Phila. 


Lyceum, | 


‘Hour’ $14,300, Balto 


Baltimore, Oct. 13. 
“The Children’s Hour” teed off 
the legit season here last week at 
Ford's, garnering a fairish $14,300 
total. The Lillian Hellman drama 
| Was the first of seven plays prom- 








B.0. Spurt, New Openings Perk B’way: 
‘Hut’ 19G First 7, ‘Giant’ a to 146, 





ised to Theatre Guild-ATS sub 
| scribers. ‘§ thy’ R ' ] 
Ford S is dark currently but will yaipa i 1a ers x! S 
‘light Oct. 19 with “Misalliance.’ 
“Time Out For, Ginger Moog 4 trams am - Brae ay re vanes d its tre aditions) 
fs : , “iene: ik ae ‘ re ae aa iufumn upbeat last week after 1 
on Guild-ATS subscription ‘Kismet’ Finale $37,000; brief setback of the previous stanza 
. t) \ 1] ] ’ he 
‘ , ‘Body’ $16,000, Frisco | (ey? gent ee A 
Moon $31.473 | soy Sam Francisca, Oct. 13, that conditions ‘will improve: sti 
| / hn Bre Bods r this week 
py ast Monda he G Of the new entries, “Little Hut” 
stTFONS Crix revi ( t 1 SIX-to-one negative set of 
¢ 4 ]/ teehee a ol { tice ind must be rated ques- 
rogs /) . H | ; e * — ‘ ntinue uch — 
/ P sda Ad ! | tre party OLIN su 
: Estimates for Last Week l ( t Step” recistered a 
eT Bose age . ae _ Kismet, Curran (4th wk) (M- Sha B Bo. pickup and is Gon 8 
of the August Moon” at the Shu $4.80; 1,775 Alfred Drake Doret re oh ‘ er — . — . wkd 
bert smashed all records for a re Morrow) m peeating — folae 1 st Pte 
dramatic shov pulling a@ so ian lor final frame Previou week ' ther: e¢ 
$31,423. Balance of legits were not apt earenen Oly Sale. Wee 
too strong — Time of the Cuckoo, Aicazar (2d K C (Comedy), D (Drama), 
Basil Rathbone’s version of wk) (C-$3.60; 1,140 Mary Astor rr (e ly-Drama R (Revue), 
“Sherlock Holmes” preemed at the | Down to a thin $10,000 in spite of | MC ical Comedy), MD (Must 
Majestic Saturday night (10) and| Theatre Guild subscriptions. Final | cai Drama), O (Opera) 
“Sabrina Fair,” starring Margaret | fr@me. Previous week, $13,000 Other nthetic designations 
Sullavan and Joseph Cotten, bowed John Brown's Body, Geary (1 to top prices; 
into the Shubert Monday (12) for | wk) ($4.80; 1,550) (Tyrone Power Sane » cross and 
fortnight Gently Does It” opens! Anne Baxter Raymond Massey . OC: awee- 
a two-weeker at the Wilbur Wed- | Colorless $16,000 ‘ye hand va ae ale . 
nesda\ 14) a qr #s ¢ net a€.. 
Estimates For Last Week ( ’ ercli e of taa 
_ Anna Lucasta, Copley (one week CADILLAC $19, 300, D. (C Mt Home with Ethel Waters, 48th 
($3.60; 1.100 Hassle between pro- 5 Si} jrd wk R-$4.80; 925; $22.927) 
ducer Leonard Altobell and eae: | GRECO TROUPE $12. 300 Ethel Water Nearly $4,700 (pre- 
agents union hurt this one. $4,500 | vious week, $5,000); closed Satur- 
or less for seven performances Washington, Oct day night (10) afler 23 perfor- 
Frogs of Spring, Plymouth ‘one | Although it took apt ee of | ance al a loss of around $25,000. 
week) ($3.60; 1,200). Nabbed mild! a critical panning, “The Solid Gold |. ©" Can, Shubert rd wk} (ae " 
notices and moved out at end of | Cadillac” managed to rake in a $7.20; 1,361; $50,160). Drew $50,900 
a * ee About $6,500. ..,. |comfortable $19,300 for the first |45¢!" 
ny athe Wilbur (2d wk) ‘$3.60, half of its two-week run at. the Dial M for Turder, P ymouth 
<0 alled to score. So-so $8,000 National Theatre. Plav. which ha 50th wk) (D-$4. 80: 1.06% $29 815) 
PR meg « = an aa Pe nk three weeks ahead of it before it. (Maurice Evans anlt ost $22,900 
ar ana Ane a ent reaches Broadway, is undergoing a ‘previous week, $21 200 
clean with $31,423, new house rec-| considerable amount of rewritin Fifth Season, Cort (oth wk) (C- 
ord at that scale here by George S. Kaufman. A new £4.80, 1,056, $25 °77) |Menasha 
ee scene was put in last night Skulnik, Richard Whorf). Nearly 
‘GIRL’ $16. 600, DETROIT: At the Shubert Theatre, the Jose $23,700 (previous Kk. $23.300) 
Greco dance troupe wound up a Guys and Dolls, 46th St (143rd 
‘ second week with $12.500 in the Wk MC-$6.60; 1.319; £39,704). Got 
POSTMAN’ POOR $3,500 till, about $1.000 better than the $31 rt Pe sly ‘on. 4 apo ‘ $30,800); 
, | first week. “Time Out for Ginger,”  ClOSINE, NOV. « 10 tN ae 
Pe as eu on the road after a New York run ting and I, st. $ sg? 1 iSare 
‘ ‘ po yang opened a fortnicht stand at the WI MD-$7.20; 1,571 A717) (Yul 
Girl Can Tell,” new F. Hugh Her- Shubert is oh Bryvnnet Almost $43.690 (previous 
bert comedy starring Janet Blair, |° ubert last night Vee ©41 000 
of a fair $16 Sette “— ae yp ‘ . Little Hut, Coronct (Ist wk) (C- 
OF a (WO-Week DOOKINE a 1€ 1,402- ° $6 027: $30,000) (‘Anne Vernon 
f a two-week booking at the 1.482"! ‘Bagels’ About $9,000; —_ s6:,, 1.027; 30.000) ‘Anne Vernon, 
mixed review here, with Harvey Opened last ndne a night (7) 
Taylor of the Times being most ‘Rokerts’ $4,300, LA. to one favorable notice (Chapman, 
critical. J. Dorsey Callahan of the é N and six pan \{kinson, 
Free Press and Russell McLaugh . j Los An: . | Time Coleman. Mirror: Hlawkins 
lin of the News wrote it more from Town's legit biz | overed around World-Telegram & Sun: Kerr, He r- 
an audience reaction standpoint the $15,000 ma k last { Tribune: McClain. Jorunal-Am- 
which was favorable, but indicated | @ new low considering that on Watt P first five 
more work must be done in trim-|™4Jer and two small-seaters were in ' d » previews 
ming and polishing open Latter were over on t ed over $19,000 
“Postman Always Rings Twice,” | Tight side of ¢t ledg but the We nd Juliet Mae °Oth wk) 
with Tom Neal and Barbera Pay-| Biltmore, with “Bagels and Yox MC-87.20: 1.510 " €58 000 Over 
ton, did a poor $8.500 at the 2,050- | dipped into the red , 200 (previous week, £56,300) 
seat Shubert Top was $3.60 Cur- | Estimates for Last Week P iy 3 Angels, Moro co Slst wk) 
rent at the Shubert, with a top of Bagels and Yox, Biltmore (2d 180: 935: $24.252). Almost $18.- 
$4.20, is “Love of Four Colonels wk) ($4.20; 1.636). Around $9,000, | ,, Q (pre vious we ek, $17,400 
starring Rex Harrison and Lilli OVer 2500 capacity and in the red Mionile. Music Be . (33rd wk) (CD- 
Palmer, in for a fortnight. | Mr. Blank’s Family, Civic Play- | ¢¢ #0): 997. $27,534). Ne arly $27,- 
Sands |} house (Ist wk) ($3; 400). Okay $2, 109 previous wet k. $26.400) 
1¢ 1060 for the first five nights. ‘Deer » ond es ’ feld (31st 
Sabrina’ $19,300 00 Sellout | Mr. Roberts, Las Palmas (16th). ) 0-$6: 1628 $48.244). Over 
wk) ($3.60: 400). Up to $4 300 and | « 324,800. including tax ‘previous 
In Advance at New Haven. ‘holds an extra week, naling this eK" gas goo, closing Nov. 28, to 
4 ay (17) Fives 
: New Haven. Oct. 13. | . a eal Seven Year Itch, Fulton (47th 
Complete advance SRO on preem Coward to Star Again wk) (C-$6-$4.80; 1,063; $24,400), 
of “Sabrina Fair” (Margaret Sulla- . . ‘ . fom Ewell). Over $24.500 (pre- 
van-Joseph Cotten) at Shubert last | In Charity (ala, Nov. | vious week, $24.200) 
week (8-10) had $19,300 in the till | London, Oct. 6 South Pacific, Broadway (228th 
before curtain went up. Figure re- | For third consecutive year, Noel | wk) a $6-$4 80: 1999: $44,000) 
= from four performances at Coward is to star in a one night | ‘Martha Wright George Britton). 
sr ttn. eee ee charity stand at the Cafe de Ande Almost $31,600 ‘previous week, 
Nith Beatrice Lillie” (12-17). to aid the Actors Orphanage. \sala | ake a Gis yee rk 
' House goes dark until Nov. 12-14,| Will be held Nov. 1, with a price “aw Pye Reta 2 B4F hao 
when Katharine Cornell comes in| tag of $15 per cover on wae tee mi ed "$14,000 (pret ious week, 
‘with world premiere of “Prescott | previous occasions, Cow ard has co $B 800). 
Proposals.” Also booked for No-| starred with Mary Martin, and he!” Tea and Sympathy, Barrymore 
'vember (15-16) is Charles Laugh-|is hopeful that another femune °d wk) (D-$6-$4.80: 1.660: $28,000) 
ton with his sked of readings. | star will be available to Join him) (peporah Kerr). Over $28.300 (pre- 
| TED Ema jon the cabaret floor. ivious week, $19,900 for first six 
‘Ozarks’ Okay $7, 900 With a maximum capacity of |p rformances and a preview) 
y 1500, the gala in each of the pre- Wish You Were Here, Impcrial 
In Ist Toronto W eek | vious years has raised more than) (68th wk) (MC-$7.20: 1,400; $52,- 
Toronto, Oct. 13. |$8,400. The Cafe de Paris —, 080 ; Peg key $37,600 previous 
For a 90% sale on cut rates,| ment give the room and [00d | WCEK, 900, INN" ; —? 
“Maid in the Ozarks” grossed a| gratis, collecting only the liquor ee oe ee i aie 
neat $7,900, with all concerned | sales. den 133d! wk) I : est a! 
satisfied, on first weck of ._— — re hg I pie f R 
night's engagement at the Koya! | 55.20) agai 
| Alexandre here, with 1,525-seater | Redgrave’ S rs Play repre eeEeS We * - ~. 
scaled at $3.50 top for such un-'! End ... ~ 2 ana si : Heller 
. : } £ é ‘ U . P« af 
fortunates who incredibly escaped Michael Redgrave currently ap 4.20; 720, S1E a a 
the blanketing of the town with! pearing at the Shake: peare Me-) pro uction of ¢ der a if “end 
twofers. morial Theatre at Stratford-or Haaston olny Re, : Recggt oh 
Though piece was here five’ Avon, has authored a new plas gg a 2 toh gP Setied. {tims a - 
weeks last season and again was} Juliana,” in which he is slated to L, A pening De) 
mercilessly panned by the crix, re-| appear next year in London 1 “a post National (C'-$6-$4.80; 
peater attendance is big. with Fri- Following the Stratford seasor 1.172: €2() 000) Ariene Francis, 
day-Saturday (9-10) nights doing) ending Oct. 31, Redgrave and the Lt icile Watson leil Hamilton) 
turnaway biz. rest of the Memorial Theatre com rs el] Abbott production of 
= pany, including Peggy Ashcroft and ;,,, Casey comedv, opened 
‘Caesar’ London Preem Nov. 5  yyariuce Goring, take their reper eae ana 
London, Oct. 6. tory of Shakespeare revivals to tie Teahouse of the August Moon, 
The London preem of “Julius princes Theatre, London, fer a six- Py (-%6§-$4 86: 1.214 $31,000) 
Caesar” has now been set for the! week run. David Wayne J: Forsythe). 
Carlton for Nov. 5 for an indefinite ante a — laurice Evans & George : ‘haefer 
run It is the first Metro picture Jan Smeterlin, Polish pioni-t roduction of John Pa rick s dram- 
to play that Haymarket thea’ due in N. Y. Friday (17) trom ceri of the chines “> 
since “Quo Vadis” more than 18 abroad, and will give his New York opens tomorow nis 
months ago. jrecital at Town Hail Oct. 26. iyYhurs.) 
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git Bits 


Singers Kyle McDonnell 
John Tyers will play the non-sing- 
touring revival of 


ing leads in a al 
the 49-vear-old comedy, “Twin 
hads.”’ by Satisbury Fie'd and Mar- 
garet Mayo Jose Ferrer wil! 
star in “Charley's Aunt” for a two- 
week run as the fourth bill of the 
winter drama season ‘at the N. Y 
Citv Center. Schedule now inciud 
“Cyrano de Borgerac,” Nov. 11-22; 
id Shrike.” Nov 25-Dec. 6G 
“Richard III Dec. 9 20; “Charie) 
Aunt Dec. 23-Jan. 3 Svivan 
Levin, who conducted for the Lain- 
bertville N LJ Music Circus 
onerettas all last summer, to make 
Broadwi haten debut condus 
tor for Shepard Traube’s “Girl .n 
Pink Til 1 eason Ropin- 
son Store is casting director fo 
Jose Ferrer and the New York Cit) 
yi itre ( ) 

Christopher Cronyn, 10-year-old 
son of Hume Cronyn and Jessica 
Tandy, is set for a principal role 


in “Stars in a Person's Backyard,” 
drama by Jay Yresson, to be pre- 


sented this fall by Producers The1- | 


tre, Ine. n yndicate comprising 
Robert Whitenecd, Roger L. Stev- 
ens and Robert W. Dowling. It 
will be the youngster’s stage debut 

\ Gilbert & Sullivan Theatre 
Ball, presented under auspices ol 
the American National Theatre & 


Academy, will be held Oct. 27 at 
the Plaza Hotel, N.Y., in conjunc 


tion with opening of the biopic, 
“Gilbert & Sullivan,” at the Bijou, 
N.Y., that night. 


Richard Skinner, house manager 
the past season at Westport, Conn., 
Country Playhouse, named com- 
pany 
ful."’ which opens tryout in 
mington tomorrow (Thurs.). 

Ed Hass is company manager for 
Sadler's Wells Ballet on tour as 'n 
N.Y. Irving Deakin 
agent Maurice Turet in Chi in 
advance of “Postman Always Rings 
Twice.”’ which bows at Harris Oc: 


Wil- 


18 Stan Brody, erstwhile flack 
for “New Faces,” back in Gotham 
last week from Chi Mary Jane 


Hill has joined the “Pal Joey” cast 
as line captain. Mabel Rae has re- 
placed Barbara Nichols, while Dos- 
sie Hollingsworth is set to step in 
for Betty O'Neil this week. The 


and | 


farvency in 


manager for “Trip to Bounti- | 


is tour press- 










THIS WEEK 
at the 


The Charles L. Wagner 


Production of 


“IL TROVATORE”’ 
Sunday, October 18 
Denfeld Auditorium 


Du'uth, Minnesota 








BOOKING COMPLETE PACK- 
AGED NAME ATTRACTIONS 
AND BROADWAY MUSICAL 
AND DRAMATIC SHOWS FOR 


FLORIDA 


Theatres — Auditoriums 
SARASOTA ...... ORLANDO 
DAYTONA 

BEACH JACKSONVILLE 
MIAMI ...... MiAMI BEACH 
TAMPA FT. LAUDERDALE 


CONTACT 
EDDIE SMITH AGENCY 
1697 Broadway, New York City 
JU 6-3345 








Harold Lang starrer had to truck 
to Seattle last Saturday (10) as the 
Portland Auditorium was _ pre- 
booked. 

“The Ftowering Peach,” by 
Clifford Odets, is slated for pro- 
duction on Broadway next Febru- 
ary by Robert Whitehead and 
Roger L. Stevens Joseph 
Caruso, 2 member of the singing 


chorus of “King and I,” 
the role of Lun Tha, the lover of 
the slave girl, Tuptim, last week 
whi'e Larry Douglas vacationed. 
Caruso is a member of the execu- 
tive committee and the council of 
Chorus Eouity Helen Hoerle is 


nressavent and Les Thomas com- 
nany manager of “John Brown's 
Body.” : 

Greer Johnson, co-author with 
Chartes Sebree of “Mrs. Patter- 
son,” the proposed Leonard Sill- 
man production to star Eartha 
Kitt,, has authored a new play, 


tentatively titled ““‘Whisper to Me,” 
adapted from the William Goyen 
short story, “The Letter in 
Cedarchest” Eugene Lerner, a 
member of the New Dramatists 
Committee traveling in Europe, 
has set up a publicity and talent 
Rome, in partnership 
with Hank Kaufman Jan 
Leighton signed for a_ principal 
role, that of a jet pilot. in “What's 
Up.” due at Provincetown Play- 
house, N. Y., Oct. 27 

Father of pressagent-strawhat 
producer Lewis Harmon is serious- 
ly ill Bartlett Robinson is 
| switching from the role of 
Harbison in the Broadway 
of “South ‘Pacific’ to a_ principal 
part in “The Prescott Proposals” 

Joe Conkle will be house man- 
ager, Murray Lang treasurer and 


| Dan Melnick ‘assistant treasurer of | 


the Longacre, N. Y., when it 
opens as a legit house Oct. 21, 
with “Ladies of the Corridor”... 





} 
| 
| 
| 


| 


the | 


Lt. | 
edition | 


Coast Legit Group Sets 
‘Town’ as Season Teeoff 


Los Angeles, Oct. 13. 


Newly-organized American Thea- | 


tre Arts, Inc., will get under way 
Nov. 20 with a revival of “Our 
Town” in Taft, Cal., home town of 
James Terry, head of the group. 
Marilyn Erskine will star. 
Program calls for the staging of 
eight plays throughout California 


took over |0N one and two-night stands, with 


Hollywood or Broadway names 
“Our Town” will be directed by 
Charles Christenberry of N. Y. 





Play on Broadway 








The Little Hut 


John C. Wilson and Hi M. Tennent 
Ltd., production of comedy in three acts, 
adapted by Naney Mitford from the 
French of Andre Roussin. Stars Anne 
Vernon, Roland Culver, Colin Gordon 
Directed by Peter Brook; decor, Oliver 
Messel. At Coronet, N.Y., Oct. 7, °55; at 
$6 top ($8.40 opening). 

Henry : , Colin Gordon 
Susan Anne Vernon 
DE c:. ct bacudsaeeaee sas Roland Culver 
Stranger ° John Granger 
Second Strange: eer Kay Gil 

The big question mark about 

“The Little Hut” for the last cou- 


ple of years has been whether such 
a featherweight, naughty sex tarce 
could possibly succeed on 
way without Robert Morley. The 
answer, it turns out, is no. 

With Morley as star, this Nancy 
Mitford adaptation of Andre Raus- 
sin’s Parisian hit was enormously 
have 


| travelers speculated 


ingratiating style, such a frankly 
amoral play might seem in bad 
| taste. 

| They need not have worried, at 
| least on that score. On Broadway, 


Fre- | 


French singer Marcel LeBon will| Where the John C. Wilson-H. M. 


| make his U. S. legit debut in “John 
Murray Anderson's Almanac.” 








Winter Stock 


| 








Continued from page 89 
the 


make the rounds of all thea- 


jtres, with each location putting on | 


Certain 
houses in 
the same vehicle, but with different 


its own production 


may appear at various 


supporting casts in each instance 


1‘Continued growth of a winter stock 


circuit will undoubtedly cut sharp- 
lv into Equity’s perennial unem- 
ployment roster following the close 


of the strawhat season. 


stars | 


/Tennent production opened last 
| week, “Hut” doesn’t seem shocking 
|at all. It is just thin and, except 
for occasional moments, disap- 
| pointing. 

The situation of the shipwrecked 
i} husband and wife and her lover 
who work out a “logical” design 


minutes 
intermittent 


diverting for a few 
there are 
star personality, it 
into real merriment. 

The direction of the touted Bri‘- 


never ignites 


| 
|for living on a tropical island, is | 
| 
‘ 


| of its appeal. 


| volves a 


Broad- | 


popular in London. But returning | 


that | 


without an actor of Morley’s adroit, | 'S the song and dance routine de- 


| Miss 


| tunes. 


and | 
flashes of | 
wit thereafter. But without super- | 


lative playing and the glitter of aj pros 


ish stager, Peter Brook, seems in- | 


ventive and flexible, but it cannot 


provide the stature or quality that | 


merely adequate performance 
lacks. Without stressing unfortu- 


| nate comparisens, the present who- 
dat cast is competent where bril- | 


Besides offering tried works, | 
the winter outlets are becoming 


active as testing grounds for new 
properties. Producers wanting to 
see what an original script will 
look like on stage, 
to the expense of putting together 
a production for an out-of-town 
|tryout, have been utilizing the silo 
jtrail for this purpose, This com- 
| pavativels low-cost auditioning 
| process is being repeated in win- 
j} ter stock. 

Pointing up the tryout trend are 


three original works scheduled for | 


showcasing at the Astor and two, 
new plays on the Empress’ slate 
for this season 

An important factor in the win- 
ter stock setup is the Arena Guild | 
of America, which currently has 


several members theatres 
ing in that category. These include 
the Astor, Strand. Penn Valley 
' Play Series, Memphis Arena and 
{the Palm Tree Playhouse. Arena 
Guild, which was 
1951, now has a circuit of 22 the- 
atres. both Equity and non-Equity. 
Theatres operate either in the sum- 


operat- 


mer or winter or on a year-round 
basis. Some of the other groups 
included as winter stock setups 
are full-year operations 
Additional cold-weather — stock 
tuations include the Arena The- 


itre, Dallas; Playhouse Theatre, 
Houston Sombrero Piayhouse 
Phoenix; Bermudian Theatre, Ham- 
ilion. Bermuda; and theatres in 
Niiami Beach and Palm Beach 
Fla ind Palm Springs, Cal 











CAB CALLOWAY | 
“Porgy and Bess”’ 
29th Week, ZIFGFELD, NEW YORK 


Sportin’ Ife 





“He is incisively enjoyable 


—Rowlond Field, Newark (N.J.) 


“ 


News 











Mgt. BILL MITTLER, 1619 Broadway, New York 








without going | 


liance is essential. 
Anne Vernon is attractive, lively 


and amusing enough as the accom- | 


modating wife, but her playing Is 


Ethel Kramer ..... Rosetta Biale: 
| Selma LETTER cree rete Robin Oliver | PRODUCTIONS 
— Base svirh ese ssc Marion Magid 

MEPS. SCHOF wossccccece Tillie Rabinowitz iliti 
oo Sarre rena Zipora Glickson We have complete facilities for 
Abe Kramer ekgutadvds Moishe Feder printing and mailing tickets and 
eddie Schwartz ....... Nathaniel Kruger ie 
LOGry LOVitt ..csese Mordecai eg ad letters to promote TWOFER 
Mendel Kaplan .......... Jacob Mestel productions anywhere. All mail- 
Mrs. Schwartz ....... Rose Shoshano 


| 


| 


simply not up to the specialized | 


requirements of faree. Roland Cul- 
ver is passable but without the 
mannered drollness needed for the 


| lease on life on Broadway. Several | 
| excursions uptown have been made 


| role of the philosophical husband | 


who discovers unexpected satisfac- 
tion in the alternate-week marital 
arrangement. 

Colin Gordon is 


acceptable as 


‘the lover who finds he cannot en- 


organized in| 


dure a domestic triangle on an or- 


ganized basis and John Granger 
gets by in the modest part of a 
third-act recruit. Oliver Messel’s 


imaginative scenery provides a de- 
lightfully comic note. 


The magic of virtuoso perform- 
ance and star lustre would be re- 
quired to put “Hut” over. on 
Broadway. Hobe, 


Current London Shows 


“(Week ended Oct. 10) 

(Figures Genote premiere dates) 
Affairs of State, Cambridge (8-21-52) 
Airs Shoestring, Roval Ct. (4.22.52 
Anastasia, St. James (8-5-53) 
Aren't We All, Haymarket (86-53). 
As Long As Happy, Garrick (7-8-53). 
Bad Samaritan, Duchess (6-24-53 
Carrington, V. C., Westminster (7-28.53). 
Confidential Clerk, Lyric (9-16-53). 
Dear Charlies, New (1 8-52) 
Devil's Gereral, Savoy 
Escapade, Strand (1-20 
Folies Bergere, Pr. \ (9.24 
For Better Worse, Comedy (12-17-52). 
Glorious Days, Palace 
Guys and Dolls, Colliseu 


a 


, 
, 
( 





Living Room, Wyndhan 

London Laughs, Adelphi 

Love From Judy, Saville 

Moon ts Bive, Duke York 

Mousetrap Arn ‘ 1-2 

Old Vic Repertory, Old ‘ 5 
Pain¢é Your Wagon. Majesty's (2-i11-5 
Private Life of Helen, Globe (6-11-35) 
Reluctant Heroes, Wiite (9-12 30 
Ring Out Bells. Vic Pal 41-12-52 
Seagulls Sorrento, Anolly (6-14-50 
Seven Year Itch Aid nh (5-14-52 
Trial & Error, Vaude V17-5 

Two Bouquets, Piccadilly 12 


SCHEDULED OPENINGS 
Blind Man’‘s Bu@, St. Mar aod 
Snow Was Black, New Watergate (10-15) 
Drama at tInish, Arts (10-12 


CLOSED 
Buccaneer, New 
Loyal Traitors 
Penelope, Aris 


LAST WEEK 
Watergate (9-8-5 
New Lindsey (9-7-32) 


10-35) 


| refugee gir! to adjust to American- | 
Jewish life in New York. 


Yiddish Plays ~ 


Second Marriage 
Second Ave. Theatre production of 
drama in two acts (seven scenes) by Louis 
Freiman. Stars Edmund Zayenda, Irving 
Jacobson. Music by Manny Fleischman, 
lyrics, Jacob Jacobs. Directed and adapted | 
by Freiman from his radio serial, “Sec- 
ond Marriage.” At Second Ave. Theatre, 
N.Y., Oct. 10, ’52; $3.60 top. 


taken with the language. It. } 
ever, limits the market, since « 
ond-generation linguists wi, fir 
it tough to take. is 
To producer Rothman’s credit 
is the fact that he has assemb|..- 
a troupe of veteran Yiddish ac:,, 
who perform with style and kno 
how. Rosetta Biales, as the aun: 
Moishe Feder, as the uncle: Tij|\< 
Rabinowitz, as a talky neighbo 
Jacob Mendel, as a card-playir 
imbiber; Diana Blumenfeld, as \ 
Schlifko, and Rose Shoshano 
the nouveau riche future moth: 
in-law, are all superb. The your 


element in the cast, although it 


IOV. 


fi beh 


’ 


“Second Marriage” should have 
a blissful run at the Second Ave. 
Theatre. In adapting his Yiddish 
radio serial into play form, Louis 
Freiman has fully retained its soap- 
opera flavor. All stops have been 
pulled in this yarn about the mari- 
tal difficulties of a young Jewish 
couple. Play is loaded with hard- 


ships and sorrows that practically | Pears incongruous to hear the 
guarant@e its finding acceptance speak the deep Yiddish, hand 
with Yiddish theatregoing audi- their roles adequately Zip 
ences. That, however, is the extent Glickson, as Rivkah, fails to 


press with her brooding portray 


At play’s start the husband Her constant hesitation, followed 
‘(Muni Serebrof) is unemployed, | PY . sudden, occasional outburst 
with wife (Miriam Kressyn) serv- makes it appear as if she had difii- 


culty remembering her lines 


ing as breadwinner. This sets the — 
Ol” 


stage for a complex plot that in- 
divorce, remarriage, | 


births and deaths. ‘ALBUM’ TEEING OFF 1ST 





Yarn, however, also has a com- 


edy sub-plot built around a ro-| 

mance between Irving Jacobson | CONCERT TOUR IN MASS 

and Mae Schoenfield. ° 
Miss Kressyn is convincing as The “American Album of Fa 

the hardluck wife, while Serebrof miliar Music” tees off its initia 

develops nicely from a loving hus- concert tour Saturday (17) in 

band into a _ contemptible cad. | worcester Mass. Worcester date 


re rayenda ives a sincer : 
E imund Zayenda giv S a sincere | will be a dress rehearsal for the 
portrayal of a goodhearted guy. eéiieual tour taslanine Get. 27 

Lucy Gehrman makes a properly | ational tour beginning Uct. <7 in 


* | . » Tic sé ” ol 
sorrowful appearance as Serebrof's | Marshfield, Wis. Album,” top 


mother. Miss Saltzman and Bertha | adio name for 20 years, is being 

Gerstein both do okay as distaste- | Sent out by the Kenneth Allen As- 

ful personalities. sociates, .; 
Highlight of the show, however, Entire production will be in 


charge of its originator, Gustave 
Haenchen, who will continue to 
act as conductor-director. Vivian 
Della Chiesa, soprano, will head 
the list of soloists, assisted by Earl 
Williams, tenor, and Michael Rob- 
erts, baritone. 


livered by Jacobson and Miss 
Schoenfield in the second act. Duo 
gives an English rendition to a 
medley of pop tunes that had the 
audience on opening night, Satur- 
day (10), shouting for more. Duo 
also adds a pleasant comedy relief | 
to the proceedings. Zayenda and | 
Kressyn, incidentally, do a} Franz Allers, who recently com- 
good job on a couple of incidental | pleted the soundtrack for Michael! 
| Myerberg’s’ pic, ‘Hansel and 
Gretel,” is heading up the orch for 
Ethel Merman at the Dallas State 
Fair Musicals Oct. 10-25. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
} 





Freiman’s direction doesn’t ap- 
pear to be as heavyhanded as the 
script. Jess. 








Complete ticket and 
mailing service for 


“TWOFER” 


House on Grand Street 

Benjamin Rothman production of com- 
edy-drama in three acts (five scenes) by 
Molodowsky. Features Diana 
Blumenfeld, Rosetta Biales, Jacob Mestel 
Robin Oliver, Zipora  Glickson Rose 
Shoshano, Tulie Rabinowitz, Moishe 
Feder. Directed by Yonas Turkow. Sets 
by Isadore Elgard. At President, N.Y., 
Oct. 9, 53; $3.60 top. 


ings guaranteed. Estimates on 


request. 


THE PLAYGOER 


1238 Cherry St., Phila. 7, Pa. 
Locust 7-5334 


| rccmocsecccnasasansscannacac= 


BECG: WCMMIEMD iscdsscas 


Diana Blumenfeld 





_ The Yiddish theatre, declining 
in its longtime Second Ave., N.Y 
environment, is seeking a 


new 


eee ee RR EEE REE EEE, 
ne 


in the past without marked suc- 
cess. A new effort to establish a 
permanent Jewish acting company 
in the Main Stem area is being 
made by Benjamin Rothman, a vet- 
eran Second Ave. pressagent who | 
is making his bow as a producer 
with Kadia Molodowsky’s “A 
House on Grand Street.” 

On the basis of this first presen- | 
tation, it’s doubtful that Rothman 
will fare any better than his prede- 
cessors. While generaliy excellently | 
acted by a fine cast and sharply 
directed by Yonas Turkow, Miss 
Molodowsky’s play is static and 
talky. It is held together by a thin 
plot dealing with the efforts of a 











BROADWAY ANGELS, 
INC. 


Common Stock 





Price 50c a Share 


Consult your broker or write or 


phone for an offering circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
-181 

_An attractive girl, sedate and re- a ee 
fined as compared to the jitterbug- 
ging, grasping second-generation | 
American femmes, she immediately 

becomes competition for her mar- 

riage-age cousin and unwittingly 

diverts the eyes of the latter’s beau 

as weli as those of another eligible 

young man. Following considerable 

mental conflicts, Rivkah decides to 

remain in America as the bride of 

the aforementioned eligible young 

man. Her cousin gets her man too. 

so all ends well. 

Miss Molodowsky’s writing is a 
departure from the trend of Sec- 
and Ave. in recent years. It’s real, 
deep Yiddish Yiddish as compared 
to the popular move toward Eng- 
lish Yiddish. As such, “Grand St.” 
may attract some of the oldsters 
who have frowned on the liberties ! 








OPEN CHORUS CALL 


For Female Choral Singers 
To Audition for the First 
Musical-Panorama 


NOLA Studios 


1657 Broadway 


Thursday and Friday 
Oct. 15-16, 2:30-4:30 P.M. 


























ATTENTION: ROAD COMPANY PRODUCERS-MANAGERS | 
Direct Maii Cut-Rate Ticket Advertising 


ALL PRINTING, ADDRESSING, MAILING HANDLED EXPERTLY AND REASONABLY 
For further information, call, write or phone: 


KENLEY PLAYERS, Barnesville, Penna. Tel. Lakewood 180 











ONE YEAR'S SUCCESSFUL ADVERTISING JOHN KENLEY'’S “Maid im the Ozarks 
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Plays Abroad 


The Sleeping Prince 
Glasgow, Oct. 9. 


HM. Tennent. Lid., & Laurence Olivier 


ns 
Products by Terence Rattigan. Stars 
iaurence Olivier, Vivien Leigh; features 
“ita Hunt, Jeremy Spenser, Richard 
watts. Directed by Olivier; sets and 
«-ymes, Roger Furse. At King’s Thea- 
ise “Glasgow Oct 9, °53. 
' Nicolas VIII Jeremy Spencer 
eee Duke Chastes. Laurence Olivier 
: nuchess Martita Hunt 
7 hess Flaine !nescort 
: ace LOUIS... Nicola Delman 
f insky¥ Paul Hardwick 
ssenbronn 
Rosamund ‘Greenwood 
. " Northbrook Richard Wattis 
nheim Daphne Newton 
, artz Peter Barkworth 
P Braun . Angus Mack: 
é rerence Owen 
an ‘ ‘ Vivien Leigh 
ght comedy by Terence 
emerges as pleasing ro- 
tare of fairy-tale type, set 
colorful London _ back- 
‘ nd of the 1911 Coronation, and 
f 


ans of strong comeback by 
Leigh, recently victim of 
ealth and a nervous breakdown 
filming in Hollywood. It is 


eat vehicle for talents of Miss 
Leigh and her husband, Sir Laa- 
rence Olivier, who have long scenes 
together on stage and are rarely 

e during the three acts. 

| og is brittle, but most credit 

o to the Settings of Roge 

| pink, blue and gold in the 
h cuite of the Carpathian lega- 
tik n London. These, plus the 
b iant costumes, add gaiety to 

( ene. 

Piece is the first Rattigan work 
i! ich the Oliviers, celebrated 
esping duo, have acted. Plot is 
slight, pace slows up in second act 
but gets away to brisk finish in the 
third. where Miss Leigh, making 
jlove to Olivier in direct reverse 
d to an incident in the first 
act, proves a winning point with 
| customers. 

Leigh is cast as an Ameri- 


( actress appearing on the Lon- 
dor ave, real name Mary Morgan, 
but known in the theatre world as 
Elaine Dagenham. She is invited 
{ Carpathian legation§ to 
the 


provide a pleasant evening for 
Grand Duke Charles, Prince Regent 
of Carpathia, who has lined up 
caviar, vodka. champagne, even a 
red velvet settee. Her reactions to 
t novel world of splendor and 
ied footmen provide continu 
( uckles. 
| ing out through drinking too 


1 vodka, the musical comedy 
ess (appearing in “The Cocoa- 
t Girl”) finds herself still in the 
uile next day, goes to West- 

ter Abbey as lady-in-waiting to 

Duchess, and gets mixed up 
\ Balkan polities and a confident 
\oung Boy King (Jeremy Spenser 
she teaches to one-step and 
home on the top of a London 


Third act has Miss Leigh trving 
to bring a “‘leetle love” into life 
of the Prince, conquering him, and 
promising to take a trip over to 
Caurpathia—when her show winds. 

ing throughout is of high 


order, Miss Leigh being particular- 
ly strong and vivacious in her 
comedy role, wearing a blonde wig 
| white evening gown, and 
vier a fiery guttural monocled 
and Duke. There is a sweeping 
formance by Martita Hunt as 
Grand Duchess, and Richard 
itis is the true-blue, prim and 
per Englishman as a Foreign 
ce attache. With only a few 
to speak, Peter Barkworth 
IS a Standout as a painfully digni- 
iver, Gord. 


HAS eee Ast 


= 


Fun and the Fair 
London, Oct. 8. 


: production of a revue im 
acts Stars George Formby: features 
b Cotton band. Terry-Thomas, Deep 
I er Boys, Alan & Blanche Lund. Les 
ns. Ted & Flo Vallett Audre’s 
Henry Seott, John Hauxvell. Gil 
y ne. Alan Breeze, Doreen Stephens, 
Bernard, Nigel Burke, Brenda 
William Barrett, Robert Harrold, 
Savston. Silvia Ashmole, Anne 
Fairston, Mary Preston, Margaret Kovac 
* Carole Colores Strings. Staged hy 
es Henry decor Charles Reading 
es. Pauline Grent: costumes~St. John 
and Alec Shanks; the Skyrockets 
2 top 


nell 


For his annual fall revue which 
the gap between the end of 
* vVaude season and the opening 
Panto, Val Parnell has fash- 
sufe boxoffice formula 
he repeats with a sure touch 
the current production. It is 
ensive, decorative, sometimes a 
brassy, but basically enter- 
It will almost certainly 
Capacity biz for its lim- 
eason, 
' use of the thea 
policy, the show 
ial trimming. Opening 
ran three hours The 
n of what to cut should not 
many difficulties since 
ere obvious dull spots in 
duction, and the general 
lere could be enlivened by 
‘mination, 


‘cuction is significant 


tre’s twice- 
will need 


I t 


since it 


XS the return to the West End 
“© of George Formby who, 


! 


» portrayal by 


eighteen months ago, 
by heart trouble to quit the West 


| End musical in which he was star- 
presentation of comedy in| 


ring. The medicos then indicated 
that his retirement might have to 
be permanent although his ap- 
pearance belies any such thought. 
He is full of his old vivacity, 
strumming away at his ukulele 
with an infectious grin on his face 
and exuding an air of friendliness 


throughout the theatre His main 
spot was brightened by two favor- 
ite tunes, “Leanin’ On a Lampost” 


and “When I'm Cleaning W 
dows.” In between his songs he 
told stories, all of them were 
rather old and = mostly lightly 
blue, but no one seemed to mind 
Another important show biz 
facet of the production was the 
emergence of Terrv-Thomas as a 
high-grade impressionist, particu- 
lariy clicking with an impression 
of a sergeant major doing an im- 
pression of Noel Coward In a 
subsequent scene in which he de- 
verope this style, he does some re- 


markable takeoffs of a number of 


was forced | 





artists including Yma Sumac. But 
this part of the program was over- 
long and could comfortably be 
trimmed. 

in addition to these star the 
production has a full quota of top 
grade vaude acts The Billy C 
ton band is a reliable fave in these 
parts, giving a strong comedy ac- 
eent to their musical and vocal! 
numbers The Deep River Bovs 
also with a strong Palladfum repu- 
tation, register, too, in fine stvle 
with a vocal lineup highlighted by 
their handling of “I Believe 
“Stacker Lee” and “Little Eves. | 
Love You” “Honey, Honey 
Honey"), 

Alan and Blanche Lund qualify 
for a hefty mitt for their terping 
Winning applause for their conven- 


tional 
olos V. 


ballroom- 
Vallett get a 
and 


stvle ot 
Flo 


classical 
Ted and 
boffo reaction for a_- slick 
amazingly fast routine with a 
of batons. Another standort 





tridution came from the Mathu 
ins, a duo of comedy acrobat 
with a highspeed routine They 
are solid for pronounced yocks 
The big production numbers, with 
some fine ballet dancing, were lav- 
ishly presented. Some of the 
more intimate sketches, however, 
were not so successful 

Entire production was back 
grounded by the Skyrockets Orch 
under their new maestro. Frank 
Haglev, who has just taken ove 
the baton from Woolf Phillip 

ro 
The Devil’: 5 s General 
London, Sept. 24 

T nit & Dunfee in ¢ ciation ‘with 
Mark Marvin and John Sutro) present: 
tion of Grama in three acts by Carl Zuck 
maver., adapted by Robert Gore Browne 
ind Christopher Hassall Stars Trevor 
Howard. Directed by John Fernald Set 
tings by Fanny Taylor At Savow Thea 
tre, London, Sept 23, '53; $2.20 top 
Detley mr. Denis Met thy 
Francois e eee enstoece ° Havdn Tones 
Otto =" Scott) Harrold 
General Harras Trevor Howard 
Sichert von Mohrungen Frederick Leiste) 
Colonel Eilers...... Frederick Treves 
Baron Pflungk Gerald Cross 
Dr. Schmidt-Lausitz. Richard Warner 
PURTIONU 66 io %<6 Nilfrid Lawson 
Anne Eilers...... Rosalind Boxall 
Putzchen von Mohrungen Valerie lWanson 


Captain Pfundtmeve: Robert Paglan 
Lieut. Hastenteufel Henry Comor 
2nd Lieut. Writsky Tom Colmer 
2nd Lieut. Hartmann Geoffrey Hibbert 
CHViG THOU, 6 cccecces Betty Stockfield 
Diddo Geiss Jane Griffiths 
EMMPEROD foscciiecees Gordon Tanner 
Oderbruch .ccccoce Cyril Luckham 

Dedicated to friends in the re- 
sistance movement who were 
executed by the Nazis. Car] Zuck- 
mayer’s play, which was written 
some vears back, is a grim study 
of sabotage during the last war 
among personnel in the higher 
echelon group. Though somewhat 


dated and overlong as well as over- 
talkative, it is a strong dramatic 
narrative with bright b.o. prospects, 
mainly due to the outstanding star 
Trevor Howard. 

The main purpose of the plav is 
apparently, a desire to prove that 
not all Germans swallowed the 
Hitler line; that there were some 
decent people who were prepared 
to risk their necks to insure the 
downfall of the Nazi reign of terror 
Not all of it is convincing, but the 
characters are skillfullv etched and 


a high degree of realism is main- 
tained, 

Play hardly stands up to cold 
analysis. but its eaknesses are 
hidden by Howard's performance 
By his forthright acting he achieves 
a full measure of sympathy for the 


never subscribed 
; 


and has always 


has 
creed 


who 
Nazi 


genera: 
to the 


scoffed at the Goebbels propaganda 
He is moving. tender, emotional 
with equal skill. ; 

Jane Griffiths gives a delightful 
tudy of voung actress who falls 


the general s charm ana 
her life to stay 


heavily for 
is prepared to risk 
with him. Vilfrid Law 

a firstrate cameo # a faithful but 
vant. Betty Stockfield 
lianson, Rosalind 


toothless cer 


} Bo all 
Valerie 20a) 


and Geoffrey Hibbert also perform | 6gye 
With distinction. 

The play has been crisply di- | 
rected by John Fernald and the | 
three sets have been handsomely 
designed by Fanny Taylor. Myro. 


ing, Wish’ Shape as Sock London 
‘Suceese R&H ‘Middleaged Wizards 














. . 
Le Coup de Grace 
(The Finishing Stroke) SS ————————1¢ London, Oct. 13 
| 
Paris, Oci. 1. 6 1 lwo Broadway shows” which 

Paule Rolle production of melodrama 0 S$ i} opened here last week are likely 

in three acts (five scenes) by Joseph Kes- fo st i sed 
av al ng ne, judge 

sel and Maurice Droun. Stars Paul Meu ———_ (Continued from page 89 ‘ . ound a long ti! ae. ot lg 

risse. Helena Bossis, Jean Wall. Directed | =" “5 arr iby London's reaction. Enchant 

by Wall. Sets by Wakhevite At Theat c Ta ‘ iy " Will 

ae Gee ee mat — ch At Theatre portland, Montreal, Syracuse and | ment of King And 1,” Williamson 

20, ; . ; 

Hippolyte Paul Meurisse | then into Detroit for a return en-| Susi Co production which 

Con nd » VI | en ¢ the . > rs 

A veg er Feroud _ or Wall sagement next summe It's | Opened at the Drury Lane Phu 
Inspects J). H. Chambois } lanned to book one-! te n ‘ t ptured the CPUTes 
Emit Pierre Paulet Tom ke { the 19 whose sock reviews struck a note 
Gata Parc ag : pil eek fo. | 4 ) " 

Vi . Hele na Be OI vl Oa unanimity in sweeping 
Helene Ca erine Be t \ of c, 19 the ( Fy to the wide pre ad pan 
: , I orded South Pacifi al 
Ernest H. Martin production , 
J é a ton ‘ ‘ 2 ape at two vears ago Pro 
: t ad tributed pronts of $1.548.19?2 : 
‘ . a a r)) : ects are ‘ arun that may ou 
0 ¢ a VicULbICce i Ou ] e total earned profit nN) the & 1 
) ile tod I < | mime! 
uthnors of t ¢ I believe Thoere §$250.000 nvestment Was S| 4 , } ‘ 
; . ’ ‘ . n l } ere 
IS Sltlil a } c eager for old $40, including a net los Ol S13 i | f : 
' the J August pet and al Wish You Were Here Jack 
unas} ned melle ind their play for the ule ul Lt period al an ; , 

a 3 , ritalin wanes , , 1 $31 st laf 1) Hiviton’s lavish importation which 
is a rank try to make some coin ade arene ’ é deficit: fo eens j j t ft] & it Saturas 10) 
out of the theory. Scribes’ notion. first three weeks of Septembet eh as ade nares shee 

ge AP itl pa ‘ , opened to a mixe ad ovation and 
seems to } vund & their opus , : inv earn 
> = » ve k nG ae sp he aN _ The —— ggg 28 noe aaa pres but it’s likely to succeed by 
] a SeCM1L-CLi Vi 1c] 1S Sie ad ( 7 } y ne « ~ ? is 
building t the Gymnase wet ( pee — : 7 . meee || spectacular staging. Production 
i b al ’ 1 aise Plus i } y sr) Ss \ ‘ x 
whink th P Be eres during July and $ 54 in Augu has been vivaciousts directed ta 
hich has sheltered mellers from , a ¢1999 r for 1] 
and had a $12,293 deficit’ for thre v \ , : : : 
ry) } { ire tity . michnald Mrd, and i }) aved by an 
Dumas’ day down to recent time first three weeks of Septembec 
ir : ' ee = hai a all-British east headed by Bruce 
Coup has a strong, colortul) The touring troupe lost $1,455 dui rrent sheth Larnet Shani 
melodrama _ plot Hippolyte, dare ing June, another $26,672 durit \ ‘ \eeniods “ Call Me 
devil le onnalre discovel Lira ss F ( Q :. me - : ! : . wee 
h , , no r . ; vill \f July and $19,096 in Augt piu VE ine ind Dickie Henderson 
is COM inding ollicer, a brilliant $18.824 for the { t + re ree} : 
chrewd leader hom hye hero f Co t salons . 0 < n Remain lo ne 
Septen > « : ‘ : , : ot 
orship has been enthralled by shin I eC no despite nixed eritl 
scheming courtesan with whom That brought the net profit to cal reaction, seems to have much 
Hippolvte himself is having a pass- date to $920,738 on the original popula ppeal, and looks likely to 
Ing affan Real ng that the com production, plus $803,602 on the fill the wre Casino for months 

a a, hon an p vere “_ ; ¥ . } 
mander 1s cracking-up under th touring edition For the first three Phere were two other openings 
Strain of the humiliating affa'r, weeks in September the gro for) ast ook Donald Albery pre 
Hippolyte tries to expose the girl the Broadway compan totaled nies Birthday Honor 1 new 
> ‘ : ‘on . ld . . " ¢ ‘ 4 ’ adh acta . . . . 
| eal ‘ aracter to the oo ‘or ~ $67,334 and the take for the road jjeht comedy by Paul Jones. at the 
n ordcr to di iS1Ol I h , , +8 r ! , 

Hor dp Hiusion Alm c troupe totaled $56,804 Criterion last Tuesday (6). star- 
neither 1 k nor expose works, Hip . : 

aed 36 : British production of the musi ring Moira Lister as a frivolous, 

polvte bruta murders the girl 
thus rescuing his superior from cal is playing to consistently smash) taithless wife. It ds a bright, amus 
disgrace grosses of around $27,500 a week ingly written but uno nal story 
at the Coliseum, London, a ved ( petent cast iving the 

Scrip tuation plaved against oy : . ‘ ‘ P . 

‘ " ish edition recently opened nd pli ore than if vorth Other 
eXOLIE 1) KLTOUNd Ol Line Neal ' G ; : 

Fast re in the tradition of flam- deal is in the works for J. ( Wil LO erlormant come from 
bovant elle of old. but Kessel | amson to present. the iow im Hugh Latimer as complacent hus- 
and Droun have toned some of Australia. Film right wcGuired by bane larian Spencer and Jean St. 
them » the play’s disadvan- Feuer & Martin } the purchase ¢ iow is expertly di- 
lage of the Damon k ay sarah ected by Nivel Patrick Warmly 

Paul Meurisse registers as the, Brown” story fro1 ria int for received, it has even chance of 
rough-neck soldier, Hippolyte, and | $90,000, have no sold ucct 
Helena Bossis ; the conniving _ Fun and the Fait fhe new 
houri and Jean Wall as the crum | revue pre nted by Val Parnell at 
bling commander make the most of . { Potladium to run until the 
their role Wall's direction is ham- ]] City Center ante ‘ on. is a safe box 
pered in tempo by over-plentiful ¥ office bet and is set for hefty biz 
dialog Dut he manage to bring aaa Continued from page 89 joe p ‘ 4 { j Pre 

I itty pectacte ro 

suspen 1 tive tex lig mo 

uspense ) ‘ } 1) erant for ballet ind opera ¢ an (;eorge Formb mak 
ment > ¢ I Kheviteh « ? : : - : ‘ 

on expressly excluded cit i tye { London appearance 
, , cause of the lack of conti ty pol Her a 10 ne with Terry 
C \ ODVIO oe mage ! i I hie 4 [ills Cotton and hie 
pix . ( in mine 1s ett On ite athe —— iar the Deep River Boys Alan & 

French of for lensing on loca 7 on i e | } 
tion Nol Africa ( Baum, chairman of the Center ¢ I e Lund and the Mathurins 

> } > , > 7. ay beat { . ‘ 
ee eculive commiutiec I is that ¢ Week's Spotlight 
- % : ‘ n of the season injustified r ' : ; 
4 <n \nd { 

Kanin Casting Comedy — *errer is taking on a back-break i King And th 

\ erie Mouson erboel AO Alie 

_ Play wiight Michael Kanin= in ing assignment out of pure gener ' , ‘h az lead that 

° \ ( ! ! ais i ‘ is al it - 

® 4 » “He S \ 1e SS S, 7 “sc peti if 1} 
¥. Y. to complete casting fol reas _ ' nt doe ie ‘ a “ eilpr the reek theatrical spot 
iuc omedy “iis Equity $8 Phas, 
pete a Ps cae Oe aad " Bt i. a h } tae fe { : tre hight \iost of the seribes were 

pre’? ar ‘leste olm Walch es turning ove Oa cause . 
and Hei to stat eleste in 1 rt » OVCT . inpeserved in. their enthusiasm 
and to be produced by Albert Sel- as an actor, and he contribut . 
os : a although one or two were critical 
den and Morton Gottlieb. Fay ing jiis services absolutely tree as | ertain pects of the produe 
yi . ‘ ! - 

“9 . ; ae reamart fad dl cer ¢ F “@ . Wh Ise } 

nae his wife who gi th i a I ange “3 Clor fic ho €1€ tie, One aisle-sitter complained 
» . . ? arr > | VeeCK WOOL é € Cc c ac . 
the comedy, arrives nex ild ma such a sacrifice that Miss Hobson (in the original 
Rehearsals are scheduled fot Center patrons are offered an op. Gertrude Lawrence role) had a 
mid-November, with a New York portunity to see the most versatile” permanent and patronizing smile 
premiere slated for New Years: actor and one of the great talent hile another was disappointed 

Eve. of our time in a series of three of that the score could not be rated 

Mrs. Kanin wa last re presented pis outstanding characterization among the best of the Rodgers & 
on Broadway by Goodbye My plus a new performance in one of  Hanimerstein partnership 

Fanc) which her husband pro- the classic soles of the’ theatre Kenneth Tynar | | just 

‘ ' Lenne le whe as sf 
duced in 1948 in conjunction With Baum believes. There preedens } in 10 has ju 

Aldrich & Myer ; ‘ : faken over the drama column in 
i i I < ‘ » ee , > , ’ . 1‘ 

| —— aera t Cc Ene: Ser hown | the Daily Sketch, insists that the 

he = nter patrons, he add how is sure of a huge populac 

Future B’way Schedule We've found it impossible 10 success. “Its triumph,” he wrote 

Ol » » ines the e , 

continue on the old line he ex vill be partly due to the fact that 

Theatre indicated if boo ed) eculive committee chairinan” re it comes closer than any of the 

— ‘+ ports Viaurice Evans knocked ; } 2, had ' 

. ; yiher Broadwa Importations to 

End as a Man, Vanderbilt, tO |iimself out directing seasons at Hes hints] amatah enirit of 

‘ . lhe entimn ii-f i J ) 

night (Wed) the Center, even with George us ck friend, English n usical 
Teahouse of the August Moon, Schaefer's assistance But even if Penne 
are ea . ( rst s CO}, 1 

Martin Peck te eget er: , Evans could have afforded to wvive ‘aul Holt ; , 

; ; 0% at ( drama critic for the 
Frogs of Spring, roadhul up his own career to continue fo1 Pa ' : oe rama " . 7 
2{ Yuily ‘ d. openec is revie 
OO aa f tk Corridor, .Long- he couldn't have gotten the co ith se be K He fi it 
Z > 4 . 1 , li} ‘ ominen Mu nie 
Ladies “ = : operation of Hollywood stars as he Pista 
acre Oct 2] first did ; to co ce acro “a show as plea: np 
Gently Does It, Playhouse, Oct aa i . is thi It has a warmth and 
9 It must be remembered that we ‘ , ‘ 
= OY n only rehearse t { excitement to it and sends you ot 
— . 7 ase . . Ca ’ » se v4 cee ar 
Girl Can Fell, Ro ale , Uct. <9 ( a ti “ . at the end in a flood of tear I 
> \ yu roaucti arc \ ty not ; 
Sherlock Holmes, Centu! . productions, and we do not nave not enjoyed an evening In 
Nov. 3 have the advantage of out-of-town , 
- ‘ ot) ’ A if theatre 0 uch foi a lone 
Trip to Bountiful, Henry Miller, tryouts Yet the critics make no , 
Nov. 3 concessions whatevel hut pevie : 
Kind Sir. vin. Nov. 4 u on the basi of commercial Phi ee 10Nn a Sven 
Solid Gold Cadillac, Belasco. Broadway shov So Holl wd Pf on Friday oO joined . 
— . , | . ’ 
Nov. 5 tars will no longer appear ‘ chor of praise n the Eve I 
Sabrina Fair, National “ Meu Why should they, when there ndard, referring to Rodgers ar 
404} ‘ r | 
bE s« apade. 48th ae . Nov. 12 - not ling in it for then ePxCE pt the Ha eyste e -< piaare, ee 
Wooden Dish, week of Nov. 49 ocnect of a severe critical pan. 2!" Hiiton s goats a 
Kismet, Ziegfeld, Dec. 3. ning? . Li audiences may find thei \¢ 
Home At Seven, Dec. 7 mest Ferrer graci ea , offering even ore rs 1 ‘ 
John Murray Anderson's Alma- ee ac ee aes Ca | tae thing they had done be 
Vog ' on this crushing assignment hie 1 al j ‘ 
nac, Imperia!, Dec. 10. , fore 
e ; 7 ow ' ' t 
Colombe, weck of Dec. 13 even rearranged his other co 
Flame-Out, week of Dec. 14 ents to do the Center 6 4a5o! I WHSOn, Gl ‘ y 
Prescott Proposals, Broadhurst, €a! hen it is more itable fo rf nes os und sa 
Dec. 16 1 He's prodaucing, directin and ‘ Icce Broad 7 : ‘ 
Oh Men, Oh Women, imid-De« tarring in four different re: 
Dead Pigeon, Dec. 23 for eight successive week Re ephen Willis ! I 
Say With Flowers, week Jan. 11 peating three old roles is a brutal f¢ : News revieyv efter 1 
2.8 u sk ’ ] , 
Child of Grace, week of Jan. 11 enough chore. Tossing in the ‘Rich ptuous and spect I 
His and Hers, week of . n. ii. ard’ is virtually a miracle vIE n ich the dialog S$ a 
i y le » . ly y 4 
Flowering Peach, early Feb. “It's a wonderful thing h do- quality acceptable to adult mind 
By the Beautiful Sea, Feb, 24 ig. We're lucky to have and thout “that insane bawling and 
7 and 12 cents, week of ‘ME. Nel xan OT pie a amas nme SO Really SR 
March ] , should be gratetul lo him. shoating we ve .earn to GreaG, 
‘aera ‘ * 
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Broadway 


Warner Bros. actress Martha 
Hyer in for bally work on “So Big. 

Spencer Tracy back to Holly- 

wood after vacationing abroad and 
he Gotham. 





Seymour Moses, Loew's interna- 
tional director in Holland, in from 
abroad with his family. 

Harry A. Bruno and the Lotos 
Club cocktailing Deborah Kerr at 
the clubhouse next week 

lom Hammond, ex-“Candida”’ 
(Olivia de Havilland), now agent- 
ing with Barron Polan in N. Y. 

The Dan Terrells (he’ Metro 
publicity manager) celebrating 
their 18th wedding anniversary. 

Fashion designer Helen Rose in 
fro Coast to bally the Joan 
Crawford starret Torch Song.” 

Mi Joseph Pasternak, wife of 


the Metro producer, returned from 
Paris Saturday (10) on the Flandre 


Celia and Monique Van 


Lipton 
Vooren Hermione Gingold 


poining 


in “John Murray Anderson's Alma- 
nat , 

Woman's hat clue in last Sun- 
day's (11) Dick Tracy comic strip 
has Tracy phoning ‘“‘Hedder”’ for | 
advice . 

Showman Harry Brandt signs 
his personal notes with a “before” 
and “after” 3-D character; smiling 
up “before,” naturally. 

Dore Schary back to the Coast 
Saturday (10) following the World | 
Series and confabs with home- 


office execs on future studio plans 
Alfred Lunt and Lynn Fontanne 
from Europe yesterday 
the Queen Elizabeth and 
their Genesee Depot, 


in 
on 
fot 
farm 

Sports note: Dore Schary, ac- 
knowledged Coast scrabble champ, 
lost the title to Good Housekeep- 


left 
Wis., 


(Tues.) | 


and New Zealand before returning 
to N 

Commission set up by the gov- 
ernment to probe TV setup here 
will complete report next Novem- 
ber. Radio toppers say it will! be 
two years before TV is established 
here. 

It looks as though 


it will be 


London 


“ 
Herbert Kline left London last 


|week for N. Y. 
wood. 

David Coplan, chief of Interna- 
tional Film Distributors, rushed to 
hospital for appendectomy. 


enroute to Holly- 


a ‘ : a 
tee tetween “Crant fes” snel Wilson, who has just com- 
“Queen Is Crowned” for top b.o | pleted a year as femme lead in 
tintin ter the aud af 208% Boih | South Pacific,” winged to Rome 
are distributed by British Empire for a rest. 


Films here 


Paris 


tal Tabarin to shutter again 
Oct. 15 

Tony and Eddie into Carroll's 
after Riviera tour 

Steven Carlin, RCA Victor pro- 
ducer, starting Continental tout 
here 

Kirsten Flagstad here for con- 
cert at Theatre des Champs- 
Elysees 

John Ringling North, back from 


| Spain, feting Irvin Marks’ 
at Maxim's 
Spivy’s East-Side 


wiich closed 


| down several weeks ago reopening | 5 


as O’Dette's 


pany into Theatre des Champs- 
| Elysees last week 

| First 3-D French pic now being 
made here by Jean Laviron is 
i‘‘Paris Evenings’; will feature 
nudies. 

James R. Grainger and Al Crown 
| here for looksee of RKO foreign 
|}setup; will tour the Continental 
offices. 


Aumont will play 
double role in upcoming new le- 
| giter of Albert Husson “For Life 
and Death,” as a father and son 
Marie Bell definitively quitting 
ihe Comedie-Francaise after the 
hassle over promised secretaryship 


Jean-Pierre a 


| 
| 
| 
| 
| 
| 








ing editor Herb Mayes last week.| she was to get. Lise Delamare re- 
Return match in a neutral terri-| placed her in rehearsing “Honey- 
tory: San Francisco. | moon in Mourning.’ 

Bob Hope, Gloria. De Haven,| Gina Lollobrigida here for 
Elsa Maxwell, Mrs. Sylvia Gable | makeup tests for forthcoming Rob- 
(Clark Gable’s ex) and British TV-| ert Siodmak pic “Le Grand Jeu” 
radio artist Jerry Desmonde ar-|("‘The Big Game’). Arletty, Ray- 
rived from Britain Sunday (11) on|mond Pellegrin and Jean-Claude 
the SS. United States | Pascal also signed for this pic 

William Tonetti, formerly with) which is oue to start this month, 
the Plaza Hotel as assistant man- . — 
ager in charge of catering and 
sales, takes over as manager of Indlend 
the Sherry-Netherland Hotel, Oct 
26, replacing Bert J. O'Neill who be By Maxwell Sweeney 
resigned last: Mav. William Perks named prexy of 

Ed Fitzgerald's private joke dur- Irish Showmen’s Guild. 
ing his Lenox Hill hospitalization | Abbeyite Geoffrey Golden hos- 
(he got out this week) was a|pitalized with leg injuries after 
nom-de-patient nameplate that auto crash. , : 
sounds on the Saudi-Arabian side : rerence Rattigan’s “French 
“Ariz Garterzon.” Translation: | Without Tears” currently being 
“Are his garters on?” | translated into Gaelic 

Business pressure in the States Jack Hulbert in for production of 
cancelled out RCA _ prexy Frank fan Hay comedy, “The Housemas- 
M. Folsom’s scheduled flight on| ter, at Olympia, Dublin 
Columbus Day to Rome and Ma- Dublin Operatic Co. has skedded 
drid where new RCA recording} Lily of Nillarney,” “Il Trovatore 

and “Simone Boccanegra” for fall 


are just going 
»verseas operation. 

Julie Wilson to Italy 
cation and to continue 
dramatic studies, a la Mary Mar- 
tin. She just closed in London 
“South Pacific’ and won’t do any 
niteries until landing another legit- 
er, on Broadway or 

Norman Reader, 
French Government 


and pressing plants 
into 
for a va- 
voice and 


Tourist Office, 


off to Paris on Air inaugural flight 
from Chicago Oct. 21. Will also} Rex Allen here for rodeo at In- 
visit Frankfurt and attend ASTA' ternational Amphitheatre. 
Convention in Rome, also take jet , : ve ‘ 
jaunt to Algiers, to gander tourist |, 4! Borde, agent, moving to the 
setun 4 — the first of next year. 
Grace losenfield Weiss. for ‘ony De Santis is not renaming 
many vears publicity and eastern his Drury Lane strawhatter, as| 
representative for Hal Roach, has | earlier contemplated 
opened her own office as eastern Lou Diamond, orch leader, to be 
distribution agent for Niagra Pul-| feted at testimonial dinner by the 
sator Corp. Orch leader Noble, Covenant Club Oct. 24 
Sissle is associated with Mrs Mickey Sharp brought into Chi- 
Weiss in the enterprise. cago Theatre to sub for Bobbys 
Mr. & Mrs. Arthur Judson cock- | Van, ailing with a cold ‘ 
tail-partving Efrem Kurtz at the | Hope Summers’ Equity Show- 
Lotos Club Friday (16), prior to! case Theatre in Evanston started 
latter's departure for his Houston | fall season Oct. 7 with “Grass 
Symphony Orchestra conducting | Harp.” 
stints. Columbia Records is honor- International Ballet Club, newls 
ing maestro same time. to com-/| formed by Madame Violetta <A 
memorate pressing of his 3,000.) Andre, kicked off with a confer- 
OOOth disk ence and reception Mond: ay (12). 
Victor Francen, who appeared in sera 
the short-lived “Strong Are Lone- 
ly" on Broadway, sails for Paris Phil d Iphi 
today Wed) on the Ile ce France. | lade ta 
Kenneth Alexander, formerly | By Jerry Gaghan 
with J. Walter Thompson, NBC Dave Miller, of Essex Records, 
and 20th-Fox, elected veepee and left on three-week European trip 
member of board of directors of Willis Jackson, at Pep’s Musical | 
Columbia Artists Met. Bar, has new vocalist, Veretta| 
siaaecaa & | Dillard, for orch. 
David Rosen, Inc., local Mercury 
Australia }and Okeh distribs, will handle the 
Epic label, for Columbia 
By Eric Gorrick Celebrity Room launches a 
Some nabe houses are buying Series of Wednesday night fashion 
3-D equipment here shows using Oscar Neufeld models 
The Russian-made pic, “The Big Joe Vogel brought up Bobby 
Top,” is a smash in New Zealand. Ocosta orch from Miami Beach, to 
Moulin Rouge” (20th) will play launch new mambo policy at 
five key Sydney he'ses for Hoyts Golden Supper Club (5 
day-date tuth Chatterton due here Oct 
Metro will move into Sesqui,; 20 as one of the principal speak- 
Crow's Nest, key Sydney nabe! ers at Book Show, sponsored by 
house, soon This gives Metro a the Jewish Times Institute 
loop of 12 key heuses Ralph Hutchinson, English pian- 
Edwin Smith, RKO foreign sales ist with Muggsy Spanier combo 
exec, currently !ookseeing here, (‘current at Rendezvous), receives 
will cover Melbourne, Brisbane! final citizenship papers this month. 


the West End. | 
pub-ad head of | 


Eugene O'Neill’s “Anna Christie” 
slated to replace “Berkeley Square” 
in reshuffle of Hilton Fdwards- 
Michael MacLiammoir season 

Barry Keegan in or vacation 
after six-months tour of army 
camps in Germany with Hugh Ha,- 
tings’ “Seagulls Over Sorrento.” 








| Chicago 


birthday | 


| Rosario and Spanish dance com- | 


Simon Kershaw, assistant pro- 
duction supervisor at Ealing Situ- 
dios, appointed studio manager at 
Verton Park 

London’s first Christmas 
mime will be “Sinbad the Sailor 
on Ice” which opens at Earls Court 
arena Dec. 3 

Patricia Medina due 
London this week to play 
lead opposite Alan Ladd 
Black Knight.” 

Laurel and Hardy m 
sritish television debut 
(17) as guest artists 
Hall’s BBC-TV program. 

Film director Anthony Asquith | 
| branching out as an opera produc- 
er; his production of 
will preem at Covent Garden Nov. 


in 
nme 
The 


back 
ter 
in 


ake their 
Saturday 
in Henry 


~. 


The Duke of Edinburgh attend- 


ing the charity preem tomorrow | 
|night (Thurs.) of “The Intruder,” 
proceeds of which are being do- 


nated to the Returned British Pris- 
oners of War Assn. 

| Alfred Lunt and Lynn Fontanne 
|}returned to N. Y. last week on the 
'Queen Elizabeth. Traveling = on 
same ship was Ed Horwood man- 


|aging director of Steinway. How- 
lard Phillips, director of WMCA, 
Nx 


, sailed on Ile de France. 


Cleveland 


y Glenn C. Pullen 
Guy Mitchell played second date | 
at Sky-Way last week. 


K. Elmo Lowe ecasting for 
house edition of “Bloomer Girl,” 
Awe Dec. 9. 
| “Kind Sir,” new Mary Martin- 
Charles Boyer comedy, got Hanna’s 
legit season going Oct. 12. 

Eddie Sindelar wired Helen 
Traubeil, opera soprano, an offer 
to appear at his Sky-Way Club. 

George Milner replaced Ted| 


King as manager of local Decca 
distrib branch; latter resigned to} 
join Merle . Jacobs’ talent agency. 

Alpine Village placing cover 
charge of 25c (lowest in town) 
one week date of Darrell 
who opened last Friday (9). 
new policy of higher-budgeted 
shows 





Glenn, 





Minneapolis 


By Les Rees 

Jen 
can orch into Point Supper Club 

St. Paul Flame’s new Flamingo 
Room has Johnny Savage combo. 

Singing comedienne Marjorie 
Garretson and dance team Teddy 
& Phyllis Rodriguez set for annual 
Hotel Radisson Flame Room date 
Wet. 15: 

“Pal Joey,” opening at Lyceum 
Oct. 20, scaled at $4.80 top. It’s a 
Theatre Guild subscription season 
attraction and subscribers get re- 
duction for season's first ere. 

Boros Sokoloff, former 
Philharmonie assistant ES 
here to take over 
/ Symphony managerial reins, suc- 
ceeding Arthur J. Gaines who re- 
cently resigned after holding post | 
12 years, 


Washington 


By Florence S. Lowe 
Frank M. Boucher, vet showman 
elected president of the 

Cerebral Palsy Asssé_ of 


here 
United 
Washington 

D. C. National Symphony Orch 
offering 50°) discount on student 
‘ason tickets for its Wednesday 
cht concert series. 
John Haskins, associate 
critic of the Washington 
Herald, starting series of 
review programs over 
WCFM., 

Sidnev Hoffman. 
| Stanlev-Warner 
itre. discussed 


st 
ni 
music 
Times- 
record 
Station 


manager of 
Metropolitan The- 
angles of theatre 
management at last week's local 
Motion Picture and Television 
Council meeting here. 


Scotland 
By Gordon Irving 

Billy Reeves new manager at 
Metropole, Glasgow, replacing J. S 
Graham, 

Harry Gordon, senior Scot come- 
dian, inked for vaude week at 
Gaiety, Ayr, in November. 

Three Lorandos, acrobatic 
inked specialty act for 
mime at Pavilion, Glasgow. 

Tom Arnold staging 
on Ice” at 
Edinburgh, 





trio 


as 


Murrayfield Ice Rink, 
for Christmas stint. 
Teddy Johnson, British singer, 
inked for return radio series 
mystery drama over Scot radio. 
George and Dave Woolley, own- 


1ers of Empire Theatre, Greenock, 


panto- | 


“Carmen” | 


] 
Play- | 


for | 


Starts | 


Arden and his Latin-Ameri- | 


Minneapolis | 


panto- | 


“Rose Marie | 


sh 





inked Logan Family for a four- 
week stint. 

Scot vaude acts running benefit 
show in Empire, Glasgow, for He- 
brew-Scot comedian Ike Freedman, 


Hollywood 


Irving Berlin planed in from NY. 
Claudette Colbert in town 


who recently had a leg amputated. | 18 months abroad. ™ 
Duncan Macrae, Scot thesper,; Cornel Wilde and Jean Wallaca 

| made chairman of Scot committee | returned from Europe. 

of British Actors Equity Assn.,| arth . 

with Lennox Milne and Roddy | tanenne. gaan, Teturned from 


MacMillan vice-chairmen. 
‘siniesiinintaiemaiictinawsaiesnise ot 


Jon Hail to Yuma for opening 
new TV station, KIVA. 








Portland Ore Ellis Arnall in from Atlanta for 
’ . huddles with indie film produ 
Eileen Wilson topper at the Jane Powell will teeoff Co 
Clever Club munity Chest campaign in Fy 
T ~ 
“Good Night Ladies” held for a Worth. 7 
second week at the Playhouse. Len Simpson arikled Co 
U. S. Navy Band inked into the|‘® become publicity directo 
: J rie" - . Ir . 
Auditorium for a one-nighter next | Norman Productions 
aman Steve Broidy returned to his 
The Sparklets. Arren & Brod- Allied Artists desk after thre 
erick, and Regy Rymal in at Ama-| Weeks in N. Y. and London 
to’s Supper Club. Darryl F. Zanuck will be g 
Meow Aster in “Time Wert The | of honor at Screen Prod 
Cuckoo” cancelled out. Inked for | Guild's annual Milestone Din: 
ithe last week of October at the Pandro Berman draws a . 
| Oriental. |month vacation from Metro when 
“Pal Joey” played here last week he completes’ “Knights of . 
r 6-9) and then headed for Seattle. je Table.’ 
William Duggan has other musicals American Society of Cinemat: 
set for the Auditorium raphers held a symposium on TW 
“The Robe” opened here last film production at its clubhouse 


os : , Ianelists wer ‘enr : vet 
|Thursday with a morning preem.| Panelists were George Burns and 

















| This was the first city to play the Jack Webb and their lensers, Phit 
| pic without night gala preem. Tannura and Edward Colman. Pic- 
a ai tures from “‘The Burns and Allen 
N F Show” er ‘: ‘Dragnet’’ were 
screened and analyzed 
an rancisco One dozen new members have 
By Ted Friend been added to the Screen Produc- 
Ted Lewis held over at Italian] ers Guild. Inducted into the organ- 

Village. ization were John C. Champion, 
Paul Gregory in for “John! Pat Duggan, Tom Gries, Richard 

Brown's Body” preem V. Heermance, Howard W. Koch 
sarnaby Conrad, author and ar-} Jack Pollexfen, Dick Powell, Ben 

tist, opens North Beach bistro, El |Schwalb, Sam Spiegel, Richard Wi!- 

Matador son, Aubrey Wisberg and Albert 
Critics’ Council tosses farewell | Zugsmith. 

party for Civie Light Opera press- 

agent Tony Buttitta. 
Agent Sam Rosey pens nitery MARRIAGES 

musical, “Cali Me Mademoiselle,’ : “ie x 

‘et 7 Abbie Neal to Gene Johnson 

oe tia . “ad 365 Club Oct. 20,| pittsburgh, Oct. 10. Bride has a 
with Pin D'Ursay. girls’ hillbilly band on WENS: he’s 
" head of artists bureau at WWVA, 

Pittsbur h Wheeling, W. Va. 

g Shirley Fowler to Paul Clarke, 

By Hal V. Cohen New dag October 10. Bride is an 

| ae pee ‘ - = actress; he’s an actor. 

‘Seeemace Jones has eons into Ruth Goddard to Theodore Lee 
yvadway cast of “South Pacific. ; : 
ihe Sweeney. Renublic cuchanse | London, Los Angeles, Oct. 4. Bride 

’ | exchange pg é dig a ) 
nanan in St. Francis Hospital jis a former story analyst at 20th- 
| for Pe checkup , i ; ve" | Fox. He's a_Detroit exhibitor. 
Racal emae Cane teens Prey Lorraine Ludwig to John Shel- 
lead opposite Lillian Gish ‘in “A ton, Kingman, Ariz., Oct. 3. Bride 
: ‘ ag ok ** is a niece of film director Eddie 


Trip to Bountiful.” 


David Crantz upped to assistant He's 


Ludwig. an actor-writer 








en anaper in charcve of nuh.|  “agsdalen Frazier to Gene Palm- 
| eee Bagg a npg ge of pub-| er, San Antonio, Oct. 12. He's an 
Bob Post, TV and radio pack- ee 5 mall ggg ig Ric 
ager-producer, and his wife cele-| ¢ — + eee oe vet ys . 
brated 19th wedding anni. 7 Pe ee stockhe me “ ; 
Cinerama will reduce Warner uaa correspondent fot 
Theatre's present seating capacity | ‘wang. wWiiar Trae on 
of over 2,000 to around 1,200. , jane teen . a ; 
> . o¢ Nia ¢ _ Maat of 4 , st . E 

hold its second annual Page One | {2ncer; he conducts late night pai- 
| Ball at William Penn Hotel, Feb. 6.|WPEN. Philadelphine nn 
Bonds for Israel show at Syria es She oe - wei Cts 

| Mosque, Nov. 12, will have Yehudi | ona, Palisas kta ya ag i. 
| Menuhin, Dorothy eas gl Myron | member of theatre family; he’s 
: ; sical, AM . Third Army public information of- 
ficer and former production man- 

San Die 0 ager at station WHAT, Phila. 

g Paula Lloyd to Charles Atkin. 
| By Donald Freeman | Oct. 11, Norwalk, Conn. Bride is 
| Shelley Winters breaking in her | solo dancer with the Radio City 
Y | nitery act at Top’s. | Music Hall Ballet; he’s gener il 
| Mel Ferrer in town for confer- stage manager of ‘Me and Juliet 

—_ on expansion of La Jolle 
sJayhouse. 
| Lotte Lehmann appeared wiih | BIRTHS 
company of six singers in narration! Mr. and Mrs. Richard White, 
of opera at Hoover Auditorium. son, Sept. 28, Chicago. Father is 
; Paul Gregory's “Caine Mutiny , publicist for Conrad Hilton Hotel 
Courtmartial” opened two-night: mother is Patti Keefe, former 
jrun in Russ Auditorium Oct. 13. NBC-TV producer. 
Keanna Roberts” closed record Mr. and Mrs. Ross H. Higier, 
|} three-month run at Old Globe| son, Gloversville, N. Y., Oct. 3 
Theatre under direction of Craig | Mother is the former Dorene 
Noel. Most of cast was recruited | Schine, daughter of Louis W 
| from Navy. | Schine, Schine Circuit exec 
————— Mr. and Mrs. Bill Hosie, son 
° | Sept. 18, Greenwich, Conn. Fath 
Memphis | is radio-TV director of the Hilt 
By Matty Brescia & A mapeine aul ag 4 " 7 Y. 
. 7 ee ga ” , Mr. and Mrs. Tec con, son, 
Hatake suudson orch at Peabody | pittsburgh, Oct. 3. Mother's Gloria 
Rubinoff booked at the Audi- Bergman, of TV; anes SECTAES 
torium for two concerts on Oct, 27. ° radio-and-TV = gal Tackson 
Tommy and Jimmy Dorsey re- Mr. and ners. peeward her’ a 
turn for a two-week stand Oct. 15 gy eo Bh, — ss 
in Hotel Claridge’s Balinese Room. ™M A pee : Mrs Elmer Mracna 
Tommy Baldridge, Memphis film ! ..° a. ats mn a ae" Father's 
row flacker and salesman, now en °27) ee _ gn. = 1 . | 
mend after two-week siege in hos- with Tommy Carlyn nene rs n 
| pital. Mr. and _ Tom Ped an 
| Chuck Foster and his crew. now Pittsburgh. Pain Shia houee and 
|doing one nighters in this area,| Ce" P.3 bay sis om 
| skedded for a four-night stand at ee ee es A. Shan- 
oe Seer Naval Station near end non, daughter, Miami, Oct * 
; | Mother was a booker tor Coopet- 
‘ae oe lative Theatre Service in Pil's 
| Seattle burgh, in Bish 
Mr. and Mrs. Darvin Bish 
| “Pal Joey” at Metropolitan. son, Berkeley, Cal., Oct. 3. of 
| Louis Jordan and Tympanny is assistant «ha ger of the Gol 
Five into Trianon. Gate theatre. San Francisco 
The 50th season of Seattle Sym- Mr. and Mrs. Fred H all. son 
phony Orch kicks off Nov. 3. _ Santa Barbara. Oct. 6. Mother 


father’s a TV 


Tyrone Power, Anne Baxter and Gita Hall, novelist; 
Raymond Massey in “John Brown's | announcer. oe : 
| Body” set for three day run at Mr. and Mrs. Noel mn 
| Paramount, opening Oct. 22. daughter, Hollywood, Oct. 
Northwest Grand Opera Assn.' Father is a business manase! 
production of “La Boheme.” star- Mr. and Mrs. Walter ao i 
ring Bidu Savao, sold out for New York, Oct. 7. Mother ts op 


| seven-city Pacific Northwest tour.| nitery singer Mimi Benze iL 
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OBITUARIES 


WILLIE SHORE 
\Willie Shore, 40, vaude, nitery 
od musical comedy dancer and 
sedian, was killed instantly near 


vet film actor, died Oct. 9 in Holly- 
, wood, apparently of a heart attack. 
In the silent film era, he had ap- 
peared in most of the Mack Sennett 


Ui 


| exington, Ill., on Oct. 12, when and Hal Roach comedies and had 
ric car crashed into a truck. portrayed the “villain” in the 
: ther details in the vaude sec- “Keystone Kops.” He had also 
appeared with Jack Mulhall and 

-———_ Dorothy Mackail in such film com- 


edries as “Lady Be Good,” ‘Ladies’ 


IGEL BRUCE 
NI Night in a Turkish Bath” and “Two 





Bruce, 58, film-legit-radio t 

ed Oct. 8 in Santa Monica, Weeks Off 
fier suffering a heart attack Among other pix in which Fin 
ee days earlier. Having appeared layson performed were “Hard To 
t 70 films, he was best; Get” and “Wall Street.” During 
yy his portrayal of Dr. Wat- the ‘30s, he was seen with Olive: 
the “Sherlock Holmes” Hardy and Stan Laurel in a num- 
He had also characterized ber of films including “Pack Up 
in radio from 1938-45 Your Troubies.” “The Devil's 
a Scotch baronet. Bruce Brothe: “Our Relations,” “Way 
wn in Ensenada, Mexico. He| Out West” and “Block-Heads In 
ed in England, where he made ‘recent years he had appeared in 

film and TV shorts. 


ecgit bow in 1919. In 1929 he 
e his Broadway debut in Noc! 
KATHLEEN FERRIER 


rds “This Was a Man.” His 
success in the U, S. was in Kathleen Ferrier, 41, a leading 
Springtime for Henry,” presented contralto, died Oct. 8 in London 


New York in 1931. He also made 
llollywood film bow in that ve- 


atter a long illness. She made her 
operatic debut only seven years ago 


e in 1933. Prior to coming to at Glyndebourne where she was ac- 
erica, he had also appeared in claimed for her performance in 
h pix. “The Rape of Lucretia.” A forme 


ong the films in which Bruce telephone operator, her initial Lon- 





IN LOVING MEMORY OF 


GAYLORD AND ABIGAIL CONRAD 


Who Died October 4, 1953 


THE CONRADS 


Bismarck North Dakota 





EE AEE LL AT LOT SR ETE TET IE RTE 5 RENAE N TE BS 


performed were “I Was a Spy,”| don engagement was in “The Mes- 


alna.” “The Man Who Broke the! siah” at Westminster Abbey in 

nk at Monte Carlo,” “The White | 1943. 

vel.” “The Rains Came,” “Blue Miss Ferrier made her U. S. de- 
Bird “Rebecca,” “Susan and’ but with the New York Philhar- 
( “This Above All” and “The! monic-Symphony at Carnegie Hall 
( n is Green.” His more recent in 1948 and later plaved major 


s include “Limelight,” “B’wana cities in this country, Canada and 


De and “The World for Ran- Europe. She had sung at every 
; : Edinburgh Festival except this 
Karly in his career, Bruce had year's and had performed in inter- 


red Canada as a stage manager national festivals at Saizburg, 


‘nd character actor with Eva Zurich, Vienna and Amsterdam. 
foore and H. V. Esmond. His ——— 
Ut big cick in London was in VIRGILIO LAZZARI 


“The Creaking Chair” at the Com- 
ec’. During World War I, he served 
private with Kitchener's 
Contemptibles” in France. He was 


Virgilio Lazzari, 66, a leading bas- 
so of the Metropolitan Opera Co 
for 17 vears, died Oct. 4 after a 
brief illness at his home in Castel 





‘evcrely wounded during the war Gandolfo, near Rome. After his 
cd hospitalized for two years. He opera bow in Rome in 1908, he 
ler commissioned a captain. | debuted in the U. S. eight vears 
Nile. Violet Campbell( a former later in St. Louis. : ; 

'ess', and two daughters survive From 1916-18 Lazzari sang with 
fers the Boston Opera Co.. leaving there 

os PORTER HALL eer to join the Chicago Opera Co, 
ter Hall, 65, vet legit-film where he remained until 1933. He 


( ucter actor, died Oct. 6 in Los then sang at the Met from 1933-50 








During his tenure with that com- 

‘ pany he sang 22 roles. His last 
Remembering performance was in Genoa a year 
aco During his career, he had 


sung at such showcases as La Scala, 
Milan: Covent Garden. London: the 
Salzburg Festival and the Opers 
Comique. 

Wife survives. 


| |BOB EVANS 


Who Possed Awoy 
Oct. 18, 1951 


SADIE JACOBS 








ROBERT H. SCARTH 





Cles after a two-month illness. Robert H. Searth, 65, stage man- 
‘ing his film debut in 1934 in ager of the Teinple Theatre, Sagi- 
« Thin Man,” he had previous- naw, Michigan, died Oct. 5 in 
“ppeared on Broadway in such Saginaw. He had been a stagehand 
* a8 “Naked,” “Loud Speaker,” at the Jeffers Theatre, Saginaw 
“nt Hostess,” “It’s a Wise when it showcased stock and vaude 
Child’ and “The Dark Tower.” presentations. He had also worked 
OWing his entry into films, he backstage at the Academy of Music 
rned to Broadway for a role in and the Auditorium in Saginaw 
sven ve. “As Thousands Cheer.” At one time Scarth managed the 
all began his acting career with Dreamland Theatre, a Saginaw film 
‘ad company of “It Pays to Ad- house, and had also worked at the 
e He later joined the Rob- Mecca ‘(Mecca-Palace) when the 
‘antell and Fritz Lieber Shake- theatre operated under a film- 
_.©an companies and had also vaude policy. He was instrumental 
fared in a number of Theatre in the opening of the Temple in 
© productions. His film roles 1927 and was associated with the 
‘eed from character portrayals theatre until his death. 
ome¢dies to mellers, including = 
“'ns. He appeared in over 20 DR. HERMAN A. MOTT 
‘ncluding “The Petrified For- Dr. Herman A. Mott, 57, mu- 
§ Che General Died at Dawn,” sician and director of choral 
* in the Hole,” also entitled groups. died in Milwaukee Oct. 3 
* Big Carnival,” “Miracie on following a cerebral hemorrhage 
Street,” “The Beautiful He began his musical career as a 
from Bashful Bend’ and church organist when 13 years old 


ne Williams.” In 1934 Dr. Mott was named 
actress Geraldine Hall, a permanent conductor of the Arion 

' a Caughter survive, Club choral group of 200-300 

——- VOICES He also conducted the 

JAMES Hf. FINLAYSON Cadman Choral Club and various 
ts Henderson Finlayson, 66,, other choirs. He was a member 





hin 


of the Wisconsin Conserv atory of 
Music teaching staff for 31 vears 

Wife, a son, and two daughters 
survive. 





OVIATT MceCONNELL 
Oviatt McConnell, 55. newspaper 
man and scenarist, died Oct..8 in 
New York. Starting his newspaper 
career in Buffalo, he later came to 


New York where he worked as a 
Staffer on The Evening Post and 
World-Telegram He decided to 


concentrate on film scripting a few 


years ago His films ineluded 
“Power Unlimited “Northern 
Ramparts Campus Boom and 
“The Street of Shadows He also 
scripted part of the “This Is Amer 
ica SCLTICS 

Widow, two sons. four daughte: 
and a sister Vive 

HOWARD C. BENSON 

Hoy are ( Benson 28 manace 
of the Colon Drive-In Theatre 
near Pittabur as killed Oct. 8 
In an auto ¢ <] while driving 
home from work He died of in 
ternal injuries ina a fractured 
skull a few hou after the a 
dent 

Benson had come to Pittsbu 
oniv three veat ago from Balti 
more and for a time was a tele 
Vision rep an before going to 
work as relief manhacer in everal 
aistrict ov7one He had joined 
the Colonial only recently 

lis wife rvives 


JACK F. ALLISON 
Jack F Allison, 39. producer 
director the Denny Vaughan 
show a jeans-set tavorite over 
CFRB, Toronto, died in that cits 
Oct. 9. He also had his own radio 
shows Canadian Broadcasting 
Corp. networks for Lipton’s Tea 
and Orange Crush 
After college graduation 
got his first New York 
Rudv Vallee and was 
ciated with Fred 
Frankie Maste) 
Kate Smith T-\ 
Survived by 
daughter 


of 


on 


Allison 
break from 
later a 

Waring 
then with 
show 


Witte 


sO 
and 
thie 


two sons, a 


HARRY C., 
Harrv ( “Sonny” 
manager of the 
tre, Milwaukee, since 
Oct. 10 in that city 
four-year illness. Born 
Barre, Pa he once 
own dance band 
MacDonald won 
for his exploitational work on the 
1946 Milwaukee premiere of “Two 
Guvs from Milwaukee.” avas a 
foundel! the town’s Varietv Club 
well the Tent’s initial prexs 
Surviving are his wife, a 
a daughter, and his mothe) 


MAC DONALD 
\lIacDonald 
Warner Thea 
1936, died 
following a 
in Wilkes 
fronted his 


53 


who plaudits 


of 
as ais 


son, 


DR. M. 
Dr. Michael 
known on radio as 
Samaritan,’ died Oct 
fly, N. J. Ansalvi, 
language broadcasts were aired 
over WOV, WBNX and WHOM in 
New York, began his radio career 
1934 and became know as “The 
Good Samaritan.” Born in Argen- 
tina, he was educated in Naples 
and Rome and came to the U. S. in 
1926 
Wife 


ters ; 


M. ANSALVI 

Maresca Y Ansalvi 
“The Good 
12 in Tena- 
whose Italian- 


a daughter, a son, two sis- 


da brother survive. 


JOSEPH KRAUSSE 

Joseph Krausse. 74. bass violist 
died Oct. 12 in Flushing, N. Y 
He had worked with such orchs as 
the New York Philharmonic-Svm- 
phony, the Metropolitan Opera, St 
Louis Svinphony and Detroit Sym- 
phony. He had also been with the 
Columbia Symphony Orch for 19 
vears under Howard Barlow and 
Andre Kostelanetz He retired in 
1947 

Wife, a daught 
survive 


er and two son- 


WILLIAM J. THOM AS 


Vilham J. Thomas, 65, treasurer 


of Ketchum, MacLeod & Grove 
Pittsburgh's biggest advertising 
agency. died in that city Oct. 8 
afier a Jong illness He served as | 
treasurer in both Ketchum.) or- 
Panizations Ketchum, Ine and 


K-M-G. until 1950 when he became 
exclusively treasurer for the lat- 
ter. Ill health forced his retire- 
ment Jast spring 

His wife. three sisters and two 
brothers survive. 

GEORGE T. ROBERTS 

George T toberts television 
actor on WXEL staff, was killed 
Oct 9 in an auto accident in 
Cleveland Just back from a va- 
cation, he was scheduled to resume 
acting role of Uncle Ollie in 
Sohio’s “Prescription for Living” 
series of telecasts the day after he 
was fatally injured in a two-auto 
crash 

Formerly a stage actor on the 
staff of Cleveland Play House 
Roberts worked in radio shows at 
WTAM before joining WXEL. 


ROBERT E. KOPP 
Robert E. Kapn. 4, of the Holly- 
vood li firm of Gang, Kopp & 


Tyre, died Oct. 9 
Los Angeles 
After his 
vard law 
came to 
legal staff 
vears later 


of leukemia in 
graduation from 
In 19353 
Lolly wood to join 
at Metro studio Three 
he formed a partue 
ship with Martin Gang. whi 
continued up to his fatal iliness 
Surviving are his wife 
and two a. u 


Har 
Kopp 


fhe 


schoo! 


hte rs 
NEAL A. SMIPH 

Neal A) Sm 64 anager of 
WCO! ©. died Oct. 10 
of a heart attack in Col ly \ 


1) 
ti) 


.. umbire 


WILLIAM H. CLASPIUI 
William H Clasp! i otel 
and theatre music 1 1 
Columbus Ile ploved tf the otd 
Roof Gi: 


in 
southern 
Mouse for 17 vent the Chitte 
Hotel for 14 vears and the Hie] 
S Theatre for ?0 ve; H last 
plaved in a 
cert Aug. 27 


bv daurlhte son and 


rden o 


municipal band 


Survived 


DAVID M 
NI Pence 
manaver of the J. Real 
Ned Oct 
n Columbus 
worked for the Hat 

ting in 19°94 ane er bee 
urer of thet legit: house He 
joned Neth ‘Theatres. a « nm ¢ 
Columbus nabe in 1493! 
Survived by v 
two sisters 


PENCI 

45 eon | 
] Neth Vive 
atre Co { or ¢ } rl 
attach 


euis 


ci 


IS4BEL 
Isabel Winlocl 
actress. died 

ifter a brief alin 


on the t ‘ if! | I 


WINLOCK 
RO le 


Cet 


ited 
Ty 
York 
appeared 
cine Larrimore in ( cava nd 
acted on. radio 
Sketches.” 

Her 
were on 
Eighty” 


lO ow N'¢ 


most recent eapnesrone 
r\ 


TAD MARTIN 

James Thaddeus (Tad \lartin 
70, hotel manager and onetime 
vaucde and minstrel man died 
Sept. 30 in Mason City. Ia Mien 
aver of Mason City’s Cerro Gordo 
Hotel 1946, he had toured 
the vaude circuit at an early age 
as a member of the team of Nicoli 
& Dobski 


Wife survives 


Since 


iVY BALDWIN 
Zaldwin, 87, retired 
artist, parachutist and wirewalker 
died Oct. 8 in Eldorado Sprine: 
south of Boulder. Co'o. He triveled 
with circuses for about 100 venr 
following the initiation of his wire 
walking career around 1841 

in 1907 in walked 
steel cable in Eldorado Spring 
635 feet long and 
feet above the water 


Ivy traneve 


Jalciy across 
1} ‘ 
wae more than 
Wa ‘ 


500 


ELOIL GRIMARD 
Grimard 
in Ne 

He 


Eloi 
Oct. 6 
i'Iness 
with the New 
and prior to 
Metronolitan 


opera nee aed 
York 
had heen a 
York Cits 
that had sung in the 
Opera chorus 


alter a ions 
choi ie | 


Opera Co 


He left the Met about eight ve 

aZgo 
LEM WELCH 

Lemuel F. Bernheim. 73. formes 
vaude comic protession Iv kn 'y 
s Lem Welch died ©) ie n 
Irvington N. J He had anne d 
m™ the Broad rode on aft 
“Wine, Women and 

Wife, two sons and a duauphte 

vive 
DIANA BOSTIC 

Mir Dikna Vort. former 1 
singel known prote or 
Diana Bostic died Oct }2 n 
Cleveland Her husband and 1 
children survive 

Mother, 73. of Her ( ( 
genera! manager of tion WMUR 
and W™MUR-TV i lancheste 
N. H.. died at Darian Center, N. Y 
Oct ] Survived — bi isbend 
Frank Yates, and anot 1 be 
ides Carter 

Hayyim Schauss, 69. suthor and 
lecturer. died Oct. 4 in Lo \n- 
geles. He was the author af ‘Je 


ish Festivals” and “Lifetime of a 
Jew" in English and a number of 
books in Yiddish 

Mrs. Grace Keran Doncaster, 88, 
Who appeared as a child in Shake- 
spearean plays vith meimb.rs of 
the Barrvinore familv. died Oct. 7 
n Albany tellowing a brief illness 
Surviving are four daughters 

Brother of Robert Swain. nusieal 
divecto 10 Lie Kopla hotels in 
S Lo s killed bandits 
() ares » Is Wal 

Larry Kennedy OH electrician 

\\ ‘ O94 ¢ Oct. B 

‘ ‘ { if 

i } t ) i two 

\lother ( Viol] ! my. Yad 

C1 n | ke 

\ , , 

\ vers 

Pathe: ) Doro \\ en- 

it cetye é ) mno ad ( Oct 

1 Sen Fran 

Newmon Tucker. 60. publi re 

() ( ! ( llal vuood 

Roose ( ( ads a earl 

CK ©) Hore I] dow 
on ( ( \ 

Herman Cantor, 57. fi! » vetor 
qed Oet, 12 in Jerse Citv. N J 
It ent vea Nhe ad mked 8 

} ood 1 p! ri 

Irving Barker, 71. operator of 
the Ney Theatre in Hoosick Falls 
N \ died Oct 8 in that Villag 
Wite ne er osu Ve 

Lester Mavhew, 54. dance in 
fructor, died of a heart ailment 
() Jin \lilwaukee I] wife and 
father su \e 

Ytirs. Lena N, Connors, mother of 
1 i ¢ lo iB} Ric hard Collins and 

ife of sound technician Harrv J 
Coll aed @) 6 in Los Anvele:« 


hrederick G. 


Tagert, for vears a 
ember of Paramount's police ce 
Dorimenk died Ovt 4 in North 

lolly oo 
Son ( of WRBM continuits 
t¢ And sen cicd in Chi- 

(>) , 

Brother of Sam Pearlman, man 


of the W 


ace rner Theatre N. ¥ . 
died in Ne York, Oct ] 

Mary MeCaffery, RKO talent 
assistant, died Oct. 5 in the Bronx 
~ 2 





| Spyros Skouras 


ome ( ONINNEd from page 2 
the CinemaScope production of 
“The Robe Perlberg and Sea 
tons prizes stent from their work 
on Pat iount’s “Litthe Bov Lost.” 
In the field of television, predu 
Cer William WeAndrew and 
Janie Fleming writer Arthus 
Holeh and director Charles Chri 
tonsen each receive a Christopher 
card to thed work on NBC's 
Assignment LOmorro Show 
aS al Aus 23 panoratia of top 
Hew eve { of thie past eietil 
veal Also ped tor recopn 
tion are —D | ances Ho sich. cor 
ductor of BC's “Ding Dons 
School.” a Vell as the produces 
Judith ¢ Wallet and = direetot 
Reinald Wes enrath ar. 
Medallions for radio progry 
cal to iter James Poe and to 
producer Wilham Gay fo (‘BS- 
Radio's Sim Houston nd to 
CBS new analvet Allar Jackson 
for ris S pp 24 tH check ot 
the conditions of ¢ i tional 
Chale ! ious Nationwide cille 
Book Award 
( ( ‘ A Lindhberys 
ce ead an é mea fo (pO) 
rhe af s | j | 
tive pub jor cle ie eee 
j Z f pif ‘ cf ip) / 
These nceiude Ha B } 
ne ome Are ‘ ‘ 
J 6 f ef 1) 
ence e¢ Oo ot ow e A = 
ff S & \ 5) ( He po i }? 
Pit Wi ) Oui Tez 
( d About Coc j the § t 
be Wo mn Ho t CCompan 
and a Life ag ¢ 0 s 
Sept. 29 issue 
A » cited fo re ‘ Live 
Philadelphia Inquire » Pine 
taffer J an Bellison ( | 
Churchill as well as cartoo ‘ 


Rube Goldberg. Tom Little and 


Richard C. 


Yardley. 
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“After several ysars of picture-making . . . big click of the 
evening. Payees get 27 minutes of well-varied song enter. 
tainment from the pint-sized, vivacious chirp. Her per. | 
sonality, looks and delightful accent are integral parts of 

the song chores... a male customer was heard remarking 
enthusiastically: ‘Wow, look at those legs’.’’ 


ASTARIn 


PICTURES ! 


ASTARin 


NIGHT CLUBS! 


Brog. 


VARIETY 


iA 


S58 
ty 
2 





“Chirp Estelita’s 35 minute chore provides the REAL enter- 
tainment here as the lass more than adequately shows 
POLISH, POISE and a solid repertoire of songs.” 


Joel Friedman 
THE BILLBOARD 


“Estelita, the Cuban scene-stealer, scored a personal triumph 


at the Grove.”’ 
Paul V. Coates 





L. A. MIRROR 
t: ” .. Estelita, the Cuban cutie, stole the show at the Cocoa- 
. Ne nut Grove with a merry mixture of hot Latin songs and a 
. ' 
\ “4 ‘ lot of special material... real SOCKO entertainment...’ 
; . ‘ ‘“e Jimmy Starr 
VA Los Angeles HERALD-EXPRESS 


‘ 


’, .. Peppery Cuban singer, Estelita, who created a sensa- 
tion... The pert and shapely Latin warbler keeps the cus- 
tomers bouncing for almost 30 minutes.” 


Howard McClay 
Los Angeles DAILY NEWS 


“We Californians know her best as a flicker artist . . . when 
the diminutive bundle of dynamite weund up her stint there 
was little doubt... Estelita is a TIP-TOP artist. . .’’ 


The Rounder 
Los Angeles MIRROR 





Staged by NICK CASTLE 
Special Material by DANNY SHAPIRO 
Conducted by ARMANDO HERRERA 
Bongos by JACK CONSTANZA 


Gowns by EDDIE SEBASTA 
* 





Personal Representative: LOU IRWIN, INC. 
9165 Sunset Blvd., Hollywood 46, California 


Public Relations: BILL PEIRCE 
9134 Sunset Bivd., Hollywood 46, California 


